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Sequestrated by the French government during World War I; Vente de biens
allemends ayant fait I'objet d’'une mesure de Séquestre de guerre, collection
Henry Kahnweiler, tableaux modernes, 2eme vente, Drouot, Paris, 17-18
November 1921, Lot 3 (as Nature morte); Galerie Simon, Paris, acquired at the
above sale; Alfred Flechtheim, Berlin, 1922; Galerie Nierendorf, Cologne, by
1925; Sotheby’s London sale, Impressionist and Modern Paintings and Sculpture,
29 March, 1988, Lot 35 (as Verre); Daniele Pascali, Lucca, Italy; Harriet Griffin
Fine Arts, New York; Private Collection, from 1989 to 2008; [Christie’s New York
sale, Impressionist and Modern Paintings, Drawings and Sculpture, Part I, 11
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November, 1997, Lot 148 (as Verre), not sold]; Acquavella Contemporary Art,
Inc., New York. It has been checked on the Art Loss Register and is not
registered as being stolen or missing [certificate dated 17 November 2008].

ik Literature: George Isarlov, Georges Braque, José Corti, Paris, 1932, n0.95

(as Verre); Nicole Worms de Romilly & Jean Laude, Braque: Le Cubisme, fin
1907-1914, Maeght, Paris, 1982, no.106, repr. p.140 (as Verre).
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This tabletop still life is a work from Georges Braque’s Cubist period.
Braque and Pablo Picasso met by the spring of 1907, and the two men
became close friends after Braque held his first solo exhibition at the
Galerie Kahnweiler in November 1908, displaying the early Cubist
landscape paintings heavily influenced by Cézanne. They would go on
for the next several years to explore Cubism while mutually influencing
each other's work. The critics of the day heralded Picasso, already a
name in the art world, as the creator of Cubism and minimized Braque’s
role. Recent scholarship, however, has shown that it was Braque who
led many of the various Cubist experiments of those years.

As seen in Braque’s comment that Cubism was born from the search
for “tactile space,” early Cubism took off from Cézanne’s paintings and
primitive sculpture as it sought the expression of the subject’s physical
volume protruding from the picture plane. Later, they learned from
Cézanne's so-called passage technique and experimented with a
method of using brushstrokes to merge the small planes they used to
depict their subject, with surrounding space. This gradually led to a loss
of the complete form of the subject. Then, from 1910 onwards, they
advanced to the organization of the picture plane into a grid of
horizontal, vertical and diagonal lines, with the subject dissolved into
that grid structure. This does not mean, however, that Braque and
Picasso moved directly towards abstract painting. Rather, their paintings
maintained an all the more complex relationship with reality.

From the summer through autumn of 1910, Picasso created works
such as Still Life with Glass and Lemon (Cincinnati Art Museum, Daix
357) and Guitarist (Musée National d’Art Moderne, Paris, Daix 362), with
the abstraction of his composition advancing to the point where it is
hard to distinguish the individual motifs. And yet, while Braque was
aware of Picasso’s bold Cubist developments, he seems to have sought a
return to a connection between his own paintings and reality. Works
such as Violin and Musical Score (Moderna Museet, Stockholm, Romilly
75) and Harmonica and Flageolet (Philadelphia Museum of Art, Romilly
76), created around the end of 1910 to the beginning of 1911, not only



present relatively easily discernible individual objects, the shape of the
side of the table depicted in the lower part of the composition stands as
a key to grasping a depth-filled space. As the compositional methods of
the NMWA work are similar to those seen in the two 1910-11 works, it
can be inferred that this work was painted at about the same period.

The composition of the NMWA work centered on the bottle on the
table is extremely close to Still Life with Bottle (Musée Picasso, Paris,
Romilly 78) which is also dated from the end of 1910 to the beginning of
1911. The vertical line of the bottle, falling diagonals that divide the fruit
placed in front of the bottle, rising diagonals that indicate the depth of
the table, various horizontal lines that cut cross the composition — all
speak of the grid-like structure that is particular to Cubist paintings from
1910 onwards. This grid structure gives a two-dimensional order to the
picture plane. Conversely, the realistically depicted side of the table in
the lower left suggests the depth of space downward. Further, there is a
hemispherical shape on the top of the table whose deep shadow gives it
a sense of mass (this shape looks like the leg of a fruit dish, but it is hard
to decipher exactly). In other words, Braque reintroduced elements of
the traditional representation of reality in a Cubist painting aiming
towards a two-dimensional unity. Through this process of trial and error,
he explored the mutually contradictory relationship between the planar
form of the composition and the illusion of actual three-dimensional
space. This was a consistent theme in Braque’s Cubist works. During the
summer of 1911, when Braque and Picasso worked together in Céret, in
the Pyrenees in southern France, their compositions became all the
more organized with emphatic grid structures and regularized
brushstrokes, and the monumental style of so-called Analytical Cubism
was brought into perfection. This work is a fascinating example of the
transitional period prior to that culmination.

The first owner of this work, Daniel-Henry Kahnweiler, was Braque’s
exclusive dealer during the Cubist period. The French government
seized the contents of Kahnweiler's gallery during World War | as the
property of an enemy national. After the war, those contents were sold
off in a series of four auctions held from 1921 to 1923. Kahnweiler
reopened business under the name of the Galerie Simon and bought
back this work in the second of those auctions held in November 1921.
The Galerie Simon label that remains on the wooden stretchers of the
back of the painting lists the painting’s title as Bouteille et Verre and its
production date as 1910. Later, however, the Braque monograph
published in 1932 by George Isarlov changed the title to Verre and the
date to 1911. Since the 1982 catalogue raisonné repeated Isarlov’s title
and dating, this work has been known with the title Verre. Even so, it is
extremely difficult to read a glass-shaped form from this work. On the
other hand, the catalogue of the 2nd auction of the Kahnweiler
collection in November 1921 lists the work by the more general title
Nature morte [Still Life]. As a result, the NMWA uses the English version
of this first publicly listed title Still Life. In terms of its dating, given a
comparison with the several still life works mentioned above, it seems
appropriate to consider that this work was created sometime between
the end of 1910 and the spring of 1911.

In terms of the work’s condition, earlier conservation work resulted in
the cutting away of the original canvas edges and only the picture plane
canvas has been left and relined. There are several points of retouching,
including the upper center (to the left of the bottle’s neck), the lower
left corner and the ground plane on the right edge. Other minor damage
and small areas of crackling can be found on only a minor part of the
canvas. There is no major damage to the paint layers, indicating the
overall good condition of the work. Because of the lining, the back of
the painting canvas is no longer visible, but thanks to transmitted
infrared photography, the signature “Braque” can be seen slightly below
center on the back of the canvas. (Hiroya Murakami)



