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Foreword

This Annual Bulletin No. 44 records the activities of the National Museum of Western Art, Tokyo (NMWA), during fiscal year
2009, namely from April 1, 2009, through March 31, 2010. The reports cover acquisitions, exhibitions, research, education,
information sciences, and conservation department activities and their related materials.

On April 1, 2001, the NMWA joined the National Museum of Modern Art, Tokvo, and two other museums to form the
Independent Administrative Institution National Museum of Art. Fiscal year 2009 marked the fourth year of the second five-year
Midterm Plan begun on April 1, 2006. When the National Ant Center opened in January 2007, the Independent Administrative
Institution National Museum of Art became a group of five museums, and began the period of the actualization of the goals and
objectives as set out in the Midterm Plan. However, the budget for the Independent Administrative Institution National Museum
of Art has declined year-by-year by approximately 3 percent, and human resources budgets have also been reduced
approximately by 2-3 percent year-on-year. As Japan's domestic economy has continued to weaken, undeniably the holding of
exhibitions, which are normally co-organized with newspaper or broadcasting companies, has become all the more difficult. In
addition, the international art market has benefited from the development of emerging nations, but this has meant that art
warks are costing more on the world market. Thus, all while we continue the normal activities of the NMWA, new and more
efficient means of operating must be found even though the problems could change the framework of the Independent
Administrative Institution.

Fiscal 2009 marked the 50th anniversary of the founding of the NMWA, This was a year in which we had a renewed sense of
how the mission of the NMWA established in the 1950s, soon alter the end of World War II, has evolved to keep up with the
social changes that have occurred over the last half-century. Amidst the difficult operating conditions mentioned above, the
staff are united on a daily basis in making every effort to protect the museum’s well-being and reputation as Japan's only public
museum dedicated to Western art, all while fully discharging the duties entrusted to them and ensuring that our services to the
public maintain their usual high standard. While there is no discussion or resolution upon the position of research on Western
art and the advancement of the arts in Japan within society, in these times of smaller budgets and decreasing staff numbers,
there are growing limits to our activities. And we cannot break free from these hindrances which have embroiled the art
museum world over the last several years. Il goes without saying that we should offer opportunities for all the more visitors to
encounter high quality examples of Western art, but at the same time, we must also consider and resolve the issues related to
the holding of large-scale popular exhibitions in preference to exhibitions with a smaller audience but more importance
scientifically.

In the midst of these circumstances, there has been a noticeable increase in visitors from Japan's neighbors, particularly
China and South Korea. We must further emphasize and act on our position as the only museum of Western art in East Asia. The
movement towards the listing of the Le Corbusier-designed Main Building as a UNESCO World Heritage Site is also meaningful
for both Japan and Asia as a whole, We are continuing the process of lobbying for World Heritage status for the Main Building
with the appropriate UNESCO authorities.

The furthering of culture and its dissemination is an important element in the establishing and preserving of a nation's
identity, as well as a factor of growing importance within international society. The NMWA is one window on the West for both
Japan and Asia, and it is my hope that we will garner insight and opinions from a diverse array of people regarding how to

resolve the issues facing us today and how to add more vitality to our museum operations.

March 2011

Masanori Aoyagi

Divector-Cenerm, Netfoned Meassore of Western Art, Tokvo
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Programs and Activities Related to the 50th Anniversary of the National Museum of Western Art, Tokyo
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[Exhibitions]

The Revolutions of the Classical Age - Ewropean Painting of the | 7th
century from the Collection of the Louvre Museum, 28 February - 14 June,
2008

Le Corbusier and the National Museum of Western At 4 June - 30 August,
2009

leonomophosis: Selected Graphics from the NMWA Collection, 7 July - 16
August, 2009

Leveditar dell” Impero romano, 19 September - 13 December, 2009
Extibition of Frank Brangwyn, 23 February - 30 May, 2010

Moderm Dratvings from the National Museum of Western Art: Selections
from the Matsukata Collection and Post-1959 Acquisitions, 23 February -
30 May. 2010

[Publications]
Fifty Years of the National Museum of Western Ant, Tokyo, National
Museum of Western Art, 2009

Extibition Chronology and Artist Index 1960-2009, National Museum of
Western Art, 2000

[Others]
Ceremony and Reception Honoring the Fiftieth Anniversary of the
National Museum of Western Art, Tokyo, at Seiyoken. 10 June, 2009

DVD. Fifty Years of the National Museum Western Art, Tokvo, Told by
Former Curators, National Museum of Western Art, 2009
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New Acquisitions

Vanda-77v2[1882-1963]
(i)

1910-114
i, dr A
33.3x24.1 em

Georges Braque [Argenteuil 1882 - Paris 1963]
Still Life

1910-11

il on canvas
33.3%x 2.1 em
P2008-0001

# % - Provenance: Galerie Kahnweiler, Paris, acquired from the arist;
Sequestrated by the French government during World War I; Vente de biens
allemendds ayant fait l'objet d'une mesure de Séquestre de guerre, collection
Henry Kahmweiler, tablequx modernes, 2eme vente, Drouot, Paris, 17-18
November 1921, Lot 3 (as Nature morte); Galerie Simon, Paris, acquired at the
above sale; Alfred Flechtheim, Berlin, 1922; Galerie Nierendorf, Cologne, by

1925; Sotheby's London sale, Impressionist and Modern Paintings and Sculpture,

29 March, 1988, Lot 35 (as Verre); Daniele Pascali, Lucca, Italy: Harriet Griffin
Fine Arts, New York: Private Collection, from 1989 to 2008; [Christie's New York
sale, Impressionist and Moderm Paintings, Drasvings and Sculpture, Part 1,11

CADAGP, Paris & SPDA. Tokyo, 2010

November, 1997, Lot 148 (as Vere), not sold|; Acquavella Contemporary Ard,
Inc., New York. It has been checked on the Art Loss Register and is not
registered as being stolen or missing [certificate dated 17 November 2008].
Wik - Literature: George Isarlov, Georges Brague, José Corti, Paris, 1932, no95
(as Verre); Nicole Worms de Romilly & Jean Laude, Brague: Le Cubisme, fin
1907-1914. Maeght, Paris, 1982, no. 106, repr. p.140 (as Vere)
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This tabletop still life is a work from Georges Braque's Cubist period.
Braque and Pablo Picasso met by the spring of 1907, and the two men
became close friends after Braque held his first solo exhibition at the
Galerie Kahnweiler in November 1908, displaying the early Cubist
landscape paintings heavily influenced by Cézanne. They would go on
for the next several years to explore Cubism while mutually influencing
each other's work. The critics of the day heralded Picasso. already a
name in the art world. as the creator of Cubism and minimized Braque's
role. Recent scholarship, however, has shown that it was Braque who
led many of the various Cubist experiments of those vears.

As seen in Brague's comment that Cubism was bom from the search
for “tactile space.” early Cubism took off from Cézanne's paintings and
primitive sculpture as it sought the expression of the subject’s physical
volume protruding from the picture plane. Later, they learned from
Cézanne's so-called passage technique and experimented with a
method of using brushstrokes to merge the small planes they used to
depict their subject, with surrounding space. This gradually led to a loss
of the complete form of the subject. Then, from 1910 onwards, they
advanced to the organization of the picture plane into a grid of
horizontal, vertical and diagonal lines, with the subject dissolved into
that grid structure. This does not mean. however. that Braque and
Picasso moved directly towards abstract painting. Rather, their paintings
maintained an all the more complex relationship with reality.

From the summer through autumn of 1910, Picasso created works
such as Stll Life with Glass and Lemon (Cincinnati Art Museum, Daix
A57) and Guitarist (Musée National o' Art Moderne, Paris, Daix 362, with
the abstraction of his composition advancing to the point where it is
hard to distinguish the individual motifs. And vet, while Braque was
aware of Picasso’s bold Cubist developments, he seems to have sought a
return to a connection between his own paintings and reality. Works
such as Violin and Musical Score (Moderna Museet, Stockholm, Romilly
75) and Harmonica and Flageoler (Philadelphia Museum of Art, Romilly
76}, created around the end of 1910 1o the beginning of 1911, not only



present relatively easily discernible individual objects, the shape of the
side of the table depicted in the lower part of the composition stands as
a key 1o grasping a depth-filled space. As the compositional methods ol
the NMWA wark are similar to those seen in the two 1910-11 works, it
can be inlerred that this work was painted at about the sq

ne period.

The composition of the NMWA work centered on the bottle on the
table is extremely close to Stll Life with Bottle (Musée Picasso, Paris,
Romilly 78) which is also dated from the end of 1910 to the beginning of
1911 The vertical line of the bottle, falling diagonals that divide the fruit
placed in front of the bottle, nising diagonals that indicate the depth of
the table, various horizontal lines that cut cross the composition = all
speak of the grid-like structure that is particular (o Cubist paintings from
1910 onwards. This grid structure gives a two-dimensional order to the
picture plane. Conversely, the realistically depicted side of the table in
the lower left suggests the depth of space downward. Further, there is a
hemispherical shape on the top of the table whose deep shadow gives it
a sense of mass (this shape looks like the leg of a fruit dish, but it is hard
to decipher exactly). In other words, Bragque reintroduced elements of
the traditional representation of reality in a Cubist painting aiming
towards a two-dimensional unity. Through this process of trial and error,
he explored the mutually contradictory relationship between the planar
form of the composition and the illusion of actual three<limensional
space. This was a consistent theme in Braque's Cubist works. During the
summer of 1911, when Braque and Picasso worked together in Cérel, in
the Pyrenees in southern France, their compositions became all the
more organized with emphatic grid structures and regularized
brushstrokes, and the monumental stvle of so-called Analytical Cubism
was brought into perfection. This work is a fascinating example of the
transitional period prior to that culmination.

The first owner of this work, Daniel-Henry Kahnweiler, was Braque’s
exclusive dealer during the Cubist period. The French government
seized the contents of Kahnweiler's gallerv during World War | as the
property of an enemy national. After the war, those contents were sold
off in a series of four auctions held from 1921 to 1923, Kahnweiler
reopened business under the name of the Galerie Simon and bought
back this work in the second of those auctions held in November 1921
The Galerie Simon label that remains on the wooden stretchers of the
back of the painting lists the painting’s title as Bouteille et Verre and its
production date as 1910, Later, however, the Braque monograph
published in 1932 by George Isarlov changed the title to Verre and the
date to 1911. Since the 1982 catalogue raisonné repeated lsarlov’s title
and dating, this work has been known with the title Verre. Even so, il is
extremely difficult to read a glassshaped form from this work. On the
other hand, the catalogue of the 2nd auction of the Kahnweiler
collection in November 1921 lists the work by the more general title
Nature morte [Still Life]. As a result, the NMWA uses the English version
of this first publicly listed title Stll Life. In terms of its dating, given a
comparison with the several still life works mentioned above, it seems
appropriate to consider that this work was created sometime between
the end of 1910 and the spring of 1911.

In terms of the work's condition, earlier conservation work resulted in
the cutting away of the original canvas edges and only the picture plane
canvas has been left and relined. There are several points of retouching.
including the upper center (to the left of the bottle’s neck). the lower
left corner and the ground plane on the right edge. Other minor damage
and small areas of crackling can be found on only a minor part of the
canvas. There is no major damage to the paint lavers, indicating the
overall good condition of the work. Because of the lining, the back of
the painting canvas is no longer visible, but thanks to transmitted
infrared photography, the signature “Braque” can be seen slightly below
center an the back of the canvas. (Hiroya Murakami)
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Le Corbusier and the National Museum of Western Art

In commemoration of the 50th Anniversary of the National Museum of Western Art
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Duration: 4 June - 30 August, 2009
Organizer: National Museum of Western Ant
Venue: Museum Collection Galleries
Number of visitors: 82,362
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This exhibition commemorating the 50th anniversary of the NMWA
focused on Le Corbusier’s plans lor the museum’s Main Building along
with its later additional structures. The exhibition was planned with the
cooperation of Hiroshi Matsukuma of the Kyoto Institute of Technology
and Yoshiyuki Yamana of the Tokyo University of Science.

The NMWA was established in 1959 as the facility to house and
display the Matsukata collection returned to Japan by the French
government. Le Corbusier designed the museum’s first structure, the
Main Building, while his students the architects Junzo Sakakura, Kunio
Mayekawa and Takamasa Yoshizaka supervised the work onsite. The
Main Building is Le Corbusier's only work in Japan and is only one of
the three museums that stand as a realization of his proposed “Museum

of Unlimited Expansion” prototype.

The Education Department’s Fun with Collection series of programs
in 2004 focused on the Main Building and was an experiment in the
active experience of the structure’s architectural space itself. For our
50th anniversary, we borrowed sketches, plans and models from the Le
Corbusier Foundation, and along with other materials, considered the
architecture’s vision and ideas for at museums. The exhibition further
introduced the supplemental structures added to Le Corbusier's Main
Building, and the retrofitted seismic isolation work on the Main Building
itself.

The exhibition was divided into three sections: Section 1: Le
Corbusier - For New Architecture; Section 2: Transformation of an Art
Museum, the Main Building from Construction to Seismic lsolation; and
Section 3: Architectural Plans - Le Corbusier's Vision for the Main
Building. The exhibition displayed 5 sketches, 12 architectural plans, 12
models, 2 documents, 2 video materials and | hands-on element. It was
divided into two spaces, with Sections 1 and 2 displayed in the
nineteenth-century Hall of the Main Building and Section 3 shown in the
Prints and Drawings Gallery in the New Wing.

Section | focused on Le Corbusier’s thoughts on the Main Building as
a prototvpe for his “Museum of Unlimited Expansion” concept, and
introduced his systems and theories that would become the basis for
architecture for a new age. Starting with the architectural style seen in
the “Maison Domino” concept built to utilize the new technology of
steel-reinforced concrete, Le Corbusier went on to announce “Five
Points of a new architecture” that encompassed the architectural
potential not previously possible with forms of stone architecture. He
created the “Architectural Promenade”™ which enabled a person o
become aware of architectural expression while he was moving inside a
building's internal space, and the concent of "Modulor”, which was his
measurement system for harmonizing architecture with the human
body. This section explained how these concepts were applied to the
Main Building’s structure.

Section 2 presented photographs and models that detailed the
progress from the construction of the Main Building to fifty vears of
ongoing additional structures. The Lecture Hall designed by Junzo
Sakakura and built in 1964 adjoins the Main Building's west side, while
the Administrative Wing was added to adjoin the back of the main
structure, These two structures were destroyed [or the 1997 construction
of the Special Exhibitions Wing. Photographs displayed in this



exhibition allowed study of their forms. Although the two later
structures, the New Wing and the Special Exhibitions Wing, did not

evolve on the spiral form envisioned by Le Corbusier in his "Museum of
Unlimited Expansion” concept, the Main Building was set in the center
of the museum buildings. This section also presented two cross-
sectional models which showed the relationship between the Main
Building and the Tokyo Bunka Kaikan building across the courtvard,
designed by Kunio Mayekawa, in terms of their construction methods,
scale and patterns. This resemblance is thought to be because
Mavekawa continued, in another unrelated project, Le Corbusier's
unrealized original idea of building a multifunctional cultural facility
that included a music hall.

Section 3 focused on Le Corbusier's vision and plans [or the Main
Building, including sketches, the master design book, the official design
contract and the model of the master design. This was the first time that
all of the plans, except one, have been on display in one location in
Japan. The computer graphics used to show the Main Building in its
original form, including currently closed interior spaces, was well
redd by visitors. The mood of the times when these buildings were

constructed was conveyed through the sereening of news lootage in the
Main Building Entrance Lobby from the period of the dedication of the
three structures = the Main Building, the New Wing and the Special
Exhibitions Wing.

Lectures, creative and experiential programs and architectural tours
waere held in conjunction with the exhibition. A special lecture-concert
was also held that featured music from the time of the Main Building's
construction and in particular, works by the architect tumed composer
lannis Xenakis who worked with Le Corbusier. Effective connection
witht the exhibition was carried out in the planning of family programs
and FUN DAY that featured architectural content and themes.

The exhibition deepened visitor understanding of and interest in the
Main Building with its "Museum of Unlimited Expansion”
characteristics. Visitor surveys indicated that the exhibition space and
its interesting aspects encouraged discovery by visitors. The preceding
vear the Architectural and Urban Work of Le Corbusier was nominated
for recognition as a World Heritage subject. This exhibition marked yet
another opportunity to consider the preservation and utilization of
architecture as cullural heritage works. This exhibition also marked an
important reconsideration of the need for organizing and preserving the
records and documents related to the history of our museum. The
public presentation of materials of the Main Building that indicate Le
Corbusier's reception in Japan remains a topic for future consideration.

(Yoko Terashima)
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Over the cowrse of the hall-century of the museum’s operation, efforts
have continued to collect prints as part of the museum’s goal of
presenting a complete representation of the history of Western art from
the late medieval period to the modern era in the media of painting,
sculpture and prints. The museum collection included only 24 print
works upon its founding. By fiscal 2008 this had grown to include 3,747
waorks

The leconomorphosis exhibition was conceived as the first major
showing of the NMWA print collection, which is not normally put on
permanent display due to conservation concerns.

The NMWA print collection is based on a core of works by the 15th-
16th centuries artist Diirer, the 17th century Callot and Rembrandt, the
18th century Goya and Piranesi, and the 19th century Daumier and
Klinger. This collection means that it i1s possible to create a
chronological display that presents an overview of the history of five
centuries of Western print art history. However, instead of a straight
chronological approach, this exhibition was an experiment with a
selection not from the unified perspective. The key to this selection was
the concept of the accidental and essential variety of formal
“resemblance” that can be found throughout the history of Western
prints.  This plan was linked to our own internal review of the NMWA
print collection, and not necessarily based on the fame or lack thereof
of the artists involved. As seen in the exhibition title, the exhibition
focused on the concept of morphing, or physically copying. In this case
the Japanese term wtsure can be variously interpreted in English as
reflect, refract, imprint, move, or transmit, and thus refers to the changes
that occur in the lifespan of a form.

This concept of the morphology based on resemblance, the utsury of
form, is intentionally based on a desire to reconsider the methods of the
art historian Aby Warburg. The NMWA held an exhibition in 1999
entitled Rhetorik der Leidenschaft: Zur Bildsprache der Kunst in
Abendland, and there was also the desire in this exhibition to return to
that exhibition’s theme. The current exhibition’s introduction presented
images of Melancholy, one of the most important thematic image in the
history of Western iconography. This section presented images by many
of the major masters of Western print history, including Direr's
Melancholia {, as well as works by Rembrandt, Goya, Daumier and
Klinger,

The next, or Section 1, of the exhibition, titled “The Emerging Image.”

was made up of subsections titled Temptation of Utsushi, such as the

myth of Narcissus, the legend of Pliny the Elder which is seen as the

origin of portraiture, and the development of the Western ideal of the

human body begun by the Apollo Belvedere image. These works all

allowed a consideration of the puzzling diversity of the term wisaru
Section 2 focused on “The Recurring Image,” which was close to
Warburg's pathosformel concept, as seen in such examples as the body
of Christ on the Cross by Diirer that falls within the late medieval and
onward traditions for this figure, and later Goya's images ol the
wounded figures of soldiers and citizens in his The Disasters of Way
series, Through such juxtapositions the morphological definition of
expression of violence and suffering, we can examine the similarities
that surpass temporal and spatial distance.

In this manner, the exhibition followed a slightly chronological
presentation within each theme, while not having an overall historical
framework or geographical division, thus juxtaposing works by artists of
differing periods and regions. This display method is not unusual,
thanks to the prevalence of thematic exhibitions in museums in the
West from the 20005 onwards, though there were quite a few visitors
who expressed their desire for a more easily understood chronological
presentation. The issues raised by such exhibition methods recognize

the questions of how to present “history” and “time” in exhibition

spaces, and the fact that such issues are not easily resolved. This issue

remains for future study, along with a need for reflection on the issues

that were not fully conveyed in this exhibition. (Atsushi Shinfuji)
[Catalogue]
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This exhibition, created under the supervision of the NMWA Director
!

period in the history of mankind, through art works and antiqui

sanor Aovagi, sought to introduce ancient Rome, the most splendid

s,
Ancient Rome underwent a period ol greal change during the st
century BC thanks to the actions of its two great leaders Caesar and
Augustus, This exhibition focused on the Augustan era (1st century BC
to st century AD) and the founding of what has been called “the most
powerful nation created by mankind.” The archaeological artifacts and

art works that made up the exhibition were divided into three sections

aimed at shining a light on the construct of this “revolution” of change
some two millennia ago

The first section, The Birth of the Roman Empire, presented a series of
portrail sculptures of the main figures in the establishment of the new
governance, providing an opportunity to consider how the Empire
materialized and continued on through the generations. By the middle
of the Ist century AD, with Rome's dominion spread over almost the
entire Mediterranean region, Julius Caesar crossed the Rubicon River
and advanced upon Rome. He brought about great change, using his
own unique ideas to change the refardeaire republican government and
o rule the great Roman state. However, Caesar's rule ended abruptly
and his heir and the soon to be first emperor Augustus, then simply
Octavian, found himsell in a period of turmoil. Amidst this chaos,
Octavian coolly observed and reconciled the state of affairs as he built a
new government o replace the former Republic. Through the portrait
sculpture images of these great men who built and inherited the Roman
Empire, the section presented an overview of this transformational
period around the establishment of the Empire

The second section was litled The Empire of Augustus and his
Organization, Augustus’ authority was symbalized by his two titles,
namely Augustus, which means revered person, and Princeps, which

means first head of the Roman people. This section explored the

meaning of the adroit strategy that developed images of a ruler and hi
authority across the trends of the period. Augustus grasped great power
and thus strove 1o revive the hearts of the people and nation long tom
apart by internal strife. He rebuilt the Roman Fora, set to work on major

building programs, including the Imperial Forums, and thus transformed

the capital Rome into a splendid new thing. This section presented
works from a wide range ol genres, from sculpture to relief images and
frescoes, as it presented a visual image of the structure of the peace
brought to the entire Empire by the Augustan political structure.

The exhibition’s third section, The Wealth of the Empire, presented
artifacts from Pompeii, the town near Naples thal became a scene of
tragedy in the sudden eruption of Mount Vesuvius in AD 79, These
materials stand as proof of the wealth and splendor of the Empire. At
first glance, the town of Pompeii, buried under five meters of volcanic
ash, appeared like a time capsule to its discoverers, Today it conveys to

us a powerful view of the rich lives led by its inhabitants, Their homes
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were filled with silver eating utensils, marble water basins, elegantly
designed lighting and heating equipment. The walls between the rooms
were painted with magnificent frescoes. Judging from the many varieties
of farming equipment found al the site, Pompeii enjoved an abundant
agricultural industry, and the opulent jewelry and personal adomment
of its residents speak of the gold resources of the Empire. The ample
water supply system stands as proof that the town enjoved a substantial
infrastructure. This section presented artifacts excavated at Pompeii to
introduce a view of the firm social base supported by the wealth of the
Empire,

This exhibition made up of a diverse array of approximately 120
works, primarily from the Museo Archeologico Nazionale di Napaoli, also
presented the latest findings of the archaeological surveys still

continui

¢ on ancient Roman sites in southern Italy by a team from the
University of Tokvo. This was the first time that an exhibition of ancient
Roman artifacts had been presented on this scale in Japan. After its
Tokyo venue, the exhibition traveled to the Aichi Prefectural Museum of
Art, the Aomori Museum of Art and then to the Hokkaido Museum of
Modern Art.

Unlike normal exhibitions, this exhibition of archaeological and art
works meant that there were limitations on the display of works due to
their materials or weight, and this made the planning of the exhibition
much harder than usual. As a result, | would like to fully reflect on the
various problems that arose and led to a sense that the display effects
were insufficient. Further, as a result of these technical problems, regrets
remain that the exhibited content was not fully or effectively conveved
to viewers. Thus said, however, the experience of the Tokyo installation
was a greal help to the installation work in the succeeding regional
venues, and this was all thanks 1o the great efforts of all those involved
in the Tokyo venue. (Mitsumasa Takanashi)
[Catalogue]
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This exhibition presented a retrospective view of the arts of Frank
Brangwyn (1867-1956), a British painter active from the end of the 19th
century through the first half of the 20th century. The exhibition also
featured the relationship between Brangwyn and the Matsukata
collection that formed the basis for the establishment of the NMWA, and
thus provided an opportunity to reconsider the meaning of the founding
of this museum

Brangwyn was born into an English family then living in Bruges. After
his family returned to London, he entered the studio of William Morris
in the early part of the 1880s. There he worked as an assistant, honing
his skills by copyving carpet designs as he entered the artistic world.
During this period Brangwyn was fully inculcated in the Ans and Crafts
Movement philosophy spearheaded by Mackmurdo and Morris, and his
own work was greatly influenced by this indoctrination. He went on to
enter paintings in London’s Roval Academy Exhibition and Paris® Salon,
and was soon recognized as a talented painter. Brangwyn's artistic
activities spanned a wide variety of genres, from wall paintings to
carpets, prints to paintings. His activities were also geographically
diverse, spanning such diverse regions as England, France, Austria and
other European nations, Australia, Canada, New Zealand, South Africa
and America,

Brangwyn is renowned for having playved a major role in the
formation of the Matsukata Collection. Today, Brangwyn's name is
almost completely forgotten even in his native Britain, but by the time
he met Matsukata he was already universally recognized. Not only did
Matsukata buy many of the works painted by this famous painter, he

enlisted his help in the acquisition of other ant works. Matsukata also

commissioned Brangwyn to design the architecture and interior of his

art museum, the Sheer Pleasure Arts Pavilion (Kvoraku Bijutsukan),
though it was never realized. Brangwyn's work on the project
progressed to the stage of planning the overall structure and its design.
This Brangwyn exhibition focused on two themes, The first was
Brangwyn as a painter, decorative arts artist and printmaker. This was
the first Brangwyn retrospective to be held in Japan and it provided an
opportunity to reconsider Brangwyn's arts within the context of the flow
of British art from the end of the 19th century through the first half of the
20th century. The works whose media prevent easy movement, such as

maosaics and mural paintings, were shown through high-resolution video

imagery and thus the exhibition displayed the range of his production.
The second focus of the exhibition was the Sheer Pleasure Arts Pavilion
and Brangwyn'’s relationship to the Matsukata collection. Brangwyn was
a Jlapanese arts aficionado and he contributed to the movement of
Western art to Japan through his strong partne

ship with Matsukata. The
dream of these two men embodied in the collection which included
many of Brangwyn's own works was ill-fated and never meant to be, as
it was destroyed by both financial reverses and much of it by a
warehouse fire in London. The museum plan was for Brangwyn a
chance to realize the unified expression of his own aristic vision. The
surviving plans for the museum were used to create computer graphics
showing the architecture and interior design planned for the museum,
allowing visitors a chance to physically experience these noble but
unrealized plans.

Questions were raised in the planning stages of this exhibition about
the value of holding an exhibition on an artist like Brangwyn who is
largely unknown in Japan. However, upon the occasion of the 50th

anniversary of the NMWA, this exhibition was planned as an important
part of the reconsideration of the meaning of founding the NMWA and
museums in Japan. As a result, the exhibition provided an opportunity
for a reconsideration of Japan’s reception of Western art and the
relationship between Matsukata and Brangwyn. The exhibition was well
received by many visitors who are fans of both Western art and the
NMWA and its programs. (Mina Ova)
[Catalogue]

Edited by: Mina Ova, Culture Promotion Department of the Yomiuri
Shimbun

Produced by: Interpublica

Transport and handling: Yamato Logistics Co., Lid.
Exhibition design: Tokyo Studio
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This exhibition presenting 54 works by Yasuomi Hashimura (HASHI) on
ancient Rome was held in conjunction with the Leredita dell'ITmpero
romano exhibition. The works introduced were black and white
photographs shot by Hashimura and then subjected 1o a variety of
processes, thus creating mixed media works that fuse photography with
painterly techniques. Hashimura has dubbed this technique
Hashigraphy and began working in this manner in 1987, This exhibition
featured 17 works created between 2004 and 2006, combined with 37
works that he shot in Rome in 2009 for this exhibition. These works
present ancient ruins that trace Rome's two millennia, along with the
lives of Romans today, and assume that people a millenninm from now
will rediscover these scenes. These works presented viewers with an
opportunity to reflect on the fascination of Rome, the Eternal City, and
on the concept of time, This exhibition was an opportunity to present
the activities of a contemporary artist and his unique approach o the

monuments of an ancient civilization { Hiroya Murakami)
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The NMWA was founded on the basis of the art collection assembled in
Europe during the 1910s and 1920s by Kojiro Matsukata, the first
president of the Kawasaki Dockyard Co., Ltd. June 2009 marked the 50th
anniversary of the museum’s founding. One of the programs held to
commemorale this occasion was a retrospective exhibition on Frank
Brangwyn, a painter and collection advisor 10 Matsukata. This related
exhibition. held in the New Wing's Prints and Drawings Gallery, was
organized in conjunction with the Brangwyn exhibition, introducing a
total of 38 watercolor paintings and drawings from the NMWA
collection and featuring works originally in the Matsukata collection.
Today. watercolors and drawings constitute only a small part of the
overall NMWA collections. However, when the French government
retumed the Matsukata collection, 80 of the 370 works returned were
waltercolors and drawings, including numerous works by such modern
and contemporary masters as Moreau, Cézanne. Degas, Rodin, and
Picasso, On the other hand, works by Maurice Denis, Lucien Simon and
René Ménard convey to us today a sense of the early twentieth century
art scene in Europe, site of Matsukata’s collection activities, With the
Matsukata collection as its core, the NMWA continued to acquire works

through gifts and purchases to round out its collection. This exhibition
presents also a selection of the 19th through early 20th century
watercolors and drawings from these later acquisitions, along side the
works from the Matsukata collection.

The exhibited pieces are both studies for finished paintings and
works independent in and of themselves. They convey the artist's
thought processes, the free movement of his hand across the paper, ancd
show the intricate harmony of layvered colors and pigments. Works on
paper are particularly susceptible to light and humidity and hence can
only be occasionally exhibited. This exhibition was an important
opportunity for the NMWA to introduce a rarely seen side of its
collection, one that conveys the fascination of drawings and
watercolors.

Lpon this occasion of our 30th anniversary, we have also published a
volume presenting the masterpieces from the NMWA drawing and

o
W

watercolor collection, focusing on the former Matsukata collection

waorks. There has previously never been an opportunity to feature the
NMWA's drawings and watercolors in a publication. While there are a
limited number of works presented in the volume, its production
created an opportunity for a survey of the collection, This in turn led to
the discovery ol numerous new facts that will help future collection
research. (Megumi Jingaoka)

[Catalogue]
Edited by: National Museum of Western Art
Produced by: Bijutsu Shuppan-sha

Handling: Katolek
Exhibition design: Tokyo Studio
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As in previous yvears, the Section (‘(ll1|i[lu(‘(| its basic activities including:
1. Environmental Control Management; 2. Pest Management; 3. Loan
Facilities Management; and 4, Sc ienhm Examinations of Collection
Works. In addition, the Conservation Section and Conservation Science
Section supported the 1. P. Getty Museum-NMWA jointly sponsored
international symposium titled “Seismic Mitigation for Museum
Collection” held in the summer,

1. Loan Facilities Management

In late March 2010, a work was returmned to the NMWA from a European
museum, Although the work was transported in a crate fitted with
insulating material, it was observed that the temperature of the work
dropped from approximately 20 degrees Celsius to 13 degrees Celsius
during transit. It took about 24 hours after its arrival in the NMWA
storage area before the work returned to a temperature of 18 degrees
Celsius, and it took about 36 hours before it returned to the NMWA
standard of 21 degrees Celsius. This case shows that during winter
transit, if crates are left in the cold for too long a period, the works
within them drop to an unacceptedly low temperature. If an at work
that has previously cooled in the crate is immediately take out of the
crate upon arrival in a museum'’s storage. there is the ever present
danger of condensation. Given this temperature change during transit,
the need for at least 24 hours of seasoning before opening a crate was
reconfirmed.

2. Environmental Monitoring of Galleries by Wireless Sensor
Network
It has been observed from recording hygrothermographs that the
temperature and relative humidity (RH) in the galleries on the second
floor of the Main Building is not uniform. In order to investigate the heat
and humidity distribution and its causes, smallscale sensor nodes were
placed in twentytwo locations on the walls and pillars in the galleries
and the temperature and RH were monitored approximately two
months from September through October 20040, These sensors were
fitted with wireless communication devices along with temperature /
humidity gauges, thus allowing for the monitoring of conditions by
computer via a LAN or Internet connection. The sensor nodes and
computers were lent to the NMWA by Dr. Keigo Koizumi of the
Graduate School of Engineering, Osaka University. This study was
conducted as a joint research project by Miho Takashima of the
Conservation Science Section and Dr. Koizumi. The results of this study



were as lollows.

13 The north and east sides of the outside walls of the corridor were
relatively cooler in temperature and higher in RE than those on
the south and west sides,

23 The inner walls of the corridors were high in temperature and low
i RH. given the irradiation of incandescent light fixtures

ature and RH at these examination sites,

31 Fluctuations in tempe
with the exception of a few sites, during twenty-four hour period
were within the museum’s accepted standard ranges of less than
20 degrees Celsius and 5.0% RH.

A1) Fluctuations in a twenty-lour hour period in RH near the cormdor
that connects to the New Wing were as high as 5.5% to 6.5% RH.
This may be caused by the drafts along the corridor,

3. Scientific Examination of the Le Chdteau de Chambord: Le Mois de
Septembre tapestry

In order to diagnose its material and technique, the major colors of the
tapestry were measured with spectrophotometer. and fibers and
mordants were identified. The dye analysis was performed by Prof.
Masako Saito of Kyoritsu Women's University, The results of these
scientific studies, along with the conservation reports of the textile
conservators Dr. Mie Ishii and Dr. Yuko Fukatsu will be published in the
20010 NMWA Annual lournal.

4. International Symposium and Proceedings
The NMWA was the venue for the symposium “Seismic Mitigation for
Museum Collections.” (21-22 July in 2008) jointly sponsored by the
NMWA and the J. P. Getty Museum. Symposium organization was
carried out by Kimio Kawaguchi and Kaori Uchida of the Conservation
Section, with the assistance of Miho Takashima of the Conservation
Science Section, Dr. Mie Ishii, textile conservator and Mr. Takefumi
Nitta, Curator, Shizuoka Prefectural Museum of Art. After the
symposium, Kawaguchi and Takashima prepared for the proceedings
publication. The proceedings are scheduled to be published in 2011.
(Miho Takashima)
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The principal activities of the Research Library are the collection of
materials related to the history of Western ant and related disciplines:
the support of the work of NMWA staff members, and the provision of
materials for studies conducted by external museum curators and
academic researchers, Further, this art museum library also includes
within its purview the publication of information on the museum’s
The staff

continued with these basic activities over the course of this fiscal year,

collections and the management of the musceum's website.

and was also involved in the dathering and production of data for the
publication of the NMWA Extiubition Guide 1960-2009, created as a pan
of the activities commemaorating the museum’s 50th anniversary.

As in previous vears, the library's acquisitions program focused on the
collection of works related to Western art from the medieval period
through the first half of the 20th century. Major acquisitions included the
entire run of the English art journal, Stuclio: An Mustrated Magazine for
Fine and Applied An, vols. 1-188, 1893-1971) and the missing issues of
The Connoisseur: An Hlustrated Magazine for Colleciors, vols. 1-222, 1901-
1992, In addition, the library conducted a materials exchange program
with a total of 437 museums and university libraries both in and out of
Japan, which included the presentation of exhibition catalogues
published by the NMWA, plus the collection of exhibition catalogues,
research reporters, annual reports and newsletters, materials which are
often difficult to obtain through normal book outlets.

In terms of cataloguing activities, the stafl catalogued, prepared and
shelved a total of 1.590 books and 1,602 periodicals into the library’s
LVZ cataloguing svstem.

Continuing a project begun two yvears ago 1o catalogue ephemeral
materials and make them publicly available, these works were made
accessible on the NMWA website in January 2010.
related to specific artists were organized into a group related to that
artist and catalogued under the artist's name in an “artist file.” In order
for these materials to be fully searchable, that individual artist file was
then included in the library catalogue as a single record. This means

Those materials

that a search can be conducted in the library catalogue to see if
ephemera exist in the collection related to a specilic artist. This method
of cataloguing each file in the library catalogue, in which these
materials are thus considered by collection unit, rather than by item
unit, is the standard cataloguing method in North American art museum
libraries, such as the library of the Museum of Modem Art, New York.
Currently, approximately 900 files of such materials are available to the
public on the website. The fiscal 2007 interns carried out some of the
cataloguing process recording these artist file records in the library
catalogue.

Continuing ongoing practice, the Library was open two days a week
(Tuesdays and Fridays) to outside users, The library was thus open a
total of 97 days and welcomed a total of 511 external users, including
museum curators, graduate students and gallery staff members.

Regarding the publication of information on works in the NMWA
collection, the library received a Grant-in-Aid for Publication of
ific Research Results from the Japan Society for the Promotion of
Science in fiscal 2009 to assist with the creation of a research results
database, and the following contents cataloguing work was continued
on the collections management system ARTIZE_MA. First, object
provenance data was entered from the 1979 NUWA General Catalogue
and the 1990 Catalogue of Paintings in the NMWA. Second, loan data
was entered from the Annual Reports of the NMWA (1967 to present).
And third, the basic information, provenance, exhibition history,
bibliography and visual data for new acquisitions was produced and
catalogued. In addition. preparation work, such as trimming and
replacing, was carried out on images for publication on the website.

Scier

A new Permalink (persistent link) function was added to the
collection database available on the website. The detailed screens for



individual objects in this database do not have set URLs to display the
restlts of database calculations, and thus, in the past it was necessary to
repeal the search operation to refer to the same object. This year's
improvements include the assigning of a set URL for each object in the
collection, which will allow quotation of each individual work's
information and the bookmarking of the page. These individual page
LIRLs also make the works accessible on search engines such as Google.
Search engine optimization (SEO) includes the publication of a sitemap
and a complete list of works included on the site.

The data for 53 newly acquired works was added to the Union
Catalog of the Collections of the National Art Museums, Japan. Further,
test data has been made public as part of a study with the National
Institute of Informatics on the automatic linking with a new search
engine called ‘SO-IMAGINE' a meta-catalogue engine for electronic
resources of the National At Museums targeted at library catalogues,
collection databases, exhibition databases and other such resources,

As part of the museum's ongoing efforts to provide information to
audiences both in and out of Japan, the NMWA website is updated
regularly to include bilingual (Japanese and English) information on
exhibitions (permanent collection galleries and special exhibitions),
events (lectures, symposia, ete.) and educational programs. In addition,
an English language version of the website, with materials translated
from the Japanese, is online with basic information about previous
exhibitions held at the museum. A special 50th anniversary
commemorative website was opened, providing a variety of information
about the commemoralive activities and museum activities in general.
Thanks to the generous support of Seiko Epson Corporation, a
download services was begun on the website so that visitors can
download materials and images related to art works in the NMWA
collections, and the staff also strove to make the website accessible and
widely used both internally and externally.

I addition to such normal activities, the library also distributed to
relevant recipients the twovolume commemorative publication, NWWA
Exhibition Chronology and Artist Index 1960-2009 and the Fifty Years of
the NMWA 1959-2009. The Fifty Years publication included a
chronological listing by year of all activities camried out by the museum
over the course of its history, while the Exhubition Chronology focused
on approximately 210 exhibitions held at the museum since its opening,
with newly gathered information on the works displayed in these
exhibitions. This project both provided information to the world on the
past exhibitions held and focused attention on the catalogues that were
their lasting products.

This Exhibition Chronology consisted of the following contents:
Intrductory Essay; Section 1 Overview of Exhibitions (chronological list
of exhibitions, dates, venues, organizers, traveling venues, and basic
information on related publications); Section 2 Index of Art Works by
Artist; and Section 3 Overview of Publications (exhibition catalogues,
bulletins. proceedings. ete. ). Section 2 fills approximately 80 percent of
the entire volume and thus is the most important section of the book.
The information on exhibited works was compiled from exhibition
calalogues and errata pages in the museum collections, while data was
provided only on those art works with specific named artists (including
anonymous works and “school of” and “attributed to” designations).
The artist names were organized in the Japanese 50syllable order. In
order 1o lacilitate use of this catalogue, an alphabetical index of artist
names was also published as a supplement to the volume.

Three months after the publication of this NMWA exhibition list,
Tankosha published the text. with some additions and corrections to the
Western language artist name index, as a book for general sales
(NMWA, eds.. Kokuritsu seiva bijutsukan tenrankai soran 1960-2009,
Tankosha, Tokyo, 2009). This book was selected by the Japan Library
Association as one of its Selected Books and was published in the
Selected Books information on p. 7 of its weekly publication,
Dakushofin No. 2811, published on October 30, 2000.

(Masako Kawaguchi)

[Major acquisitions]

Studio: An lMustrated Magazine for Fine and Applied Art, vols. 1-188
(1893-1974)

The Connoisseur: An Mustrated Magazine for Collectors, vols. 1-222
(1901-1992)

[Research Library Usage]

Number of days open: 97

Registered users; 158 (new users 100, renewals 58)
Visitors: 511

Books lent: 884 works for a total of 2,453 items
Photocopies made: 1,568 items (for a total of 17,182 pages)
Photographs: 34 items (for a total of 247 images)
Reference queries: 15 items

[Staff Visits)
February 17, 2010: University of Glasgow Archives

[Website Data)
Access: 8,153,852 page views

[NMWA Collection Database]

Available data: 4,369 items of text pages, 4,084 items of visual images
(except works protected by copyright)

Access: 1,302,615 page views
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1) Programs Related to the Permanent Collection

=Art Talks

Art Talks are designed to help adult visitors enjoy our permanent
collection. The volunteer staff conducts At Talks every Sunday when
the museum is open, and they [ocus on five to seven art works on
display.

Total Participants: 276 (41 talks)

s Architectural Tours

This program is designed to help adult visitors enjoy the museum
buildings. The volunteer staff conducts Architectural Tours every
Sunday when the museum is open, and they focus on the Main Building
and Forecourt Garden, which were designed by Le Corbusier.

Total Participants: 337 (35 tours)

=FUN DAY 2009

A two-day program consisting ol a variety of events and free access to

the Permanent Collection Galleries held to encourage those who don't

normally visit the museum to venture inside for the first time.

Dates: 11 and 12 July (Sat. and Sun.) 9:30-17:30

Venue: Museum Collection Galleries

Programs: 1. Gallery Talks “One Work in the Permanent Collection
Galleries”

. Walk Rally Quiz

. Art Work Print Corner

. Photo Service

. Architectural Tour

i. Let's Get to Know Architectural Models!

. Printing Techniques

Print Exhibition Self-Guided

. Forecourt Concerts

Participants: 11 July: 3,233, 12 July: 3470

000 ~1.Oh 1A L0

®Christmas Programs

“Tree Decoration”

Yarticipants made ornaments for Christmas trees in the forecourt.
27-24 November, 4-6 and 11-13 December ( All Fri.-Sun.)
Venue: Lobby of Main Building
Free of charge
Participants: 90

“10-minute Talks — Christmas Edition™

Members of the volunteer staff presented 10-minute talks on one work in
the Permanent Collection Galleries, focusing on works related to
Christmas or the life of Christ. (*In Japanese)

811 December (Tue. - Fri.) 14:00-14:10, 14:30-14:40, 15:00-15:10

Free of charge

Participants: 269

“Hand-made Christmas Fun - Making Tabletop Christmas Trees”
Participants made their own small tabletop Christmas trees, Painting,
decorating, "Let's make our own original tree.”

19 and 20 December (Sat. and Sun.) 10:00-16:30

Venue: Workshop room

Free of charge

Participants: 200

“Christmas Carols”

From carols sung in churches during the Christmas season to popular

songs, this a cappella concert featured a range of festive songs.

19 and 20 December (Sat. and Sun.) 11:00-11:40, 15:00-15:40

Venue: Lobby of Main Building

Organizer: Nanako Nishivama, Shiori Hagiwara

Musicians: Manami llakura (sop.), Ariko Kawakami (alt.), Yasuaki
Ichikawa (ten.), Yujin Yamamoto (b.)

Free of charge

Participants: 440

-

“Christmas Photo Service”

A professional photographer took commemorative pictures of visitors in
front of the Christmas tree,

19 and 20 December (Sat, and Sun.) 9:30-10:30, 12:00-14:30

Venue: Lobby of Main Building

Free of charge

Participants: 1,054

2) Programs Related to Special Exhibitions

mlectures
All 14:00 - 15:30, Auditorium, free of charge

A series of lectures related to the exhibition “The Louvre”

“The Poet Marino and the Printmaker Brio: Various Issues Related to
Poussin and his Early Works™

Saburo Kimura (Professor, Nihon University)

4 April (Sat.)

Participants: 67

“Rome, Fatherland of the Myriad: The Role of Rome in 17th Century
Arts”

Masumi Ishinabe (Professor, Seijo University)

25 April (Sat.)

Participants: 123

“The Ins and Outs of 17th Century Dutch Painting”
Akira Kofuku (Senior Curator, NMWA)

16 May (Sat.)

Participants: 117

A series of lectures related to the exhibition “Le Corbusier and
NMWA"

“Le Corbusier's 'Museum of Unlimited Expansion’ Concept: From the
Mundanaeum to The National Museum of Western Art, Tokvo”
Yoshiyuki Yamana (Associate Professor, Tokyo University of Science)

6 June (Sat.)

Participants: 71

“Le Corbusier and Modern Japanese Architecture”

Hiroshi Matsukuma (Professor, Kyoto Institute of Technology )
20 June (Sat.)

Participants: 110

“Le Corbusier's Walls™

Lecturer: Misa Havashi (Curator, Galerie Taisei)
27 June (Sat.)

Participants: 82

“The National Museum of Western Art, Tokyo and Ueno Park”
Makoto Yokomizo (Architect)

4 July (Sat.)

Participants: 86

A series of lectures related to the exhibition “lconomorphosis”
“The Other Self and Memory”

Chihiro Minato (Professor, Tama Art University)

18 July (Sat.)

Participants: 58

“The Aesthetics of "Utsushi (Copying)': The Myth of ‘Original” Images”
Atsushi Tanigawa (Professor, Kokugakuin University)

25 July (Sat.)

Participants: 87

“The Morphology of Sentiment: Deciphering Aby Warburg's
Muemosyne”

Jun Tanaka (Associate Professor, Graduate School of the University of
Tokyo)

1 August (Sat.)

Tarticipants: 72



A series of lectures related to the exhibition “L'eredita dell’ Impero
romano”

“Augustus and the Birth of the Roman Empire”

Masanori Aoyagi (Director, NMWA)

10 October (Sat.)

Participants: 145

“Greek Art and the Romans™

Kvoko Haga (Associate Professor, Graduate School of Tohoku
University )

24 October (Sat.)

Participants: 90

“The Glorious Roman Empire”

Noria Matsumoto (Professor Emeritus, Tohoku University )
14 November (Sat.)

Participants: 114

“Painted Images of Ancient Rome: Interpreting History Paintings”
Mitsumasa Takanashi (Curator, NMWA)

28 November (Sat.)

Participants: 117

A lecture related to the exhibition “Rome: future déja vu”

“Free Dialogue between Director Aoyagi and HASHI (Yasuomi
Hashimura)”

Masanori Aoyvagi (Director, NMWA)

HASHI ( Photographer)

10 October (Sat.) 16:00-17:30

Participants: 83

A series of lectures related to the exhibition “Frank Brangwyn”
“Brangwyn the Polymath”

Libby Horner (Art Historian)

23 February (Tue.) 2010 13:00 - 15:30

Participants: 48

“Brangwyn and Architectural Decoration: Towards the Kyoraku
Bijutsukan Project”

Mina Oya (Curator, NMWA)

27 March (Sat.) 2010

Participants: 65

uSlide Talks & Gallery Talks
All 18:00 - 18:40, Auditorium, free of charge

Related to the exhibition “The Louvre”

10 and 24 April, 8 and 22 May (All Fri.)

Yasuyuki Takashiro (Assistant for the exhibition, graduate student, Keio
University )

Total participants: 514

39

Related to the exhibition “lconomorphosis”
10 July (Fri.), 7 August (Fri.)

Atsushi Shinfuji (Curator, NMWA)

Total participants: 64

Related to the exhibition “L'eredita dell'lmpero romano”
9 and 30 October, 13 and 27 November (All Fri.)

Takashi lizuka ( Associate Curator, NMWA)

Total participants: 293

Related to the exhibition “Frank Brangwyn”
5 and 26 March 2010 (All Fri.)

Sachiko Oguma (Guest Researcher, NMWA)
Total participants: 59

sConcert

Related to the exhibition “Le Corbusier and NMWA”

“Le Corbusier and the National Museum of Western Art”

A strolling concent of Xenaxis music closely related to Le Corbusier and

famous musical works from Le Corbusier's period, played on various

percussion instruments and five marimbas.

23 and 24 July (Tue. and Wed.) 18:00-20:00

Venue: Lobby of Special Exhibition Gallery (B2F)

Organizer and Lecturer: Keiko Takii (Visiting Professor, Tokyo University

of the Arts)

Lighting Design: Kaito Office

Musicians: Takafumi Fujimoto (Associate Professor, Tokyo University of
the Ants) and Sao Aoki, Hiromi Shinoda, Avane Kume, Misa
Makino (Marimba ensemble “quint™)

Assistants: Ami Kaneko, Hitomi Kanno

Tickets: 1,500 yen

Total participants: 100

mProgram for the Disabled

Special Viewing Session for the exhibition “The Louvre™

After a 15-minute general explanation of the warks in the Louvre
exhibition, visitors were allowed to freely enjoy the exhibition,

11 April (Sat.) 15:00-20:00

With Support from: Mitsubishi Corporations, Inc.

Participants: 204

= Architectural Tour

Related to the exhibition “Le Corbusier and NMWA”

18 and 25 July, 8 and 22 August (All Sat.) 10:30-12:00

Lecturers: Yoshiyuki Yamana (Associate Professor, Tokvo University of
Science) and Hiroshi Matsukuma (Professor, Kyoto Institute
of Technology )

Venue: NMWA Main Building and Tokyo Bunka Kaikan

Free of charge

Target: High school students and older

Participants: 57



n(reative [ Experiential Program

Related to the exhibition “Le Corbusier and NMWA™

‘When Nobody is There: Focusing on Museum Architecture when the
Museum is Closed”

Participants explored the Main Building's exhibition spaces with the
lights out and took Polaroid instant pictures of places that caught their
interest. They then drew the surrounding space around the print from
|1|l‘|||l|‘l'_\'.

17 August (Mon.) 9:00-12:00, 14:00-18:00

Venue: Main Building and workshop room

Facilitator: Ryota Atarashi (photographer)

Target: 13-15 year-olds

Free of charge

Total participants: 12

“Try to Make This! A Life-Sized House™

After looking for spaces in the museum that the participants found
comifortable for their own bodies, they challenged themselves to create
houses based on their own bodies, their own “lifessize.” They then took
the houses out into the Museum's forecourt where they enjoved tea in
their houses,

13 and 14 August (Thu. & Fri,) 10:00-17:00

Venue: Workshop room, forecourt, Ueno park

Facilitator: Akira Suzuki (Architect. Professor, Kobe Design University)
Target: 16-18 year-olds

Free of charge

Ttal participants: 14

® Demonstration of Print Methods

Related to the exhibition “lconomorphosis™
Copperplate Print Methods”

18 July (Sat.) 11:00 (approximately 40 minutes)
Lithographic Methods™

I August (Sat.) 11:00 (approximately 40 minutes)
In cooperation with: Print Department of the Tokvo University of the

Arts

Venue: Lobby of Special Exhibition Gallery (B2F)
Free of charge

Total participants: 51

BSyniposium

Related to the exhibition “Leredita dell'lmpero romano”

“The Augustan World Strategy”

19 September (Sat.) 13:30-16:00, Auditorium

Panelists: Rosaria Ciardiello (Universita degli Studi Suor Orsola
Benincasa, Napoli), Lucrezia Ungaro (Director, Museo dei Fori
Imperiali), Umberto Pappalardo (Professor, Universita degli
Studi Suor Orsola Benincasa, Napoli), Masanori Aoyagi
(Director, NMWA)

Participants: 109

1953 1957

“LP. Getty Museum— The National Museum of Western Art, Jointly

Sponsored Symposium”

“Seismic Mitigation for Museum Collections”

21 July (Tue.) 10:30 - 17:00, 22 July (Wed.) 9:30 - 15:30

Venue: Auditorium

Maderator: Jerry Podany (President 11C, 11.S.A)

Panellists: Roberto Garufi (Centro Regionale per la Progettazione e il
Restauro, Italy), Kimio Kawaguchi (Conservator, NMWA),
Charles A_ Kircher (Principal at Kircher and Associates,
U.5.A.), Vlasis Koumousis (Professor, School of Civil
Engineering, National Technical University of Athens,
Greece), Ugo Nizza (Centro Regionale per la Progeltazione e il
Reslauro, Italy), Paul Somerville (Principal Engineering
Seismologist, URS, U.S.AL), Constantine Spyrakos (Professor,
National Technical University of Athens, Greece), Bilgen
Sungay (Bogazici Univ, Kandilli Observatory / Earthquake
Research Institute, Turkey)

Free of charge

Participants: 67

3) Family Programs

The Family Program is a free program held on the second and fourth
Saturday of each month, aimed at children ages 6G-10 and
accompanying adults. Two different programs. “Bijutool” and “Doyo
Bijutsu” (Saturday art workshop), were conducted by members of the
Education Department staff and Volunteer staff,

sBijutool

Bijutool is a portable educational kit used by visitors 1o enjoy paintings
and sculptures at the museum. Each Bijutool contains different tools,
games, and activities for different artworks. It encourages children (ages
6-10) and adults to enjoy artworks together. Bijutool is for tamilies, first-
time visitors, and those unfamiliar with art. Seven types of kits were lent
to families this vear.

13 and 27 March (All Sat.) 11:00-17:30

Total borrowers: 91

=Doyo Bijutsu (Saturday art workshop)

This program consists of art appreciation in the Museum Collection
Galleries and creative activities in the workshop room, Three programs
were run during this fiscal vear.

“Bow-wow Wonderful Museum”

This program focused on dogs depicted in paintings at the museum.
After enjoving a story about a dog in a painting, families went into the
gallery to look for the dog in the story. They also looked at dogs in other
paintings. At the end, they created their own dog by using paper bags
and other materials. (This program was repeated five times.)

11 and 25 April, 9 May

10:00-11:30, 14:00-15:30 (a.m. only on 25 Apr.)

Total participants: 69

“Rediscover the NMWA building!”

After examining the concrete walls and posts of the Main Building,
families made paperweights out of concrete powder mixed with water
While their paperweights were drving, the families returned 10 look at
the Main Building’s many special features and secrets. The program
ended with families sharing their own paperweights. (This program was
repeated ten times. )

25 July, 8 August, 12 and 26 Seplember

10:00-12:00, 14:00-16:00

Total participants: 152

“How Did They Paint That?"

Families looked at a selection of paintings in the Permanent Collection
galleries that various artists had created with different tools and
methods. Lising the frotfage rabbing method seen in the Max Ernst work
Petrified Forest, paticipants designed their own tote bags by rubbing
objects of different shapes over the fabric bags using cuts of cloth with
black ink. (This program was repeated eight times.)

Sand 23 January, 13 and 27 February

10:00-12:00, 14:00-16:00

Toral participants: 115




4) School Programs

15chool Gallery Talk
This reservation-only program involved group tours of the Museum
Collection Galleries, led primarily by volunteer staff members.
Linder 6 vears old: 43 (2 groups)
Primary School (ages 7 ta 12): 1,026 (31 groups)
Junior High School (ages 13 1o 15): T19 (29 groups)
Over 16 vears old: 249 (10 groups)
Total participants: 2,037 (72 groups)

u5chool Slide Talk
This by reservation only program involved Education Department stalf
members presenting lectures explaining the works on display in the
Museum Collection Galleries or special exhibitions. These talks were
aimed at largesscale audiences and held in the Lecture Hall.

Primary School (aged 7 to 12): 440 (5 groups)

Junior High School (aged 13 to 15): 571 (5 groups)

Over 16 years old: 259 (2 groups)
Total participants: 1,270 (12 groups)

s Museum Visits for Extracurricular Activity
These group visits involved middle school and high school students in
coordination with their Integrated Courses at school. The Education
stall members guided these groups, and provided information regarding
acurator's job, art works, and the art museum itsell,

Junior High School (ages 13 to 15): 53 (12 groups)

Over 16 years old: 30 (5 groups)
Total participants: 83 (17 groups)

= Teachers’ Programs

This program has been designed for elementary, middle school, and
high school teachers and other educational staff members, The program
includes a brief overview of the exhibition’s contents, discussion of a
few works on display and free entry to the exhibition,

Al 18:00-18:40, Auditorium, free of charge

Related to the exhibition “The Louvre”
17 April (Fri.)

Akira Kofuku (Senior Curator, NMWA)
Participants: 74

(Exhibition viewing only: 35)

Related to the exhibition "L'eredita dell” Impero romana™
2 October (Fri.)

Takashi lizuka (Associale Curator, NMWA)

Participants: 41

(Exhibition viewing only: 18)

Related to the exhibition “Frank Brangwyn”
19 March (Fri.), 2010

Mina Oya (Curator, NMWA)

Participants: 8

(Exhibition viewing only: 14)

»Teachers’ Summer Seminars

11 (Thu, ) and 26 (Fri.) June 14:00-17:00

Venue: Museum of Contemporary Art

Free of charge

Organized with Tozuken, the National Museum of Modern Ar. Tokyo
and the Museum of Contemporary Art, Tokyo,

Participants: 60

28 December (Mon.) 9:30 - 16:00

Venue: NMWA

Free of charge

Organized with Tochubi and the National Museum of Modern Art,
Tokyo

Participants: 39

=(Other seminars
Participants: 44 (4 groups)

5) Volunteer Activities

The Volunteer staff's activities have centered on Family Program, School
Gallery Talk, Art Talks and Architectural Tours. They have also
participated in training sessions held throughout the year in order 1o
acaquire the knowledge and technigues necessary for their activities.

mActivities

Family Programs [See “3) Family Programs’)

School Gallery Talks [See *4) School Programs”)

Art Talks [See *1) Programs Related to the Permanent Collection”]

Architectural Tours [See "1} Programs Related to the Permanent

Collection”]

Other: Conducted gallery talks and architectural tours for adults during
the “Fun Day 20087 event
Conducted “10-minuite Talks” for adults during the NMWA's
Christmas Program Week
Assisted with facilitating the drop-in Christmas Program “Hand-
made Christmans Fun”

= Training and Meetings
3 April (Fri.) Lecture “Conducting Tours for Adults"/ Brief
Overview of School Gallery Talk, Doyo Bijutsu and
Bijutool

25 April (Sat.) Observation of Gallery Talk for adults (for new
staff)

Orientation: Procedure and brief overview of
conducting the upcoming program Art Talks

16 May (Sat.) Practice Architectural Tours conducted by new
stalf members

Orientation: Procedure and briel overview of
conducting the upcoming program Architectural
Tours

7 June (Sun.)
18 June (Thu.)

Practice Art Talks by new staff members
Practice Doyo Bijutsu program “Rediscover the

NMWA building!”
26 November (Sat.) Practice Doyo Bijutsu program “How Did They Paint
That?"

12 December (Sat.) Print Workshop (Engraving and Etching) by
Tomivuki Sakuta (Tokyo University of the Arts)

13 December (Sun.)Repeat of 12 Dec. program

30 January (Sat.)  Orientation: How to conduct a Bijutool program

25 February (Thu.) Review of School Gallery Talks

20 March (Sat.) Annual Meeting

6) Internships

As part of its mission to develop human resources in areas related 1o
Western art and also as a way to further garner and broaden
understanding of the museum’s activities, the museum invites the
participation of interns at the graduate student level and higher. Under
the direction of a staft member, these interns help with surveys of
museum art works and assist with the planning of exhibition-related and
educational programs, with each intern taking part in hands-on work in
their own specific area of specialization.

[Education]
Interns: Mariko Suzumura, Moe Yamamoto, Chiaki Sugazaki, Aiko Suga,
Kyo Fukuda

Term: 1 April 2009 - 31 March 2010

Supervisor: Yoko Terashima

Training Program: 1. Program-making on the Main Building architecture
2. Assisting with assembling resource malterials on

construction of the Main Building

[Curatorial]

Intern: Junko Okumura
Term: 1 April - 30 September
Supervisor: Naoki Sato



Training Program: Assisted with assembling resource materials related to
works in the collection and catalogue compilation.

7) Cooperation with Other Institutions

s ()ff-campus Course for the Tokyo Metropolitan Asuka and Oizumi
Sakura Senior High Schools

12 June (Fri.), 25 September (Fri.) and some dates from the programs of
the exhibition “Le Corbusier and NMWA”.,

Participants: 11

= Tokyo Metropolitan Ueno High School Volunteers

8 July (Wed.), 10 (Thu.), 14 (Mon.) and 18-20 (Fri. - Sun.) December
Helped with the Christmas program.

Participants: 5

s(Cooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Term: 1 April 2009 - 31 March 2010

This program sought to deepen the understanding of Cultural Materials

Research specialists in this program and carry out mutual exchange on

research and education.

8) Publications
mExhibition Catalog [See “Exhibitions”]

= ixhibition Brochures
“leonomorphosis”

“Leredita dell'lmpero romano”
“Frank Brangwyn”

= Junior Passports

Exhibition guide for primary school and junior high school students:
“leonomorphosis”

“L'eredita dell' lmpero romana”

“Frank Brangwyn”

= fephyros
NMWA Newsletter, Nos. 39-42

(Yoko Terashima, Saki Yokoyama, Yuko Waragai)

[Staff List]

Education Department:
Yoko Terashima, Saki Yokovama, Yuko Waragai, Shigehiro Maezono,
Atsuko Sato (Guest Researcher)

Volunteer Staff:

Tamoko Arai, Marie Ando, Sachiko Ishikawa, Kiiko lsoda, Takako lto,
Naoko Inoue, Shigern Ogawa, Maki Ozao, Enko Kurimori, Hiroe Sato,
Koichi Sawano, Wakana Shibata, Eiko Shirota, Yuki Suzuki, Takenori
Taniguchi, Naoko Terashima, Yasuko Nagai, Keiko Nakano, Hiromi
Nakamura, Noriko Hashimoto, Tamaki Hatanaka, Akemi Hamada,
Kaneko Hinotani, Megumi Hiraga, Keiko Fukura, Nobuo Bunya, Hisayo
Bessho, Naoya Maeda, Chiho Michioka, Michiko Miyoshi, Hiroe
Morivasu, Mitsue Yamamoto, Misako Yokohata, Ayvako Yoshida
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Dates: 11 (Sat.) and 12 (Sun.) July, 2009
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Continuing on from programs held during the past two yvears, FUN DAY
2009 was a program that opened the museum to visitors free of charge.
The program's goal was to attract visitors to the museum who had never
before visited, and to acquaint them with the museum's collection and
activities. This year's FUN DAY was one part of the museum’s larger
OPEN museum program.,

This third vear of FUN DAY activities added programs that
encouraged the enjoyment of works in the museum’s permanent
collection and consisted of free access to the permanent collection
galleries, Le Corbusier and the NMWA, the special exhibition
lconomorphosis, along with related programs.

On FUN DAY all visitors received a magnetic badge instead of an
entrance ticket, plus miniature paper crafts commemorating the
museum’s 50th anniversary.

The following 9 related programs were held as part of the “Let's Enjoy
Art Museums!™; 1) Gallery Talks *One Work in the Permanent Collection
Galleries” (volunteers introduced one art work in the galleries in 10-
minute talks); 2) Walk Rally Quiz (Quiz sheets about art works
displayed in the Permanent Collection Galleries and about the Main
Building); 3) Art Work Print Corner (printing original calendars or
postcards of art works in the permanent collection): 4) Photo Service
tcommemorative photographs taken in the Museum Forecourt by a
professional photographer): 51 Architectural Tour (related to the Le
Corbusier exhibition, volunteer-led tours of the Main Building); 6) Let's
Gel to Know Architectural Models! (related to the Le Corbusier
exhibition, lalks on architectural cross-section models of the NMWA
Buildings by model makers): 7) Print Techniques (related 1o the special
exhibition, demonstration of etching and lithograph printing process);
8) Print Exhibition Self-Guided (related to the special exhibition,
distribution of special exhibition Junior Passports, usually given lo
elementary and junior high students, to all visitors); and 9) Forecourt
Concent (concer in front of The Geates of Helf).

The photo services and print comer were conducted thanks to the
sponsorship of Epson. These programs were all particularly meaningful



in commemorating the 50th anniversary in their introduction of the

museunm’s collections and architecture.

Responses to questionnaires by visitors on both days indicated that
more than hall of respondents were first-time museum visitors, Many
responded that while normally they wouldn't have felt comfortable
coming lo the museum, it was an enjoyable experience and that it was
casy (o participate in the programs. This all suggests that the aims of
FUN DAY were fully realized.

We hope to conduct more of such programs that will allow visitors to
fully enjoy the NMWA (Saki Yokovama)

Planming: NMWA Education Department

In cooperation with: Print Department of the Tokyo University of the Arts;
Naoyuki Hirota Office, Nihon University;
Philharmonia Tokvo
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In fiscal 2007, the NMWA began the OPEN museum project that aims 1o
create an an musenm open to visitors: encounters with art, all while
giving credence to the museum's connections with diverse
organizations and facilities. This program has received the support of its
official partners Seiko Epson Corporation and Epson Sales Japan
Carporation

In order to fullill the program's ain, the museum presented all
different ways of looking at art and enjoving to enhance our visitors'
experience of the museum. Last fiscal year we introduced new media to
build on existing progrioms and the creation of the OPEN museum
program that encouraged the participation of individual visitors, along
with that of families and groups,

The fiscal 2009 OPEN museum project marked the third vear of the
project and focused on the exhibitions held 1o commemorate the 50th
anniversary of the museum’s opening, namely: Le Corbusier and the
National Museum of Western Art: lconomorphosis: Selected Graphics
from the NMWA Collection; Modern Drawings from the National
Museum of Western Art: Selection from the Matsukata Collection and
Post-1959 Aquisitions; and ROME: future déja vu by HASHI. Other
activities included FUN DAY 2009 in which all Permanent Collection
Galleries were open to the public free ol charge, and the Family
Program - Doyo Bijutsu, along with the educational an appreciation kit
Bijutool. Details about these programs can be found in their separate
sections of this Annual Bulletin, Also, concents (June 23, 24) were held
in conjunction with the Le Corbusier exhibition and the Christmas
Programs “Museum X'mas in NMWA" were held from November 27th
through December 27th.

Continuing from the previous year, various visitor services were
implemented and improved. including the Visual Guide in the Main
Building's lobby that included new content. In addition, displayed
object lists for the Permanent Exhibition Galleries (in Japanese and
English versions) were made and distributed during each rotation of the
display. Brief Guides were also made and distributed, while object lists
and Junior Passports were made available for the Leredita dell’ Impero
romano and Frank Brangwyn exhibitions. A Mini Museum using works
from the permanent collection was created. Other programs included
the distribution of Christmas cards and memo holders during the
Christmas season. Works from the museum’s collections were
introduced on the Epson website in their “Masterpieces and the Mystery
of Color™ section. Epson provided projectors and other equipment for
all visual presentations,

This fiscal year marks the 50th anniversary of the NMWA and thanks
to the support of the Epson for this project, we have been able to further
develop and enhance our exhibitions and visitor services. Visitors to the
museum have given their lavorable comments and approval of the
programs that have provided a deeper understanding of the museum's
programs, collections and history. The aim of this project was to make
the NMWA a more accessible art museum, and we have surpassed those
original goals thanks to the successful programs and the attraction of
many first lime visitors to the museum through the three vears of the
OPEN museum programs. (Saki Yokovama)

[ X7 7873 SE AT B
open museum
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List of New Acquisitions
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Georges Braque [ 1882-1963]
Sull Lite

1910-11

Ol on canvas

33 =240 em

P20089-0001
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322 %429 em (W]} )1 32,6 % 43.7 em (80 )

Jan and Lucas van Doetecum
Soldiers at rest (after Pieter BRUEGEL)

Published in ca. 1550

Etching and engraving

32:2x429 cm (image); 32.6 X 43.7 cm ( paper)
New Hollstein 58
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LoTFobem A RS = TFrrb A
2 L1606-1669

(RO s (FE 777 AN) )
1652941

BT SP il o 1 ) el e e g PR SR
210% 162 em

Rembrandt Harmensz. van Rijn [ 1606-
1669]

A scholar in his study (Faust)

ca, 1652

Erching, drvpoint and engraving

21.0% 162 em

Bartsch 270

G.2000-0002

N A=%72H3[1736-1793]
(LTRE LT

177044

HF— L — i)

264 % 209 em (I <)) 32,0 % 24.6 cm (86 ])
Louis-Marin Bonnet [1736-1793]
L'Amant ecoute

ca. 1770

Colour engraving

264 %219 em {image); 32,0 % 246 cm (paper)
G200L0003
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(12800 ek | - 0 1)
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Charles Meryon [ 1821-1868]

<Baux-Fortes sur Paris=: La tour de I'Horloge
1852 and later

Etching, engraving and Chine collé

207X 185 em timage); 26.2 % 18,6 cm (plate); 31.8 =
238 em (paper)

Dielteil 28; Sehneiderman 23 (VIFX)

CGL2008-0004

Sa b s A [1821-1868]
OO ] 27 1 2252 U o)
185291

e

207 % 130 em () ) ; 352 22.0 em (880

Charles Meryon [1821-1868]

<baux-Fortes sur Paris>: Tourelle, rue de la
Tixéranderie

ca: 1852

Etching

24.7 % 130 em (image); 35.2 % 22,0 em (paper)
Delteil 29: Schneiderman 24 (111V)
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(T2 O Y =FF 4T A=Fa=
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Tyt FTFARL L b 20l

242 128 em (') 39.0 2 265 cm (#E])

Charles Mervon [1821-1868]
<baux-Fortes sur Paris=: Saint-Etienne-du-
Mont

ca. 1852

Etching, drvpoint and Chine collé

24.2% 128 em (image ): 39.0 % 26.5 cm ( paper)
Deheil 30: Sehneiderman 25 (IV/VIT
GL2009-0006

Tl b A= [1821-1868]
CL2v ) @SR | 22— Rk = ¥ Lo kbe)
185242 L

b AL TL bR ST e U

165 % 24.3 cm (0 <) ; 174 % 25.3 em (M) 5 20,6 %
289 em (IR

Charles Meryon [1821-1868]

<Faux-Fortes sur Paris=: La pompe Notre-
Darme

1852 and later

Etching, Chine collé

16.5 % 243 cm (image); 17.4 %253 cm (plate); 20,6
289 em (paper)

Delteil 31; Schneiderman 26 (VLX)
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Charles Meryon [1821-1868]

<Eaux-Fortes sur Paris>: L'arche du pont
Notre-Dame

1853 and Later

Etching, drvpoint

125 % 16.8 ¢m (image): 15.1 % 195 cm (plate );
: 455 cm (paper)

25; Schneiderman 28 (IV/VIL)
20080008

LA AT 2 [1821:1868]
(T2 @ | 22— kb= # 2 B o o
Wi »
18534
Xy F o L=
275162 cm (<)), 283 % 175 em (Rl ) 4B5 %
322 em (#E1)
Charles Mervon [1821-1868]
<bcnn-Fortes sur Paris>: La galerie Notre-
Dame
1853
Etching, engraving
b2 em (image); 283 % 175 cm (plate);
om Lpaper)
26; Schneiderman 29 (IV/VL
G2000000
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(s Mhimi )t = 27)
1853 1 JARF

b L R R L

16.7 % 163 em (1) 23.0 % 24.0 em (H")

Charles Meryon [1821-1868]
<Faux-Fortes sur Paris>: La Pont-Neuf
1853 and later

Etehing, drypoint

16.7 % 16.3 ¢m (image); 23.0 % 24.0 cm (paper)
Delteil 33; Schneiderman 30 (VX
G2008-0010

Tl s A F [ 1821-1868]

AU T W A 7 T
By

185441

R e e P L L A

14.8 < 28.8 em (7)1 16,3 % 209 em (B ) 823 %
489 cm (8E 1)

Charles Meryon [1821-1868]

<btaux-Fortes sur Paris>: L'abside de Notre-
Deame

1854

Etching, engraving and drypoint

14.8 % 28.8 cm (image): 16.3 % 20.4% cm (plate);
3232489 cm (paper)

Delteil 38; Sehneiderman 45 (IV/IX)

G2000011

S A1) 2 [1821-1868]
CL78) O SMRET |2 250l R e
18544

e o

138X 112 cm (0 ) ; 48.9 > 32,4 cm (8 )

Charles Mervon [1821-1868]

<Faux-Fortes sur Paris>: Armes symboliques
de la ville de Paris

1854

Etching

138 % 11.2cm (image): 48.9 * 32,4 em (paper)
Delteil 21; Schneiderman 36 (IV/V)

G.20000012



Sl b« A A [1821-1868]

(O HEDRiZ2 5 (£ —= > O Iz 1
=L

I8504E L]

Lo

A LG em (i ) 7.0 122 em (BT 318 %245
em L))

Charles Meryon [1821-1868]

Pecheurs de la mer du sud (d’aprés
Zeeman)

ca. 1850

Etehing

6.4 % 11,6 cm (image): 7.0 % 122 em (plate); 31.8 %
24.5 em (paper)

Dedteil 15; Sehneiderman 18 (1111

20080013

DAL - AT [ 1821-1868]

Ue Lo FE (T T T2 T DN
Wz W=34) )

1850 LARR

Ty

6.7 % 0 cm ()0 8.0 % 105 em () 318x 245
em (800

Charles Mervon [1821-1868]

La rebis et les deux agneaux (d'apres Van
de Velde)

TR50 and later

m (image); 8.1 % [0.5 em (plate); 31.8 x
245 ¢ (paper)

Deltedl 8; Sehneiderman 8 (111

200940014

AL L s 2132 [1821-1868]
(vFEeT7ELREL—=SNO~H(E—7
ZOWEEZIE-T ) )

1840

b ST LB

12.00% 2.3 cm (i 1 136 % 24.6 em (BT ); 209 %
13.7 cm (BCAF)

Charles Meryon [1821-1868]

La pavillon de Mademaoiselle et une partie
du Louwvre (d'aprés Zeeman)

cin 1849

Etehing

12007 243 em (image ) 13.6 % 24.6 cm (plate )
299« 437 em (paper)

Delteil 9 Sehneiderman 12 (IVAV)

G20080015

il abs A1) 3 2 [1821-1868]
T8RRI DR = b= v Y a(=ardD
Bz AE-3<) )

18554

T |
XA em (M0 1362234 em (R ) 1344 %
L)

Charles Meryon [1821-1868]

Le Pont-au-Change, vers 1784 (d'aprés
Nicolle)

1855

Etching, Chine collé

125 % 2240 em (image); 136 % 23.4 cm (plate):
A= A6.5 ¢m (paper)

Dedteil 47; Schneiderman 52 (VIVI)
G20090016

oL b A1) T [1821-1868]
UB2VEDRERDAE S = =x P alF
Gy T ORI L) )

18GOAEE]

BT S T e 1

0.6 2000 e (U] ) ;12,0 % 23.0 e (B 17,7 %
27,0 em (8K )

Charles Mervon [ 1821-1868]

Passerelle du Pont<au-Change, apres
lincendie de 1621 (d'aprés Della Bella)

ca, 1860

Etching, Chine collé

9.6 % 200 cm (image): 120 X280 ¢m (plate); 17.7 =
27.1 em (paper)

Delteil 50; Sehneiderman 65 (VI

(20080017

AL - A1) T [1821-1868]

(Ta— b Fe AFY ZE224 M /M)
186191 LA

ToaFr N FTFARIL b 2Tl

1795 102 cm () 202 % 132 em (B<)); 445 %
3.0 cm #E])

Charles Meryon [1821-1868]

Tourelle, rue de I'Ecole du Médecine, 22
1861 and later

Etching. drypoint and Chine callé

17.9% 10.2 cm (image); 21.2 % 132 em (plate);
44.5% 310 em (paper)

Delteil 41; Schneiderman 72 (XIV/XIV)
G.2000-0018

Sl b A3 [1821-1868 ]
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18629
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16,0 123 em (Wi <), 17.013.7 em Ul 01, 51.0%
5.8 cm (8

Charles Meryon [1821-1868]

Projet d'encadrement pour le portrait
d'Armand Guéraud

1862

Etching, drypoint and Chine collé

16.0% 12,3 em (image); 17.0% 13.7 em (plate);
Sl.Ox cm (paper)

Delteil 95; Schneiderman 83 (XIV/XIV)
GL2009-0018

Al A3 [1821-1868]
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IBG3IE SR
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117298 em (<] 155 2330 em (R ) 31.0%
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Charles Meryon [1821-1868]

Presqu’ iles de Banks, pointe des
Charbonniers, Akaroa

1863 and later

Etching, drypoint

11.7 % 29.8 ¢m (image); 15.5 % 33.0 cm (plate):
3102440 cm (paper)

Delteil 69; Schneiderman 89 (VIVVID

G, 2009-0020

Sl A 2 [1821-1868]
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TaFLy
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Charles Meryon [1821-1868)

College Henri IV (ou Lycée Napoléon)
186364

Etching

229 %418 em (image); 29.8 % 484 ¢m (plate );
472623 cm (paper]
Delteil 43; Schneiderman 91 (XX
20000021

Sa bl A [1821-1868]
Gl
1865412 4]

XA

1.8 % 18,0 e ()5 16,9 10T en(Big ] ) 27.7
215 cm (A8

Charles Mervon [1821-1868]

La Ministre de la Marine

ca, 1865

Etching

14.3 % 13.00cm (image ). 169 147 ¢m ( plate ).
2.7 % 215 em (paper)

Delteil 45; Schneiderman 94 (VIVID
GL2008:0022

ORELT 7T L 1822-1885]
(i)

18681

Ne¥57, ¥l

180> 111 em () ; 37 8% 202 em (#E )

Rodolphe Bresdin [1822-1885]

La papillon et la mare

1868

Lithograph and Chine collé

18.0% 111 em (image); 37.8% 28.2 em (paper)
Van Gelder 124 (/11

G20080023

QL7 7L [ 1822-1885]
Gl FEOH £ )

IRTRIE

I8 b RO 1P

19.1 % 15,6 cm (W )] : 50.2% 32,5 cm (88

Rodolphe Bresdin [1822-1885]

La villes derrieres le marécage

1878

Lithograph and Chine collé

191 % 15.6 em (image); 50.2 %325 cm (paper)
Van Gelder 124A (111

G20080024
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(k%)

18711}

Uhdrsz. b

1725243 cm Wi+ ): 325%43 9 em (88

Rodolphe Bresdin [ 1822-1885]

La maison enchantée

1871

Lithograph and Chine collé

17.2% 24.3 cm (image); 32.5 % 43.9 cm (paper)
Van Gelder 135 (1/1)

G.200840025

TR N7 T4 [1822-1885]

€ 1otes MW

18804
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18.0% 25,0 ¢ (i )12 28.0 <376 em (HE 1)

Rodolphe Bresdin [1822-1885]

Le ruissean sous bois

1880

Eiching

18.0 > 25.0 em (image); 28.0 %37 6 cm (paper)
Van Gelder 145 (/1)

62000026

BNV 7 -7 ¥ [ 18221885
(k)

ToFrdyral

105%6.9 cm (B ) 32,6 % 254 em (8]
Rodolphe Bresdin | 1822-1885]
Branchages

Etching and Chine collé

10.5 % 6.4 cm (image ); 326 =258 e (paper )
Van Gelder 146 (/1)
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FF A F [ 1840-1916]
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A7)

18851

Vo2 at— ki al

200 %236 cm 0 A2 %305 om GHE )

Odlilon Redon [1840-1916]

<Hommage a Goyas. (1) Dans mon reve, je
vis au ciel un visage de mystere

1885

Lithograph and Chine collé on wove paper

2001 %236 em Cimage ), 412 % 30,5 cm (paper)
Mellerio 54

G228

F T (0 b [ [1840-1916]

T te): 1o e AL e Al o
i

1885

Wk G2 e — ikl 2 al

275%20.7 e (i )2 452 % 316 cm (8]

Odilon Redon [1840-1916]
<Hommage & Goya=: (2) La fleur du
marécage, une (éte humaine et tiste
1885

Lithograph and Chine collé on wove paper
275 X207 cm (image ), 45.2 316 cm ( paper )
Mellerio 55

G 20000024

A7l F 2 [1840-1916]

(T Al () BRRt 2 bl it oot o 3E )
1R85

757, =gy AL

227 % 198 em ([} 1 45.2 % 316 em (88 )

Odilon Redon [1840-1916]

<Hommage a Goyvas: (3) Un fou, dans un
mome paysage

1885

Lithograph and Chine eallé on wove paper

227 X198 em (image); 45.2 % 31.6 cm (paper)
Mellerio 56

G20H030

FFay L F 2 [1840-1916]
xR OZEE i bdH -
12>

1885 1f

Uk 57, — SRYIY 23

242 %202 e (] )5 454 % 31,6 cm (#8])

Odilon Redon [1840-1916]
<Hommage a Govaz: (4) Il v ewt aussi des
étres embrvonnaires

1885

Lithograph and Chine collé on wove paper

242 %202 em (image); 454 %316 em (paper)
Mellerio 57

GAODE0E]

FF ATy B [1840-1916]
= A 8] 2 (5) aihb 2 it e il
18857

VE T 57— iz Tl

1995 19,1 cm (W51 45,5 %< 315 cm (8]

Odilon Redon [1810-1916]
<Hommage a Goya=: (5) Un étrange
Jongleur

1885

Lithograph and Chine collé on wove paper
19.9 % 19.1 em (image); 45.5 * 1.5 em (paper)
Mellerio 58

G.20090032

AT AT 2= F 2 [ 1840:1916 ]

L el (6) g s le b X, T ATAL £
T 2 WA L 2ol oo g L2z )
188511

U1 o M B L i |

269 % 215 cm () 10450 2314 cm (8]

Odilon Redon [1840-1916G]

<Hommage a Goya>: (6) Au réveil j apergus
la Deesse de Untelligible au profil sévere et
dur

1585

Lithograph and Chine collé on wove paper

264 %215 cm (image); 45.0 % 314 em (paper)
Melleno 59

G200M00033
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