SN B E— T E- 7 — VTN DA A=Y DEE
TNV T —F IR E R /A — AN 7 RIE AT LD

Rhetorik der Leidenschaft—Zur Bildsprache der Kunst im Abendland
Meisterwerke aus der Graphische Sammlung Albertina und aus der

Portritsammlung der Osterreichischen Nationalbibliothek
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Duration: 6 July—29 August, 1999

Organizers: The National Museum of Western Art, Tokyo/Graphischen Sammlung

Albertina, Vienna/Western Art Foundation, Tokyo
Number of Visitors: 29,392
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This exhibition, “The Body in Memory—by Warburg’s Treasury of
Images,” was held in commemoration of the 40th anniversary of the
founding of the National Museum of Western Art. The Hamburg-
born Aby Warburg (1866-1929) was an art historian active in the
early 20th century and the goal of this exhibition was a visual
introduction to his thoughts and methodologies. Warburg’s art
research is known to have provided a basis for “iconology,” the
methodology considered the main-stream of contemporary art
historical studies. His novel research methods continue to exert
immense influence over art historical research today. Through
intentional interactions with scholarly disciplines outside of art
history, Warburg sought to unlock some of the “problems” hidden
in works of art. Among his many interests, Warburg was particu-
larly fascinated by the expression of the human body in Western
art, and he focused on the definite types of expression of human
bodies that had been repeated in art works from antiquity to the
present, namely the issue of “memory” locked in a work of art.
However, in spite of his enormous influence in the field of art
history, Warburg’s often indecipherably difficult texts and their
fragmentary nature have meant that even art historians find it
difficult to get a true understanding of his scholarly achievements.
This exhibition thus was an attempt to make Warburg’s thoughts
and achievements more comprehensible. By focusing on the col-
lection of images Warburg created as an art historical research
tool and dubbed the “Mnemosyne,” we displayed works which
may indeed help us create our own contemporary “Mnemosyne.”

Christoph Geissmar-Brandi, an independent curator from Ham-
burg, first suggested a plan for a scholarly-content exhibition.
Geissmar-Brandi invited the NMWA to create an exhibition focusing
on Warburg that would be a version of the “Die Beredsamkeit des
Leibes” [The Eloquence of the Body] exhibition held in 1992 at the
Graphischen Sammlung Albertina, Vienna. An entire history of the
expression of the human body would not be possible without a
full collection behind it, and luckily the director of the Albertina,
Konrad Oberhuber, readily agreed to cooperate with this plan.
Thus we were able to realize an exhibition of superb quality works
centering on drawings. The exhibition conceptualization and
selection of works were carried out largely by Geissmar-Brandi
and Naoki Sato, with Ilsebill Barta-Fliedl, who had worked with
Geissmar-Brandi on the 1992 exhibition, completing the team and
helping keep the exhibition on track when the two main organizers
seemed to be running slightly off course. Professor Tetsuhiro Kato
of Kwansai Gakuin University also generously shared his know-
ledge of Warburg as we planned the exhibition.

One of my goals for this exhibition was to help visitors who are
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not scholars understand the issue of “what is art history?.” My
intention was to create a display of related works which would
allow the visitor to trace the thought patterns and paths of a single
art historian. Another goal was to realize an exhibition which would
encourage viewers to go beyond simple passive viewing and in
their viewing of the exhibition discover, with their own eyes, the
connections that exist between works placed next to each other in
the exhibition context. The final section of the exhibition displayed
photographs recording the Mnemosyne and this exhibition con-
struct was intended to give the viewer a natural understanding
of the concept that their entire experience of the works in the
exhibition was similar to that of how historians go about their work.
While there are differing opinions on the success of these two
experiments, feedback from questionnaire responses and other
sources was generally favorable. It seems that many of the “art fans”
who enjoy visiting each of the NMWA exhibitions greatly welcomed
this more scholarly experiment.

The exhibition traveled to the Museum fur Kunst und Gewerbe,
Hamburg, from September 24—November 7, 1999, where its schol-
arly content was highly praised. It gives me great pleasure to report
that the influential weekly newspaper Die Zeit's book review lauded
the German edition of the exhibition catalogue. I would like to take
this opportunity to express my thanks to the Austrian National
Library for their unstinting cooperation with the loan of art works
for this exhibition. (Naoki Sato)

[Catalogue]
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