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M. Knoedler & Co., New York; Helen L.Corbett, by whom acquired before 1900;

Mr. Dixon Spear, by descent from the above ; Sotheby’s New York Sale, 22 May

1986, lot 3; Private Collection; Christie’s London Sale, 19 June 2007, lot 331 [not
sold].

it 525 Exhibitions: Portland, Oregon, The Portland Art Museum, on loan from
Mr. Dixon Spear, 28 May 1985 - 28 May 1986; [ BUC o> il i F— 3 )i | (1)
T E AN AR (1997.10.10 — 11.30) « 3] 1T A £ (1997.12.6 — 1998.1.5) - I It
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CHARN® F4 ST IRl 4 i (2008.11.29 — 12.21).

SCHE Literature: Karl Eric Maison, Honoré Daumier, Catalogue raisonné of the
Paintings, Watercolours and Drawings, vol. I, Thames and Hudson, London,
1968, p. 439, no. 1 (as ‘Enfants cueillant de fruits"), not reproduced; Daumier
1808-1879 (Exh. Cat., National Gallery of Canada, Ottawa; Galeries nationales
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and 554, not reproduced.
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Honoré Daumier, Two Children Carrying a Basket, date unknown,
oil on canvas, 33 X 27 cm, Private collection (Maison II-8)
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Jean-Jacques Feuchere, Portrait of Honore Daumier, 1847, lithograph,
21 X 18.5 cm, Private collection
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Daumier first made a name for himself as a satirical printmaker. Later,
when he was in his late 30s, he started creating oil paintings seriously
around the mid 1840s. In 1845, he moved to lle Saint-Louis in Paris,
where the artistic circle of the area exerted an influence. Changes also
accompanied his marriage in 1846, when his will to create oil paintings
strengthened. In particular, in Daumier’'s activities during the Second
Republic (1848-1852), we can see his desire to succeed as an oil
painter. In 1848 he submitted a study to the painting contest for an
allegory of the Republic, sponsored by the new government, and was
selected as one of the 20 finalists. That same autumn and the following
spring of 1849, he received a series of government commissions for
paintings. He first displayed a painting in the Salon in 1849, followed by
more entries in the Salon of 1850-1851, consisting of two paintings and a
mythological subject drawing.

However, though Daumier was one of the stronger candidate in the
1848 contest, he did not participate in the final submission of a large-
scale painting. The two paintings he created on government
commissions include one work that is his largest painting The
Mantyrdom of Saint Sebastian (Soissons, Musée municipal), but the other
was left unfinished even after having worked on it more than 10 years.
The NMWA’s Mary Magdalene is a study for this unfinished project.
While he was involved in his commissions from the government, he
realized that his own nature did not tend toward the creation of large-
scale oil paintings. As a result, he stopped entering works in the Salon
after his 1850-1851 entries. After that he rarely painted oils that were
larger than a no. 50 canvas. This meant that his plan to be a painter who
created large-scale works regularly for the Salon and produced works
on government commissions to adorn government buildings lasted for
only the few years of the Second Republic. There are the rare few large-
scale religious or allegorical subject paintings in Daumier’s oeuvre, but
the fact that they were all created within a short time period reflects the
situation described above.

This painting is on the same type no. 60 sized canvas as the works
submitted to the Salons of 1849 and 1850-1851, namely The Miller, His
Son, and the Ass (Glasgow, The Burrell Collection) and Women Pursued
by Satyrs (Montreal Museum of Fine Arts). Thus, it is thought that this
work was created during the late 1840s and early 1850s, when he was
setting his sights on becoming an oil painter. The fruit basket set on top
of a large rock is the goal for two children, who compete for the basket
with outstretched hands. Scholars have yet to determine whether this
subject is based on an existing tale, or is something imagined by
Daumier. However, as a result of this struggle, the two children
cooperate and both carry away the fruit basket in harmony. This scene
is depicted in a study work Two Children Canrying a Basket (fig. 1), and
thus it is possible that the NMWA painting was originally one of a pair of
decorative paintings. The painting is a relatively early example of his oil
works. Its composition consists of generally depicted light and dark
contrasts and powerful brushwork ably revealing the characteristics of
his oil expression inspired through his interest in the paintings of
Rubens and Delacroix. In particular, in the fleshing out of the forms and
the expression of powerful movement, we can see his superior
draftsmanship. Further, in terms of the fact that this work is an
allegorical image depicting nude children, it shares some characteristics
with the study for the allegorical image of Republic (Musée d’Orsay,
Paris) mentioned above.

This work was sold at the auction of the art from the estate of the
sculptor Jean-Jacques Feuchere (1807-1852), and this is the first known
record of this work. Feuchére was a friend of Daumier who made a
lithograph portrait of Daumier (fig. 2) in 1847. The Feucheére auction
included both contemporary works and Old Masters, and it is said that
Daumier helped in its staging. This the first time that Daumier works
appeared at auction, and in addition to this painting, the auction
included six drawings and approximately 650 lithographs by Daumier.
The catalogue for this auction lists this work as “Enfants cueillant des
fruits, peinture largement exécutée.”

The painting entered a private collection in America during the late
19th century after which its whereabouts became obscured. As a result,
the catalogue raisonné published by K. E. Maison in 1968 includes this
painting on the “list of lost or missing paintings”, and does not include a
photograph of the work. It was not included in the major Daumier
retrospective held in 1999-2000 in Ottawa, Paris and Washington, but
was mentioned in the catalogue as the rediscovery of an ex-Feuchere
collection work. It was not until an auction in New York in 1986, that the
work's present location and existence was confirmed. Further the
Comité Honoré Daumier of Daumier scholars are currently preparing a
supplemental volume for the catalogue raisonné and have produced a
certificate (dated 22 November 2006) stating the work will be published

in that volume. (Hiroya Murakami)



