77 REMBAATE 2V JeL i
Goya: Luces y Sombras. Obras Maestras del Museo del Prado

2 20114E10 H22H-20124E1 H29H
T ¢ BT PR PESEMIAR / BN, 7 R IR/ S c T A
ASEH 333,910 A

Duration: 22 October 2011-29 January 2012

Organizers: National Museum of Western Art / Museo Nacional del Prado / The Yomiuri Shimbun

Number of visitors: 333,910

773 AT - 3% (1746-1828) DAIFHATHIACAISITTD
2h3, 15‘2@14%%%%%%@“%%&“*0)%% I, 1971-72 4124 & 3¢
TS A TR b T v UR40FEIRD Th 5, AR,
IR AR ARD AL 7y a v BT AL VENL 7T R
MEE ORI 2T Db ETHRBIL 1z, 77 FEMED 6, 4 HIZ
BU2aYROE~AETHERE v X)L -2T4—Vr (B
HRIERRE) B2 LT - AF - =Lr 2 (18 L - IV
R) OMliKAREOEBICHID | FLARMUIOUIEELLT, KE
=R R NG e s ] e C A e ) A RV 3 O]
HARave T w7y a v BERICOWTIER T4 — Y v, AFHKD
FRZZT, MY AMIM R, KEBRE XOEFD 441K 1
e HER) ATHE SN, W ERIE 77 FEMEE» SE L
7272 5 QU 25 53, 40 553, SALRID DR 6 53, FfiE 1 50)
12, BN PEVE SR AR 2SIORC S DU AERRI (WIRR) D95 45 R,
B KO - AR & SR IR UL AT > & A I L 72 Jiit 6 25 22
A B 123 5 THD,

YIS AEDETED ) HICHIEL 7RI 2,000 s E VI BEKR
BRI, ZOFHEEFELEbOTH b5, £/, 7IF
ERETE T 2 OREFEDL L, FRDOKESPHRE LD
D70, HEANESZED AT THL, LD >TARER
TYDHEFEDTRTEMHET LD TIERL, HIERESEDO L EIE
ENFAEMICE o T DEM DTy 2% RTIERZHNE L7,
BEXIELTI4DR I avyhbk), ZREFhDR I 2T
W&, FIR, T RAG, ZHEDA X —, KR~ DR, o
T SR, S, B2k, 8L ABIDBIT2E, I Y ofEihicsl)
ZRHIIN 2 AR T4 — 7 IS CoN T, SESERMED
SIAYOMEFEOWHIZ L, ZhooWifizELRAabeslEicks
THEHDOEMOARE N 2R ZIF OO LD S22 ED5, REDH
Thote, WHBCHRERE B AR 2 I OO MK T
Hol Y OIEME, th&E ARIDFEMZ, BB, MMk E A, 3
ERNE VS TAMK T ZHRDS EICHEZ TS, BEERYA ML

I 7=TER X, 29 Lca Y DEMORE 2 BT 53— —
FThs,

KEDAYQTIZ, K7y a vy Fim B RSioBEIc
TA4=Vv, AFMEZFCOIPHROE L CIEHET 277N %
MEEDHZERY v 7B 2 k) EFEEESHE LT

20

Y ZEDRFT DI T BN Loz, £z, AY 0T D
HIZH D | AL VEEER ORI R L S ST BE RO MERL 2
EHSWBIHITET, il 1E OKEHIZ, BIOHE - 5T
DARA V EAFRIFIEE DI LD 6% Kl H1% 87 2% FLT
BE,

728, 20114E6 H1HIC TRERICET 2 E:M T EE O I
TR BT EN L% T T, BES DD O 15T
T2 EMH OB E LD H 721 T s, BRI ZOHED
BRI RICERE SN RPI D E & L o7, (B k1)

[(hsar]
it R R SRR R S
R A28 —87 A

PRkt - /R - HAGHEE
KL JHAY T



While the name Francisco de Goya (1746—-1828) is well known in
Japan, the last comprehensive exhibition of his oeuvre to be shown in
the country was the Goya exhibition held in 1971-1972, some 40 years
ago. The present exhibition was realized with the full cooperation of
the Prado, renowned for the world’s largest collection of his works.
The exhibition was designed under the direction of two scholars from
the Prado, both among the world’s leading Goya experts: José Manuel
Matilla (Chief Curator, Department of Prints and Drawings) and Manuela
B. Mena Marqués (Chief Curator, 18th Century and Goya Paintings).
On the Japanese side, the NMWA welcomed the scholarly assistance of
Yasujiro Otaka, Professor of the Graduate School of Waseda University
Faculty of Letters, Arts and Sciences. Matilla and Mena suggested the
exhibition’s basic concept and section structure, and these two scholars,
along with Otaka and the author, compiled the exhibit list. The exhibited
works included 72 works lent by the Prado (25 oil paintings, 40 drawings,
6 proof prints and 1 letter), along with 45 works from the four great print
series (first edition) from the NMWA collection. The Tokyo Fuji Art
Museum and the Nagasaki Prefectural Art Museum also lent 6 prints, for
a total of 123 works.

Goya produced a massive number of approximately 2,000 works
across a huge variety of subjects and techniques during his lifetime that
spanned 82 years. Many of the major Goya works in the Prado would be
impossible to transport to Japan, in terms of object size and condition.
Thus this exhibition could not encompass the entirety of Goya’s oeuvre,
and the goal became the display of the essence of his arts through a clear
selection of works. The exhibition was organized into 14 sections, with
each section covering a specific theme or motif that was central to his
oeuvre, such as self-portraits, urban life, images of women, satire of
the privileged classes, the realm of magic, portraits, war, the bullfight,
religion and human folly. This exhibition aimed to reveal the true nature
of his arts through the overlapping of these various aspects of his oeuvre.
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Goya, an artist blessed with a cool and critical character, and a free and

rampant imagination, engaged the extremes of mankind and society
through such contrasts in his works as beauty and ugliness, reason and
covetousness, faith and violence. The exhibition title referring to the
concepts of light and shadow expresses two keywords essential to Goya’s
arts.

Matilla, Mena and other curatorial staff from the Prado active in
cutting edge Goya studies provided the texts for the section introductions
and catalogue entries, resulting in contents that fully reflected the latest
results of the remarkable progress being made in Goya studies in recent
years. Further, under the supervision of Professor Otaka, mid-career
and young Spanish art history scholars in Japan provided a great deal
of cooperation and assistance to the compilation of the catalogue in
such areas as Spanish to Japanese translation, and the creation of the
chronology and bibliography.

This exhibition had the honor of being the first exhibition in Japan
to be covered by Japan’s new Act on the Indemnification of Damage to
Works of Art in Exhibitions, which was enacted on June 1, 2011 to cover
the works lent from overseas collections for exhibitions.

(Hiroya Murakami)
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