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In 1862, with thoughts of creating illustrations for Cervantes’ Don
Quixote, Doré traveled to Spain. Over the course of about a year he
created some 650 drawings, including those intended as illustrations for
Don Quixote. In 1868 he created a number of paintings on Spanish
subjects, using the drawings as his source material. This painting is a
representative example of the works created as part of Doré’s interest in
Spain.

Interest in all things Spanish flourished in Paris during the reign of
Louis-Phillipe, as typified by the opening of the famous “Galerie
espagnole” in the Louvre in Paris from 1838 to 1848. This trend began
with the Romantic painters active in the 1820s and 1830s. Under the
Second Empire, with the Empress Eugenie of Spanish birth, interest in
Spain intensified and spread to a new, younger generation in Paris.

Doré was of the second generation of Romantic painters, and his
encounter with the foreign culture of Spain, across the Pyrenees
Mountains, provided the artist with fresh new subject matter for his
works. Doré€’s paintings on Spanish subjects emphasized picturesque
and folk elements also found in the Orientalism that was the fashion in
the Salons of the day. At the same time, Doré’s works were deeply
imbued with the realism that represented the characteristics of a new
age. These paintings incorporate a number of contrasting elements, the
rich in contrast with the poor, and human activity against stillness, the
surface of the paintings further emphasizing contrast with layers of
strong light and shadow. This work reveals all those elements. The
vertical composition is a realistic depiction drawn from the artist's own
experiences; the languid expressions of the people and the light and
shadow playing over their features heighten the dramatic effect of the
work.

The composition is like that of many of the works created by Doré in
England, with its distinctive use of perspectivally rendered roads and
buildings in the background, setting off numerous figures placed in the
foreground. This work was also meant for Salon display (entered in
1875), and given Salon standards, the composition fills every nook and
corner of the massive canvas. However, to the degree seen in the
contemporary critiques of the Salon, this work was judged to be
relatively quiet and dependable.

This is the only example of a work by the major Second Empire
painter Gustave Doré of this scale and subject matter to be found in a
Japanese museum. Considering the NMWA's collection context and
contents, the NMWA is a superb place for the display of such a work.

(Akiya Takahashi)



