Foreword

This Annual Bulletin No. 44 records the activities of the National Museum of Western Art, Tokyo (NMWA), during fiscal year
2009, namely from April 1, 2009, through March 31, 2010. The reports cover acquisitions, exhibitions, research, education,
information sciences, and conservation department activities and their related materials.

On April 1, 2001, the NMWA joined the National Museum of Modern Art, Tokyo, and two other museums to form the
Independent Administrative Institution National Museum of Art. Fiscal year 2009 marked the fourth year of the second five-year
Midterm Plan begun on April 1, 2006. When the National Art Center opened in January 2007, the Independent Administrative
Institution National Museum of Art became a group of five museums, and began the period of the actualization of the goals and
objectives as set out in the Midterm Plan. However, the budget for the Independent Administrative Institution National Museum
of Art has declined year-by-year by approximately 3 percent, and human resources budgets have also been reduced
approximately by 2-3 percent year-on-year. As Japan's domestic economy has continued to weaken, undeniably the holding of
exhibitions, which are normally co-organized with newspaper or broadcasting companies, has become all the more difficult. In
addition, the international art market has benefited from the development of emerging nations, but this has meant that art
works are costing more on the world market. Thus, all while we continue the normal activities of the NMWA, new and more
efficient means of operating must be found even though the problems could change the framework of the Independent
Administrative Institution.

Fiscal 2009 marked the 50th anniversary of the founding of the NMWA. This was a year in which we had a renewed sense of
how the mission of the NMWA, established in the 1950s, soon after the end of World War II, has evolved to keep up with the
social changes that have occurred over the last half-century. Amidst the difficult operating conditions mentioned above, the
staff are united on a daily basis in making every effort to protect the museum's well-being and reputation as Japan's only public
museum dedicated to Western art, all while fully discharging the duties entrusted to them and ensuring that our services to the
public maintain their usual high standard. While there is no discussion or resolution upon the position of research on Western
art and the advancement of the arts in Japan within society, in these times of smaller budgets and decreasing staff numbers,
there are growing limits to our activities. And we cannot break free from these hindrances which have embroiled the art
museum world over the last several years. It goes without saying that we should offer opportunities for all the more visitors to
encounter high quality examples of Western art, but at the same time, we must also consider and resolve the issues related to
the holding of large-scale popular exhibitions in preference to exhibitions with a smaller audience but more importance
scientifically.

In the midst of these circumstances, there has been a noticeable increase in visitors from Japan's neighbors, particularly
China and South Korea. We must further emphasize and act on our position as the only museum of Western art in East Asia. The
movement towards the listing of the Le Corbusier-designed Main Building as a UNESCO World Heritage Site is also meaningful
for both Japan and Asia as a whole. We are continuing the process of lobbying for World Heritage status for the Main Building
with the appropriate UNESCO authorities.

The furthering of culture and its dissemination is an important element in the establishing and preserving of a nation's
identity, as well as a factor of growing importance within international society. The NMWA is one window on the West for both
Japan and Asia, and it is my hope that we will garner insight and opinions from a diverse array of people regarding how to

resolve the issues facing us today and how to add more vitality to our museum operations.

March 2011

Masanori Aoyagi

Director-General, National Museum of Western Ant, Tokyo
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