ME TAMORPHOSEON

IJ[I

SEFIE

LAVIVTAT YA 2V A 280 T)
HnBeFr—FLe=vn T 7S =T 2L P — DR D P T Len Hk
ROV 2R LTVA, [HHIRZ70 SR E LML DR TOIZ IR A
DIBIIY, T ET VX REBRARL SV Ny RBRANRPBSEL 20%
PHL ZNPETIWELTVIZL TAT RV AN B E LICEMSCR
L. L bbb om 3Rk 2D 2iciws fiLic J

ZITR, AR v —=DED M D ZDIERIZE S T AL D2 T A
LT AERIL G, LA,
— =22 TAT)R(ZV AT ) B A BRI, RED FE L DL R{Em
DHEBNZHCTO, EVIIETH S, MHEIZZORIRT K EB/E 4’
L, MOTHEFELZET2—HPHSDSDEADADICDIZEHA T, /7

—EOLELLTOFYDIcHIZHEIE T —RBID EARNTHE, D3H,

LD 74 K — =047 &3, REINYEE st T 22 HMELTE6
T, EALEBNDFEL LI IEDV HINER ST b, $72, FEEDE L2 AR
DENMIRILTTHLECIIEYV HII 5T 0D T H5, KBS, 24
CESEE
2zHhin, BhRETAGmLNN T — 2L LI MRS,

OB LEALLNEDIL, FIGHIZ S R

Fev—zDfitcQvzr T4 7 & (ZrA28ha)ic
S4DE-

fig.1

L2AD FCITHALR e — =X IRDE K 7T v F— 2o bt, AFE TS
WDV F 88 ) DI 5, WASIRFED Z7v A S &5 2
TIZ AN A A2 R4 T RADYG T H 5 (fig.1). 212, SRk hd
PeF— 7L EECED T B, BIRECDIL, 1641FED (A b
—DH ) (fig.2) THs, WIS FEDRDTZA N v —=D(v 7L 74
TIR(Zv A SMINGECL D 6 EARIETHE, L ZAFDOv 2
LIATIDE I, BRERLIIELTUBETIREL, A= F bbby T4

DAM=)ZERCRIZIEEB 2SI LT b, DA H v IZWrfE E LTIk

fig.1
P INF—2{r2v A58 SR0i M T3
TYIZ ANy A A2 ROAT 2R, iMliF-
AT TAL 250X 277cm, 1640461,
o—= AN —F FEbifi

fig.2

7T NF—7NH N —DEHED,
¥eho T 7R, 96X Tlem, 16414,
Tz, 287y ny v ifi L EM
i

fig.2



L. BoRA DR - 7o e R BEfH L BULBA SN, ZOfE
SO L ER R H 25 ETIER CHIREC, 272, 2XVR-AHTTF
FEZMVIT DRV LT EOWEECEMC LI B s T0 2001 H
AT 5 (fig. 3)o

fig.3

I F— (RN FELAFTAR A
ATYAZ), AT TR, 290 X
282cm, 1645-474-8(, Y=/ 77, 7%
TVt NIy vt=2Y7 T4 F—=

ST 2N F— ) DHCIAT I Z ANy A F 2 RILT RADR D 7 v F
RSN L, AP DEBIR L, (Bt r LR TR AHTYHT)
L, NSO LTV S, BIDSNIZDR IV EZvaR, BEid (vor
FAT YDMIFELFEC NS, TA MRV IADVRAT Hb, bhHA, 14HERELIK,
Ry Ay FaD [ FHEBKMEIURI R EDENER I ZL T, W2V TAT RV A
SN DPIFEDHIL TS LIZBEC D R L0 D%, L LZ DIR DR L
EOHbN S W TOLL, ZOR Fit OB F it an e fCoOmE gL
WRETIEMEN O NAII o TS W RSl s NG, Ly
b M ELIC, CORFHBRICAZ) 7R TR RSO I T a1, Z v R
LTI, B N — 2 A= X R AR T =AU T D7) x
v aY bR D 51568452, 272V 4 VRIZBILTIE, 74 vz DI RIEK
FHEEYIRFNTYRe—= R+ BBV ANUTDI 20 T EIED
GISTSAETIRS LT3, fitoT, ECELTS, HKIZLTS, ¥ilio
s BN o> TIIERENC A T 5 a3z L i, HE
gD k- THRC S I 2R L, ARmIRERZ AL TAIED T
SRDTHb, HWA, [ LSRR | EIREL SR 1 5E-T, 25LI

PSP FA T, WEPE O U 2R R ED T3 el it s,

1.t S2TAT =7 Vo F DV IV TAT )

CITOICIABUIREBELL), 2= ENL M S AT T — 7
Dy F (N —7 16594 - T AT 1T344F) D12 D v 7v T4
7o(fig.4) B EES LT A, Mz id A TG 230 L, EAZEURT



HOCTIMDFH LA 2R LT ZIE i d Tob, L b K3k thd
2 b, HEROBZMIVIMAIEFIZ KRS LHERDAY) 22 LT %,
2O B, WA /EGELCDO R — =D K 1270 il T THRIA 2R
DA A T0h, HICERSLIEDOBIEDY NG DIED GIH
MRA2, Y2 2)— X=X, K7V 74T, iR KD T
PHIZADIZZ =T R TNV — R T HEEL TS,

oM. 7S DIRPEAARZE — L e T YV TRRATADICHIZH IV
e Sz w7 HIHES ¥12 1680 HEHDEMRED I b D — AT iz (7 >
FAADREANT I =) ALX TR R ZTAT Y ATU AT ARET v 2K
nRY, ZLTTUA T AZADIT O, o b fUE» O L TwaM, 3T
DT, WRDFRDIMRELS>TOBOV 2L TATHEANILBDII(L XY
A AHTYET)(fig5) ThHb, VIAVADLkIZLbE, n—=PRDLIEK
R ROTILI I TO ERVEFRIERRT A EVP LIS T2aXY
A AH T T HA T A LXTRIG, Bt FHCRIZRSOUBRENCIND
NDHLLHT12, B FIRERLTT < EHEZ FLICEZA, FA VA
LXVRRT I T RBIRLL T2, I THCHTDRTHIHDIZITLTH
SIS D R DHIZ AN, THRELICET. B2 12E2IEA T H300 D
—2DHEHEVRREEOGEH KL THAIEHE AT 5, ZNEHIK
e FE LT FRE, BE»OLL EATY, Bl DDEODOLF
UADHLAEZDRM L, KEPEHOSG L Tr—=~ iR d ¥ 5, ZL
TEMEFIRE—= LR PR 25LT, 23 VAR —=Rfke, St T8

RINATLT— 7 N F v 2veTAT )
WA 7 A, 134 X127cm, 1680

LTHALN, LTI lolliilh, HICHELTIAERSO IR ERTBAD e, »on—lu v Ll

TUFTECIZTPPIENBI LB, COWE €/ NATAT — /7)o Fid 1521%47_,,,,_,,+,\,/,‘WZ_MI

UAZ ) R AT 7AL132X125¢m,

A, Lb IEFECR G L Tv 5, 168046, ~ < v [£] ¥ F4fies

fig.4 fig.5

FUAF T AA(Fig6, DL T, 8 BAATUAT AR T TN TAFAD
[ BANEI T T4 A T AR R ALEI D LELN TS, ZDARY T GlR
R BEZ 1545213 V= A4 7 TS LTV 816, $70, 7v 2 Faat
DRYEYIZ I WENVAAGEZST, FEOFEHNERIE T 505 TH AT AAD
Bo¥[ KOLILDIZIES-oTwIcZER, KBl Teic it
PIRANAE— N, Tv2F o NeREN -SRI AMIE > IR LTV TR



FTLROIZH, W EBTHLIEREFTEICHOTHAID (b, FA=F
DO HIIEIZ N> THRNUE> IR L TOIZJLRLTV3) st 2 LT
BEIAT. Tv 7o N A M THIERBLBDZIELTOVRE, 7945
AADVEAED ) IUEDOBRIT H5, 272, WA ARMNATO 2 LIAIRA
BIZML TS LG5S, B O & EOFAERMERCDTHEY, 7L
F N 2DHEDHFHMEZHLI1CDTHAID, DDA THR
RIEL T3,

fig.6

L INATAT— /)y FAT A A AL
TvzHriaz) M Hro7A,
130 % 148cm, 1680461, »¥ /v =[] 3.
EihieE

fig.7

L INATLUT =7V FATA AT ZARD
T MF AL 7 A, 132 X 148cm.,
1680 4F-LE, 7S v 8] V1. o filbrfis

fig.8
CINATAT— ) N FAT o T4%2RE
AbT h=Ar), WE A TTR, 134 X
172cm, 1680441, »¥ v = [E 7 E iy
fiy

figz.6 ) fig.7

(T T4 A a7 b=4) (fig.8)id, TNOEMDIbERO K EL{ERT,
Hu e e &l R TERER LT 2N T a5, 33, FEMHLE 7 £
WAR[FARNAREETV) T R= 2oL RATHLY, Tr o4 Neadr:
5k, DV TDE MR D THONTOIRED, L U2 RIE T AN AZD
IRANG b= &t T8, LoL, BERFRILCLT, IEDRT T VT4 422D’
JNIZEIRL, BT AT MADRDDHHI b2 LS, #ERLDIRT
HHILIZAD K, ENEHEL DL PEDRERL BT AL, fDbE~2}
F =T LA DA D REE R THGE LD Bliv e whs, 0% & Wk
ZRATZNC, HERKC, BOIALEL, k2L ROD, DETED
S ZL IOV L DEFR P I 851 al, B HEh, sERA K
ERYVHIRE S DD, SNEPHEIIEMIZI AN ML, T T4 A2ADIANS
F=TC RO AR LI L IBIN T HAILZIEY, D HOLD IR N

JEREIETCAIEL A, TRPHECIC L 2R3 ESHOL #ERES




D ELLTOHALEFEANS b= 2 BT T TAAIRIGEAIEIZLIC, 2L T
TUTAATAIMEL, DT TAA RSO TH B, ZOWili%e.
TLYTR=2 22 ARSI EBO T T2E DT IO LSFIEL T |
W, RV AIRIBORBERI QL2 T, @ OEDZE, FHLaLveh JEiE
S>TW5,

IOLTRTUBE, ZNLSMDIEMDEIRACHHIIREL TS, D %D, SE
CEIBEOIRITOVEIT KRB LEDRHE S, ZLTTY AT AAD
REELEM EFCRBEAE BIRARE BHSCRMEEL IS
¢ |0 HOETABGUCE R BB TRELHERF TR THL, L
WX 2= 2AEFEMN AV —IDTAD LN TOEDH D5, IZH6LIZ, TH
Bl eSS EMIT-12bThHS,

L. NATAT— 7 Y F DV 2V TAT NIV 2V TAT ) TId e
R NATAT—21E NERET 2AMe e BE, 57 ) FERED AL LRI
HoTOIECLRCEE b NS, HIECIOCTIET ZAMIZC DRV ?
HrLDD, XNRIZIEFET H B, D H. WFELSCEREE D 2@ 2 € T
%, 22T, AT, BIZET BB EFELL 1 (v2v 74T ) ERAL,
B IS e BT RATL Bs 2T, W2V TATIR. TA MR Y U4 TR
. RNV IV TATRE R T — TARARANL, FHELEDFITENZEE
L1tk R B DiEZ HOTAHH LI, 2L T, 27— T4 R AD KV
FURA LT RTN— A IEATT V2V TAT 2 GRIZ G &ikE, v
FAT DM GeF 51 RN LT RNV IZA =T R A— v 7 AU T 51
RESIDTHb, L L Ny FOIERDNVIVTATIIES TS, ST, ik
A BIRFERLTINRIP LG HERLURL TS, 3612, I
Ny ROMITI3Te . SR b taD =2 Mo, SEaE 3 SR SO, k5
Y A RALCAIC T T B, O, B KD KSLHERDA T Y2
PEHCT 2, HOWRIKILD W 2L TATDYELAEL LD T H5,
Tk, COKER—KELDD ? FR VAN THE, ZvH 3 5%
FHELU S, Bt yie TEELL S P L L, Povivaz
AR BE, BRI ZDRI—E, BITAHELLERAILILYHE, ul T —
2R RA=FILRD IIERL T B, EISEITIRAAT VI Zv A SN oD F 2%
AT ZADGIEDSNICA Y WAL LIZEEZ L TVILIA, 7 2L AT
DEDPOAVRAATS, THKEDMZCIAFRDGLY Y MA TS, KE
B USSR TLRCE T, b, BRI T CURYmE, 2LTTr2vAY
AR BODLH G AFIHSICRIT HELLVCEWIBLGERTRARLLI,
LirL, 2bhib 7 az Ay 203 B FF 0l F TRl % (Hauid i) IKh
. ol ZVvAShS, HRIZIZTHHSIIA LTS, $RAZZVU4TZA
AL TR T B2 3N ALL TV T, £, 2HLT, Zv A YR Tid,
COESRITHELLLTRLE T b ol SHIZRIREC-OIL, FA=
X DRI ThH s, THP[Z2LTT a2 AVRR OO LD
Fbhor2 R THELICCEWI SR R TR AR LI JERUI LI 2>
DRI THETBE RDEIL-T0 5, “& veggendo Procleio,



fig.9

L INATAT— 2Ny Fl =927 v
—bw ) WA T 7R, 245X
301cm, 17084F6, ~¥ v = [ K 1l

[Cleopatra] fece pruoua di volersi amazzare co la spada, ch’ella
hauea appresso”s TH 7T 2w LR, 7v A VM HLE T AKTIE
REELRE DI TRLECIED b, HLET=VIZR T b=URE
[FICSE 2 L2 REIBERIRThH- 12, LIRERANE, 8612, oL
AV ZADEDMIZRDITII IS TH 5, FA=FREULRD I L->T
%, “ma subito correndoui Procleio, & pigliandola con amédue le
mani, .. EHY, 2L AN EY T TEER A ICDH, fll (spada)t b
ZVANIIELENBDT Db, Kb, NGEPHF T L IDIEH YL
s CHED G, ZOMH LR ZV AN Die s, LRRT2D97 208
TiikbS3bLL, DHLT Yy F o il T, 13U fl2RbAS
ZRIZSLLIEDACR—EHE2MHI T 2 e vrzoniczr
A NN DT HHIEN W L,

IOLT. SOBHIIIEL L o2 2V AR SRR T0BD T HY, fit-
TP D LA SO LU FEHICS 12D TH 5, DT DS,
FECEIIBIHTHY L6, FELTCHEUWERLL T RO R LI
CT—EHMELOILIILS, ZLT. TNO5AUZTISHECT, 4121708 4EEEIC
HHESNICHE 2D M IED ERILS GITECH U 2 LD RUE 2Bk LTy
%o (AFEADTLENNA— DRI (TRUREA LR AN XU X0 F
M2 =T R TN — M R)T Hb, THHIE, R DT SIv=DAR
RE—L T YY) ZRARATAUI AN BN =y Y2l TH I NIZLD T,
2O v KPR ST, BUEIR v O[3 KA AR O T
Lo T, (NLA— DS EBNX T RalF—azah b, (FTRUREAL /92
VIR FYV=UA, ZL T2 =T R T — by 2) AF U F U F— by R)E(R
FEADEENICTNE) UL TAPGELNT VS,

Tk, =2 v Ab (=T R- 70—y A) (fig. LT,
EBAIELCODE D, IR R LT 02, JEES. M2 s A
P NH 3 N B, 7 Ru #iEZ 0T, 7R e OMEY 2T
TOBLIATHE, PO H IO IZE KRBT taD = Mt
DIEBTEEIZZEC, BEOCTREE R BN TR, AIZ sy ar %




BT D, COIED L, 2ZOLD 3D K3 E, ZOTFRIZEI VLD
PR GO EDEESRDG, IVEYDAY D N B A ZE 2 M
Tvb, 2O IR A APORE 5ok, IRLTIOAMD S0 D@4
TRAECIED 5, BT E DT HOREE Fidie Tl fE
LHESTVB, 3T, 2O EBH T v VORFELIK S b Tuadiic,
FEER(2 =T R I — ) THBETELLIE, Bjinia T v R4 D7 Re
AR SNDEHZIE, n—=DE RNV 24 =T 2D B A, TAM R Zv 24
ZURETINS A RV IA TR ELTHGRAT LIV R DA 220 2T
W— b RECS TR B, TEGHS, [ —thn—= EED Eiia~<En b
MUZRISE, MELDOHIK, [ZR126DI b TRANZBRI TR LIZH D L
SEAHHR ST B ZNVIA=TADRATIHIER—= > T LRI HD
R, LELBD, I — R D G TCHEED D REECD F #EDN A
OB, Thbb R THAEHZ, 2O T I-> 2 YRA T D LR
TR OT02 LI, b3, 2Ok, VILTATOHERSSDITEL
T, FEo—=» 0, A —= R 25285, ZOHITH
KEDPVEFTA LR TN — o RLLBDT Hb, L LLH 5, Hifih
ROHADE LG IO, D= MR- THRE S0 TT7Rer O
MR Z B AL, RIS 2ATAT—/ Vo F % Eidd R R O
1708-104E B HE W 12T v 2 F U K e Ak £ )T 2D KK) (fig. 10) {24 o>
NTVBTL 2o P rAD L LB LTOAIED L, ED(2=TRT v —
My 2)H3 T L2y NafEih Lol fEtE 25 AR T A2 L TS
Lo, Lol 5 WD, FR & 27 62 DM 0 277 IR 3 21008
FEH5 TN,

CHLDMESR, SOIIX MO HEE EEOMEME LT, Vo FDIEMT
oo ny, v s Ao REIR GBS LML LA YRR I s
B R D —HLTUaLIE S Vi, KD ELSR PO RIKDEL
B ELTHREOELS, Lo-LER I mFASNL, LRy b —=
P7IT—=HH RV I V== ZLTHA NS v oSy TAAR T4 T

BotoostEEIHICT | SHkb IS,

fig.10

L NRATAT—/ Ny F (T 27N na
ALZ VI AD G ) WFe BT 7 A,
194 X 246.5cm. 1708-10 461, 7 —
A HaFA+ Kb



VAWV TAT Y2V A 238 5) DPERSE G DL

ST, W2V TATEZ VAN DREX D 1T AL R 230 T—E0 9508
LT BECIB R R LIc— T, 171
R U TR, BN v 2 747 MR [2v 42585 D6, Lo
A EIREIXI A~ SCIRRBEN IV TAT, 2V A SN SIZE O bAED R
S EEELTH» NS S, V8L FS T, SNRPIEZDO LD D il
[ DB EREC A LI TOAWRET H 5, BEE FHEX N T2
TAvZ s T FHERL AbAAY I MR- K avh—F v—FHTanv Kk
—/ &L T2 T a7 —=FRDIFSILMEIHDMAFIZRSUEST
VB, EHLIECDIER A S/ SATAT — 705, 77 v H— L RKDIEHED

HH 2L Ko v — =0,

bE, Re—=% S =THL Z2LT2 v vz, u—=~DEEHSO
O, KASOMBTHEET, Ly L S BIR LR PR CTU-120
Ths, ZLTHKDOBE B ZO{E ST v Yy T RR 74 TAEBITE RS
FHLLZLRAMOMYTHS, L L, T4 RaDigs B3k bis,
EDERS BARARINZY  FORERE G [T R R Y @ FI AR
PRIACAILILTO05, T4 RaD (v 2v 747 ) (fig. 11) 1, £ 2 AR -
ZNWIA=DARITH3 N, BIHOELHT RNV IA=UAD E HERM T
WB, [FERM T, vI2vTAT, bIZLIZE 2RI R BN IA =T 275, FAC
EHERE->Tos, FHEHTEIEALEZM, ZOMEMIZ T2 A TD Y
SR KDIEDHHES NI 6RGEIED I b DT Ho 15, ZDfEqN%IiE
XLzt bia7vEn- s ova (Almord Barbaro) D42 47677
YF xRS D [FEHIDCT(De ve uxoria) | 3 D#AED T
CBECS DY NN — DT H D, TAr—=ld K0 dy L L1
AT EMPIARH O FEEHZT0R08, LFhuie L, ZOMED
EHCBILTIE, v2r 74 7S, 2O UL - TO 0 D B3 ELIK
THb, b M) L TUAZDNVZL T T DT T, 203
IR R A I R DO THRb T ate, Ehfblrzvzve 74
TOAEDGMTIILL W2V TATERZ R R RNV 24 =T AL D feh B
BLICH 2R 28 d- T, MO KZES T 205 K 5 D
HRELL TS, 72, ST NTUBLZL T TIRZA N L —=%)y
F OHl KAER L —FRZ WL, 2D U A AR s
PRIELTVS,

ILIZHLORBO— LTI, k. 20— BROBRO P T, 3555
te—=ORERHF B A KIED LRSI LI EWbH A, (2L
AN DESE) (fig12) 2N TH b, TOA B/ L FEPR-1ER%. 74
TREFECSOUECTOED, ZOHTHIDMERIIZLA SN DS B
BEH L T8, Z2iTdlid Ic 2L A2 Mok, (BRI K32 E B
UL MEEL T L TIRC v, BIREL T, »v 22T U h=T R
CHEAEHRC —EOEDOLEDV I T3, BBUI KT V=720
[TE¥EE]19%8119- 1211 T H 507, YiEO FMIEEIE T 805 Z2IURsN
BIZVANNT DLRIGHED D EELKD s KDL L T i L T 6T,
OLYDHR L TOBUR IS HLIC A 0T, BT =R ah o



VI 7~ T BRI I EFE LN YTy YA - T Ol EE O
ShE MERIIR B R PROICRARM LI T AT 5, AR v DRI
A, AT AT RHEEY 3 € 7 AI2DIK B Lo THIEA DL
REEZLN, SERANZ 7T F 2 A2 T ay TADMizd-T, Fra
FUOEECHCIOAAILTARINTLS, BIRECDIX bLHEID
B, 17404 s (A n — A4 2 —= 2 | B VR DB T/
TARaHZDOFEEEDHRIREZHIELTOEIETHE, ARB—F 21
— =316 AL SF Y 7OA X ERAB T HHH, IBWAIL->TLIR(2D
AEDFITINI, 2O B[ LKEDORE DU TV FEL G N
Th, 20HTARB—FRB[LKEECILDR, BRI LI b2 b
B ZE LA T A L ECTOA), 3L T, SOARe—4DF(EL
T4 TR EE SRR SR E3 DI BELT, T4 Rodfa it
HHERIE, 2V A SRTIIE L v 2L TA TR L, ISR RO DI
O E B O L E T b AR O Bk L B T Tod, 2 vovasK il

IR TAAR T E R I T

DOHMMED FHL, BB ~T LY, AboTEPIRUSTORCHS, srst 7k B s vy 138x 105,
C e = ity
SRS RN L FATORLGT, XY v n—eDEMAIIIS L

fig.12

D, BOWERMAL, ABELTOMikEHER T 210t 1eA i an e T i
= . . . _ R _ N ) 346cm, 1742-1744 4 6, A v R v
JEHFZZGELNTOS, 29 LI DTS O XNRE, T4 T RedhRD o oy r by 7 vkt

fig.13
Iy TAAR S TA LA RFEF
tyaZ7y2R). 2vARa, 520X
450cm, 17314F, 357, 259y w3-F
y=—=



fig.14

PRI TARR o b—=AT 4 TF
EHVAR), iFe- AT 7R, 149X
200cm, 17224 U, 74 F x> v7ili
S 051

TEMMNASH L TOAILIZEEC 0, IO LTSI DRI, T b
By TAEDIM SO DY) KREGEELTUAILRAESITMED (D, 2
VIRt D 25 L1 LD SUIR L St 7oA A T LB AR, 122183570
87y Y4 Ny=x —=D7v A2l (ZAFEAEr2 77y 27 2) (fig 13)12h
Wolld, L LAXEADEIREL TS Lis e a7y 7 2% 00E T 52
DR—RUE, BRI 25y T AR Cy b—=DE SRS L T2,
L2bZ2D EARI LT H 2,

V.TUAT F 0 HLAFE A~

R A ELTORMEDAR— 1%, 18HACHI B I F AR E LI HD &
MU T FOWEE T LI N T3, SRR T, A7y
VAD[ Gk | L[5 IR | 2 B E LI HGEEI T H B, 7224 A8 S
VANDWIGEHZE L b bAA TA T ARBLEEDK LG Tw5, 2L T, BRIk~
RESIIT224FBUZ S 2oV TA ARy b— = D1 TA T FEHY A
(fig. 1) W ONBTU T DE, RIAXFEAEL S, FBZOKR—ZT
HHW, FUT7FIEFS ] procul hine” (Z2h 6l ~T-TE L) b &
YAMIIEFARC AT, 722497 = UMKkBE, A7 F DM 2
NI NI G TOLE W TEDTH S, 2D, 41 FRAIZOSITL
HYVYAM B2 N T TUTFDR—RE, (RXEFE 2779 272)TIdAF
EADR—Z~EEET 5, ZOMEMRIL. —HZ(AFEA L) L
BEGALNTOBY | FERZIZ(AX EALL 2779 22) Thb, AX LA
LB EL S ZRITUTAD E2a77y 2 2L DWEER TV 24 v A[n—=
P30 12- 135 aE G D25 YUV AD LIk D D ML L5 T B
HUTIRL G, COEMDIT LS TOa(=ys =yt T =2 V) &
CAR, COBMDAXEXDIT L% S ML T AU, R bv A DR
P (7 2V A 55832547 ThHL 2, TITAXEAE, DAEBI KU
WL b LT PRI LIc a2 77y 2 2L, BOEL->TEAD L
ZEEDH21F 5 “Quid tibi, vane Syphax, volusti ?” (5D G2 77

2%, BRI 2 A TOICDIZ? ), COLEHIF LT 2277

v Z AR D LD NTCIC T (3184T). =y =vH LA DIEY 7+ =AY

LORAERICIZAZEA, BROZHD, AN 2L - Toa77y 2 AL




T BB (372-3744T)e 2D —J T, SOWEEDTRII =y =y Dl
L BRI ANEY 74 = 2SO ERID FFS TV, Eyb—=DTY T FiZ¥
f. A TREDAFEA IR L, KEHLLTIEALHPET 21T DKL
TRILB—XZHCTV 5, WEEEREL-Th, 2RI TUAEEIL, 3
WLTVLADTHA,

VLSO B D 7 — HE DO LR

3T 1T R e — = 2 L TH 6, 25274 T— /)y F DOt
Ly EuP Yy b—=tos I8l T A A 7 2 ECL DG, FED
BEDLELRINVICATEL, ZORDE»HEVER -1 IRAD H S
Hizvz, —BLTHBEL TSRO, (EMD XA v B i N T05Y
DDA T H 5, 181H4EA XY 7 Dl (LW TH N, #hEEHTdh
M) PEinks 2R E B AMOBRE O RHIN TOUAI T
ELRUNE RO, D320, ITHLEI SE/EI T3 -3
BEVCITLIZML G, BiERARA—YTHECSDIE, FICPIZFIELICE

CHRODIEH, L LI TEEN SIS HEILE, HEOEL2Y kit
TOASHETHb, 20U, FMNSFETHY ATRITHY, XIRTH5B, 312
TR UINYTARRTA— AR T X I TA I F 2V ST T4 —F I EELAL
L7235 SEDORRRET H 52, 18 HALA RV T Tld A &Y 7B T wed ey Hd
BEAEL DS EC- TG, Ly L, ZOFFRILBCIRE DR T,
FEERT H 5, A4 TH VAD [ EEWFE]OFTUEn Py —2-F v F 25k
LT7URVTF o5 T 249 7—JiR03bHs, MBE T, REAETHTF
DIRIB T BT DIE S al W hT B 120 E b 1o MRS E 0 DY
Db, EoT, MRDVEHLRPMPELI DL TIHEXI D RSB, BAH, WD
S0P T I, HXZD DI, NS R LI, RIS R
bOBIIES T, HIE YR TETHEH DK 2 DIRANZZ2D%E 2HL
T, 2RbEL I, TEMZHE IR Kb, (B ARKEALIELIZA
BIThHAbis, (EiOTHEEMME WFE T LGS, — W GE R
BRZ (RN, I, BIRRIIOEERTZR L Mo I V'Y b—HELT wt
pictura podsis erit E\IHRT T4V AD 5 Yk ANTEE BILRS SO U TRz 2
M BB LTI ARDEGE X A 2L 2R ANEL TV S, SOER
{CRDBELOGRR DS L ADTCHI,

[1] C.C. MALVASIA, Felsina Pittrice, Vile de’ Pittori bolognesi, 1841, tomo 11, p.57.

2] PLUTARCHUS, Le Vite degli Uomini illustri, tradotte da Lodovico Domenichi, e
confrontate co’ Testi Grect da Lionardo Ghini, con la vita dell’Autore descritta da
Tommaso Poracchi, e con le postile in margine, Venezia appresso Gabriel Giolito, 1568;
TITUS LIVIUS, Historia romana, tradotta da Jacopo Nardi, aggiunto il Supplemento alla
seconda Deca per Francesco Turchi, Venetia appresso Giunti, 1575.

31 Jeffery DANIELS, Sebastiano Ricci, Hove 1976, p.92, n.312.

11 Rodolfo PALLUCCHINI, Studi ricceschi-1: Contributo a Sebastiano, “* Arte Veneta”, VI,
1952, p.65.

[5]1 TITUS LIVIUS, ab urbe condita, liber 11, 12; Le deche di T. Livio padovano
dell’Istorie vomane, divise in due parti, tradotle in lingua toscana da M. lacopo Nardi,
Vinegia, 1581, pp.37r-v.



16| DIOGENES LAERTIUS, Le Vite de gli illustri Filosofi di Diogene Laertio dal’ Greco
Idiomate ridotte ne la lingua comune d'lalia da { Fratelli Bavtolommeo e Pietro Rossetting
da Prat’Albaino con previlegio de lo Hlustrissimo Senato VENETO, Vinegia appresso
Vincenzo Vaugris, 1545.

7 PLUTARCHUS, Vite di Plutarco Cheroneo de gli huomini illustri greci et romant,
nuovamente tradotte pev M. Lodovico Domenichi & altri, e diligentemente confrontate
co’testi Grect per M. Lionardo Ghini, Venetia appresso Felice Valgrisio, 1587, p.9.
[8] #bid.

91 PLUTARCHUS, Demetrios, 38; id., 1587, pp.313-314; Valerius Maximus, Dictorum
Jactovumque memorabili, V, 7, ext.1, “de parentum amore et indulgentia in liberos”; cfr.
PETRARCA, Triwmphus cupidinis, vv.94-135.

[10] DIOGENES LAERTIUS, [)z'ogem!s, 38.

(1] PLUTARCHUS, Le Vite degli Uomini illustri, tradotte da Lodovico Domenichi, e
confrontate co’ Testi Greci da Lionardo Ghini, Parte seconda, Venetia appresso Felice
Valgrisio, 1587, p.374.

[12] J. DANIELS, op.cit., p.93.
13 TITUS LIVIUS- Jacopo NARDI, 1581, p.29r: OVIDIUS NASO, Fasti, lib.I1, vv. 711-720.

(1] TITUS LIVIUS- Jacopo NARDI, 1581, p.29v. “Taci, le disse, 6 Lucretia: io sono
Sesto Tarquinio, & ho I'arme in mano: tu morrai, se tu fai motto.”

[15] Massimo GEMIN & Filippo PEDROCCO, Giambattista Tiepolo: i dipinti opera
completa, Venezia 1993, pp.408-409, n.389: AA. V'V, Giambaltista Ticpolo 1796-1996,
Milano 1996, pp.157-166, n.21d.

16] A. BAYER, Le decorazioni per Ca’ Barbaro, in Giambattista Tiepolo 1 796-1996,
Milano 1996, p.157: B. Aikema, Le decorazioni di Palazzo Barbaro-Curtis a Venezia fino
alla meta del Settecento, “Arte Veneta”, XLI, 1987, pp.147-153. cfr. Massimo GEMIN &
Filippo PEDROCCO, ibid.

17 ZOEMOTFHMLTIE, MG 174345 3k AL R DI 25 3—7F > Fx 227 Hay
T4 DA HFE HREIES AN DR 72— T 7 571 5520 %, 149-174 £ %% M. Francis
HASKELL, Algarotti and Ticpolo’s 'Banquet of Cleopatra’, *Burlington Magazine”, vol.

C 633 June, 1958, pp.212-213: Ursula HOFF, No.103/4 The Banquet of Cleopatra, in
National Gallery of Victoria; Catalogue of European Paintings before eighteen Hundred,
Melbourne, 1961, pp.125-128: Francis HASKELL, Consul Smith and his patronage,
“Apollo”, vol.LXXXII 42, 1965, pp.98-103: Francis HASKELL, Patrons and Painters: Art
and Society in Baroque Italy, rivised and enlarged ed., New Haven & London 1980, pp.
347-360.

18] Sperone SPERONI, Della dignita delle donne, in Opere, vol.l, Venezia appresso
Domenico Occhi, 1740, p.53.

19) ZOESE, 2001 SFC RIS aL2eT = A g 7R | (HO, RO KAt/ s8R, sCEb
I EMEE AR S LTI Y, [ 2n 2" (Fi58 1LER) T2 (N0.53) (U T HET 2 24 A2 ) L
SNTOED, ZOBHIEM G (TY T FEH) AN (P. OVIDIO NASO, Metamorphoseon, 11. v.
464) H* ERET, (R T 7 FO/RECLMS W aELE Lo n 2l RIRT 1oz, i
WL AV ANDYIEDIRIE BT 7 ZA AL DY T OB ELG SR G L, H 5 DK
ARENDTIRAF D24 ALIZED T HS, Publio OVIDIO NASO, Metamorfosi,
tradotte in oftava Rima da Gio. Andrea dell’Anguillara, con le Annotazioni di Giuseppe
Orologgi e gli Argomenti ¢ postile di Francesco Turchi, Venezia appresso Francesco de’
Franceschi Sanese, 1585, p.22v.

20] Massimo GEMIN & Filippo PEDROCCO, pp.270-271.

21] Francesco PETRARCA, L’Africa: edizione critica per cura di Nicola Festa, rist.anast.
del 1926, Firenze 1998, p.114.

22] SRLDFERIF UL TS, B MG GE17Z M), 32U FoisaeSsEanize, &
BOEIE, [Py TUAR - TAZReD [ TIZ AR H ER B =y —FRIL[70—5D F
[E]]— 20> S A LA | T 36 Aoy [ 591855 (1996 4F), 142-166 L1, [F], [ v T a5 v)—+-n
POSWTY LT RNy TA AR TA TR ORG S LI A 1 TR T 20 551955 (1997
). 16-38 E,




METAMORPHOSEON
Mitsumasa TAKANASHI

There is a painting of Lucretia (ca. 1680, fig. 4) by the young Sebastiano Ricci
(Belluno 1659 - Venezia 1734) in the collection of the Galleria Nazionale di
Parma. Carlo Panizza commissioned this work as one of a group of paintings
planned around 1680 for the Ospedale degli Esposti in Parma, and J. Daniels
has identified this work as an image of Lucretia and Junius Brutus holding
down her hand as she brandishes a sword. However, in subtle details the
elements of this painting do not match the story of Lucretia.

Then, we might ask, who is this woman? In fact, she is Cleopatra.

Most images of Cleopatra show her suicide with snakes. But according to
Plutarchus, there was another earlier instance where she sought to kill herself
with a sword. A close comparison of the details of Plutarchus’s text and Ricci’s
painting shows that the figure has raised the sword as if to kill herself, and with
one wound already inflicted, Procleius is attempting to stop Cleopatra from
proceeding with her plan. Thus we can see how the series of paintings created
by Ricci all deal with tales of being saved from fatal illnesses, or other ways of
escaping death.

We can see how in the first half of the 17th century there were images
of Lucretia that resembled those of Cleopatra, but then, in the second half of
the 17th century, rather than just the similar types of Lucretia and Cleopatra
images, they both were depicted in more narrative settings related to their
biographies and thus took on different characteristics. Tiepolo’s Lucretia
(ca. 1750, Augusburg, Stddtische Kunstsamm]ungen. fig. 11) shows Sextus
Tarquinius threatening Lucretia with a sword, saying his words, “Tace,
Lucretia, inquit, Sext. Tarquinius sum: ferrum in manu est: moriere si emiseris
vocem.” This work was one image from a series of six works created for the
Barbaro family of Venice. In the Banquet of Cleopatra (ca. 1742-44, National
Gallery of Victoria, Melbourne, fig. 12), Cleopatra is not depicted in her
traditional guise of a beautiful woman flirting with a man. Rather, she is shown
as the monarch of a nation challenging Marcus Antonius. While not going into
the details of the story, here we see Cleopatra depicted not as a woman seeking
mercy from someone, but rather as a dignified ruler. This painting shares the
same roots, albeit different decorative expression, as that of the same subject
in the Palazzo Rabia thought to have been painted by Tiepolo prior to his
departure for Wiirzburg. Undoubtedly Tiepolo was extremely intentional in his
depiction of the subtext of this narrative.

Images of women as rulers were strongly encouraged by the extreme
popularity of the tale of Diana, goddess of the moon, during the first half of the
18th century. Around 1722 Giambattista Pittoni executed a painting entitled
Diana and Callisto (Museo civico di Vicenza, fig. 14), and the image and pose
of Diana seen in this work were then later turned into that of Scipio. The tale
of Scipio and her captive the Numidian king Syphax is recounted in Livius's Ab
urbe condita, vol. XXX, 12-13, but Livius’s story did not become the direct model
for the images created of this tale. If we consider the pair to this work, Massina
and Sophonisba, we can see that elements in this painting which explain
Scipio’s acts are actually found in Petrarca’s epic poem, Africa, vol. V, 325.

Moving from Sebastiano Ricci’s world to the 18th century Venetian
realm of Tiepolo and Pittoni, we can see how the subject matter of the works
has been greatly generalized. The issue common to all of these works is the

relationship between the title of the work and what is actually depicted in the



painting. When we consider 18th century Italian narrative paintings, whether
history paintings or mythological subjects, we must focus on the emotions
being expressed by the figures in the scene. In other words, the words that
accompany the actions to create the image. The imaging of words, which is
clearly a contradictory phrasing, and yet, what the author would like to state is
that today we seem to have forgotten a certain type of “speech.” This is a poetic
manner of speech, something inter-textual, this is context. These are the
aspects of words spoken by Giambattista Vico or Gianvincenzo Gravina.

This poetic speech itself is the basis for the pictorial composition, and when we
lose such poetic speech, we can see how those images can make us puzzle over
which subject matter we are examining. And, if we lose the context which
surrounds a work, then we can also go so far as to lose the content that work is
attempting to convey. The act of reconsidering a work’s subject and its source
is a subtle act of briefly anachronism, and the aim of such an act is to
reconsider the role of viewer studying a painting, to paint works which are
linked to the artistic act described in Horatius’s pithy motto, ut pictura poésis
erit. Indeed it is an act that makes the viewing of paintings all the more

meaningful, all the more enjoyable.
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