Foreword

This Annual Bulletin No. 48 records the activities of the National Museum of Western Art (NMWA), Tokyo, during fiscal year
2013, covering the period from April 1, 2013 through March 31, 2014. The reports cover acquisitions, exhibitions, research,
education, information sciences, and conservation department activities and related activities.

The National Museum of Western Art is one member museum in the Independent Administrative Institution National Museum
of Art. Unfortunately, due to the continuing decline in operational and personnel funding from the national government,
many aspects of our work remain underfunded and it has been hard to maintain the funding levels necessary for the holding
of exhibitions. Amidst these circumstances, which require us to contract outside organizations to carry out many of our
operational tasks, we continue to operate with unease as we attempt to maintain administrative continuity and to ensure the
ongoing safe care of the precious artworks entrusted to us.

I assumed the role of Director on August 1st, partway through fiscal 2013, when the former director Masanori Aoyagi
was appointed Commissioner of the Agency for Cultural Affairs. The “Raffaello” exhibition continued on from the previous
fiscal year, followed by the “Michelangelo” exhibition that opened in September, making this a year that featured displays of
splendid works by the Great Masters of the High Renaissance. The “Monet” exhibition begun in December marked a shift to
focus on Impressionist painters, and various events have accompanied all of these exhibitions to welcome general visitors to
the museum. While these major exhibitions featuring easily understood master artists were held in the special exhibition wing,
we also held the “Le Corbusier and 20th Century Art” exhibition in the Permanent Collection Galleries, featuring the architect
of the NMWA Main Building. This exhibition introduced visitors to the fact that Le Corbusier was not only an architect, but
also an artist active across a diverse array of media including painting and sculpture. By no means large in scale, this exhibition
was quite well received by many visitors, primarily specialists in the field. The “Inside and Outside: The Two Faces of Spanish
Informalism in the Collections of the Museo Nacional Centro de Arte Reina Sofia” exhibition was also held in the Permanent
Collection Galleries in commemoration of the 400 years of relations between Japan and Spain. This exhibition presented
mid 20th century contemporary arts, a time period rarely seen in our museum, and created an extremely lively gallery mood.
Special exhibitions in the Prints and Drawing Gallery featured Picasso’s animal prints and Italian prints, introducing fascinating
aspects of the NMWA print collection. In honor of the 150th anniversary of the birth of the Norwegian artist Edvard Munch in
2013, we presented a display of Munch prints in the NMWA collection in the Prints and Drawings Gallery. Mina Oya, Curator
of Painting and Sculpture and the organizer of this Munch exhibition and the following year’s Rings exhibition, died suddenly
in June while on a work trip to Paris. Oya’s unexpected death was a particularly sad moment for all members of the NMWA
staff. While our annual admissions numbers increased to 1,316,842 visitors this year thanks to exhibitions that were especially
large in scale and popularity, it would be extremely difficult to maintain this level of admissions on an annual basis.

When Japan opened to the rest of the world more than 150 years ago it established formal diplomatic relationships with
countries throughout Europe and North America. Events commemorating these diplomatic ties began a few years ago and
more are planned for the coming years. I believe these events provide a splendid opportunity for the NMWA, as a national art
museum, to reconfirm our shared history and to display works by artists and from regions rarely seen in Japan. We hope to
make the best use of such opportunities in the future.

As part of our ongoing efforts the NMWA continues to acquire art works and conduct surveys of our collections. This year
we were able to purchase Syrian Arab and His Horse by Delacroix, formerly in the Matsukata Collection, and numerous
important print works.

Plans continue for a further deepening of our acquisitions and research projects, as we also work hard to make our
educational outreach activities suit the great variety of visitors to our museum. There are many opportunities where the
different departments of the NMWA can serve as models for other museums in Japan, and we hope to continue to contribute
our experience and information as much as possible to serve the needs of the greater museum community in Japan.

Given the opposition to the previously decided amalgamation of three culturally related independent administrative
institutions decided earlier this financial year, the policy was reconsidered. While we have avoided the immediate problems
such an amalgamation would have caused, we continue to operate under a considerable sense of tension. While the media
reports improvements in economic conditions, difficult circumstances remain for the art world, and we must strive to access
and effectively use the wisdom of both our staff and others as we continually develop our activities as a well-rounded and

mature art museum.

March 2015
Akiko Mabuchi

Director-General, National Museum of Western Art, Tokyo
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