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UL F - 20 T A 0 TR S W S T4 &7 ) 7 AR L TR 0 B AN A . ST
19964, 72-T4H, 7% 17 %522  (exh.cat., eng.ed.) Italian 16th and 17th Century
Drawings from the British Museum, Michiaki Koshikawa and Hidenori Kurita (eds.), The
National Museum of Western Art, Tokyo, Tokyo Shimbun, 1996, pp.19-20, no.22. #)I[f1V]
(BAEMYE) [TV — T 2 EMEATRA Z )T Nt AEM I ——T 4L >y = vy
71y ENLPEPEEMSE. NHK, NHK70E— a2, 19994, 1728, #5027 %543,

20 Il libro delle ricordanze di Giorgio Vasari, a cura di Alessandro Del Vita, Arezzo, 1938, p.53;

Paola Barocchi, Complimenti al Vasari pittore, “Atti e memorie dell’Accademia Toscana di
scienze e lettere”, XXVIII, 1963-1964, p.259; id, Vasari pittore, Milano, 1964, pp.30, 130; id,
Itinerario di Giovan Battista Naldini, “Arte antica e moderna”, 31-32, 1965, p.279, n.152.

31 Laura Conti, Vasari: catalogo completo, Firenze, 1989, p.62, n.43.

[4] “A Messer Carlo Guasconi”, in Le opere di Giorgio Vasari, a cura di Gaetano Milanesi,
tomo.VIII, ‘Lettere di Giorgio Vasari VIII' p.244.

5! Ricordanze, cit., p.21, “Ricordo come Adi di decembre 1533 il Magnifico Messer Ottaviano
de Medici ebbe un quadro di braccia uno e mezzo alto et largo braccia 1 drentovi quando
Abram vole sagrificare Isacho; dipinto aoljo che monto dacordo scudi 8 cioe...scudi 8”.

61 Cfr. Carlo Tondini, voce “Braccio”, in Enciclopedia italiana di scienze, lettere ed arti,
Roma, 1949, vol.VII, p.649.

71 Ricordanze, cit., p.53, “Ricordo come adi XXII di Settembre 1545 il Magnifico Messer
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Research note: On the historical provenance and the date of Giorgio
Vasari's the Garden of Gethsemane, in the NMWA collection
[Abstract]

Mitsumasa TAKANASH]

Various possible dates, ranging from 1545 to 1573, have been posited for
Giorgio Vasari's the Garden of Gethsemane (143.5 x 127cm, P.1979-4, fig.1),
held by the NMWA. However, it can be noted that a 1573 work is the closest
in size to this work. Vasari’s studio diary notes, “Un quadro di braccia tre per
ogni verso di Cristo ch'ora al Padre nell’orto bello affatto, lo dono a Alessandro
de Medici Arciv(escov)o hora Card(ina)le di Firenze lo messe nella sua capella
nelle case delli Antinori di Firenze.” However, no details have been apparent
regarding the motivation for that work, or for the section (of the diary entry)
stating “lo messe nella sua capella nelle case delli Antinori di Firenze.” The
author has suggested that the work executed by Vasari, to honor Alessandro
di Ottavio de’ Medici’s nomination to Archbishop of Florence in 1574, would
be located in the Cappella de’ Medici that his family possessed in the back
side of the oratorio degli Antinori, on the inner north side of chiesa di SS.
Michele e Gaetano. This chapel was intact until it was distructed in 1596.
However, after his death as Pope Leo XI, his heirs sold some of his assets
and properties to the Bardo-Corsi Family and moved to the outskirts of
Naples in Ottaiano. Since that time, all information on the whereabouts of the
Garden of Gethsemane has remained unknown. Whether or not this historical-
ly known work is directly related to the NMWA work also remains unknown,
without any particular historical documentation to underscore any connec-
tions.

On the other hand, fascinating facts can be noted about the iconography
the NMWA work. Based on images from works that had already been pro-
duced by Vasari in 1533, traces of influence from Durer’s prints can be noted.
On the other hand, there is also influence from Corregio’s works, which were
seen in person by Vasari, and from works by Titian. Further, a work on the
same subject by Jacopo Bassano, praised by the Cosimo Bartoli at Venice in a
letter to Vasari dated July 1, 1570, was very influential in the formation of
Vasari's images. Conversely, while the painting is based on the traditions of
Florentine art, Vasari has used the figure of the “sleeping soldier” created for
the tomb of Mario Nari by Bartolomeo Ammannati, for the sleeping Peter in
the foreground of his work. In addition to all of these influences, a drawing
dateable from the first half of the 1570s by Giovanni Battista Naldini has been
discovered. This discovery indicates that the NMWA painting was not creat-
ed ca. 1545, but rather the author concludes, at the very least, is highly likely
to have been created in the 1570s. While no historical documents have been
discovered which clearly indicate that this is the work presented to
Alessandro de’ Medici in 1573, the existence of Naldini's drawing under-
scores that it is highly likely that the NMWA work is the ca. 1573 work.
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