2Y A7) = DOEERM — R LB ED — I T A

Max Klinger’s Prints: Dream Sequences Drawn from the Stylus
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Max Klinger (1857-1920) was a German artist, active in the latter half
of the 19th century and the beginning of the 20th century, who employed
symbolist expression and followed the Gesamtkunstwerk (total art work)
concept espoused by Richard Wagner. His oeuvre spanned painting,
sculpture, architecture and music as he sought a mixture of diverse, cross-
genre arts. And yet Klinger was also greatly interested in the graphic arts
and created print series throughout his life. In 1891 Klinger wrote a book
entitled Painting and Drawing, coining the unique term Griffelkunst
(stylus art) for all graphic arts such as prints and drawings, and pondering
their potential.

This exhibition considered the numerous comments in this book
that have been noted in recent research, and presented a new look at
the Klinger print series in the NMWA collection including, 4 Glove,
Rescues of Ovidian Victims and On Death, II. In Painting and Drawing.
Klinger asserted that compared to painting and sculpture, the stylus
arts, including prints, expressed a free imaginative power unfettered
by the real world. 4 Glove, suggesting a contemporary correlation
with Freud’s psychoanalysis, Rescues of Ovidian Victims, in which
Klinger revises the tragic classical narrative to give a different tale of
“living” to the characters originally intended to die, and On Death, II
with its visualization of thoughts based on Schopenhauer’s philosophy
and Darwin’s biology; each through different methods depicts a realm
in which the boundaries are blurred between the real and the unreal,
conscious and unconscious, enveloping the viewer in sudden flights of
fancy and narrative, developing in a dreamlike fashion.

This exhibition presented all of the prints in the series throughout the
exhibition period, and through the thorough explanation of the series
from their respective viewpoints, “depicted logic of instinct” (4 Glove),
“transforming myth”(Rescues of Ovidian Victims) and “thoughts on life”
(On Death, II), thus pursued the expanse of Klinger’s imagination and
the depths of his thoughts. Further, the supplemental display of important
Klinger drawing and books in the NMWA collection, such as Invasion in
the Boudoir and Amor und Psyche, explored the multifaceted expressive
(Atsushi Shinfuji)

potential of this artist’s “stylus arts.”
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View from the Studio Window
1890

Engraving and drypoint
G.1998-0050

CIREE% 200 7 i 5 )
1909 4124
Ty FvT

Self-Portrait with Glasses
c. 1909
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<Rescues of Ovidian Victims> (Series of
13 plates and 2 additional plates plus title
sheet in original portfolio)

1879
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PYRAMUS and THISBE 1
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PYRAMUS and THISBE 11
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PYRAMUS and THISBE 111
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G.1982-0004

—(E2FERETAARIV)
Iy FUITITTAVE
PYRAMUS and THISBE 1V
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First Intermezzo
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NARCISSUS and ECHO I
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NARCISSUS and ECHO I
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Second Intermezzo
Etching and aquatint
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APOLLO and DAPHNE I

Etching and aquatint
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APOLLO and DAPHNE I1
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APOLLO and DAPHNE 111
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Satyr (End)

Etching and aquatint
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Title Sheet

Etching and aquatint
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Pyramus and Thisbe 1
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<4 Glove> (series of 10 plates plus title
sheet in original portfolio)
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Place

Etching and aquatint
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Action

Etching
G.1982-0023
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Yearnings

Etching and aquatint
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Triumph
Etching
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Homage
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Anxieties
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Repose
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Abduction

Etching and aquatint
G.1982-0030

—(Fa—EYF)
Iy FYI TITTAVE
Cupid
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<On Death, II> (series of 12 plates plus
two title sheets in original portfolio)
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Ruler
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Philosopher
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G.1982-0069

- R (ZiR))
P A e

Genuis (Artist)
Engraving
G.1982-0070
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Plague

Etching and engraving
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War
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Misery
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And yet

Etching, engraving and aquatint
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Temptation

Etching, engraving and aquatint
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Time and Fame
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Etching and engraving
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Amor and Psyche, Opus V
1881
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Amor und Psyche, Opus V

Theo. Stroefer’s Kunstverlag, Miinchen, 1881
Etching
L.2010-0003
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Amor und Psyche, Opus V

Theo. Stroefer’s Kunstverlag, Miinchen, 1881
Etching
L.2010-0004
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Invasion in the Boudoir

1882
Ink on paper
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Painting and Drawing

2nd edition, 1895 (1st edition was published in 1891)
N/A
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