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Giovanni Paolo Panini [Piacenza 1691 - Rome 1765]

An Architectural Capriccio of the Roman Forum with
Philosophers and Soldiers among Ancient Ruins, including
the Arch of Janus Quadrifrons, the Sarcophagus of Santa
Constanza, the Farnese Hercules and the Cincinnatus

c. 174550

Oil on canvas, in a carved and gilt wood frame
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K Provenance: In the collection of Baron Penrhyn at Penrhyn Castle, North
Wales, in whose collection believed to have entered in circa 1860; First
recorded by Lady Alice Douglas Pennant in her ‘Catalogue of the Pictures at
Penrhyn Castle and Mortimer House in 1901°, private family publication, Bangor
1902, no. 22; Recorded in the ‘Inventory and Valuation for Probate Purposes of
Edward Sholto, Baron Penrhyn, at Penrhyn Castle, Bangor', inventory compiled
1 December 1927 - 19 January 1928, by John Pritchard & Co., Bangor, p. 179,
no. 22; Recorded in the ‘Inventory and Valuation for Probate Purposes of Hugh
Napier, Fourth Baron Penrhyn’, compiled December 1949 - January 1950, by
John Pritchard & Co., Bangor, p. 112, as no. 22; Private collection, England.
SCHE - Literature: Catalogue of the Pictures at Penrhyn Castle and Mortimer
House, private publication, 1901; lnventory and Valuation for Probate Purposes
of Edward Sholto, Baron Penrhyn, at Penrhyn Castle, Bangor, inventory
compiled 1 December 1927 - 19 January 1928, by John Pritchard & Co., Bangor,
p. 179, no. 22; Inventory and Valuation for Probate Purposes of Hugh Napier,
Fowth Baron Penrhyn, compiled December 1949 - January 1950, by John
Pritchard & Co., Bangor, p. 112, as no. 22.
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Giovanni Paolo Panini was born on June 17, 1691 in Piacenza in the
Farnese Duchy. According to research by Prof. Ferdinando Arisi, Panini
moved to Rome in 1711, at the young age of 20." In the document
recording this fact it states that he studied the style of the Milanese
painter Giovanni Ghisolfi (c. 1623-1683) and became adept at the
depiction of architectural motifs.”’ Further, Lione Pascoli (1673-1744 )
mentions Panini as one of the painters who studied under Benedetto
Luti (1666-1724); and he describes,“Non isdegno di frequentarla
Gianpaolo Panini per alcun tempo, allorche venne in Roma eccellente
maestro, ed insigne pittore di perspettive, di paesi, e d’architetture, per
rendersi anche insigne, ed eccellente nelle figure, e scelse lui per suo
particolar direttore”.” In terms of when Panini arrived in Rome, older
studies that pre-date that of Arisi, particularly the studies of Ozzola and
Voss, are particularly diverse on this issue.” The point they do agree
upon, however, is that immediately after his arrival in Rome, Panini
came to be known as a quadraturista or perspectival painter. Given this
fact, it is thought that during his time in Piacenza, he studied the
manners of Ferdinando Galli Bibbiena (1657-1744) and Giuseppe Natali
(1652-1722). Then later, in 1718 or 1719, while there is no exact record
of the dates, he was admitted as a member of the Accademia di San
Luca, thanks to the support of his teacher in Rome, Luti, and Gaspar van
Wittel (1653-1736) and others, and there he taught pictorial perspective.

During this period in Rome, artists who painted urban scenes,
Arcadian pastoral scenes and capriccios with ancient ruins were
particularly popular, such as Andrea Locatelli (1695-1741), Gaspar van
Wittel (1653-1736), Domenico Roberti (1642-1707) and Viviano Codazzi
(c. 1604-1670). Other active artists continued the classical Roman
traditions of Andrea Sacchi (1599-1661) and Carlo Maratta (1625-1713),
such as Giuseppe Chiari (1654-1727), Antonio Balestra (1666-1740) and
Agostino Masucci (1690-1758).

In 1719, Cardinal Patrizi became Panini’s patron and he was set to
work decorating the cardinal’s villa with Chiari. The same year he is
mentioned in Orland’s L'Abecedario pittorico, as below; “Gio: Paolo
Panini nacque in Piacenza I'anno 1691. Egli & giovine spiritoso, il quale
si deletta di dipignere con amenita di colore sulla maniera del Ghisolfi
vaghe prospettive, ricche di graziose figurine, le quali si movono in
belle attitudini disposte, che molto piaciono, e per le quali si e
accquistato grido in Roma, dove vive”” Further, Panini’s works were
highly praised by Francesco Algarotti (1712-1764). Algarotti himself
owned a painting depicting the Pantheon that he commissioned for his
Algarotti highly praised Panini's Opening of the

own home in Venice.”
Porta Santa (present whereabouts unknown), which was owned by the
Lambertini family of Bologna in 1760, and which had been
commissioned in the Holy Year 1750 by Cardinal Silvio Valenti Gonzaga
for presentation to Pope Benedict XIv.?

Later, Panini received the fervent patronage of Cardinal de Polignac,
and energetically pursued the creation of paintings of mythological
subjects adroitly using perspectival compositions, internal views of
various architectures, urban scenes of Rome and festival images, along
with depictions of ancient ruins.

In 1734, Panini became a member of the Accademia di Francia in
Rome and there taught perspective. In 1745, he painted his Charles Il
Visiting St. Peter’s Basilica, thus confirming the patronage of the Holy
See and his connections with the Bourbon family of Spain, who were
the new rulers of the Piacenza-Parma area after the Farnese family.

With the beginning of the 1750s, thanks to his affable nature, he
began to have a concentrated number of commissions from various
noblities, and soon gained the trust of the painters of Rome of the day,
to the degree that he was nominated as the 58th president of the
Accademia di San Luca on December 8, 1754, and president of
Accademia di Francia on November 5, 1755. Just about this time,
Hubert Robert arrived in Rome and it was also a period when Panini
deepened his connection with Piranesi.” Panini died in Rome on
October 21, 1765, and is buried at the Church of San Giovanni in Aino.

One important aspect of Panini’s style is the fact that his works
recorded the various ceremonies and festivals that involved the Holy
Roman See and the political connections amongst the rulers of various
countries. In addition, he also made archeological and architectural
records, like Piranesi, in Rome on the eve of what would become the
neoclassical philosophical movement. He was a painter who was the
fullest representative of the most mature 18th century humanist visual
confirmation style (whether an actual record or a capriccio). He greatly
influenced the direction of both the Italian Academy and the
Accademia di Francia and thus is art historically important as a major
18th century Roman painter.

This work has not been published in previous monographs on
Panini.” However, this stylistic characteristics suggest that it
undoubtedly a work by Panini himself, painted c¢. 1745-1750. Dr. David
Marshall, of the University of Melbourne and an expert on Panini, agrees
with this attribution.

During this period Panini created firmly composed works depicting
ancient ruins and ancient architectural motifs of Biblical subjects, for
example, St. Paul Preaching at Athens (private collection, Arisi No. 359),
St. Peter Preaching (Galleria Giorgio Caretto, Turin, Arisi No. 360), while
also creating works such as the NMWA work and other images with
stylistic similarities, such as the Capriccio of Roman Ruins with the Arch
of Janus Quadrifrons and the Farnese Hercules (private collection, ltaly,
Arisi No. 361). Further, during this period Panini created works that are
stylistically similar to the works of Marco Ricci in the 1740s to 1750s,
particularly in terms of intricate architectural interiors, such as the
Opening of the Porta Santa (1750, present whereabouts unknown) and
the Interior of St. Peter's Basilica (1750, Detroit Art Institute). On the
other hand, he also created a large number of works that can be
positioned in the tradition of capriccios depicting a series of ancient
ruins.

The motifs depicted in this work include the Arch of Janus
Quadrifrons in the right background, with a basilica with a Doric
colonnade that somewhat resembles the Temple of Saturn in the Roman
Forum in the foreground. The center of the mid-ground shows the
Sarcophagus of Santa Costanza made of a red porphyry, today in the
Vatican Museums. The left foreground shows the Farnese Hercules
(today in the Naples National Archaeological Museum) with so-called
Cincinatus (today in the Louvre) before it. The ruin in the background is
a basilica with Corinthian pillar capitals. Of note is the philosopher in
toga with hands outstretched towards the Farnese Hercules. This figure
is probably Diogenes the Cynic, and it is thought to be the scene where

'Y There are other extant

Diogenes practices begging from the statue.
works by Panini depicting Diogenes. There are some with clear
identification of the figure, such as Diogenes Throwing a Plate (Arisi No.
370),”’ The work that is thought to be a pair for the NMWA work,
Capriccio of Roman Ruins with the Arch of Janus Quadrifrons and the
Farnese Hercules (Arisi No. 361), which shows a scene in the center of
the composition of figures in togas, is thought to be Diogenes speaking
to the Sinopeans who have banished him."” This series of Diogenes
theme paintings in Panini’s oeuvre represents an unusual thematic
selection for the time and further research is needed to confirm the
commissioner of these works and the circumstances of their creation.

A comparison of this work with other works from the same period
shows Panini's characteristic brush work, with its precisely rendered
figural expression, never confused strokes in spite of their speed,
detailed gradation that shows the material quality of stone and precisely
lined, round columns. His individualistic rendering of ancient



architectural motifs and correct depiction of monuments are other
superior elements. And thus the work has been judged to be an
extremely high quality work by Panini’s own hand.

However, an extremely fascinating text remains by Algarotti
mentioned above. His connection with Panini stretched back to around
1742. This text by Algarotti was dated October 28, 1742, “Progetto per
ridurre a compimento il Regio Museo di Dresda,” and presented to
Elector of Saxony August I11."* This text describes Panini as follows: “Al
Pannini di Roma cotanto eccellente nel dipingere gli antichi edifizj
potrebbonsi far rappresentare in luogo de’ siti suoi ideali, benche
composti di parti vere, il Foro antico Romano quale realmente si era; o
il Foro di Trojano, le ville di Plinio da lui nelle sue lettere descritte; il
campo Marzio cogli esercizj militari de’Romani, ed altri tali siti
dell’antica Roma, che si ponno ricavare o dalle medaglie, o dalle
reliquie degli edifizj che restano ancora, o dalla lettura degli autori.”""

In other words, Algarotti’s standard for commissioning works was
aimed at choosing each painter's most successful subjects. In this text
he describes the subject he selected for Panini, and thus we can see the
subject that Panini was best known for at the time. This indicated that
during the 1740s his best subjects were the capriccios of ancient
architecture, and this would mean works similar to the NMWA work.

In addition to the high quality of this work and the special quality of
its subject matter, there is another point worth noting, the provenance.
While unfortunately historical materials detailing the specific
circumstances, period and environment in which the work was made
have yet to be discovered, in the case of this work, the painting has
been owned by the same family from around 1860 to the present, and
clearly had not been on the art market during that time.

Around 1860, the 1st Baron Penrhyn added this work to his painting
collection at his Norman-style castle in Gwynedd, North Wales. Edward
Douglas-Pennant, 1st Baron Penrhyn (1800-1886, Baron from 1866),
made his fortune in sugar plantations in Jamaica. He commissioned
Thomas Hopper (1776-1856) to design a Norman-style castle, which was
built from 1820 to 1845. This has been the residence for the succeeding
generations of the family. Questions of succession in the family in 1951
meant that the castle was put in the hands of the National Trust, and it is
still a very popular castle for visitors. Queen Victoria visited the Castle in
1859, and it remains an important historical monument.

After this painting entered the Baron Penrhyn collection around 1860,
generations of the Douglas-Pennant family and barons owned the
painting. When the 4th Baron Hugh Napier (1894-1949) died and the
castle entered the National Trust, Janette Douglas-Pennant inherited the
painting collection and removed the majority of it from the castle, and
thus the paintings were removed from public display.'” One photo of
the painting remains in London’s Witt Library (Witt Library, Neg. No.
B70/1223), and it is thought to have been taken around 1970. In this
photo it is observed from the lower edge to the right corner, and it
suggests some possible cracks in that area. On the other hand, a lesser
quality copy of the work exists, and its photos are also in the Witt
Library. This copy appeared in a Paris auction in 2005, having been
previously in the Kaiser Friedrich Museum, Berlin, around 1931 to 1932.
Records indicate that it was sold at auction at the Van Diemen Gallery
in 1935."

The condition of this work is extremely good. Examination under
ultraviolet light indicates only two areas of retouching in the sky in the
upper center of the composition. Other small crackling restoration have
been made but it is largely undamaged overall. The area of the above
noted front strike damage in the lower section of the composition
reveals small cracks but no major damage. This means that when the
cracking of the painting surface was first noticed, the old owner
immediately realized the fact and then later had extremely appropriate
conservation treatment done on the painting. In fact, the painting
broker provided the condition report prepared by Sarah Walden and it
emphasizes the overall good condition of the work.'”

The back of the frame shows a number written in paint which is the
number of the work assigned to it by Alice Douglas-Pennant in
“Catalogue of the Pictures at Penrhyn Castle and Mortimer House”

(private publication, 1901). This number is also clearly written on the
metal tag (which has now been removed from the frame), indicating
that this frame has accompanied the painting since its time in the
Penrhyn collection. The unusual surrounding edges of this frame are
decorated with the classical motif of egg-and-dart worked in chisel
carving. This motif links with the painting itself and thus it can be
thought that this frame dates back a considerable amount of time.

The NMWA collection includes two capriccios with antique motifs by
Hubert Robert, and landscapes with ancient ruins motifs by a series of
Dutch painters. Thus the addition of this Panini work, connected to 17th
century Northern European landscape painting and the French
neoclassical capriccios of the latter half of the 18th century, is extremely
important for the collection composition overall. Further, in recent years
it has become harder to find works with such extensive and proper
provenances, especially in the case of an artist like Panini, whose copy
works frequently appear on the market. It is thus increasingly hard for
museum-quality works to be found available for purchase. Thus it is an
exceptionally rare event that we were able to locate a work of this
quality and provenance, and hence this acquisition is a particularly
fortunate event for the NMWA collection. (Mitsumasa Takanashi)
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