Foreword

This Issue 35 of the NMWA Annual Bulletin covers the events of fiscal year 2000, a one-year period from April 1,
2000 through March 31, 2001. The issue provides reports, materials and figures on the following activities at the
NMWA: exhibitions, acquisitions, research and conservation activities, educational activities, and information
services management.

Changes in Japanese government policy meant that the NMWA underwent an organizational change on
April 1, 2001 whereby the NMWA became one unit of an independent administrative institution, National
Museum of Art. Four of Japan’s national museums, the National Museum of Modern Art, Tokyo, The National
Museum of Modern Art, Kyoto, the National Museum of Art, Osaka, and the NMWA, are all grouped under this
institution. This organizational change has brought great changes to the operations of the NMWA, and as these
changes are still in process given the short time since they came into effect, details about this administrative
change will be reported in the following year's Annual Bulletin.

Three special exhibitions were held with the generous cooperation of co-organizers. First, the Dutch Art in
the Age of Rembrandt and Vermeer exhibition. The year 2000 marks the 400th anniversary of the relationship
between the Netherlands and Japan, and this exhibition was planned as one of the myriad events celebrating
this occasion. The exhibition consisted of works from the Rijksmuseum Amsterdam and presented an overall
view of the breadth of Dutch painting during the 17th century. The painting by Vermeer, overwhelmingly
anticipated by Japanese visitors, was particularly impressive.

The second co-organized exhibition was Totentanz— vom Spditmittelalter bis zur Gegenwart, an exhibition of
prints and drawings from Germany's Diisseldorf University. Organized around the Dance of Death theme, an
enduring and deeply felt theme in Western Art, this exhibition was organized to examine both art and the
entire human civilization as it revolves around this theme. The third co-organized exhibition, /I Rinascimento in
Italia: La civita delle corti, was part of the Italia in Giappone events held throughout the country. While, the
majority of the time period for this exhibition fell in the following fiscal year, the exhibition provided an
opportunity for visitors to view the entirety of Italian Renaissance art through works of art drawn from
organizations and collections throughout Italy's separate regions.

The NMWA organized two other special exhibitions during this time period. The first of these, Tanka at the
National Museum of Western Art: An Encounter between Poet and Art, was an extremely novel exhibition for the
NMWA. Contemporary poets were invited to write new tanka poems on the subject of any one of 80 paintings
in the NMWA collection, and then the exhibition displayed these poems next to the paintings, allowing visitors
an opportunity to appreciate the interchange and interaction between these two creative genres. The
interaction between disparate media or genres have already been the subject of experiments in various
contemporary art settings, and we believe that this exhibition provided visitors with a new type of experience
at the NMWA.

The second NMWA organized exhibition, Study Exhibition: European Avant-garde Paintings of the First Half of
the 20th Century: Selected Works from the Collection of the National Museum of Modern Art, Tokyo, took the
opportunity to borrow paintings from the National Museum of Modern Art, Tokyo during its closure for
renovation and expansion work, and presented contemporary paintings at the NMWA. The works in the
exhibition are mainly from a different genre from those included in the NMWA collections, and the exhibition
allowed visitors to consider the wide range of contemporary European painting.

New acquisitions made during this fiscal year include a portrait bust by Coysevox, an oil painting by
Fragonard, and prints by Daumier and others. The Fragonard work is an example of the artistry of one of the
most famous painters in the history of Western painting, while the massive collection of Daumier prints totals
some 1,701 sheets, with both acquisitions adding important depth to the NMWA collections. A detailed list of
the works of the Daumier acquisition has been included in this Bulletin.

Parallel to the exhibition and acquisition activities mentioned above, there were also necessary and
earnestly carried out activities in the areas of education, research, and conservation and restoration. Please
refer to the reports from each of these departments included in this Bulletin for details on these activities.

January 2002

Koichi Kabayama

Director-General, The National Museumn of Western Art, Tokyo
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