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Attributed to Adrian Isenbrant [active 1510-1551]
The Madonna and Child Enthroned

Oil on panel

35%35.1 cm

Donated by Mr. Hiroshi Ishizuka
P.2005-8

KJEE - Provenance: Sale, Sotheby's London, 8 April 1987, lot 30; Sale, Christie’s, New
York, 31 May 1991, lot 23; Mr. Hiroshi Ishizuka, Japan.
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A Madonna and Child are seated on an exedra shaped stone throne.
The Madonna wears a dark green overgarment, topped by a richly
pleated, red cape. Christ lies on her right leg and is supported
horizontally. The Madonna's legs form a V-shape and shallow V-shaped
pleats are formed in the area between her knees. The Christ Child holds
his left hand out, palm forward. The throne is decorated with various
motifs, including dolphins, goat heads, floral medallions, lidded jars,
and plant motifs all arranged in medallions or lanceted transom
window shapes. There are also Italian motifs on the structure, such as
square pillars. The bases of the square pillars on the front of the throne
are decorated with panels depicting Samson Slaying the Nemean Lion
on the right pillar and Cain Killing Abel on the left. Such Old Testament
scenes also appear in the decoration on the throne seen in Jan Van
Eyck’s Virgin and Child with Canon van der Paele. The center of the
throne, behind the Madonnna, is fitted with a arched structure in green
that empahsizes the Madonna and Child. Various plants are intricately
depicted in front of the throne.

This work appeared in a 1987 Sotheby’s auction, and that catalogue
suggested that given its combination of the traditionally gentle image of
Madonna and Child with Italian style architectural motifs, the work
could be by Adrian Isenbrant, an artist who developed Gerard David’s
style. A work closely linked to this one is the Madonna and Child
painting in the Museo Lozaro Galdiano, Madrid (Max Friédlander, Early
Netherlandish Painting, Vol.XI, Leyden, 1974, pl. 174a). Both the Madrid
painting and the NMWA painting depict a Madonna and Child placed in
the center on specifically styled thrones decorated with such Italian
architectural motifs as square pillars and medallions. Other Isenbrant
Madonna and Child paintings that show the same type of composition
can be found in the Mauritshuis, The Hague, and the F. Stafford
collection in Paris (Max Friédlander, Early Netherlandish Painting, Vol.
XI, Leyden, 1974, pls. 173 and 174). When the NMWA work is compared
to these other examples, clear differences can be discerned in the basic
seated Madona and Child motif. The architectural motifs also reveal that
the NMWA work has the added architectural complexity of the transom
windows and an overall more detailed rendering of the motifs. In terms
of lighting, while the other three all show an even light cast over the
central throne area in general, the NMWA work has the center back of
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the throne in deep shadows, and a clear use of the light in front of that
area to aid in the relief modeling of the Madonna and Child section. In
addition, the NMWA work is more minutely and carefully finished than
the other examples.

Given these various points, there is no doubt that this painting is
related to Isenbrant, but at the current stage of research on the subject,
the author finds any clear attribution impossible. However, the use of a
transparent glaze over the entire surface, the layered brushstroke use in
the modeling, and the emphasis on decorative elements detailing via
specific highlighting all fully convey the considerable talents of the
painter of the work. (Mikinosuke Tanabe)



