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Totentanz— vom Spétmittelalter bis zur Gegenwart:

Eine Ausstellung ausgewéhlter Werke der Graphiksammlung “Mensch und Tod”

der Heinrich-Heine-Universitat Diisseldorf

Z:20004E10 H11H - 12 A3H
VA © TR PG PESEAN AT 7 2V OV 7 K2, () PG PR S 308 LY [
A #80:30034 N

Duration: 11 October — 3 December, 2000

Organizers: The National Museum of Western Art, Tokyo/Heinrich-Heine-Universitét, Diisseldorf /

The Western Art Foundation
Number of Visitors: 30,034
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On the occasion of the year 2000, this exhibition was organized with
the intention of tracing the history of images of death in Western
Europe from the European late medieval period through the present.
This exhibition was first proposed by Professor Hans Kérner of the
Seminar fir Kunstgeschichte, University of Diisseldorf, contributor of
an essay to the 1995 exhibition catalogue, Der deutsche Holzschnitt
der Reformationszeit (German wood-block prints in the Age of
Reformation), when he introduced the author to the University of
Diisseldorf’s prints and drawings collection. The present exhibition
was realized after an almost 5 year preparation period.

The University of Disseldorf's prints and drawings collection is
based on the collection of “Dance Macabre” images donated to the
University in 1976 by the Berlin surgeon, Werner Block, M.D. Today,
the collection focuses on the theme of “people and death,” and is a
broad-ranging assemblage of prints and drawings from the European
Medieval period through works by contemporary artists. The present
exhibition of more than 350 prints and drawings was based mainly
on this Disseldorf collection, and supplemented by the addition of
works from the NMWA, Tokyo collections. The exhibition consisted
of two major sections, with Section 1 tracing the iconographic
tradition of the Dance Macabre, and Section 2 divided into four
individual sub-themes, namely death and disease, death and
women, death and war, and death and self-portraits.

The Dance Macabre iconography, established in the late Medieval
period and central to Western European arts on the subject of death,
has been depicted in Western art almost continuously in the
intervening centuries in both mural and print series formats. The
1980s witnessed a great heightening of interest in this subject matter,
and the interdisciplinary study of the subject has been conducted in
Europe centering on the research society known as “Die europaische
Totentanz-Vereinigung.” Exhibitions on the subject have been held
almost every year since the 1980s.

In Japan, this subject has been recently addressed by the Machida
City Museum of Graphic Arts’ “Memento Mori” exhibition held in
1995. The present exhibition was based on, and grew out of, the
achievements of these various studies and exhibitions. With the
exception of early incunabla —of which there are almost no
remaining extant examples — this exhibition was able to introduce
the major Dance Macabre imagery in print series and published
books from the late medieval period onwards, and to then
reconstruct the iconography’s stages of development through
history. In terms of murals, the exhibition endeavored to introduce
some of the important murals on the subject through prints made in
replica of the murals. This exhibition can thus be considered the first
exhibition in Japan to comprehensively address the Dance Macabre
iconography, and the first to experiment with the examination of
various views of the Dance Macabre imagery through the works on
specific death-related themes seen in the exhibition’s Section 2.

However, beyond the simple visual appreciation of these prints
depicting the Dance Macabre, such imagery has often been
conceived as illustrations for religious works since the late medieval
period. And, naturally, there is a close correspondence between the
content and visual effect of both the texts and illustrations in such

works. While, the print series works displayed in this exhibition were
predominantly separated from their book formats and presented in
individually framed formats for pure ease of viewing in an exhibition
context, where possible, these single framed prints were shown
alongside an example of the prints remaining in their original book
format to introduce the nature of Dance Macabre imagery as book-
format prints. In spite of these efforts, further consideration is needed
on exhibition methods when such experiments are conducted
within the context of an exhibition.

The University of Disseldorf's “people and death” themed
collection of prints and drawings is under the administrative
direction of the University's Department of Medical History. This
academic department has an international reputation as a leading
scientific institute studying the iconography of death. Thanks to the
generous cooperation of the collection’s curator, Eva Schuster, the
organizers of the exhibition were able to make efficient use of the
rich accumulations of book and document resources in the
collection and department. Hisako Koike, Assistant Professor,
Kokugakuin University; Prof. Gert Geiser, Dean of the University of
Diisseldorf; and Prof. Alfons Labisch, chairman of the Department of
Medical History, University of Disseldorf kindly contributed essays to
the present exhibition's catalogue. These justly well-received essays
broadened the range of the exhibition’s scholarly scope beyond the
realm of art history into the areas of literary history and sociology.

After its venue at the NMWA, Tokyo, this exhibition then traveled
to the galleries of the Stadhaus Ulm where it was exhibited from 4
February through 16 April, 2001. The Ulm venue was greeted by a
welcoming response, and the Frankfurter Allgemeine Zeitung's
favorable review of the exhibition and further articles on the
exhibition indicate Germany's considerable familiarity with the
Dance Macabre theme. (Mikinosuke Tanabe)
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Essays:

Zur Entstehung des Totentanzes am Beispiel der “Dance macabre’auf dem
Friedhof des Franziskanerklosters Aux SS. Innocents in Paris / Hisako Koike

Tote-Nichts-Freund Hein: Der Totentanz vom Spatmittelalter bis zur
Moderne / Mikinosuke Tanabe

Der Totentanz im 20. Jahrhundert / Eva Schuster

Gedsundheit, Krankheit und Tod in der européischen Kultur der Neuzeit —
anthropologische und historische Dimensionen / Alfons Labisch

Frauen sind starker als der Tod / Gert Kaiser
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