DR Ay

New Acquisitions

Y =X+ F52707[1798-1863]
(Bain> V707 77N)
1829 4L ( ?)

W, Ay 7 A

31.5x40 cm

FHHAERLDD

B fFav sy ay

Eugene Delacroix [Charenton-Saint-Maurice 1798 — Paris 1863]
Syrian Arab and His Horse

c. 1829 (?)

Oil on canvas

31.5%40 cm

Signed lower right: Eug. Delacroix
Ex-Matsukata Collection

P.2013-0001
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1893 (Archives Goupil/Boussod); purchased by Haro at his sale, Paris, 19
June 1899, lot 8 (rep.); Paul Cassirer (1871-1926), Berlin; Kojiro Matsukata
(1865-1950), Tokyo, as of 1922; his sale, 1930, no.29; Kyuzaemon Wada
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Eugéne Delacroix, Studies of Figures in Oriental Garments, c. 1823,

black lead, Drawings Collection, Louvre
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1) Camille Bernard, “Some aspects of Delacroix’s Orientalism”, The Bulletin
of the Cleveland Museum of Art, vol. 58, no. 4, April 1971, p.125.

2) Journal,p.832. « Un Arabe avec la meschla, un cheval gris derriére ».

3)  Carnet vert, private collection, The Netherlands; fol. 54r, « Arabe et son
cheval syrien ([toile de] 6)-a Diaz ». Cf. Johnson, 2002, no.348.

4) 1829FDEIRET 2EH BV %, Cf. Escholier, p.64.

Recalling the political situation of the day, including Napoleon’s
Egyptian Expedition and the Greek War of Independence, Orientalist
painting, with its images of the people and customs of the “Oriental”
countries, ranging from North Africa to Central Asia, was hugely popular
in early 19th century Europe. For Delacroix, one of the standard-bearers
of French Romanticism, the Orient remained an important source of
inspiration throughout his career. In 1832 he accompanied a French
government diplomatic mission to North Africa, where he was fascinated
by the intense colors and fascinating exotic scenes, leaving numerous
sketches from the journey which are well known today. After returning
to France he used these sketches as the source for a large number of oil
paintings.

Conversely, by the 1820s Delacroix had already created a number
of important works on Oriental themes, that were both strongly
narrative and imaginary, based on his friends’ Oriental collections and
literature of the day. The Massacre at Chios and Greece on the Ruins of
Missolonghi on themes taken from the Greek War of Independence were
presented respectively in the 1824 and 1826 Salons, and The Death of
Sardanapalus, depicting the tyrannical Persian king, was displayed in
the 1827 Salon. At the time his circle of friends included the sculptor
and painter Robert Auguste (1789—1850) who received the Rome Prize
in 1811 and had traveled to various Mediterranean countries, including
Greece, Syria and Egypt, bringing back various objects from these
lands. Delacroix visited Auguste’s studio and made sketches of Oriental
garments and jewelry, which he then included in works such as The
Massacre at Chios. Literary inspiration, such as Byron’s The Giaour set
in Turkey, was the basis for a series of works created around 1827 after
Delacroix’s return from his 1825 trip to England.

This painting features a grotto-like rocky outcropping as background
and depicts a man dressed in Oriental garb leading a horse. Both the man

and horse look towards the viewer, as if someone had just hailed them.

A red saddle is placed on the ground in the left foreground, while two
horsemen can be seen on white and black horses in the right background.
The background of a placid, pale green sky and dark colored rocky
mountains contrast sharply with the subtle white of the horse’s body,
the yellow cape worn by the man, and the red headscarf and shoes, with
the entire composition drawn together by the dark red horse gear seen
in the far foreground. This work presents a glimpse of a gentler foreign
land, one that differs from that of the works on such dramatic themes as
valiant cavalry battles. Alfred Robaut, author of the Delacroix catalogue
raisonné, described this work as follows, “Ce tableau est un des meilleurs
dans 1’oeuvre de chevalet de Delacroix, non seulement pour la beauté de
la coloration ou les gris lilas de la robe du cheval s’étalent sur le fond vert
des montagnes, mais aussi pour le sentiment si pénétrant et la grandeur
simple avec lesquels le maitre a rendu ici I’image de la vie pastorale.”
(Robaut 1885, n0.1075)

While horses often figure in Romantic painting, there are many
instances of horses in Delacroix’s works standing as symbols of power
that resist against the symbols of man, saddle and bridle. Conversely, in
this work there is no rope binding the horse, the saddle is casually flung
on the ground, and it is characterized by the calm atmosphere described
by Robaut as “pastorale.”

This painting is thought to be the work described in Delacroix’s own
list of works written ca. 18421843, titled “Un arabe avec la meschla,
un cheval gris derriére”.? A work titled Un arabe syrien et son cheval
(n0.508) was entered in the 1849 Salon, along with a smaller version
(Musée Fabre) of the Louvre’s Algerian Women. This painting was
mentioned in several salon critiques, where the depiction of the horse’s
head was criticized, while the subtle color contrasts were praised. Then
a notation in Delacroix’s journal of 1850, “Arabe et son cheval syrien
[toile de]6 —a Diaz”™ indicates that by 1850 the work had been sold by
the painter to Diaz de la Pefia. Later the work appeared in an exhibition
of works from private collections held in 1860, and in Diaz’s auction of
1861, then it passed into the hands of Paul Tesse, a collector of Barbizon
school works. The work then passed through various famous collections
during the latter half of the 19th century through the beginning of the
20th century, before entering Matsukata’s collection around 1922, and
later entered the collection of Kyuzaemon Wada, a prominent Osaka
industrialist of the day.

Today three seals remain on the back of the frame (fig.1), the Cassirer
Gallery seal, the seal of the Jigo Ginko that seized the Matsukata
Collection as collateral, and one more that is illegible. That seal includes
the information, “no.17 [3?] Delacroix, Arabes [?].” When this is
matched with known exhibition history of the work, it is possible that
this seal was attached to the work when it was no.173 in the exhibition
of private collection works held in the boulevards des Italiens galleries in
1860.

There are two theories regarding the dating of the painting, one that
it was created ca. 1849 when it was displayed in the Salon, and another
that it predates that period and was created ca. 1829. Robaut’s catalogue
raisonné records the work as no. 1075 Arabe syrien et son cheval, among
a group of works painted in 1849. Conversely, Lee Johnson’s catalogue
raisonné of 2002 lists the work as no. 348, and states that it was painted
in the 1820s, with that judgment based largely on stylistic grounds. In
other words, while the Arab’s garments are drawn accurately, the horse
is roughly and awkwardly depicted, and this mixture of depictive styles
is more striking in the 1820s than in the 1840s. Further Johnson surmises
that this painting is the one displayed in 1830 in Paris’s Musée Colbert as
Arabe bédouin et son cheval.® The Musée Colbert was a painting gallery



opened in the Gallery Colbert in 1829 by Henri Gauguin, a publisher of
Romantic lithographs. From 1828 through ca. 1829, Delacroix produced
lithographs for him.

Opinion is divided on the dating of Delacroix’s works on Oriental
themes, in other words, whether they date before or after his North
African trip. While further detailed study of this work is necessary, a
comparison with related drawings (fig.2) suggests that Johnson’s 1820s
date for the work is appropriate. The NMWA collection already includes
two Delacroix oil paintings, but both are religious subjects from his later
years. It is extremely meaningful that the museum was able to acquire
a work on an Oriental theme posited to have been created during the
height of Romanticism from the 1820s to 1830s, and this work will fill an
important gap in our collection.

The fact that this work is ex-Kojiro Matsukata collection is historically
important for our museum. Given both that the work was clearly in the
Cassirer Gallery prior to Matsukata’s acquisition, and that Matsukata is
also known to have purchased several other works from Cassirer suggest
the strong possibility that he also bought this work from that gallery. This
question remains an important topic for future research.

(Megumi Jingaoka)
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1) Camille Bernard, “Some aspects of Delacroix’s Orientalism,” Bulletin of

the Cleveland Museum of Art, vol. 58, no. 4, April 1971, p. 125.
2)  Journal, p. 832. “Un Arabe avec la meschla, un cheval gris derriére”.

3) Carnet vert, private collection, The Netherlands; fol. 54r, “Arabe et son
cheval syrien ([toile de] 6)-a Diaz”. Cf. Johnson, 2002, no. 348.

4) An author also states that it was displayed in 1829. Cf. Escholier, p. 64.
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