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Foreword

The Annual Bulletin No. 57 covers the activities of the NMWA during fiscal 2022 (April 1, 2022 — March
31,2023), and provides materials and records related to those activities. The entire NMWA campus had been
closed for facilities maintenance and construction work during the preceding fiscal year and reopened in
April 2022. While there was a not inconsiderable influence from the ongoing Covid-19 pandemic, in general,
we were able to quickly restart our basic activities. We first reopened the Permanent Collection Galleries
and small temporary exhibitions, and in response to the ongoing pandemic, we utilized entry restrictions
and measures to prevent the spread of Covid-19. Thus said, however, on the day of our reopening long lines
formed before opening hours and this made us realize how many people had longed to again visit the NMWA.

In addition to the work on the Special Exhibition Wing’s climate control systems and waterproofing,
which was carried out during our closure period, work also progressed on returning the forecourt design
to its arrangement when the museum opened in 1959. We strove diligently to restore it to Le Corbusier’s
original plans. The Thinker and the Burghers of Calais were shifted to their original positions in the forecourt
and the West Gate was reinstated as museum’s main entrance. These changes allow visitors to once again
experience the architect’s original plan for how one should approach and enter the NMWA. We can state
that this construction was an extremely important means of conveying Le Corbusier’s vision. A small special
exhibition titled Towards Harmony: Le Corbusier and the Art of Second Machine Age — Works from Taisei
Corporation Collection opened in the Permanent Collection Galleries in April 2022 as part of the re-opening
process. This display focused on paintings from Le Corbusier’s late period. The combination of the restored
forecourt design and this small exhibition provided an opportunity for visitors to reconsider Le Corbusier’s
artistic approach.

During the closure period, Matsukata Collection works were displayed at the Museum Folkwang in Essen,
Germany. This exhibition focused on the collecting activities of Matsukata Kojird and Karl Ernst Osthaus
through its presentation of Matsukata collection works alongside those from the Osthaus collection, which
formed the basis of the Museum Folkwang. We then borrowed works from Museum Folkwang to accompany
Matsukata Collection works in the /n Dialogue with Nature — From Friedrich, Monet and Van Gogh to
Richter special exhibition, which opened in June to commemorate the NMWA reopening.

Our new experiment in how to display collection works, the Collection in FOCUS sections of the
Permanent Collection Galleries, are of particular note. During this fiscal year these displays explored various
themes, ranging from “A Study of Colorants Used in Carlo Dolci’s Mater Dolorosa” to a presentation of
classical paintings acquired by the second NMWA director Yamada Chisaburd as a means of considering the
NMWA collection’s formation history, to an in-depth look at a painting subject, “Berthe Morisot and Images
of the Modern Urban Women.” I believe these focused displays contributed greatly to advancing a deeper
understanding of the paintings that adorn the Permanent Collection Galleries.

Finally, I would like to mention one of the most important events of the year, the signing of an official
partnership agreement in March 2023 with Kawasaki Heavy Industries, Ltd. Wellbeing, inclusiveness and
accessibility have become major topics for museums in recent years. In order for the NMWA grow beyond our
previous paradigms for such matters, starting in fiscal 2023, Kawasaki Heavy Industries — with its historical
ties to the museum via the Matsukata Collection — will provide various forms of support for NMWA efforts
in these areas. I will look forward to reporting on the activities of this important partnership in next year’s
Annual Bulletin.

March 2024

Tanaka Masayuki
Director, National Museum of Western Art, Tokyo
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100 x 70 cm

August Strindberg [Stockholm, 1849 — Stockholm, 1912]

Inferno
1901

Oil on canvas
100 x 70 cm
P.2022-0001

JKJE /Provenance: Artist and Director General of Nationalmuseum, Richard
Bergh, Stockholm (circa 1909); Gummesons Konsthandel (Gummeson Art
Gallery), Stockholm (circa 1924); Eva Mérner-Dahlstedt, Osterasen (acquired
from the above); Helge Dahlstedt, Stockholm (inherited from the above);

Fyr Helge Dahlstedt, Lidingo (inherited from the above); private collection,
Stockholm (acquired from the above); private collection (acquired at Christie’s,
London, Scandinavian Pictures, Drawings, Prints and Sculpture, 16 March
1989, cat. no. 382); J.E. Safra Collection (acquired at Sotheby’s, London, 19th
Century European Paintings, Drawings and Watercolours, 17 June 1992, cat. no.
323); previous owner (acquired at Bukowskis Stockholm: Wednesday, 7 June
2017, Lot 00403); purchased by NMWA, 15 November 2022.

JE§5 2% / Exhibitions: “Strindbergsutstillningen till firandet av Strindbergs
60-arsda,” Intima Teatern, Stockholm, 1909; “Strindbergs-utstillning,” Hallins
Konsthandel, Stockholm, 1911, cat. no. 12; “Malningar af August Strindberg,”
Gummesons Konsthall, Stockholm, 1924, cat. no. 3 1; “Strindberg som mélare
och modell,” Nationalmuseum, Stockholm, Orebro Centralbibliotek samt Lunds
Universitets Konstmuseum, 1949, cat. no. 47; “Les Sources du XXe Siécle —
Les Arts en Europe de 1884 a 1914,” Musée d’Art Moderne, Paris, 1960, p.
232, cat. no. 693; “August Strindberg,” Universititsmuseum Marburg, 1962,
cat. no. 21; “August Strindberg. Malerier,” Louisiana, Humlebaek, 1962, cat. no.
2; “August Strindberg. Schilderijen,” Provinciaal Hof, Bruges, 1962, cat. no.
19; “August Strindberg,” British Museum, London, 1962, cat. no. 21; “August
Strindberg. Peinture,” Musée National d’Art Moderne, Paris, 1962, cat. no. 21;
“August Strindberg. Malereien,” Kunstverein Ulm, March 24-April 25, 1962,
cat. no. 19; “August Strindberg: malningar,” Moderna Museet, Stockholm,
1963, cat. no. 26; “August Strindberg. Malerier,” Oslo Kunstforening, 1963, cat.
no. 22; “Malningar av August Strindberg,” Goteborgs Konstmuseum, 1963, cat.
no. 21; “Moderna Museet pa Konstakademien,” Konstakademien, Stockholm,
1970; “Diktaren som bildkonstnar. Goethe-Hugo-Strindberg,” Nationalmuseum,
Stockholm, 1974, cat. no. 192; “Strindberg-maler. En utstilling i Munchmuseet,”
Munchmuseet, Oslo, 1976-1977; Burgmuseum, Clam, 1978; “Strindberg,”

La Biennale di Venezia, Venice, 1980, cat. no. 15; “Der andere Strindberg,”
Kunstmuseum Diisseldorf, Lenbachhaus, Munich and Akademie der Bildenden
Kiinste, Berlin, 1981, cat. no. 29; “Strindberg,” Kulturhuset, Stockholm, 1981;
“Im Lichte des Nordens. Skandinavische Malerei um die Jahrhundertwende,”
Kunstmuseum Diisseldorf, 1986-1987, pp. 270-271, cat. no. 94; “Dreams

of a Summer Night. Scandinavian Paintings at the turn of the Century,” The
Hayward Gallery, London, 1986, pp. 270-271, cat. no. 94; “Die Gibelungen.
Bilder von Liebe, Verrat und Untergang,” Haus der Kunst, Munich, 1987-1988,
cat. no. 373; “Nordiske stemninger. Nordiskt maleri fra drhundreskiftet,”
Nasjonalgalleriet, Oslo, 1987, cat. no. 116; “Lumieres du Nord. La peinture
scandinave 1885-1905,” Musée du Petit Palais, Paris, 1987, pp. 328-329, cat.
no. 119; “August Strindberg. Underlandet,” Malmo Konsthall, 1989-1990, pp.
146-147; “August Strindberg—Carl Kylberg-Max Book,” Liljevalchs Konsthall,
Stockholm, 1992, cat. no. 68; “August Strindberg—malare och fotograf,”
Nationalmuseum, Stockholm, 2001, cat. no. 54; “Strindberg. Maleren og
fotografen,” Statens Museum for Kunst, Copenhagen, 2001, p. 72, cat. no. 54;
“Strindberg. Peintre et photographe,” Musée d’Orsay, Paris, 2001-2002, p. 72,
cat. no. 54; “August Strindberg. Painter, Photographer, Writer,” Tate Modern,
London, 2005, pp. 27, 92-93, 154, cat. no. 65; “August Strindberg. De la Mer
au Cosmos,” Musée Cantonal des Beaux-Arts Lausanne, 2016-2017.

X1k /Selected Bibliography: Gunnel Sylvan, August Strindberg som mdlare,
Tidskrift for Konstvetenskap, 1948, pp. 63-125, cat. no. 45, repr.; Goran
Soderstrom, Strindbergs mdleri, ed. Torsten Métte Schmidt, Malmo, 1972, p.
347, cat. no. 81, pl. XI, col. repr.; Goran Soderstrom, Strindberg och bildkonsten,
[Stockholm]: Forum, 1972, pp. 340-341; Diktaren som bildkonstndr: Goethe,
Hugo, Strindberg, eds. Gerhard Femmel, Pierre George, Goran Soderstrom,
Borje Magnusson, Stockholm: Rabén & Sjogren, 1974, p. 110, repr.; Goran
Soderstrom, Strindberg dipinge/Strindberg as a painter. Immagini del pianeta
Strindberg, La Biennale, Venice, 1980, p. 107; Der andere Strindberg,

Materialen zu Malerei, Photographie und Theaterpraxis, ed. Angelika Gundlach,
Frankfurt, 1981, named in an article by Goran Soderstrom, pp. 190, 232, 245,
cat. no. pl. 69, col. repr.; Goran Hellstrom, Carl-Gustaf Petersén, Det Stora
Konstspelet: Hur 80-talets gyllene konstmarknad forvandlades till trauma pd
90-talet, Stockholm: Gedin, 1992, pp. 155-156, 181; Robert Rosenblum, The
Paintings of August Strindberg: The Structure of Chaos, Denmark: Blendal
Hellerup, 1995, pp. 13, 32, cat. no. 7, col. repr.; Grischka Petri, Der Bildprozefs
bei August Strindberg, Koln: Seltmann & Hein, 1999, pp. 127-128, cat. no. 50,
repr.; August Strindberg, Strindberg: Bukowskis 2012 (auction cat.), Stockholm:
Bukowskis, 2012, pp. 26-29, col. repr.; Goran Soderstrom, Strindbergs maleri,
Stockholm: Bokforlaget Langenskiold, [2017], pp. 270, 273, 440441, cat. no.
81, col. repr.
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1 EMSE1903FEDMEGAD 203, 1972FICA MY ¥ FRY DA
T 2RO USHH T H 2R L 7c 3 —F v -V —F—A R A k5T
S TOUE, BE S CRIEDHIEIE 1901 4Rk &) RIFASERS L
T\ %, Goran Soderstrom, Strindberg’s mdleri, Torsten Métte Schmidt
(ed.), Malmo: Allhem, 1972, p. 186.

2 19074E9H6HETHO HRICHRMICH R LI LTI NTW
%, August Strindberg, The Occult Diary: Paris 1896 — Stockholm
1908, Per Stam, Ann-Charlotte Gavel Adams & Gunnel Engwall (eds.),
Stockholm: Stockholm University Press, 2022, pp. 299, 303. DOLI: https://
doi.org/10.16993/bcb.

3 19094E6 H28 H o # i, Strindbergsillskapet & Bjorn Meidal (eds.),
August Strindbergs brev. 18. Maj 1909-maj 1910 [August Strindberg’s
Letter. 18. May 1909-May 1910], Stockholm: Albert Bonniers, 1993,
p. 58. (https:/litteraturbanken.se/f%C3%B6rfattare/StrindbergA/titlar/
StrindbergsBrev18/sida/58/faksimil) A4 FI% 12023 4F 11 H14H]

4 Ibid.

5 ARYVFXUTEQR] R RS2 58 £ 7%y /ALY
VRN R, 1976 4R, 620 H,

6 190744 H17 H® # 1, Strindbergsillskapet & Torsten Eklund (eds.),
August Strindbergs brev. 15. April 1904—april 1907, Stockholm:
Albert Bonniers, 1976, p. 361, no. 5521. (https://litteraturbanken.se/
£%C3%Beorfattare/StrindbergA/titlar/StrindbergsBrev18/sida/58/faksimil)
[ AeEE: 2023 4E 11 H 14 H ],

While the leading Swedish playwright and novelist August Strindberg
is primarily known for plays such as Miss Julie and a wide array of
literary works, he was also a painter. He lacked a formal art education but
turned to painting production at several stages of his life, namely 1892—
94, 1901-02, 1903, and 1905. These periods overlapped with times of
personal turmoil and crisis when he struggled to write, such as the breakup
of his marriages. As a result, his paintings reveal an autobiographical,
expressionistic aspect. His distinctively creative, indeed experimental,
paintings characterized by the bold use of a palette knife to emphasize
the materiality of his pigments, extemporaneous inclusion of unexpected
effects, and abstraction continue to be re-evaluated and seen as precursors
to various later 20th century avant-garde art movements.

Inferno (Hell) is one of the most important works of his late oeuvre
and is thought to have been produced in the autumn of 1901 when his
newlywed life with his third wife was suddenly confronted with a serious
crisis.! In general, the “Inferno” period in Strindberg’s life is thought to
be from 1894 to 1896, a psychologically distressing time in Paris when
he was drawn into mysticism, alchemy and other occult sciences after the
breakdown of his relationship with his second wife. He possibly drew
inspiration from Dante’s Inferno from the Divine Comedy and wrote his
autobiographical novel Inferno in 1897 based on those fierce experiences.
Four years later, he married his third wife, the young actress Harriet Bosse,
in May 1901, but their happiness was short-lived. Bosse left him on August
22nd and shortly after they found out she was pregnant. Strindberg’s diary
states that until she returned around October Sth, he spent a succession
of days in a violent temper, painting pictures amidst an almost suicidal
depression and isolation.2 Strindberg later recalled those forty days as an
“inferno,” and wrote in a letter to his friend the painter Richard Bergh,
“you like my Inferno-painting, (Abandon hope all ye who enter here).”3
Thus quoting the phrase carved on the gate of hell that appears in Dante’s
Inferno, he called this work, “my Inferno-painting (min Inferno-tafla).”
The rough strokes that show extensive palette knife use, the maelstrom
storm-tossed sea seen behind a grotto-like entrance, and the scattering
of vivid red reminiscent of blood around the edges all must reflect his
pessimism towards life, as he was filled with loneliness and anguish and
his anger and sorrow towards women grew due to his repeated marriage
troubles and separation.

And this almost exactly same “forty Inferno days” period saw him not
only produce this painting, he also wrote his major expressionist drama,
A Dream Play (finished in November 1901, published in 1902, first
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performance in 1907). This play is about the experiences of the daughter
of the ancient Indian deity Indra who descended to earth and witnessed
human suffering that surpasses time and place. There is a connection
between 4 Dream Play and Inferno both in theme and in the grotto motif.
This play shifts between a series of dream-like scenes and the scene of
“Fingal’s Cave” is inserted twice at key moments. The grotto, which
actually exists on an island off the west coast of Scotland, appears later in
the play as the place where “far from the murmur and misery of mankind,
to the ocean’s farthest reach, (...) here the Lord of Heaven listens to
mankind’s complaints.”s After reciting a lament poem over human misery
the storm-tossed waves flow into the cave, an image strongly reminiscent
of this painting’s scene. Thus one of this painting’s great characteristics
stands in mutual resonance with playwright Strindberg’s own literary
work conceived during this period.

Strindberg called A Dream Play, “my most beloved drama, the child
of my greatest pain,”¢ and he also valued this painting as a type of
psychological self-portrait as it hung for many years on the wall of his
home. The lower part of the large canvas can be seen in the background
of the portrait of Strindberg (1905, Bonnier collection at Nedre Manilla,
Djurgarden, Stockholm) painted by Richard Bergh, and in the background
ofthe famous photograph of the playwright (Strindbergmuseet, Stockholm)
shot in 1906. Around 1909, Strindberg gave this painting to Bergh, and it
was briefly on deposit at the Nationalmuseum, Stockholm, where Bergh
was director. Then around 1924 it passed into the hands of the collector
Eva Morner-Dahlstedt. During its many years in the Dahlstedt family
collection, it was on deposit at the Moderna Museet, Stockholm during the
1960s to early 1970s. Seen as one of Strindberg’s major works, it was also
reproduced on a Swedish postage stamp issued in 1975.

Prior to this acquisition there have been no works by Swedish artists
in the NMWA collection, and there have been few opportunities to
introduce the famous playwright Strindberg’s paintings to audiences in
Japan. Thus, the addition of this work to the NMWA collection can also
be seen as demonstrating the geographic breadth of late 19th to early 20th
century Western art, as well as its various developments. It is also deeply
meaningful that the NMWA has been able to acquire one of Strindberg’s
most important, renowned, and, indeed, rare works given his limited

extant oeuvre of only around 120 works. (Kubota Azu)

Notes

1 The work is inscribed with the date “[19]03”, but since Géran
Soderstrom’s comments on the work in the first comprehensive study of
Strindberg’s art published in 1972, it has generally been seen as dating
to the autumn of 1901. Géran Soderstrom, Strindberg’s maleri, Torsten
Mitte Schmidt (ed.), Malmé: Allhem, 1972, p. 186.

2 The diary entries for September 6 and 7, 1907 state that he had
started painting. August Strindberg, The Occult Diary: Paris 1896 —
Stockholm 1908, Per Stam, Ann-Charlotte Gavel Adams & Gunnel
Engwall (eds.), Stockholm: Stockholm University Press, 2022, pp. 299,
303. DOI: https://doi.org/10.16993/bcb.

3 Letter dated June 28, 1909. Strindbergséllskapet & Bjorn Meidal (eds.),
August Strindbergs brev. 18. Maj 1909-maj 1910 [August Strindberg's
Letter. 18. May 1909—-May 1910], Stockholm: Albert Bonniers,
1993, p. 58, no. 6575. (https://litteraturbanken.se/f%C3%Bo6rfattare/
StrindbergA/titlar/StrindbergsBrev18/sida/58/faksimil) Accessed on
November 14, 2023.

4 Ibid.

5 August Strindberg, “A Dream Play,” Miss Julie and Other Plays (Oxford
World’s Classics), trans. with an intro. and notes by Michael Robinson,
Oxford: Oxford University Press, p. 227.

6 Letter dated April 17, 1907. Strindbergsillskapet & Torsten Eklund
(eds.), August Strindbergs brev. 15. April 1904—april 1907, Stockholm:
Albert Bonniers, 1976, p. 361, no. 5521. (https:/litteraturbanken.se/
f%C3%Beorfattare/StrindbergA/titlar/StrindbergsBrevl5/sida/361/
faksimil) Accessed on November 14, 2023.
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Joaquin Sorolla was born in Valencia, Spain. His paintings of Spain’s
scenery, bathed in the sparkling light of the Mediterranean, and its people
made him hugely popular both in Spain and overseas during his lifetime.
Today Spain counts him as one of the country’s important national
painters. Sorolla studied painting in Madrid and Rome in the 1880s, and
also had the experience of living in Paris. His early period social realist
works, such as And They Still Say Fish Is Expensive! (1894, Museo del
Prado) brought him fame in both government-sponsored exhibitions in
Madrid and various international public exhibitions. Later he accepted
numerous commissions for portraits, all while working on establishing his
own individual style around 1900. That style shone most brightly in his
seaside scenes and landscapes, painted en plein air, as he captured the
sensations woven by the bright sun in swiftly drawn brushstrokes. His
major works include Strolling Along the Seashore (1909, Museo Sorolla,
Madrid) and Boys on the Beach (1910, Museo del Prado).

Our work was painted when Sorolla was 41, in the late summer of 1904.
It seems that he painted the work on the beach of Malvarrosa or Cabafal
on the Mediterranean coast of his hometown Valencia. The painting is
signed and dated in the lower left. The year 1904 marks the beginning of
his mature period (1904-1911), and that summer he produced a startling
amount both in quantity and quality. Here the scene is a simple hut on
the coast, where a young, possibly teenage girl is giving a three- or four-
year-old, big-bellied toddler a drink of water. The half-opened door in the
background lets in a single stripe of dazzling outdoor light.

Both of Sorolla’s parents died in a cholera epidemic when he was two
years old, and he often turned his fond gaze on children throughout his
career, creating works that show his deep affection for and empathy with
children’s emotions and their everyday forms. While the ages of the two
children here indicate that they are not his own children, the painting is
suffused with just such an attitude. The water jug in the title is called a
botijo in Spanish, a term that refers to this type of small jar with both
a drinking spout and a handle. Made of unglazed clay, this jug form is
traditionally favored throughout Spain for how the condensation from the
clay keeps the water inside cool.

As was his normal practice, Sorolla likely painted this seaside scene on
site. The simple, deftly flowing strokes appropriately convey volumes in
this interior gently lit by indirect light. These features contrast splendidly
with the rays of dazzling summer sun that pierce the faintly lit interior.
Other than the highlighted areas, overall, the paint is thinly applied in an
extremely efficient manner, with the underpainted ground visible near the
hem of her skirt. Sorolla modeled this technique after that of Velazquez,
and it can be considered his greatest characteristic as it reveals his
successful inheritance of Spanish painting’s realist tradition.

A year after it was painted, this work was purchased in 1905 by
Calixto Rodriguez (1848-1917), an industrialist from Asturias region.
The following year, 1906, it was displayed in a solo show held at the
Galerie Georges Petit in Paris. In fact, a fragment of the display number
sticker, which reads “442,” remains on the lower right corner of the
canvas (Fig. 1). This work was also displayed in the 1963 exhibition
in Madrid commemorating the 100th anniversary of the painter’s birth,
and the following year was featured on a commemorative stamp (Fig.
2). The painting was a special display item in the 2020 Aix-en-Provence
exhibition, not reproduced in the catalogue, but otherwise remained a
secret holding in a private collection.

Sorolla’s great-granddaughter, Blanca Pons-Sorolla, author of the
catalogue raisonné, has published it several times in the past, and assigned
a catalogue raisonné number to the work.

Prior to the acquisition of this work there was no work by Sorolla, or
indeed any 19th century Spanish paintings, in the NMWA collection or
the collections of the other Japanese National art museums. However, in

recent years the NMWA has sought to correct its French-centric historical
approach and expand its 19th-century painting holdings, primarily
through the acquisition of northern European works, such as paintings by
Hammersheoi of Denmark (P.2008-0003), the German Corinth (P.2018-
0004) and Gallen-Kallela of Finland (P.2021-0001). These works
hold important meaning for their ability to show the diverse artistic
developments and various forms of modernity that are not covered by a
linear art-historical view of painting styles centered exclusively around
Paris, namely Realism to Impressionism, Post-Impressionism to Fauvism.
Not only was Sorolla the most gifted and unique painter active in Spain at
the time, he was also a major presence in the plein air school of painting,
fashionable across Europe from the late 19th through early 20th centuries.
We are delighted to add this work, the first of this school to be acquired
by the NMWA and indeed by any of the National Art Museum member
institutions, to the NMWA'’s collection and thereby fill a major gap in that
display of 19th-century painting.

In July 2020, and prior to its loan to the above-mentioned Aix-en-
Provence exhibition, the Museo del Prado’s conservator Lucia Martinez
worked on the painting. The report from that conservation process and
private correspondence from Ms. Martinez indicate that the painting
is in extremely good condition. The original stretcher remains, but the
painting was remounted once in the past. There is no need for lining in its
current state. The paint layer is firmly attached to the support. The 2020
work consisted only of cleaning the surface and the aged varnish layer,
the filling of minute cracks, and strengthening of a very small amount of
flaking of the paint layer on the surrounding edges. Observation under
ultraviolet light reveals traces of repairs, with an approximately 10cm-
sized tear in the lower right the largest area of damage. Several small areas
of infill can be seen on the girl’s head. The frame is also thought to be
the painting’s original frame, with its high-quality hand-carved decoration

suggestive that it was made in Sorolla’s time. (Kawase Yiisuke)
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This group of newly acquired works consists of a very important, extremely
rare extant and complete set of the 20 prints in the Life of the Virgin series
produced by Albrecht Diirer (1471-1528), the German artist who broke
new ground in Renaissance art in Germany. This work is called one of
Diirer’s “Three Large Books” of 1511, namely the Life of the Virgin, the
Latin reprint version of Apocalypse, and the Great Passion.

The back of each Life of the Virgin woodcut by Diirer features a
humanist text written in Latin and printed with movable type. These texts
were written for the series by Benedict Chelidonius, a poet and monk at
the Monastery of St. Aegidius, Nuremberg. The NMWA has thus built
an exceptional collection of these “Three Large Book” print series with
texts, adding this set to the fiscal 2022 acquisition of all 16 prints of the
Apocalypse series and all 12 prints of the Great Passion acquired in 1970.

The Life of the Virgin series is most renowned as the work in which
Diirer experimented with perspective, specifically linear perspective
depiction methods. After his first trip to Italy in 1494-95 and the turning
point of the year 1500, Diirer probably worked from his encounter with
the Venetian painter Jacopo de’ Barbari to fully advance his interest in
mathematically-based artistic theories, which formed one of the core
elements of Renaissance art. In other words, from this period onwards he
experimented with the geometric dissection of the human form based on
the theory of human symmetry, culminating in his 1504 etching Adam and
Eve (NMWA G.1980-0001). On the other hand, up until his departure for
his second sojourn in Italy in 1505-07, he focused on how to enliven the
group scenes in stage-like settings combined with perspectival rendering,
as seen in the 17 woodcuts he finished for this newly acquired Life of the
Virgin series, and his 1504 panel painting Adoration of the Magi (Uffizi,
Florence). The majority of the prints in the Life of the Virgin woodcut
series begun around 1502-04 thus provide the clearest, most multifaceted
manifestation of Diirer’s artistic experiments in the period immediately
preceding his second trip to Italy.

The sources for the artistic quality of the Life of the Virgin can be seen
in the group of works that scholars have indicated were his reference
materials for their production. He of course referred to works located north
of the Alps, such as Martin Schongauer’s unfinished etching series Life of
the Virgin (Lehrs 5-7, 16), Israhel van Meckenem’s series of the same title
(Lehrs 50-61), the Peringsdorfer Altarpiece by the Michael Wolgemut
workshop (Friedenskirche, Nuremberg), along with several Italian
Renaissance artworks. Diirer, however, showed an artistic experiment in
the Life of the Virgin that was different from any of his predecessors. He
developed a personal history of Mary — the pre-history of the Life of
Christ and a topic already widely known at the time through such works
as the Golden Legend by Jacobus de Voragine — in the symbolic space
of this experimental Life of the Virgin, all while depicting the scenes as
truly secular events. And, when Diirer’s woodcut series presenting this
secularized version of the Life of the Virgin was printed in 1511 in book
form, the facing pages were accompanied by Latin verses by Chelidonius
that could only be deciphered and understood by someone with an
advanced humanist education. In that sense, Diirer’s Life of the Virgin can
be seen as an experiment fusing early 16th century Germany’s growing
worship of the Virgin with the new humanism of the time. The series can
also be said to reflect the monastic humanism that began in Germany

during that period. (Shinfuji Atsushi)
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The Naito Collection is a group of mostly manuscript leaves donated to
the NMWA between fiscal 2015 through fiscal 2020 by Naitd Hiroshi
(b. 1932), professor emeritus at Ibaraki Prefectural University of Health
Sciences and University of Tsukuba. Naitd’s awareness that there were
few collections of medieval European art in Japanese museum collections
formed the rationale for his decision to donate this collection, assembled
over decades since the 1980s, to the NMWA. The first tranche of works
donated at the end of fiscal 2015 consisted of approximately 160 works.
Then Naitd’s friend Naganuma Akio donated a considerable sum to the
Foundation for Western Art. Utilizing those funds, 14 more manuscript
leaves were purchased on Naitd’s recommendations, which were in turn
added to the NMWA collection. Most of the works in the Naitd Collection
are manuscript leaves cut from their original book binding. This focus
on separate leaves was based on Naitd belief that individual manuscript
leaves are more suitable for visual display, given that bound illuminated
books can only be opened to a single page at a time.

The NMWA welcomed Komada Akiko (professor, Jissen Women'’s
University) as guest researcher from fiscal 2017 through fiscal 2021.
Through her efforts and those of manuscript specialists from Japan and
abroad, work progressed on the scholarly examination of the works and
research on their provenance. This article provides an overview of the

collection based on their findings.

The Naito Collection consists of approximately 190 works, ranging in date
from the 13th through early 16th century, with a few dating past that point.
From a geographically broad range, they were produced in present-day
England, France, the Netherlands, Germany, Italy and Spain. As noted
below, they include many of the major Christian manuscript genres from
the late medieval period through the Renaissance.

The Bible: One of the most transcribed texts throughout the medieval
period. The Naitd Collection includes numerous leaves from small Bibles
produced in England and northern France during the 13th century. A
noteworthy example is a leaf from the Book of Genesis (L.2015-0103)

adorned with a large narrative initial letter. Others include leaves from
well-known manuscripts, such as the 14th century French Saint Albans
Bible and the 16th century northern Netherlandish Zwolle Bible.

Psalters: Psalters, primarily those verses from the Book of Psalms in the
Old Testament, were used in private devotional practices. Illuminated
manuscript Psalter versions are characterized by their use of a decorated
initial at the beginning of each verse and page borders illustrated with
figures based on the images evoked by the verses. A calendar usually
appeared at the beginning of each illuminated book. Among those with
calendars in the Naitd Collection, L.2015-0052 and L.2015-0053 are
visually fascinating works that include large illustrations for each month,
such as gathering firewood or scything grass, in the characteristic 13th
century Flemish style.

Breviary: A breviary is a book that contains the daily devotional texts
and prayers used by a priest, nun or monk as they follow the church
calendar for each day of the year. Gradually laypeople also began to use
breviaries. L.2015-0087 and L.2015-0088 from the Breviary of Leonello
d’Este are decorated with intricately vivid adornment, making it a refined
masterpiece suitable for a high-ranking layperson.

Book of Hours: This type of book used by laypeople for their daily
devotions became wildly popular in the 14th—15th centuries, primarily
in France and Flanders. Examples of this genre constitute the largest
number of works in the Naito Collection. Reflecting the lay status of their
owners, many of these works are accompanied by lovely decoration. This
collection also includes several of the hand-colored printed versions that
were produce to meet the growing demand.

Antiphonary, Gradual and Liturgical Psalter: The antiphonary is a set
of books containing the sung portions and prayers that are recited during
the daily Divine Office, while a Gradual is a book that contains the chants
recited during a mass. Liturgical psalters reorganize the 150 Psalms in the
order they would be read in the Divine Office, and also contain the various
chants that would accompany the liturgy. Many of the examples in the
Naito Collection are large in scale and vividly decorated, making them
some of the gems of the collection.

Canon Law: These books contain the canonical laws of the Catholic
church that govern the management of church organizations and the
religious practices and lifestyles of the faithful, focusing on the writings
of the church fathers, the resolutions of the ecumenical council and papal
decrees. These books are characterized by leaves in which the canonical
law articles are written out in the center of the page, with commentary
and explanatory texts transcribed around the text. There are seven 14th to
15th century French examples in the Naitd Collection, with L.2018-0008
a particularly sumptuous example boasting large illustrations.

In addition to the above-noted types of Christian church-related
manuscripts, the Naito Collection also includes several secular manuscripts.
For example, a Spanish patent of nobility provides a fascinating glimpse
of Spanish society at the time.

The NMWA has long had a collection range of works from the late
medieval period through the beginning of the 20th century. The donation of
the Naito Collection has changed those parameters. The Naito Collection
acquisition was the second donation of a large collection, following that
of the Hashimoto Collection. These two collections not only added new
genres to the NMWA collection, in particular, the Naitd Collection greatly
increased the museum’s medieval period holdings. We can look forward
to how works from the newly donated collections can be combined with
works from the existing collection to create new display opportunities.

(Nakada Asuka)
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(Av 717 (M%)

1901 4

W A7 A

100 x 70 cm

August STRINDBERG [Stockholm, 1849—
Stockholm, 1912]

Inferno

1901

Oil on canvas

100 x 70 cm
P.2022-0001

F7rFyeyu—Yr[NLYT 718634 -
Lt T4 =Y v, 19234E]

KR A )

19044

W 7 A

151 x 98 cm

Joaquin SOROLLA [Valencia, 1863—
Cercedilla, 1923]

The Drinking Jug

1904

Oil on canvas

151 x98 cm
P.2022-0002

IV =X A T[T =LA, 1849
-8 1906 4]

(TBTFIANC L BEME 73T 4)
1904 4F

W 72772

131 x97.8 cm

Eugéne CARRIERE [Gournay, 1849—Paris,
1906]

Study After Nature or The Sculpture

1904

Oil on canvas

131 x97.8 cm
P.2022-0003

X2 RAY =" FL[AF I A7 =)L, 18324
— %Y, 1883 4E]

(oK%Y

18504

W,/ hrr A

92.5 x 74 cm

Gustave DORE [Strasbourg, 1832—Paris,
1883]

Scots Pines

1850

Oil on canvas

92.5x74 cm
P.2022-0004

Ya—v-ru—¥r[arry, 18524F -
A=V RTyva (N=7 v —) 1944 4]
(ER YD)

18784

W A7 A

36 x 25 cm

Hixiavryay
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WPETH5,

George CLAUSEN [London, 1852—Cold
Ash (Berkshire), 1944]

Two Children

1878

Oil on canvas

36 x25cm

Ex-Matsukata Collection

P2022-0005

=749 b TVLALT Y =7 18214
— T eN—7 18994 |

(FE)

W W

45.5 x 65.7cm

ART OFFICE OZASA LY7Z7 4 (IR fav 2y a
V)

David BLES [Den Haag, 1821-Den Haag,
1899]

Envy

Oil on panel

45.5%x65.7cm

Donated by ART OFFICE OZASA (Ex-Matsukata
Collection)

P.2022-0006

3 il

V=R =¥ [ F 7 —), 1824
o= b, 1898 4F]
(FADOHBE (L) | WA OEE(E))
1888-1895 4

K, BFa—7 () ; $hgEHR ()

11.2 x 13.6 cm

FEHRILEC XD 2

Eugene BOUDIN [Honfleur, 1824—
Deauville, 1898]

The River at Sunset (recto); Study of a
Sailboat (verso)

1888-1895

Watercolor and black chalk on paper (recto); pencil
on paper (verso)

11.2x13.6 cm

Donated by Mr. Daisuke Kubota

D.2022-0001

D 2
(e )

1863 4t (?)
ISATFIV /K

19.1 x 27.9 cm

Eugéne BOUDIN
Seashore

1863 (?)

Pastel on paper

19.1 x27.9 cm
D.2022-0002

F—=HAY A IR Pav[TrE—,
18784E— 74 —F 477w 19614 ]
A=F4 A )—=2)

1910 41

BEE K

27 x 23 cm (&)

HERKOZFW (HAar sy ay)

Augustus Edwin JOHN [Tenby, 1878—

18

Fordingbridge, 1961]

Edith Lees

c. 1910

Pencil on paper

27 % 23 cm (window size)

Donated by Mr. Hirasawa (Ex-Matsukata Collection)
D.2022-0003

(i ]

L7 Lbb s Fa—F—[Z 2LV,
14714F — = 2 L)L 27, 1528 4F ]
(TEIRHE = (1) ZHHICTE > 78R (R
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1511 41

ARHR TR
23.9 x 21.1 em ({~F) 5 33.6 x 23.9 em (#€))

Albrecht DURER [Niirnberg, 1471—
Niirnberg, 1528]

<The Life of the Virgin>: (1) The Virgin on
the Crescent

c. 1511

Woodcut

23.9 x 21.1 cm (plate); 33.6 x 23.9 cm (paper)
G.2022-0001

TILTLEL Fa—F—

(THYRHE, 1 (2) AISICEYZBioN 53
THL)

1504 4L

AN, TR
29.7 x 21.3 em (~)) 532.9 x 24.2 cm (#8~))

Albrecht DURER

<The Life of the Virgin>: (2) The Rejection
of Joachim’s Offering

c. 1504

Woodcut

29.7 x 21.3 cm (plate); 32.9 x 24.2 cm (paper)
G.2022-0002

LT LEb s Ta—T—

(TEERHE :(3) 7 F LK)

1504 4FLE

ARRR TERRCE il

30.1 x 21.2.em (fKF) 5 33.1 x 23.8 cm (F&~F)
Albrecht DURER

<The Life of the Virgin>: (3) Joachim and
the Angel

c. 1504

Woodcut

30.1 x 21.2 cm (plate); 33.1 x 23.8 cm (paper)
G.2022-0003

LT LEL s Fa—F—

(THIRHME :(4) &M TnIATFLET VT
D)

1504 4¢

AR TR
29.4 % 20.9 cm (fKF) 5 33.2 x 23.9 cm (FE~F)

Albrecht DURER

<The Life of the Virgin>: (4) Joachim and
St. Anne meet at the Golden Gate

1504

Woodcut

29.4 x20.9 cm (plate); 33.2 x 23.9 cm (paper)



G.2022-0004

TNLTLEb s Ta—T—

(TEIRHE 2 (5) BERFODFLA )

1503 4L

KM, R

29.8 x 21 em (f5~F) 5 33 x 24.1 em (€F)
Albrecht DURER

<The Life of the Virgin>: (5) The Birth of
the Virgin

c. 1503

Woodcut

29.8 x 21 cm (plate); 33 x 24.1 cm (paper)
G.2022-0005

TIL7TLEL s Fa—F—
(THERHMZ 1 :(6) BHRF D PhIEZRRR )

1503 AFb

AR TR RE i)

29.8 x 21.1 em (RR~F) ;5 33.1 x 24.2 em (H€+))
Albrecht DURER

<The Life of the Virgin>: (6) The
Presentation of the Virgin in the Temple
c. 1503

Woodcut

29.8 x 21.1 cm (plate); 33.1 x 24.2 cm (paper)
G.2022-0006

TILTLEL s Fa—F—
(TEIRHE g :(7) BIRF DY)
15041505 4L

RIS, Rl
29.4 x 20.8 cm (FR~F)532.9 x 23.9 em (FE~))

Albrecht DURER

<The Life of the Virgin>: (7) The Betrothal
of the Virgin

c. 1504-1505

Woodcut

29.4 x 20.8 cm (plate); 32.9 x 23.9 cm (paper)
G.2022-0007

TLNT7VLER - Fa—7—
(TERHE 1(8) ZhadiAn)

1503 4Rt

E N e

29.6 x 21 em (1) 533 x 24.1 em (#8+))
Albrecht DURER

<The Life of the Virgin>: (8) The
Annunciation

c. 1503

Woodcut

29.6 x 21 (plate); 33 x 24.1 (paper)
G.2022-0008

TATVLER - Fa—7—

(TEIR R (9) B2 R MFART )
15031504 4ELH

E N E

29.7 x 21 em (F~F) 5 33.2 x 24.2 em (%))
Albrecht DURER

<The Life of the Virgin>: (9) The Visitation
c. 1503-1504

Woodcut

29.7 x 21 cm (plate); 33.2 x 24.2 cm (paper)
G.2022-0009

TNLTLEb s Ta—T—

(TEERHR :(10) EfVDOLLEE)

1502-03 4FH

AR TRl

29.5 x 21 em () 5 33.4 x 24.2 cm (EF)
Albrecht DURER

<The Life of the Virgin>: (10) The Adoration of

the Shepherds

c. 1502-1503

Woodcut

29.5 x 21 cm (plate); 33.4 x 24.2 cm (paper)
G.2022-0010

LT LEL s TFa—F—
(TEERMZ g < (11) FYUALDOEAL)

1504 4L

ARH, TR

29.5 x 21 em (Fi~)) 5 33.6 x 24.2 em (%))
Albrecht DURER

<The Life of the Virgin>: (11) The
Circumcision of Christ

c. 1504

Woodcut

29.5 x 21 cm (plate); 33.6 x 24.2 cm (paper)
G.2022-0011

PLTLEL s TFa—F—
(TEIRMEy 1 (12) =FALFE)
1503 4F1H

ARHR SRR
29.9 x 21 em (Ji~)) 5 33.5 x 24.3 em (Ji~))

Albrecht DURER

<The Life of the Virgin>: (12) The
Adoration of the Magi

c. 1503

Woodcut

29.9 x 21 cm (plate); 33.5 x 24.3 cm (paper)
G.2022-0012

TL7LEL s Ta—F—

(TEERHzg 1(13) %Y A P OMIBZER )
1505 F24H

AR IR A

29.5 % 20.9 em () 533 x 24 cm (%)
Albrecht DURER

<The Life of the Virgin>: (13) The
Presentation of Christ in the Temple

c. 1505

Woodcut

29.5 x20.9 cm (plate); 33 x 24 cm (paper)
G.2022-0013

FLTLER - Fa—F—

(TEIRHE ) :(14) =2 7 POk )
1504 b

AR TR Tl

29.7 x 20.9 em (F~F) 5 33.4 x 24.1 em ()
Albrecht DURER

<The Life of the Virgin>: (14) The Flight
into Egypt

c. 1504

Woodcut

29.7 x 20.9 cm (plate); 33.4 x 24.1 cm (paper)
G.2022-0014

TA7VLERFa—7—

(PEIRHE g 1(15) =27 F DM )
1502 4E8H

AR TR Tl

29.5 x 21 em (FR~F);533.1 x 24.1 em (#€~F)
Albrecht DURER

<The Life of the Virgin>: (15) The Holly
Family in Egypt

c. 1502

Woodcut

29.5 x 21 cm (plate); 33.1 x 24.1 cm (paper)
G.2022-0015

FLTLER - Fa—F—
(THIRHE ) :(16) WitZcb DD F Y 2
)

1503 4EUH
VN8 E ]
29.6 x 20.9 cm (Ji~)) ;5 33.1 x 23.9 em (F%~F)

Albrecht DURER

<The Life of the Virgin>: (16) Christ among
the Doctors

c. 1503

Woodcut

29.6 x20.9 cm (plate); 33.1 x 23.9 cm (paper)
G.2022-0016

TA7LELFa—F—

(TEIRHE ) < (17) AR E &1 5% Y
)

1504 4L

AR, TRl

29.6 x 20.9 em (f~F) 5 33.3 x 24.2 em (#8+F)
Albrecht DURER

<The Life of the Virgin>: (17) Christ Taking
Leave of His Mother

c. 1504

Woodcut

29.6 x 20.9 cm (plate); 33.3 x 24.2 cm (paper)
G.2022-0017

TLTLEL s Ta—F—

(TEaRHE g :(18) BRFODFE)

15104

AR TR E Rl

28.8 x 20.6 em (J~F) 5 32.5 x 23.8 em (#&+))
Albrecht DURER

<The Life of the Virgin>: (18) The Death of
the Virgin

1510

Woodcut

28.8 x 20.6 cm (plate); 32.5 x 23.8 cm (paper)
G.2022-0018

LT LER s Ta—F—

(PHRHE g 2 (19) BREOWAR L HOE )
15104

AR GRS Al

29 % 20.7 em (BF) 532.9 x 22.9 em ()
Albrecht DURER

<The Life of the Virgin>: (19) The
Assumption and Coronation of the Virgin
1510

Woodcut

29 x20.7 cm (plate); 32.9 x 22.9 cm (paper)
G.2022-0019

TA7VLER - Fa—7—

(FERHE g 1 (20) BHROEESE)
1501-1502 fFt

AR TR ET

29.6 x 21.3 em () 533 x 23.9 em (&)
Albrecht DURER

<The Life of the Virgin>: (20) The
Glorification of the Virgin

c. 1501-1502

Woodcut

29.6 x 21.3 cm (plate); 33 x 23.9 cm (paper)
G.2022-0020

HIY—=) AYENT4[Fv -~y TH-
Tv7 T T2 1734- Fu—=+, 1802]
CrfofLEE)

Iy FVITITTAVE

21 x 16.6 cm

Gaetano GANDOLFI [San Matteo della
Decima, 1734—Bologna, 1802]

Adoration of the Shepherds
Etching and aquatint



21 %x16.6 cm
G.2022-0021

Yavrrv=-77y =V,
1825-74L> V= 1908]

(Hy —2RNEDOWMAE )

18801885 4FLE

W=y F> 7

18 x 9 em (FF) 5 21.5 x 123 em (E+))
Giovanni FATTORI [Livorno, 1825—
Florence, 1908]

Path in Parco delle Cascine

c. 18801885

Etching on zinc

18 x 9 cm (plate) 5 21.5 x 12.3 cm (paper)
G.2022-0022

IRy 7= 2[00 1832- %1
1883]

(Bi~r s 27 DMI)

1868 4FHE

V777 fHMCY v - aL

333 x 433 em (i) ;5 66.5 x 52 em (#€H)

Edouard MANET [Paris, 1832—Paris, 1883]
The Execution of Maximilian

c. 1868

Lithograph printed on Chine appliqué on wove paper
33.3 x 43.3 cm (image); 66.5 x 52 cm (paper)
G.2022-0023

IRy 7 =)L %

(259

1871-18744F

V777, By Y - ar

39.6 x 50.8 cm (ili~}) ; 48.7 x 63.9 cm (&)

Edouard MANET

Civil War

1871-1874

Lithograph printed on Chine appliqué on wove paper
39.6 x 50.8 cm (image); 48.7 % 63.9 cm (paper)
G.2022-0024

T2V I AT Ty IEV[8Y) 1833
=", 1914],

XaRy—"-'u— (JEl) 3, 1826—
231 1898]

(CF - 7xv 7 =20 GRURID) < %
)

1885-18864F

TyFrr /M

38.8 x 26.8 cm (M) ;45 x 31.6 cm (%))
Félix BRACQUEMOND [Paris, 1833—
Sévres, 1914],

Gustave MOREAU (after) [Paris, 1826—
Paris, 1898]

<The Fables of La Fontaine> (proof):

The Monkey and the Cat

1885-1886

Etching on paper

38.8 x26.8 cm (plate); 45 x 31.6 cm (paper)
G.2022-0025

TV IR T 79I,
Farxgy—7-En— (J5H)

(FF - 74y 7 —2DEEh GRLIIY) : &
% DA—NADE)

1885-18864F

TyFv

38.5 x 28 em (i) ; 45 x 31.6 em (&)
Félix BRACQUEMOND,

Gustave MOREAU (after)

<The Fables of La Fontaine> (proof):
The Dream of an Inhabitant of Mongolia

1885-1886

Etching on paper

38.5 x 28 cm (plate); 45 x 31.6 cm (paper)
G.2022-0026

TV IR T Ty IEY,

XAy —"7 - vu— (J5)

(CF 72y 7 —2OERh GRLRID) :
BT2744V)

1885-18864F

Ty T M

34.5 x 26 cm (HR~F) 547 x 32.4 em (#%~F)
Félix BRACQUEMOND,

Gustave MOREAU (after)

<The Fables of La Fontaine> (proof):
The Amorous Lion

1885-1886

Etching on paper

34.5 x 26 cm (plate); 47 x 32.4 cm (paper)
G.2022-0027

TV I AT T ITE,
Fa Ay —7 - vu— (J5)

(FF -7y 7 —2DEEE GRLIID) :
ARID LA

1885-18864F

I ]

33.7 x 26.9 cm () 538 x 28.2 em (&)
Félix BRACQUEMOND,

Gustave MOREAU (after)

<The Fables of La Fontaine> (proof):
Discord

1885-1886

Etching on paper

33.7 x 26.9 cm (plate); 38 x 28.2 cm (paper)
G.2022-0028

TV IR T T IR,

XAy —"7 - vu— (J5)

(FF 747 =20 GRLIID) :
SHEDL B BLETREOH )
1885-18864F

IyFT R

40 x 264 em (f);47.4 x 32.5 em (&)
Félix BRACQUEMOND,

Gustave MOREAU (after)

<The Fables of La Fontaine> (proof): The
Man who runs after Fortune and the one
who waits for her in his bed

1885-1886

Etching on paper

40 x 26.4 cm (plate); 47.4 x 32.5 cm (paper)
G.2022-0029

T2V IR T T IEY,
Xa Ry =7 vu— (J5)

(CF 7> 7 —20uEh GRLIID) :
DAL B )

1885-18864F

Ty Fr7 /i

37.5 x 26 cm (FF) 5 45.4 x 28.6 em (#E+)
Félix BRACQUEMOND,

Gustave MOREAU (after)

<The Fables of La Fontaine> (proof):
The Head and the Tail of the Serpent
1885-1886

Etching on paper

37.5 x 26 cm (plate); 45.4 x 28.6 cm (paper)
G.2022-0030

LY T IV AR = e T e
LAV LAT V1606 TLAAT VY L
1669]

CJE )

20

16414

Iy FU I FIARA VR

14.5 x 20.8 cm (1) 5 14.7 x 21 em (§%~F)
RRAREC K DA (IHA fav 7y ay)

REMBRANDT Harmensz. van Rijn
[Leyden, 1606—Amsterdam, 1669]
The Windmill

1641

Etching and drypoint on paper

14.5 x 20.8 cm (plate); 14.7 x 21 cm (paper)
Donated by Ms. Misao Maki (Ex-Matsukata
Collection)

G.2022-0031

NiggaL v ayv
The Naito Collection

(54 ]

2%
(BEEE)
13 fife

PAUNE N Y N4 i
190 x 137 mm

Paris

Leaf from a Bible

Mid-13th century

Colors, ink and gold on parchment
190 x 137 mm

L.2015-0005

77 AR, SV B BT I TV HEIE
[X(2)

(Frmseass)

1250-12604¢

A, Ao, G B

145 x 102 mm

Paris or diocese of Amiens (?), Northern
France

Leaf from a Psalter

1250-1260

Colors, ink and gold on parchment

145 x 102 mm

L.2015-0006

77 AR, SV BHBBIET T I
[X(2)

(rmsEZE)

1250-1260 4

B, AT & MR

144 x 98 mm

Paris or diocese of Amiens (?), Northern
France

Leaf from a Psalter

1250-1260

Colors, ink and gold on parchment

144 x 98 mm

L.2015-0007

77 AR, SV B BWIET T U HEIE
X(2)

(FrrataTag)

1250-1260 4

Bl AV G MR

143 x 97 mm

Paris or diocese of Amiens (?), Northern
France

Leaf from a Psalter

1250-1260

Colors, ink and gold on parchment

143 x 97 mm

L.2015-0008



7 v A, HDOIEFER—T LT b
((Sia===59)

1250 4F L

PAENE O V4 N4

136 x 98 mm

Northern France or Southern Netherlands

Leaf from a Book of Hours

c. 1250

Colors, ink and gold on parchment
136 x 98 mm

L.2015-0009

752 2R, HBGIFFER—TIL Ik
(Frmseae)

12501260 44

A, A7, & HE AR

148 x 106 mm

Northern France or Southern Netherlands

Leaf from a Psalter

c. 1250-1260

Colors, ink and gold on parchment
148 x 106 mm

L.2015-0010

7 v A4 BZHL vy T =
(ane—, 737 v EkiFeEr -3y
22 )VERADA 7Y 7° ) 2 WCHilfED>)
(WEBEHHE R 717 L)

13 i

B, A0 IR

258 x 186 mm

Probably Normandy (possibly at a
scriptorium around Corbie, Amiens or Mont-
Saint-Michel), Northern France

Bifolium from a Breviary

Late 13th century

Colors and ink on parchment

258 x 186 mm

L.2015-0011

ANVRRT Ty RO
VA NAY)

(R REE)

12601270 4%

PALNE N Y N4 1

138 x 103 mm

Manner of Johannes Grusch group
Paris, France

Leaf from a Psalter

1260-1270

Colors, ink and gold on parchment

138 x 103 mm
L.2015-0012

77V AN
(FrmsesE)
127012804

Ft, A7, & HE AR
250 x 171 mm

Paris, France

Leaf from a Psalter
1270-1280

Colors, ink and gold on parchment
250 x 171 mm

L.2015-0013

T7IVA N
(FFRfEELE)
1270-1280 4%

B, A7 & MR
250 x 171 mm

Paris, France

Leaf from a Psalter

1270-1280

Colors, ink and gold on parchment
250 x 171 mm

L.2015-0014

75 ZA6H(2)
(FFREEE)

1270 4R ~1280 4%
B, A0, G MG
159 x 109 mm

Northern France (?)

Leaf from a Psalter
1270s—-1280s

Colors, ink and gold on parchment
159 x 109 mm

L.2015-0015

75 AFPEER, b —L—2(2)
(BursELE)
1290-1310 4EH

B, A7, & HREHR
332 x 231 mm

Toulouse (?), South-western France

Leaf from a Bible

c. 1290-1310

Colors, ink and gold on parchment
332 x231 mm

L.2015-0016

77 ARPEHS, by —L—R(2) BXO
A5V 7(?)

(L3 29 HIB R AR (EEIERL
)1 OOV DL LRy ADT FEEHER:
BuzfE)) FEE)

13001325 4ELH

PENE T4 N i

449 x 287 mm

Toulouse (?), South-western France and
Italy (?)

Leaf from the Decretales (Liber extra) by
Gregorius IX, with the Glossa ordinaria of
Bernardus

c. 1300-1325

Colors and ink on parchment

449 x 287 mm
L.2015-0017

77 ARIPEHE, by —L—R(?)
(7L )y 29I LA S (EINEHL
) 1 OV D)L L Ry AT EHET:
BLZzfE)) =)

1300-1325 4%

B, A7 BB

445 x 284 mm

Toulouse (?), Southern France

Leaf from the Decretales (Liber extra) by
Gregorius IX, with the Glossa ordinaria of
Bernardus

1300-1325

Colors and ink on parchment

445 x 284 mm
L.2015-0018

75 AFEE

(A2 T4 24T 7L Y 291
PR EA S BRI

1300-1325 4EHH

Bt AT B BB

394 x 260 mm

Southern France

Leaf from the Apparatus in quinque libros
Decretalium by Innocent IV

¢. 1300-1325
Colors, ink and gold on parchment

21

394 x 260 mm
L.2015-0019

TIVABZLTITY

(IRfs 5 3R 4L )
1300-13254

Bt AV, G ERBHR
158 x 120 mm

Probably Amiens, France

Leaf from a Book of Hours
1300-1325

Colors, ink and gold on parchment
158 x 120 mm

L.2015-0020

TIVABZLTITY
(R REE )
1300-13254¢

B AV & BRI
158 x 116 mm

Probably Amiens, France
Leaf from a Book of Hours
1300-1325

Colors, ink and gold on parchment
158 x 116 mm

L.2015-0021

TIVA, T I =av
(FlBoERFFIE)
1320 R

PAENE TN V4 N4 i
300 x 205 mm

Avignon, France

Leaf from a Pontifical

c. 1320s

Colors, ink and gold on parchment
300 x 205 mm

L.2015-0022

TIVA T4 =av
(Al FEETE)
1320454

Wt A0, & B G
326 x 233 mm

Avignon, France

Leaf from a Pontifical

c. 1320s

Colors, ink and gold on parchment
326 x 233 mm

L.2015-0023

TIVA, T I =av
(BuFHHELE)
1320-13304FR1E
o, A0, & R
345 x 247 mm

Avignon, France

Leaf from a Bible

c. 1320-mid 1330’s

Colors, ink and gold on parchment
345 x 247 mm

L.2015-0024

1340 AEREHT) O E 2 2 VBRI DS
77V AN

(BB HAERLE)

1325-1350 4

PN N Y- N 1Y

238 x 173 mm

Pucellian painter active c. 1340s

Paris, France

Leaf from a Breviary
1325-1350

Colors, ink and gold on parchment



238 x 173 mm
L.2015-0025

HENAEDOEFR(eA L ?)
T7IVA N

(P b o F—jloNy R Eus gy
1325-13504¢

¥ta, AV, & B

296 x 199 mm

Saint Louis Master (Mahiet?)
Paris, France

Leaf from the St Albans Bible
1325-1350

Colors, ink and gold on parchment
296 x 199 mm

L.2015-0026

MENVABDOMWR (w4 2?) (£)/
ARMERD ) DS ()

77V A N

(Tl b A=y REH 1 )
1325-13504F

B, A7, & BhEE

296 x 199 mm

recto: The Saint Louis Master (Mahiet?) /
verso: an hitherto unknown Parisian
illuminator

Paris, France

Leaf from the St Albans Bible

1325-1350

Colors, ink and gold on parchment

296 x 199 mm

L.2015-0027

PENABOME(=A L ?)
AR N,

(T b A —oNy REIH Z2HE Y
1325-13504¢

B, A7, G HRBHR

295 x 201 mm

Saint Louis Master (Mahiet?)
Paris, France

Leaf from the St Albans Bible
1325-1350

Colors, ink and gold on parchment

295 %201 mm
L.2015-0028

77V AREH, 8Z5{ by —L—X
(LA 25BN Ny 2220211
FOVAV AL (ANVZ ATV RLTL
DIEfRZLED) )

13301350 4FbE

Bl A7, & HREG
416 x 229 mm

Probably Toulouse, South-western France
Leaf from the Constitutiones Clementinae
by Clemens V and Johannes XXII, with the
Apparatus ad Constitutions Clementinas of
Johannes Andreae

c. 1330-1350

Colors, ink and gold on parchment

416 x 229 mm

L.2015-0029

77V AR, 8Z5{ by —L—X
(B A 25 B I a 22221
POV (N RA TPV RLTL
DIEfREZLES) )

13301350 4EHH

®ta, A7, & B

410 x 272 mm

Probably Toulouse, South-western France

Leaf from the Constitutiones Clementinae
by Clemens V and Johannes XXII, with the
Apparatus ad Constitutions Clementinas of
Johannes Andreae

c. 1330-1350

Colors, ink and gold on parchment

410 x 272 mm

L.2015-0030

77V AMPETR, Z 6 by —L—X
(HE7LAV RS BXOI N2
PV 2y (AN FA TV RLT T
DUL:fRELE)) FEE)

1330-13504FLH

PAERE TN Ve N4

421 x 259 mm

Probably Toulouse, South-western France
Leaf from the Constitutiones Clementinae
by Clemens V and Johannes XXII, with the
Apparatus ad Constitutions Clementinas of
Johannes Andreae

c. 1330-1350

Colors, ink and gold on parchment

421 x 259 mm
L.2015-0031

77V AR, BZHLTITV
(RfisEaE2E )

1430 4ELAH

Bt A0 & MR

197 x 142 mm

Probably Amiens, Northern France

Leaf from a Book of Hours

c. 1430

Colors, ink and gold on parchment
197 x 142 mm

L.2015-0032

75 v AHPEEL

(IR ERZE )
1450-1470 4k

PAENE VY4 N'di
168 x 119 mm

Central-western France

Leaf from a Book of Hours

c. 1450-1470

Colors, ink and gold on parchment
168 x 119 mm

L.2015-0033

75V A, BT —IRE(?)

(INF b 5T —=T2il 3L )
1460 4t

¥, A7, G B

345 x 272 mm

Loire Valley (?), France

Leaf from the Livre du Trésor by Brunetto
Latini

c. 1460

Colors, ink and gold on parchment

345 %272 mm

L.2015-0034

TIVA TVYx
(RGBT )
14601470 41

Bt A0, & MR
121 x 77 mm

Angers, France

Leaf from a Book of Hours

c. 1460-1470

Colors, ink and gold on parchment
121 x 77 mm

L.2015-0035

22

77V A, V3 (D)
(5=
1470-1490 £EEH

PAENE O V4 N4
169 x 119 mm

Lyon (?), France

Leaf from a Book of Hours

c. 1470-1490

Colors, ink and gold on parchment
169 x 119 mm

L.2015-0036

77vA . V3 (Y)
(IRFis T 22 )
1470-1490 44

AN N TV N5d iiv
170 x 119 mm

Lyon (?), France

Leaf from a Book of Hours

c. 1470-1490

Colors, ink and gold on parchment
170 x 119 mm

L.2015-0037

77vA )3V ()

(IR RZE )
14701490 £EEH

Tt A7, & H AL
170 x 119 mm

Lyon (?), France

Leaf from a Book of Hours

c. 1470-1490

Colors, ink and gold on parchment
170 x 119 mm

L.2015-0038

U7 T4 LR 10 T SR DS 1))
7I7vA YAV

(IR 5 H 4L )

14751580 4FLH

Bt A7, &/ B

160 x 119 mm

Attributed to The Master of Getty Ms. 10
Lyon, France

Leaf from a Book of Hours

c. 1475-1580

Colors, ink and gold on parchment

160 x 119 mm
L.2015-0039

U774 LA 10 T B AR DS 1)
7IvA YAy

(PRI 5E )

14751580 4FLH

B, A7 G BB

168 x 120 mm

Attributed to The Master of Getty Ms. 10
Lyon, France

Leaf from a Book of Hours

c. 1475-1580

Colors, ink and gold on parchment

168 x 120 mm
L.2015-0040

77V A, 0T —VIRELY
(AL TR RS 1)

1480 4126

Bl A7, & MREHR

270 x 200 mm

Loire Valley, France

Leaf from a Liturgical Psalter

c. 1480
Colors, ink and gold on parchment



270 x 200 mm
L.2015-0041

Jyveoanryy
TIVAT—NTa
(IRFis T 22 )

1485 4ELH

T, A, & B
158 x 109 mm

Jean Colombe

Bourges, France

Leaf from a Book of Hours

c. 1485

Colors, ink and gold on parchment
158 x 109 mm

L.2015-0042

TIVAL =N aE713%9 ()
(IRFis 22 )
15001510 4E6H

PAENE N V4 N4
216 x 153 mm

Bourges or Paris (?), France

Leaf from a Book of Hours

c. 1500-1510

Colors, ink and gold on parchment
216 x 153 mm

L.2015-0043

MNREED N FROMGE, ("7 R K7
VY —= 2DV EH/NE ERFIFEDMIZ )
J5t i}

TIVA N L= DIDIT
T4 =Ly T = —)LAIT
(WEREHAE )

15034 (ZLIVATE 1504 4F) HifRK

SIEMIC TR, £ B

201 x 129 mm (PU#7H))

Master of the Apocalypse Rose (Master of
the Trés Petites Heures d’ Anne de Bretagne)
Paris, France, printed by Thielman Kerver
for Gillet Remacle

Leaf from a Book of Hours

Published in 1503 (1504 n.s.)

Metalcut and hand-coloring with gold on parchment
201 x 129 mm (quarto)

L.2015-0044

Prv ey Vil (TG ) s TEVR iR
NIBOMFE (TP RNy —=a
D EL/NZ ERFREE DM ) Jim] Gl
PP A 7)V)

TIVA N Y - — RVAIT
(IRFis 22 )

1507 41

S TR, & R

169 x 107 mm (J\F7H))

After Jean Pichore (Nativitiy); Master of the
Apocalypse Rose (Master of the Tres Petites
Heures d’Anne de Bretagne) (border cycle)
Paris, France, printed by Simon Vostre

Leaf from a Book of Hours

c. 1507

Metalcut and hand-coloring with gold on parchment
169 x 107 mm (octavo)

L.2015-0045

Py By a) L5

TIVA N FI—L DAY ADT-DIT
T4V w7 = AT

(IRFis T2 2E )

1508 4ELE K

EEMBUCFER A, &R

188 x 125 mm (J\F7H))

After Jean Pichore

Paris, France, printed by Philippe Pigouchet
for Guillaume Eustace

Leaf from a Book of Hours

Published in c. 1508

Metalcut and hand-coloring with gold on parchment

188 x 125 mm (octavo)
L.2015-0046

Py B a)LEH

VAP NAUR ae“a—z\;:ux&xmf:m:
740y 7= 2 HIfT

(IR T2 )

1508 ARLEHHAR

SEMRICTF R, & BT
188 x 124 mm (J\I7H)

After Jean Pichore

Paris, France, printed by Philippe Pigouchet
for Guillaume Eustace

Leaf from a Book of Hours

Published in c. 1508

Metalcut and hand-coloring with gold on parchment

188 x 124 mm (octavo)
L.2015-0047

FIVRERD AN FBOMES (TP 2 K7
N —= 2D ELNE ERFIGT OWIS)
JE (T ARG o 727 7 v SDRRZ TR

DR FF OV T ADI)

77V A N, ATV R R LHITTF(9)
(IRFi T 22E )

15204:4% (2)

EIEMICT RO, G BT
215 x 145 mm (PU#H])

After Master of the Apocalypse Rose (Master
of the Trés Petites Heures d’Anne de
Bretagne) (Sibyl of Agrippa Holding a Whip
and Samian Sibyl Holding a Crib)

Paris, France, printed by Yolande
Bonhomme (?)

Leaf from a Book of Hours

15205 (2)

Metalcut and hand-coloring with gold on parchment
215 x 145 mm (quarto)

L.2015-0048

TOREFRDNFEBOME (T2 - R
TN —Z 2DV EH/NS EHEED
) FHE(TES FORTOF VAL Fv
7 vttt LS PO T
XNTF2EOT4 7N DHLL )
T7IVA N, TR RV LHIET(?)
(S s )

1520 AR (2)

EIEMRICT R, & BT
212 x 144 mm

After Master of the Apocalypse Rose
(Master of the Tres Petites Heures d’Anne
de Bretagne) (Christ before Pilate, Persian
Sibyl with a Lantern and a Dragon and
Tiburtine Sibyl Holding an Amputated
Hand)

Paris, France, printed by Yolande
Bonhomme (?)

Leaf from a Book of Hours

Published in 1520s (?)

Metalcut and hand-coloring with gold on parchment
212 x 144 mm

L.2015-0049

VA2 SAVNEL MY WYFNEILSI0))
(IRFi 23 2E )

1530 4RI ()

EEMRIC TR, £ BRI

23

152 x 97 mm (J\FFHI)

Paris, France, printed by Yolande
Bonhomme (?)

Leaf from a Book of Hours

Published in 1530s (?)

Metalcut and hand-coloring with gold on parchment
152 x 97 mm (octavo)

L.2015-0050

77V A
(HALHRF RS EEE)
1720 4EUH

PAUNE TN Y N5'4 i
547 x 399 mm

France

Leaf from a Liturgical Psalter
c. 1720

Colors, ink and gold on parchment
547 x 399 mm

L.2015-0051

RS N ER AN

GrmtEZaE)
126048 (2)

B, AV, 4 MR
137 x 97 mm

Bruges, Southern Netherlands
Leaf from a Psalter

c. 1260 (?)

Colors, ink and gold on parchment
137 x 97 mm

L.2015-0052

=T N7V 7Vay~
(FPREEHRIE)

1260465 (?)

PAUNE TN V- N5'4 9

136 x 96 mm

Bruges, Southern Netherlands
Leaf from a Psalter

c. 1260 (?)

Colors, ink and gold on parchment
136 x 96 mm

L.2015-0053

Br—T N7V b, BZ6{~VE
(FRRIEEZE)

1250-1260 4

B, AV, G MR

182 x 135 mm

Probably Ghent, Southern Netherlands
Leaf from a Psalter

1250-1260

Colors, ink and gold on parchment

182 x 135 mm

L.2015-0054

=T NIV b BZBLANVE
(FFRisEFEE)

1250-1260 fFLH

PAENE TN -V N4

193 x 135 mm

Probably Ghent, Southern Netherlands

Leaf from a Psalter

c. 1250-1260

Colors, ink and gold on parchment
193 x 135 mm

L.2015-0055

Fr—T N7V b, BZ6{~VE
(FFRIEEZE)

12501260 4L

B, AV, G MR



193 x 131 mm

Probably Ghent, Southern Netherlands
Leaf from a Psalter

c. 1250-1260

Colors, ink and gold on parchment

193 x 131 mm

L.2015-0056

(RS IA/ 2 N IELRN
(GRS TRIERE)

1260 44% - 1270 AR EH

¥t A7 & B

151 x 112 mm

Bruges, Southern Netherlands

Leaves from a Psalter

c. 1260s-1270s

Colors, ink and gold on parchment
151 x 112 mm

L.2015-0057

RS VAU ES N
(FPmiEZaE)

1270 4E4%

PALUNE TN VN4 S

116 x 94 mm

Bruges, Southern Netherlands
Leaf from a Psalter

1270s

Colors, ink and gold on parchment
116 x 94 mm

L.2015-0058

MA—T N7k
(FFRIERZE)
1250-1260 4EEH

B, A, 4 MG
233 x 164 mm

Southern Netherlands

Leaf from a Psalter

c. 1250-1260

Colors, ink and gold on parchment
233 x 164 mm

L.2015-0059

(RSS2 A 2N C)
(T ATV DIiFHEIHLE)
1300 47k

PAENE TN -V 34 1]
121 x 85 mm

Bruges (?), Southern Netherlands

Leaf from the Ghistelles Hours
c. 1300

Colors, ink and gold on parchment
121 x 85 mm

L.2015-0060

HE—FILIv b, FoLgt—
(EEgs H e A 35S )
13301340 4EEH

Bt A7 & B

323 x 212 mm

Tournai, Southern Netherlands

Leaf from an Antiphonary

c. 1330-1340

Colors, ink and gold on parchment
323 x 212 mm

L.2015-0061

Ft—T N7V BZ6{ oL i—
(CHEES H R H R S 252 )
15 fHfc e

AN DN VN4 1
520 x 340 mm

Probably Tournai, Southern Netherlands
Leaf from an Antiphonary

Beginning of the 15th century

Colors, ink and gold on parchment

520 x 340 mm

L.2015-0062

(RS A AN

(R 3R 4 )

1460-1470 4FkE

PAERE TN Ve N4

164 x 122 mm

Southern Netherlands

Leaf from a Book of Hours

c. 1460-1470

Colors, ink and gold on parchment
164 x 122 mm

L.2015-0063

NG =T LFAEEBE T E D BHEEE XL
JLF—=TN TV b, TN LIERD
(s ErELE)

1460-1480 4EtH

AN SNVl N i

140 x 96 mm

Canonesses regular of the Convent of
Bethany

Near Arnhem, Northern Netherlands
Leaf from a Book of Hours

c. 1460-1480

Colors, ink and gold on parchment

140 x 96 mm
L.2015-0064

JLF—FNIvr FT7 T

(i aaE)
1460-1480 41

Bl AV D, G MRELHE
176 x 126 mm

Delft, Northern Netherlands

Leaf from a Book of Hours

c. 1460-1480

Colors, ink and gold on parchment
176 x 126 mm

L.2015-0065

=T N 7V b TRV (BZ 54
R L)

(i H4E)

1465-1485 4FHH

AR TN Ve N4

148 x 111 mm

1Jssel region (probably Zwolle), Northern
Netherlands

Leaf from a Book of Hours

c. 1465-1485

Colors, ink and gold on parchment

148 x 111 mm
L.2015-0066

Tz b DEFAE

F=FNFvb, 7u—= 7 Uikt
VT 2V b RETH Y RTAEEREN
N

(IR 5 35 2R )

1470-1490 4FtE

AR TN Ve N4

#1167 x 115 mm

Selwerd scribe

Workshop of the Benedictine Convent

of Selwerd near Groningen, Northern
Netherlands

Leaves from a Book of Hours

c. 1470-1490

24

Colors, ink and gold on parchment
c. 167 x 115 mm
L.2015-0067

Fi#—7 V7> b
(IRFis T2 2E )
1480-1490 £EH

PAUNE DN Y N34 i
174 x 133 mm

Southern Netherlands

Leaf from a Book of Hours

c. 1480-1490

Colors, ink and gold on parchment
174 x 133 mm

L.2015-0068

FF—T NIV b B2 Vay~
(s E=5E)

15 fifioR

Bt A7 BB

133 x 96 mm

Probably Bruges, Southern Netherlands
Leaf from a Book of Hours

End of the 15th century

Colors and ink on parchment

133 x 96 mm
L.2015-0069

MAr—7IL 7V, B8Z56 7V ay~
({52529
15 HHEREAR

PAUNE TS N4 i
133 x 99 mm

Probably Bruges, Southern Netherlands
Leaf from a Book of Hours

End of the 15th century

Colors and ink on parchment

133 x99 mm

L.2015-0070

BMr—F NI

(IRFisTH 2558 )

1500 48

Bt A7, & EE AR
114 x 86 mm

Southern Netherlands

Leaf from a Book of Hours

c. 1500

Colors, ink and gold on parchment
114 x 86 mm

L.2015-0071

R DI

JEx—FN7v b BZELATV
(WrimEZLe)

1500-1530 £EEH

Bt A0 G MR, IR

127.5 x 81 mm / 161.5 x 139 mm (% &)

Masters of the Suffrages

Probably Leiden, Northern Netherlands
Leaf from a Prayerbook

c. 1500-1530

Colors, ink and gold on parchment and embroidery
work

127.5x 81 mm/161.5 x 139 mm (including
embroidered frame)

L.2015-0072

FA Y, 77 AT N7 ()
(B HAR s 25T )

1490 FEARHT2

B, A0 G MR

578 x 388 mm



Augsburg (?), Southern Germany
Leaf from an Antiphonary

Early 1490s

Colors, ink and gold on parchment

578 x 388 mm

L.2015-0073

FA YRR, 777 A7V 7 b L= 2L
VL7 (9)

(Wrissasgs )

1524 44

PAENE N N 194 N4
165 x 139 mm

Augsburg or Nuremberg (?), Southern
Germany

Leaf from a Prayerbook

c. 1524

Colors, ink and gold and silver on parchment
165 x 139 mm

L.2015-0074

FAYVEEER, 77 AN 7 HLAE =2
L7 (9)

(Wriis e )

1524 4FH

Bt A7 G 8L HR R
166 x 136 mm

Augsburg or Nuremberg (?), Southern
Germany

Leaf from a Prayerbook

c. 1524

Colors, ink and gold and silver on parchment
166 x 136 mm

L.2015-0075

FAY v ANy Exa= AR 0—F5—
FIfT

(AN 2y AF =T b—F A by
T

15304

KRR, TRt

305 x 204 mm

Simmern, Germany, printed by Hieronymus
Rodler

Leaf from the Book of Georg Riixner,
Thurnierbuch (Tournament Book)

1530

Woodcut and hand-coloring on paper

305 x 204 mm

L.2015-0076

Y- b KRS HAEOIEH
IR HE DS

AZY 7, m—=

(B HBERE R 74V 7 L)
1285-1300 4EHE

T, A0, & ML

378 x 264 mm

s‘%

Attributed to the Master of the Canons of St.

Peter’s Antiphonary

Rome, Italy

Bifolium from an Antiphonary
c. 1285-1300

Colors, ink and gold on parchment
378 x 264 mm

L.2015-0077

> R E IR E D — DR
AZY 7, 1)

(v HIREESRTE)

1290-1310 4Rt

B, A0 G MR

433 x 299 mm

First Master of the Choir Books of Siena
Cathedral

Siena, Italy

Leaf from a Gradual

c. 1290-1310

Colors, ink and gold on parchment

433 x 299 mm

L.2015-0078

A7) 7. 7)) THL
(gl FHEIE)
1300-13104EEH

B, A, G MR
325 x 234 mm

Umbria, Italy

Leaf from a Missal

c. 1300-1310

Colors, ink and gold on parchment
325 %234 mm

L.2015-0079

Y -2y 7 AE MO SRRk EV
DIHFR

AZ) 7, EY

(B HA B A 25 E )

1330-1340 4EHH

B, A0, G MR

608 x 473 mm

Master of the Gradual V of the National
Museum of San Matteo

Pisa, Italy

Leaf from an Antiphonary

c. 1330-1340

Colors, ink and gold on parchment

608 x 473 mm

L.2015-0080

AFZV T, =T
(gl )
1330-1340 4ELH

o, A7, & 8RR
368 x 240 mm

Perugia, Italy

Leaf from a Missal

c. 1330-1340

Colors, ink and gold on parchment
368 x 240 mm

L.2015-0081

RIS FT—FF
AZVT. T TNy 1
(g H A ET A 25 E )
1340-1350 4EEH

B, A0, G MR

571 x 383 mm

Berardo da Teramo

Abruzzi, Italy

Leaf from an Antiphonary

c. 1340-1350

Colors, ink and gold on parchment
571 x 383 mm

L.2015-0082

TV TA T R AVEADBEREEICH
OTRIE

AZVT, oy 7 ) THI 7203

VU PER Vi NS Vi)

( SV EIREETREE)

1400-1425 441 (2)

B, A7, & HREHR

498 x 330 mm

Formerly attributed to a Follower of Matteo
di Sercambio
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Umbria, Abruzzi or Marche, Italy
Leaf from a Gradual

c. 1400-1425 (?)

Colors, ink and gold on parchment

498 x 330 mm

L.2015-0083

PEV ISt N S T 7
AV 7, Fu—=x

(ML TR R EEE)

1425-14504¢

Fta, A7, & MR

568 x 420 mm

Attributed to Giovanni di Antonio
Bologna, Italy

Leaf from a Liturgical Psalter
1425-1450

Colors, ink and gold on parchment

568 x 420 mm

L.2015-0084

VAN 4 —0 - LT —X DR (?)
AZY 7R, T R MG E IV T
M7 (?)

(S H IR (2) 253 )

1425-1450 4%

a4, G B

531 x 380 mm

Follower of Cristoforo Cortese (?)
Veneto or Emilia (?), Northern Italy
Leaf from an Antiphonary (?)

c. 1425-1450

Colors, ink and gold on parchment

531 x 380 mm

L.2015-0085

LRy T - T i L Z DR
427, 729 5—5(7)

BB HRE (B LT AL RN 4E)
FE)

14351440 4EHH

B, AV, G MR

200 x 141 mm

Belbello da Pavia or his entourage (?)
Ferrara (?), Italy

Leaf from a Breviary (or Liturgical Psalter)
c. 1435-1440

Colors, ink and gold on parchment

200 x 141 mm

L.2015-0086

75vFrARaFaFsa—nic k3
B, YalYa - ¥ Le—vI ko5
AZIVT7, T2y 7—7

(FLAFyn - F AT QU H R, 1)
14411448 4F

., A0, & M

274 x 202 mm

Copied by Francesco da Codigoro, decorated
by Giorgio d’Alemagna

Ferrara, Italy

Leaf from the Breviary of Leonello d’Este
1441-1448

Colors, ink and gold on parchment

274 x 202 mm

L.2015-0087

75vFrARaFaFa—nit ks
HE, Yalda - ¥ e —vI ko5
AZIVT7, T2y TF7—7
(FLAFyn - F AT QU HH, 21 )
14411448 4F

., A0, & MR

272 x 202 mm



Copied by Francesco da Codigoro, decorated
by Giorgio d’Alemagna

Ferrara, Italy

Leaf from the Breviary of Leonello d’Este
1441-1448

Colors, ink and gold on parchment

272 %202 mm

L.2015-0088

HATA =) Y EEIZA L2y —F
Ji. BZOY U F ) =TT ST N —
gt

(CHIES HRR AR () 2538 )

1450-14754F

®ta, A7, & B

509 x 397 mm

Probably Monastery of Santa Maria de
Guadalupe Extremadura, Crown of Castile
Leaf from an Antiphonary (?)

1450-1475

Colors, ink and gold on parchment

509 x 397 mm

L.2015-0089

P—/ 74 - EL R EAOME TS
AZI T, )

(S EEIE)

1460 4FL

PACNE TN oV Nia
351 x 254 mm

Attributed to the circle of Sano di Pietro
Siena, Italy

Leaf from a Missal

c. 1460

Colors, ink and gold on parchment

351 x 254 mm

L.2015-0090

P—/ Ty - X EAOHER IS
AZI)7, )

(S b == )

1460 4EH

B, AV, G MR

351 x 251 mm

Attributed to the circle of Sano di Pietro
Siena, Italy

Leaf from a Missal

c. 1460

Colors, ink and gold on parchment

351 x251 mm

L.2015-0091

A2 7AHEB, T2V 17 ()
(IRFT T 25TE )

1475-1500 44

B, AV, G MR

109 x 78 mm

Venice (?), North-eastern Italy
Leaf from a Book of Hours

c. 1475-1500

Colors, ink and gold on parchment
109 x 78 mm

L.2015-0092

AZYTAHTR, =217 ()
(IRFTs 22 )

1475-1500 4F-15

®th, AV, 4 MG

109 x 79 mm

Venice (?), North-eastern Italy

Leaf from a Book of Hours

c. 1475-1500

Colors, ink and gold on parchment
109 x 79 mm

L.2015-0093

AZ) 7. 7y 7 )T
(SO EERAEWT R )
14801490 4

PAUNE DTN Y N4 9

621 x 276 mm

Umbria, Italy

Cutting from a Gradual
1480-1490

Colors, ink and gold on parchment
621 x 276 mm

L.2015-0094

PN T DY 7 =L IO S
R DS

AZVT T4 T

( SV ERRESRLE)

14801485 4

PN O NVl N4

476 x 327 mm

Master of the Graduals of San Salvatore in
Pavia

Pavia, Italy

Leaf from a Gradual

c. 1480-1485

Colors, ink and gold on parchment

476 x 327 mm
L.2015-0095

AZIT, 74>
(AL RS FEE )
1510-1520 46

PN N V4 NE 1Y
265 x 170 mm
Florence, Italy

Leaf from a Liturgical Psalter
c. 1510-1520

Colors, ink and gold on parchment
265 x 170 mm

L.2015-0096

7o VHAEFEE, ANV —=x (Nl
a7 ?)
(7 =N AD AN F AT ZIE)

1400 4EHE
AN N TV N34 i3
358 x 244 mm

Catalonia (Barcelona?), Crown of Aragon
Leaf from the Summa Collationum by John
of Wales

c. 1400

Colors, ink and gold on parchment

358 x 244 mm

L.2015-0097

773G ER

(Y MREHRE 7+ Y74 )
1450 4126

Bl AV, G MREHR

547 x 770 mm

Crown of Aragon

Bifolium from a Gradual

c. 1450

Colors, ink and gold on parchment
547 x 770 mm

L.2015-0098

AAT 4= % £[H
(BB HAEELE)
14501475 41

Bt A0, & MR
270 x 188 mm
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Crown of Castille

Leaf from a Breviary
1450-1475

Colors, ink and gold on parchment
270 x 188 mm

L.2015-0099

HAT4—) ¥ EEH
(BB HAEZEZE)
1450-14754F

Tt A7, & B A
269 x 186 mm

Crown of Castille

Leaf from a Breviary
1450-1475

Colors, ink and gold on parchment
269 x 186 mm

L.2015-0100

HAT4—) ¥ E[H
(WIS

1500 4FLF

A, A7, & HE AR
384 x 275 mm

Crown of Castille

Leaf from a Lectionary

c. 1500

Colors, ink and gold on parchment
384 x 275 mm

L.2015-0101

AR T TTS

(A7) T —a D B Ry E)
15404

PAENE V4 N

341 x 234 mm

Granada, Spain

Carta ejecutoria de hidalguia (patent of
nobility) of Gabriel de Quero

1540

Colors, ink and gold on parchment

341 x 234 mm

L.2015-0102

AT UR
(BEBE)
1225-1235 4EHH

B, A7 G MR
219 x 142 mm

England

Leaf from a Bible

c. 1225-1235

Colors, ink and gold on parchment
219 x 142 mm

L.2015-0103

A7
(HEEERLE)
12251235 4E6H

PALNE TN V4 V'3 Y
219 x 142 mm

England

Leaf from a Bible

c. 1225-1235

Colors, ink and gold on parchment
219 x 142 mm

L.2015-0104

AVTTIUR, BEOKA Y IR A=
(HEEELE)

1225-1250 4EH

B, AV, & HR AL

257 x 209 mm



Probably Oxford, England

Leaf from a Bible

c. 1225-1250

Colors, ink and gold on parchment
257 x 209 mm

L.2015-0105

AT
(HaEzREE)
1230-12404¢

PAENE V4 N
258 x 169 mm

England

Leaf from a Bible

1230-1240

Colors, ink and gold on parchment
258 x 169 mm

L.2015-0106

AT
(WHBIE)

13 A=

PALENE TN V4 N4
214 x 151 mm

England

Leaf from a Bible

Mid-13th century

Colors, ink and gold on parchment
214 x 151 mm

L.2015-0107

AR
(EIEELE)

13 g

T, A7, & EEAL
215 x 147 mm

England

Leaf from a Bible

Mid-13th century

Colors, ink and gold on parchment
215 % 147 mm

L.2015-0108

AT

(G sty
1380-13904F

Bt A0, & MR
201 x 146 mm

England

Leaf from a Psalter
1380-1390

Colors, ink and gold on parchment
201 x 146 mm

L.2015-0109

A7 UR
(S5
13901400 4¢

PAENE O V4 N
215 x 140 mm

England

Leaf from a Book of Hours
1390-1400

Colors, ink and gold on parchment
215 % 140 mm

L.2015-0110

A7 IR arrv(9)
(Rrmseaze)
14001425 44

PAENE N Ve N4
321 x 220 mm

Possibly London, England

Leaf from a Psalter

c. 1400-1425

Colors, ink and gold on parchment
321 x 220 mm

L.2015-0111

A7V R ar ()
(FFREELE)
1400-14254¢

B, A0, G MG
320 x 222 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
320 x 222 mm

L.2015-0112

AT IR, vy Rv(9)
(FrmsEZIE)
1400-14254¢

B, AV, & HREHR
320 x 221 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
320 x 221 mm

L.2015-0113

A7V R ar ()
(FFRERE)
1400-14254¢

B, A, G MR
321 x 221 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
321 x221 mm

L.2015-0114

AT IR, vy Rv(9)
(FrRsEzzE)
140014254

AN NV N4 i
318 x 219 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
318 x219 mm

L.2015-0115

A7V R ar ()
(rmtEZaE)
1400-14254¢

B, A7, G HREHR

320 x 221 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
320 x 221 mm

L.2015-0116

AT IR, vy Rv(9)
(FFmsEEaE)
14001425 4%

AN N Y V54 i
320 x 220 mm

Possibly London, England
Leaf from a Psalter

27

1400-1425

Colors, ink and gold on parchment
320 x 220 mm

L.2015-0117

A7V, aryrv(9)

(FFRERZE)
140014254

Wt AV & BB
320 x 221 mm

Possibly London, England

Leaf from a Psalter
1400-1425

Colors, ink and gold on parchment
320 x 221 mm

L.2015-0118

TIVA N
(IS T 2TE )
14001410 4FtH

AN DNVl N'E i
257 x 181 mm

Paris, France

Leaf from a Book of Hours

c. 1400-1410

Colors, ink and gold on parchment
257 x 181 mm

L.2015-0119

7 IVARIER, BELL TV

(IR REE )
1480-1500 4ELH

¥t AV & B
193 x 137 mm

Probably Besangon, Eastern France

Leaf from a Book of Hours

c. 1480-1500

Colors, ink and gold on parchment
193 x 137 mm

L.2015-0120

77 A4, 29 (2)
(s HIE )
1410-1420 4

Bl A7, & R
204 x 146 mm

Paris (?), Northern France

Leaf from a Book of Hours

c. 1410-1420

Colors, ink and gold on parchment
204 x 146 mm

L.2015-0121

77V A28

(R ke 740 7 L)
1400 4E 8

AV, < HREAG

88 x 133 mm

Paris, France

Bifolium from a Book of Hours
c. 1400

Ink and gold on parchment

88 x 133 mm
L.2015-0122

TIVA N
(IRisEE32E )
1400-1410 46

PAENE N -V Nia i
181 x 130 mm

Paris, France

Leaf from a Book of Hours
c. 1400-1410



Colors, ink and gold on parchment
181 x 130 mm
L.2015-0123

7 IVARER, BELL TV
(P T TE )
1480-1500 £EE

Bl A7, & B
193 x 136 mm

Probably Besancon, Eastern France
Leaf from a Book of Hours

c. 1480-1500

Colors, ink and gold on parchment

193 x 136 mm

L.2015-0124

75 AR
(IRFisTrEEE )

15 A

Bt A7, 4 HREHR
224 x 167 mm

Eastern France

Leaf from a Book of Hours
Late 15th century

Colors, ink and gold on parchment
224 x 167 mm

L.2015-0125

77V A, BZ5%)
(I T 22E )
1450-1460 £

AN DNV N i
176 x 124 mm

Probably Paris, Northern France
Leaf from a Book of Hours

c. 1450-1460

Colors, ink and gold on parchment
176 x 124 mm

L.2015-0126

77V A Y

(ST
1490-15104EHH

¥t A7 & B
181 x 123 mm

Paris, France

Leaf from a Book of Hours

c. 1490-1510

Colors, ink and gold on parchment
181 x 123 mm

L.2015-0127

75V A H B VIRFER—FT LIk
(I T 2TE )

15 A

ot Ao, & R

165 x 111 mm

Northern France or Southern Netherlands
Leaf from a Book of Hours

Late 15th century

Colors, ink and gold on parchment

165 111 mm

L.2015-0128

77V A
(RFisHEELE)

IR} LG SE

B, A7 & BB
187 x 137 mm

France

Leaf from a Book of Hours
Mid-15th century
Colors, ink and gold on parchment

187 x 137 mm
L.2015-0129

7 7 AR, 8258

(IRpRE 5 )
1470-1480 41X

Bt AV, G BB
171 x 119 mm

Probably Paris, Northern France

Leaf from a Book of Hours
1470-1480s

Colors, ink and gold on parchment
171 x 119 mm

L.2015-0130

77 A H L VIIFR—T VTV b
(TS HHIE )

1440-1460 4E4H

PAUNE DTN Y N4 9

169 x 114 mm

Northern France or Southern Netherlands
Leaf from a Book of Hours

c. 1440-1460

Colors, ink and gold on parchment

169 x 114 mm

L.2015-0131

75 26

(IRFE 2R )

15 Hfd g

PN N V- N4\
184 x 136 mm
Northern France

Leaf from a Book of Hours
Mid-15th century

Colors, ink and gold on parchment
184 x 136 mm

L.2015-0132

77 A, BZ26{%
(TS HEIE )
1450-1460 4E4H

Bt A7 & MREGR
176 x 124 mm

Probably Paris, Northern France
Leaf from a Book of Hours

c. 1450-1460

Colors, ink and gold on parchment
176 x 124 mm

L.2015-0133

MA—T V7V

(IR ERZE )

15 Hfia

Ft, A7, & HE A
147 x 105 mm
Southern Netherlands

Leaf from a Book of Hours
Late 15th century

Colors, ink and gold on parchment
147 x 105 mm

L.2015-0134

77 AJEHB, 239 (2)
(IR E 3L )

14201430 46

Bt A7 & MREGR

196 x 140 mm

Paris (?), Northern France

Leaf from a Book of Hours

c. 1420-1430

Colors, ink and gold on parchment
196 x 140 mm
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L.2015-0135

TIVA
(IRFis e )

15 AT

B, Ao 4 R
171 x 123 mm

France
Leaf from a Book of Hours

Early 15th century

Colors, ink and gold on parchment
171 x 123 mm

L.2015-0136

75 246, 20 (?)
(IRfisTH 2 5E )
14801490 4L

PAENE T VE N3
195 x 123 mm

Perhaps Paris, Northern France
Leaf from a Book of Hours

c. 1480-1490

Colors, ink and gold on parchment
195 x 123 mm

L.2015-0137

TIVA, SNy T4 =1 (BZ 54
7=V 2R)

(IR RZE )

1420-14304EEH

PAENE V4 N3

170 x 117 mm

Normandy (probably Coutance), France
Leaf from a Book of Hours

c. 1420-1430

Colors, ink and gold on parchment

170 x 117 mm

L.2015-0138

77V AR, BZLTITY
(s )

1430-1440 4L

PAENE DTN V4 N

231 x 175 mm

Probably Amiens, Northern France
Leaf from a Book of Hours

c. 1430-1440

Colors, ink and gold on parchment

231 x 175 mm

L.2015-0139

=77k
(IRsia & F 4L )

1470-1480tH

PN N V- N4 1

183 x 115 mm

Southern Netherlands

Leaf from a Book of Hours

c. 1470-1480

Colors, ink and gold on parchment

183 x 115 mm
L.2015-0140

77V AR, BZHLT I A
(WG )

13 ffdR

PASNE DTN V4 N4

307 x 233 mm

Probably Arras, Northern France
Leaf from a Lectionary

End of the 13th century

Colors, ink and gold on parchment
307 x 233 mm



L.2015-0141

DEVIZOIIIE

VA NAY)
(IR 5 F 4L )

1405-1410 #FLH

B, A0 G R

176 x 132 mm

Master of Lugon

Paris, France

Leaf from a Book of Hours
c. 1405-1410

Colors, ink and gold on parchment

176 x 132 mm
L.2015-0142

75V A, BL—2HIST (XA 9)
(HEEZELE)

13101320 4EEH

PAENE O V4 N4

404 x 273 mm

Lorraine (Metz?), France
Leaf from a Bible

c. 1310-1320

Colors, ink and gold on parchment
404 x 273 mm

L.2015-0143

79V A, AL —X (AR 9)
(UL
13101320 4E6H

PAENE TN V4 N4l
408 x 273 mm

Lorraine (Metz?), France

Leaf from a Bible

c. 1310-1320

Colors, ink and gold on parchment
408 x 273 mm

L.2015-0144

AVTIUR, BESKF Y I AT H—F

(BEZEE)

12601270 4

B, A7 G B

194 x 132 mm

Probably Oxford, England

Leaf from a Bible

c. 1260-1270

Colors, ink and gold on parchment
194 x 132 mm

L.2015-0145

SERA TR MY
T7IVA N
(Bh e )
12601270 46

PAENE DTS N&
125 x 85 mm
Aurifaber atelier

Paris, France

Leaf from a Bible

c. 1260-1270

Colors and ink on parchment
125 x 85 mm

L.2015-0146

SERM TR Y =
77V AN
(EEEELE)
12601270 £

. A7 HREAR
125 x 83 mm

Aurifaber atelier

Paris, France

Leaf from a Bible

c. 1260-1270

Colors and ink on parchment
125 x 83 mm

L.2015-0147

T7IVA N
(HEEzTE )
12701280 4F:b

B, AV, & HREHR
243 x 160 mm

Paris, France

Leaf from a Bible

c. 1270-1280

Colors, ink and gold on parchment
243 x 160 mm

L.2015-0148

ANVRAT Ty a LR
77VA 8

(HEHEELE)

1260-1270 4EEH

Fta, AV, & B

153 x 102 mm

Johannes Grusch atelier

Paris, France

Leaf from a Bible

c. 1260-1270

Colors, ink and gold on parchment
153 x 102 mm

L.2015-0149

ANVRA T Ty a5
TIVA N

(BuFELE)

12601270 4F4

Bt AV, & HREHR
152 x 102 mm

Johannes Grusch atelier
Paris, France

Leaf from a Bible

c. 1260-1270

Colors, ink and gold on parchment
152 x 102 mm

L.2015-0150

7oA %Y
(HEHEZLE)
12501260 4F4E

PAENE DN Ve N4l
148 x 106 mm

Paris, France

Leaf from a Bible

c. 1250-1260

Colors, ink and gold on parchment
148 x 106 mm

L.2015-0151

75> 2
(BaEEE)
1270-12804E1X

B, A, G MR
205 x 143 mm
Northern France

Leaf from a Bible

1270-1280s

Colors, ink and gold on parchment
205 x 143 mm

L.2015-0152

75 v AR
(G =)
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1270-1280 4EE
PAUNE TN Y N5'4 9
194 x 144 mm

Northern France

Leaf from a Bible

c. 1270-1280

Colors, ink and gold on parchment
194 x 144 mm

L.2015-0153

75 v AL
(BEEE)
12701280 4EHH

B, A2, 4 MR
194 x 145 mm

Northern France

Leaf from a Bible

c. 1270-1280

Colors, ink and gold on parchment
194 x 145 mm

L.2015-0154

TV 2y LDAZT T LDHR(P a7
VEAFg 7T Y AT D)
ATV T AR T rHHBIFRE—=%

(IRfe 5 3R 42 )

1390 4k

PN DN Ve il
237 x 131 mm

Master of the Brussels Initials (Giovanni di
fra Silvestro?)

Padua or Bologna, Italy

Leaf from a Book of Hours

c. 1390

Colors, ink and gold on parchment

237 x 131 mm

L.2015-0155

75V A, AT M (754
TITYV)

(TR— 'z S A F 25 HE )

1290 4EA%

PACNE DTN Ve N4

289 x 196 mm

Picardy (probably Amiens), Northern France
Leaf from the Beauvais Missal

1290s

Colors, ink and gold on parchment

289 x 196 mm

L.2015-0156

752 2D BV EH AT TV ()
(s H e S 3 2 )

15 AR

B, A7 R

255 x 176 mm

Northern France or Southern Netherlands (?)
Leaf from an Antiphonary

Late 15th century

Colors and ink on parchment

255 %176 mm

L.2015-0157

75 AW

( Sy EIREEFELE)
14 Al

B, A7 BRI
422 x 306 mm

Eastern France

Leaf from a Gradual
Early 14th century

Colors and ink on parchment
422 x 306 mm
L.2015-0158



A 7AE(9)

(S EIRETTE)
16 LA

PN YE Vi
549 x 394 mm

Iberian Peninsula (?)

Leaf from a Gradual
Early 16th century

Colors and ink on parchment
549 x 394 mm
L.2015-0159

TIVAR, ey T I (9)
(BZEOHFELE)

14201440 4EE (2)

. A0, 4 R G

269 x 208 mm

Normandy (?), France

Leaf from a Juratoire

c. 1420-1440 (2)

Colors, ink and gold on parchment
269 x 208 mm

L.2015-0160

TR, Ve T4 I (2)
(EHFOBELE)
1420-1440 418 (2)

268 ~ 205 mm

Normandy (?), France

Leaf from a Juratoire

c. 1420-1440

Colors, ink and gold on parchment
268 x 205 mm

L.2015-0161

7 7V ARET, by —L—R
(SR th i)

1510 4EbH

¥, A7 /R

414 x 152 mm

Toulouse, South-western France

Cutting from a Gradual
c. 1510

Colors and ink on parchment
414 x 152 mm
L.2015-0162

77 ARPEER, by —L—X
( S HEERAE L)

151047k

FAUNE TP N3

418 x 174 mm

Toulouse, South-western France

Cutting from a Gradual
c. 1510

Colors and ink on parchment
418 x 174 mm
L.2015-0163

VT INF =/ DIVERET/H2D
PR

AZY 7, EY(?)

(BB H A AR 35 )

1340 4E4%

Bta, AV, & BT

506 x 362 mm

Master of the Montepulciano Gradual I/H-2

Possibly Pisa, Italy

Leaf from an Antiphonary
1340s

Colors, ink and gold on parchment
506 x 362 mm

L.2018-0001

ARV E—%
AZVT, 74V x
(AL RS )

1380 4k

Bt A7, G BB

512 x 385 mm

Rt

Don Simone Camaldolese
Florence, Italy

Leaf from a Liturgical Psalter
c. 1380

Colors, ink and gold on parchment
512 x 385 mm

Naganuma Fund
L.2018-0002

77 =T 37 VT4 A DEkEE
AZVT T34 7(2)
(RIS
1470-1480 8

PAENE DTN VS N'a Y

544 x 374 mm

Rtk

Follower of Frate Nebridio
Venice (?), Italy

Leaf from a Gradual

c. 1470-1480

Colors, ink and gold on parchment
544 x 374 mm

Naganuma Fund
L.2018-0003

TYRZF Ty Zyvan- T4 -aL Y x
(1445-1527) 1)FE
AZIT, 74V

(ML AR R ZETE)
1480—1500 £EH

PAUNE DN oV N5 i3
546 x 386 mm

R4

Attributed to Antonio di Niccolo di Lorenzo
(1445-1527)

Florence, Italy

Leaf from a Liturgical Psalter

c. 1480-1500

Colors, ink and gold on parchment

546 x 386 mm

Naganuma Fund

L.2018-0004

YaALa R 77V LU INAVICEDE
TR F LEEDMISIC K 5 R

T bk =N o0 b, R L (A
e, 7LV IRADRK) i B2
5LRATFL

(PR L I FEE )

G 1ATASE M 1475-1476 4

Bt A7, &/ BT

531 x 355 mm

Rinss

Copied by Jacobus van Enckhuysen,
decorated by Masters of the Zwolle Bible
Writing: Zwolle (Gregoriushuis, Brethren of
the Common Life), Northern Netherlands /
Illumination: probably Zwolle

Leaf from the Zwolle Bible

1474 (writing) and 1475-1476 (illumination)
Colors, ink and gold on parchment

531 x 355 mm

Naganuma Fund
L.2018-0005

FAVALES, 74 VI PSR n Ly A b
77—V
(HE H AR S R S 250 )

30

14001420 4t

Bt A7, &/ BT

425 x 305 mm

Ripkk4

Lower Rhein or Westphalia, Northern
Germany

Leaf from an Anthiphonary

c. 1400-1420

Colors, ink and gold on parchment

425 %305 mm

Naganuma Fund
L.2018-0006

FAYEHEB. A—"—>z2—2 v 72V E
TETIIATNY
(P HALEFLE)
1504 4F
Bt A7, &/ B
374 x 280 mm
Ripkk4
Oberschonenfeld or Augsburg, Southern
Germany
Leaf from a Missal
1504
Colors, ink and gold on parchment
374 x 280 mm

Naganuma Fund
L.2018-0007

77V AFMVEER, ko —L—2(?)

(79547 2R 0554 7 AABEEA
£ (T L=y ey 2D fELE
HRZ1E)) 3 )

1320 4E6H

B, A7, 4 R

345 x 290 mm

Fin4:

Toulouse (?), South-western France

Leaf from Decretum (Concordia
discordantium canonum) by Gratianus,
with the Glossa ordinaria of Bartholomaeus
Brixiensis

c. 1320

Colors, ink and gold on parchment

345 x 290 mm

Naganuma Fund
L.2018-0008

7IVAR, VA
(AL R RS E )
1320 4Rk

Bt A7, &/ R
264 x 177 mm

Ripkk4

Possibly Reims, France

Leaf from a Liturgical Psalter
c. 1320

Colors, ink and gold on parchment
264 x 177 mm

Naganuma Fund

L.2019-0006

R=74 =) - Z)V—7
FR—T N7V b BZELT Vay~
(B HER AR R AR 42 )
1400-1415 fFbH

B, AT & BB

433 x 310 mm

Rinks:

Entourage of the Beaufort Group
Most probably Bruges, Southern
Netherlands

Leaf from an Antiphonary

c. 1400-1415
Colors, ink and gold on parchment



433 x 310 mm
Naganuma Fund
L.2019-0007

ERAAN
(B7F4ZDRIVAL XY A bR g
T )

1270-1280 £EEH

T, A7, & B

725 x 280 mm

RHHS

Southern England

Membrane from the Compendium historiae
in genealogia Christi by Petrus Pictaviensis
c. 1270-1280

Colors, ink and gold on parchment

725 %280 mm

Naganuma Fund

L.2019-0008

A7 7V F

(BT F4ZDRMVAT X)) 2 R 5
5 g T )

1270-1280 4t

PN N V- NE

695 x 250 mm

ke

Southern England

Membrane from the Compendium historiae
in genealogia Christi by Petrus Pictaviensis
c. 1270-1280

Colors, ink and gold on parchment

695 x 250 mm

Naganuma Fund
L.2019-0009
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Since its April 2022 reopening the NMWA has begun holding small-
scale, special Collection in FOCUS exhibitions as a means of varying the
existing Permanent Collec tion Gallery display concept. While preserving
the role of those galleries as the only place in Japan that provides a
chronological overview of the history of the Western painting, these
thematic Collection in Focus displays each present a group of works from
the NMWA collection accompanied by in-depth text labels and an in-depth
discussion of the works themselves, all while encouraging new dialogues
between adjacent works. Some of these displays specifically report on and
explain the results of scholarly investigations conducted at the NMWA.
During fiscal 2022, the first year of this new program, seven Collection
in Focus exhibitions were presented. Of these, four were held in the Main
Building: 1) “Old Master Paintings Collected by the Second NMWA
Director Yamada Chisaburd”, 2) “A Study of Colorants Used in Carlo
Dolci’s Mater Dolorosa”, 3) “Silent Music: Evaristo Baschenis and
Vilhelm Hammershei”, and 4) “Brangwyn and Le Corbusier: Paintings,
Architecture, Museums”. Three further exhibitions were held in the New
Wing: 5) “Berthe Morisot and Images of the Modern Urban Women,” 6)
“New Acquisition: Perseus and the Gorgon by Camille Claudel” and 7)
“Gallen-Kallela and his French Art Contemporaries: Water scenes.” Of
these, 3) and 5) were displayed until late September 2022, and 4) and 7)

were displayed until late January 2023. (Kawase Yasuke)
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Towards Harmony: Le Corbusier and the Art of the Second Machine Age

— Works from Taisei Corporation Collection
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Dates: April 9 — September 19, 2022
Organizer: The National Museum of Western Art

With cooperation from: Taisei Corporation and the Western Art Foundation

Number of Visitors: 239,916
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Le Corbusierand the Artof
the Second Machine Age

Works from Taisei Corporation Collection .
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This special exhibition introduced the late period drawings and paintings
of Le Corbusier (1887-1965), architect of the NMWA Main Building. In
recent years we have continually presented displays that introduce Le
Corbusier’s paintings and other two-dimensional works, drawn primarily
from the Taisei Corporation’s major collection of Le Corbusier works,
which are on deposit at the NMWA. This exhibition was one element
of the displays held to commemorate the 2022 NMWA reopening and
focused on the rarely displayed two-dimensional works of Le Corbusier’s
late period.

Le Corbusier’s late works were a new art form born from a new
environment completely different from those of his early period. In light
of the destruction left by World War II and conscious of the threat arising
from the succeeding and ongoing Cold War, he sought a reexamination
of his pre-war artistic tendency to herald machine-idealism, the so-
called First Machine Age. While he continued his modernist approach,
he began to search for answers to society’s needs that embraced human
emotions and psychological necessity. This meant he imbued his previous
envisioning of human life as simply that of a geometric animal with a new
sense of poetic inspiration. His designs for the NMWA Main Building,
which opened in 1959, were produced amidst just such an intellectual
environment. This building can be seen as his expression of new ideals
in the form of a building suited to a new age. During this period his
paintings shed the early period Purism of his works created in the latter
half of the 1930s. Instead, he sought a fusion of such organic forms as
bones, shells and the human form with strictly geometric designs, while
also constructing his own symbolic realm made up of motifs such as an
open hand or a multi-faced bull. These works from what can be called
the Second Machine Age sought a harmonization of man and machine,
emotion and logic, and indeed, art and science.

The approximately 30 works presented in the exhibition consisted of
works loaned from the Taisei Corporation Collection, and those on deposit
at the NMWA by the same corporation. They ranged from large, completed
paintings such as Accordion Player and Olympic Runner (1932, on deposit
from Taisei Corporation) and Bull XVIII (1959, on deposit from Taisei
Corporation) to more than 20 drawings produced in the creative process. A
tapestry and a sculpture complemented the display. This was an extremely



important opportunity to trace the painting development process of this

artist’s mature period. A rotation of the drawings was made in the middle
of the display period (June 27).

This exhibition was curated by NMWA Research Fellow Robert
Woitschiitzke, a keen scholar who wrote his Ph.D. dissertation for a
German university on the subject of the NMWA Main Building designed
by Le Corbusier. Woitschiitzke took up his Research Fellowship in 2019
to conduct his Le Corbusier research. The COVID-19 pandemic meant
that his fellowship period was extended, which also meant that he was
available to act as curator for this exhibition in the spring of 2022.

(Kawase Ytsuke)

Curator: Robert Woitschiitzke (NMWA Research Fellow)
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In Dialogue with Nature — From Friedrich, Monet and Van Gogh to Richter
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Dates: June 4 — September 11,2022

Organizers: The National Museum of Western Art; The Yomiuri Shimbun; NHK; NHK Promotions Inc.

Number of Visitors: 221,847
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This exhibition followed the Renoir, Monet, Gauguin — Images of a
Floating World exhibition held February 6 — May 15, 2022, at the Museum
Folkwang in Essen, Germany. It was jointly organized with the Museum
Folkwang.

Just as the NMWA was formed on the basis of the collection assembled
by Matsukata Kojirdo (1866—1950), the Museum Folkwang was
established in 1922 on the basis of a collection built by Karl Ernst Osthaus
(1874-1921). The exhibition held in Essen provided a comparative
consideration of two modern art collections, as reported in the NMWA
Annual Bulletin No. 56. This exhibition held in Tokyo presented groups of
works from both museums, consisting of paintings, drawings, prints and
photographs, exploring the development of sentiments about nature and
their artistic expression through the modern era. The display of more than
100 works focused on the collection of each museum at the time of their
establishment, while also extending to the acquisitions they have made in
the present-day. With core works by Impressionist and Post-Impressionist
artists, the displayed items ranged as far as German Romanticism and 20th
century art.

The single term nature is a massive concept encompassing everything
from the grass under our feet to the heavens above, and mankind itself.
The exhibition aimed to allow the viewer to resonate with the diverse
landscapes and scenes of this limitless expanse as drawn from within
the framework of two museum collections, and then consider how new
landscapes involving nature are born from that dialogue with these
artworks.

The exhibition was divided into four sections: Chapter I, featuring
works that attempted to show the flow of actual time across the pictorial
space as seen in changing aspects of nature; Chapter 11, with its images that
sought to express the invisible other that lies beyond the shifting external
view of nature; Chapter III, which showed the development of new artistic
expression born from eliciting the essence of nature; and the final chapter
with its presentation of a group of works that layer human life and cycles
of time within nature. This chapter aimed to evoke the fundamental human
sentiments surrounding life and death.

Passing time, eternal time, and then time that cycles. Time was one of
the starting points for this exhibition. The four sections of the exhibition
set travelers looking up at the skies above the city streets, traveling across
mountains and oceans, into the depths of the forest, the bottom of the sea,
and the far reaches of consciousness. After dreaming of the universe, they
returned to the earth, which fosters human life, to the garden. However,
these artistic journeys were not on singular paths. One artist might
combine various trends and contexts within a single work, opening up all
manner of interpretations. Chapter I was primarily Impressionist works,
while Chapter II was mainly German Romantics and Symbolists. The
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Gerhard Richter, Clouds, 1970, Museum Folkwang, Essen (right):
© Gerhard Richter 2024 (22012024)

introduction of Gerhard Richter’s photo paintings and surrealist works
into these chapters brought the contrasting vantage point of the 20th
century into these displays. In fact, the comparative display of Monet’s
Boating with Richter’s Clouds and other such pairings meant an out of the
ordinary display context which resulted in visitors discovering new and
fascinating aspects in many of these works.

Along with the nature theme, this exhibition also sought to deepen
understanding of the Matsukata and Osthaus collections, which form
the respective basis for the two organizer museums. In particular,
this exhibition introduced works newly discovered in response to the
publication of the Matsukata Collection Catalogue Raisonné (2018—2019,
two volumes) and the holding of the Matsukata Collection exhibition in
2019. These discoveries and introduction of works had great meaning in
terms of advances in research on the Matsukata Collection. Further, the
display design created under the direction of architect Yoshino Hiroshi
was an experiment made with an awareness of the context of the modernist
architecture of the two organizer museums.

Addressing the expansive topic of nature, we received important
cooperation from Raffaele Milani and Nakama Yiiko who have long
pursued important research on the aesthetics of nature and the landscape.
Nadine Engel, the Museum Folkwang curator in charge of this exhibition,
provided important thoughts on the Osthaus Collection. I would also like
to make special note of Shinfuji Atsushi, curator, whose consideration of
the various contemporary issues with living artist Richter as his starting
point broadened the purview of the exhibition.

The theme of this exhibition was conceived amidst the COVID-19
pandemic which began in 2020. The preparations process was further
disrupted by Russia’s invasion of Ukraine in February 2022. As I write
this text in the late summer of 2023, regions throughout the world are
facing record-breaking heat, as abnormally hot conditions become the
norm. Undoubtedly, today there is an all the more urgent need for dialogue
between nature and humankind. (Jingaoka Megumi)
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The Museum Berggruen’s renovation period provided an excellent
opportunity to present the first comprehensive introduction of the 20th
century art collection assembled by the German-born art dealer and
collector Heinz Berggruen (1914-2007) to audiences in Japan, and
indeed, worldwide. Berggruen’s collection is characterized by his focus
on four artists he particularly revered: Pablo Picasso, Paul Klee, Henri
Matisse and Alberto Giacometti. He then added works by Paul Cézanne,
mentor to all four, and Georges Braque, Picasso’s associate during his
Cubist period, to that core group. This exhibition presented 97 works
by those six artists, carefully selected from the Berggruen collection,
alongside 11 works either owned by or on deposit at national art museums
in Japan, for a total of 108 works displayed. The exhibition consisted
of an Introduction and seven major sections. We strove to present a
mainly chronological arrangement of each artist’s works that would both
highlight their individual nature and fascinating aspects, while also to the
greatest degree possible convey the essence of the 20th century’s arts as
they developed between two world wars.

“Introduction: Berggruen and His Artists” displayed two works and
related materials that symbolize Berggruen’s activities as an art dealer and
his starting point as a collector. “I. Cézanne: Mentor to Modern Masters”
introduced Cézanne’s oil paintings and several of his fresh watercolors,
as well as Giacometti’s pencil sketch based on the exhibited Portrait of
Madame Cézanne, thus setting up a dialogue between the two artists. How
the arts of Picasso, the 20th century’s greatest painter, changed over the



course of his career were shown in different period and subject groupings

in “II. Picasso and Braque: The Invention of a New Formal Language,”
“III. Picasso Between the Wars: Classicism and Its Destruction” and “TV.
Picasso Between the Wars: Images of Women,” with II. also featuring
three Braque paintings. “V. Klee’s Universe” focused on 34 works by
Klee, which revealed both Picasso’s huge influence on his works, as
well as his diametrically opposed character. “VI. Matisse: Repose and
Vigor” introduced Matisse’s simplified, richly colored arts in oil painting,
drawing, sculpture and paper cut-out. The final section, “VII. Figures in
Space: Post-War Picasso, Matisse, and Giacometti,” ended the exhibition
with a resonant grouping of mature period figure theme works by the three
artists.

Strict visitor number limits were imposed to help prevent the spread
of COVID-19. In spite of these measures, the exhibition attracted great
attention and visitor numbers outstripped expectations thanks to the fact
that 76 of the 96 works from Museum Berggruen were making their
debut in Japan, and it focused on a quantitatively and qualitatively superb
collection of Picasso, a particularly popular artist in Japan. The exhibition
also became an opportunity to appeal to a broader, younger audience
cohort than usual NMWA audience demographics. (Kubota Azu)
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The Brittany region in the northwest of France has had a long connection
to art. Prior to its absorption by France in the 16th century, the region was
an independent country for close to seven centuries, preserving its Celtic
history and fostering its own language, belief systems and culture. The
cultural individuality of the region continued on until the 19th century.
Brittany is also blessed with scenery well suited to artistic depiction,
including its abundant natural environment, the ruins of ancient megalith



structures and remnants of medieval religious heritage. The lives of
its people, characterized by profound faith and a simple way of being,
particularly appealed to the painters of the Romantic age who saw it as a
“foreign land” within France. Since that time, numerous artists, regardless
of nationality or artistic affiliation, have been deeply inspired by Brittany.

This exhibition focused on the latter half of the 19th century through the
beginning of the 20th century, a period when Brittany became a cradle and
muse for new artistic movements. This presentation of approximately 160
paintings, drawings and prints by 57 artists with Brittany as motif source,
sought an understanding of what each artist pursued and discerned in this
“foreign land.”

The exhibition aimed to display Brittany subject works from the
Matsukata Collection and other Japanese collections. Indeed, it became
a “Japanese domestic edition” of a Brittany exhibition, one that differs
from the context of those exhibitions produced in Brittany’s own home
country France. Given that the exhibition was being planned in the
summer of 2021, worries about overseas loans during the COVID-19
pandemic and a heightened interest in sourcing works from within Japan
formed the background of this exhibition focus. Thus, in the end only
three works were lent by French collections, with more than 30 works
borrowed from collections within Japan. It became a splendid opportunity
to reacknowledge the rich trove of modern art that is held in museum and
private collections throughout Japan.

The exhibition was organized into four chapters. First, Chapter 1
considered the changing image of Brittany from the Romantic period’s
“discovery” of the region through the works of the Impressionist
generation on its themes. Chapter 2 took up the new artistic movements
born in the region, namely Gauguin and the Pont-Aven school. Chapter
3 focused on the painters who built holiday homes in the area. The final
section, Chapter 4, considered the works and activities of Japanese-born
artists who traveled to France in the late Meiji and Taishd eras, and thus
were “foreigners within the foreign land of Brittany.”

This final section can be seen as this exhibition’s unique experiment,
not previously pursued in other exhibitions. The work of these Japanese
artists who depicted Brittany, a subject previously little studied, should
be integrated into the history of art in Brittany on the same level as that
of Western artists. Given the short organizing period and limited range
of survey opportunities, this exhibition focused on the works of 16
artists held primarily in public museums in Japan. The cooperation of
Yanagisawa Hideyuki, an expert on Japanese modern art history from the
Ohara Museum of Art, greatly enhanced the scholarly content of this part
of the exhibition catalogue.

Chapter 3 Section 1 also touched on the interactions between
Henri Riviere and Hayashi Tadamasa, while the majority of the works
displayed in Chapter 3 Sections 2 and 3 have Matsukata Kojird and

Ohara Magosaburd provenance. These parts of the exhibition thus strove

to consider the cultural interchanges between France and Japan, and
the history of Western art collecting in Japan. Some of the Matsukata
Collection works displayed in this exhibition were restored or conserved
for display in this exhibition, and hence it can also be said to have been
meaningful for the utilization of NMWA collection works.

The exhibition further displayed related materials in order to provide
a multifaceted, immediate sense of the painters’ experiences in Brittany.
These materials included approximately 40 items, ranging from the 19th
century literature that probably helped form the artists’ view of Brittany,
the guidebooks of the time that were essential reading for modern era
tourists, the letters that the painters sent and received during their time in
the region, and the equipment they used. The Hyogo Prefectural Museum
of Art kindly lent materials from their Kanayama Heizo archives, including
photographs taken during his travels, albums of scenic postcards, and the
pass he needed to travel through Brittany department during World War 1.

André Cariou, former director of the Musée des Beaux-Arts de
Quimper, cooperated on the scholarly elements of the catalogue, which
contained four essays and three special columns by authors including
scholars from outside the NMWA. The inclusion of a map noting where
and when the exhibited artists stayed and worked in Brittany added to
the scholarly quality of the catalogue. In order to further the exchange
of information with researchers outside of Japan, English translations of
the essays, columns and artist biographies of the Japanese artists were
published in the catalogue. (Hakamata Hiroyo)
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The Matsukata Collection, which formed the basis for the NMWA
collection, is known to have included a massive number of prints. However,
only around 20 prints, including works by Rodin and Cotte, were among
the works returned to the Japanese people by the French government when
the NMWA opened in 1959. Later, the NMWA print collection consisted of
small works primarily from the French modern era. The nature of the print
collection fundamentally changed when Yamada Chisaburd was appointed
the NMWA'’s second director. Yamada decided that the NMWA, which had
opened as a museum of French modern art, would change into a museum
that offered a broader introduction to the arts of Europe from the medieval
to the modern era, and thus widened its acquisition policy to include a
broader chronological and geographic reach. In 1980, Maekawa Seird, a
renowned Diirer scholar and knowledgeable about prints, was appointed
NMWA deputy director, then became the museum’s director in 1982. His
efforts led to a further maturation of the NMWA print collection. As of
April 2022, the NMWA print collection had grown to approximately 4,500
works, including those on deposit. The group of prints in the collection
which conveys the mainstream of European print history has grown in
recent years, and we have expanded the acquisition range to include
surrounding regions.

With the intention of displaying the NMWA’s recent print acquisitions,
this exhibition consisted of works added to the collection since fiscal
2015 onwards. The works were basically arranged in chronological



order and grouped by region, resulting in a display which presented the

diverse forms of print expression from the late 15th century through the

early 20th century. The pre-modern era section focused on the works of

Old Masters such as Diirer and Rembrandt that the museum had long

collected, along with decorative art designs and an anamorphic work

that showed somewhat different tendencies. On the other hand, in the

modern era section, we introduced our recent successes in acquiring

important works from the Romantic period, Goya, Manet, Symbolism

and Japonisme. The exhibition also included two works donated in fiscal

2020, one each respectively by the Matsukata family and the Hayakawa

family. This exhibition provided an opportunity for their debut display.
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Albrecht Diirer

St. John Devouring the Book from the
series “Apocalypsis cum figuris "ca.
1498, 1511 (Third [second Latin]
edition in book form with the text)
Woodcut on paper
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Martin Schongauer

Peasant Family Going to Market
ca. 1470

Engraving on paper
G.2020-0140

TNTLER s Ta—7—
(T VAR AW )
1498 LA

TV —=I4 VTR
Albrecht Diirer

Hercules at the Crossroads
ca. 1498

Engraving on paper
G.2020-0141
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Hans Baldung Grien

Virgin and Child on a Grassy Bench
1505/07

Woodcut on paper
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Lucas Cranach the Elder
The Holy Kinship

ca. 1510

‘Woodcut on paper
G.2017-0058
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Lucas van Leyden

The Musicians

1524

Engraving on paper

(Nakada Asuka)
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Hendrik Hondius after Young Man with
a Skull by Lucas van Leyden

Portrait of Lucas van Leyden from
Pictorum aliquot celebrium praecipuae
Germaniae inferioris effigies

ca. 1610

Engraving on paper
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Master of the Beheading of Saint John
the Baptist

Allegory: Combat of Animals in
Presence of a Man with a Shield
151520

Engraving, stipple-engraving on paper
G.2020-0100
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Pierre Milan after Rosso Fiorentino
The Three Fates, Costume Designs
ca. 1534

Engraving on paper
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René Boyvin and Pierre Milan after
Léonard Thiry

Twelve Designs for Vases and Ewers in
Metalwork

1540-65

Etching on paper
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Nicolas Beatrizet

Triumph of Marcus Aurelius
Engraving on paper
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Giorgio Ghisi after Giovanni Battista
Scultori

The Fall of Troy and the Flight of
Aeneas

ca. 1545

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Faith from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Hope from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Charity from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Justice from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Prudence from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Fortitude from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper
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Philips Galle after Pieter Bruegel the
Elder

Temperance from the series “The Seven
Virtues”

ca. 1559-60

Engraving on paper

G.2015-0108

ANYRYY RV YATA
GKEDI I BB TFEDL TV )
1588-90 4F-15{
VA=V /e =V NP i

Hendrik Goltzius

Demogorgon in the Cave of Eternity
ca. 1588-90

Chiaroscuro woodcut on paper
G.2017-0061

Pyl e NFv¥a
(FEER—F 2RO LIENN )
TyFvT /M

Jacques Bellange

Gardener with Urn and Reticule
Etching on paper

G.2020-0158

LY T TY R I INRY R = e T 7
LAYV

(il #3217 2 EHOFRIL AR S L
ZOKIE)

16484

Iy FUI FIALRAV N T1— Py
Pk

PAJTR R BRI Ve & D 258 (IR TS
aLryav)

Rembrandt Harmensz. van Rijn

A Blind Hurdy-Gurdy Player and Family
Receiving Alms

1648

Etching and drypoint on cartridge paper
G.2020-0097

Donated by the heirs of Mr. Kojiro
Matsukata (Ex-Matsukata Collection)

LY T IU R NNAY R =T 7
LAY

(Gi#HETIXVAN (T T T4 b b
>7))

1657 4Rk

Iy F I FIARAVE A
Rembrandt Harmensz. van Rijn

Christ Preaching (“La Petite Tombe”)
ca. 1657

Etching, drypoint on Japanese paper
G.2020-0160

LY T IU R IRV AR =T 7
LAY

(B DM DOETCROANH MBI
FTRFpLang)

16594F

Iy FUI FIARAL Vb, L —
VRSV ill:S

Rembrandt Harmensz. van Rijn

Peter and John Healing the Cripple at
the Gate of the Temple

1659

Etching, engraving and drypoint on
Japanese paper

G.2020-0161

YAy Ty NET Y R AT A VA —
/A A
(FifHz A 275 )

1650-55 4
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Giovanni Benedetto Castiglione, called
11 Grechetto

Noah and the Animals Entering the Ark
ca. 1650-55

Etching on paper

G.2020-0162

VAR s EAHA—/
(=¥ L)

1656-57 4FLH
TyFvy
Bartolomeo Biscaino

The Adoration of the Magi
ca. 1656-57

Etching on paper
G.2018-0008

Yavrr=-Fx=a-54xkKn
(hsB NERT)

1774 4R

S R A E SV
Giovanni Domenico Tiepolo
Dwarves and Dogs 1

ca. 1774

Etching and engraving on paper
G.2017-0062

Yavry=-FA=a-54xkn
Chan ek

17744216

IyF TSV =40
Giovanni Domenico Tiepolo
Dwarves and Dogs IT

ca. 1774

Etching and engraving on paper
G.2017-0063

IVARATATY AV T2y
(TFELTZA=R I VFETANTAT
~FEHIV)

1753 4FHE

R A E N 2
b TR

Christian Heinrich Weng
Anamorphosis: Pan Lures Luna into
Arcadia

ca. 1753

Etching, engraving, roulette, hand
colored on paper

G.2018-0001

JVRTATY « AV -T2y
(FPFELTZA=RVFRTANTAT
~iEH Sy [ER])

1753 4k

IyFYIIT =TT =Ly
b FRA K

Christian Heinrich Weng
Anamorphosis: Pan Lures Luna into
Arcadia [reproduction]

ca. 1753

Etching, engraving, roulette, hand
colored on paper

G.2018-0001

FAR—L - PxYa—
(. 2z a—ick>ThlIcEET
i SEERTE) (UXVAR -
SU=R)) XD, A% S )
1821 4%

V257 4

Théodore Géricault

The Coal Waggon [sic] from the series
“Various Subjects Drawn from Life and
on Stone by J. Géricault”

1821

Lithograph on paper

G.2017-0006

FAR—L-Px)a—
(J.¥zva—ck->ThRRICEET
Wi SELERFE) (UXVR-
V=) kb, TINT4WIGD A
1)

18214

V257 /4

Théodore Géricault

Entrance to the Adelphi Wharf from the
series “Various Subjects Drawn from
Life and on Stone by J. Géricault”1821
Lithograph on paper

G.2018-0026

FTAR=L Pz a—
(J.¥zVa—ck>ThCEAT
i3S ATHE) (FVA-
SY=X)) kD, 75V ADHRET)
18214E

V57,5

Théodore Géricault

A French Farrier from the series
“Various Subjects Drawn from Life and
on Stone by J. Géricault”

1821

Lithograph on paper

G.2018-0027

vYr—X- K770y

(F=F7 7y 750 ey
YT EDCHIELD 7y VI b
7= PA RN )

1836-43 4

V757, HE

Eugene Delacroix

Weislingen, Gotz's Prisoner from the
series based on Goethe's Gotz von
Berlichingen (Act 1, Scene 4)
1836-43

Lithograph on laid China paper
G.2015-0046

VOESS SR A=/

(777 1HEDWR RO )
183341

Iy Fr I FIARL b
Eugene Delacroix

A Nobleman from the Time of Francis I
1833

Etching, drypoint on paper
G.2015-0119

TIVIARAFL T AV A b
IVTA

((£2) kb, Bro%)

1816-19 4, 1877 4Rk

IYFVI TITTAY B N—Zy
TR —  FIARAVE () K
Francisco José de Goya y Lucientes
Disparate de bestia from the series “Los
Disparates”

1816-19, published in 1877

Etching, burnished aquatint on paper
G.2015-0006

TIVYARAF T AV A LY
IVTA

() X0 M%)
1816-194F1F, 1877 4k
IYFYITITTAY I FIARL Vb
(?) /H&

Francisco José de Goya y Lucientes
Disparate de toritos from the series “Los
Disparates”

1816-19, published in 1877

Etching, aquatint and drypoint (?) on
paper

G.2015-0007

TIVYAA KT e IAY A LY
IUFATALD » RFAT AD5 M
8750k

(4vo7)

17784

Ty Fr7 /i

Francisco José de Goya y Lucientes
after Diego Velazquez

Aesop

1778

Etching on heavy laid paper
G.2018-0024

IRy 7=l %

(77 EREH)
1861-62 4

Iy IV TITTAY LRI
Edouard Manet

The Absinthe Drinker

1861-62

Etching and aquatint on ancient
Japanese paper

G.2020-0103

IRy 7= 2%

(R4 Y DHF (FizFrLm))
18614F

IyFUI =Ly bl
Edouard Manet

The Spanish Singer (Le Guitarrero)
1861

Etching, bitten tone and roulette, printed
in dark brown ink, with wiping effects,
on laid paper

G.2020-0101

NA—=Yava—=

(gL Lconmif)

1888 A LAH

Iy FUI EIIAT
Luigi Conconi

The Contemplative Life (Vita
Contemplativa)

Before 1888

Etching, monotype on paper
G.2018-0032

PxALR TV =)
(FVRLDTY 2y )L A )

1898 4

Iy F I FIARA bR
James Ensor

Christ’s Entry into Brussels

1898

Etching and drypoint on Japanese paper
G.2017-0066

IRYPILR Ly

(k& 1)

18954

Iy FV I FIARA VP N—=y
>e—

Edvard Munch

Attraction I1

1895

Line etching, open bite, drypoint and
burnisher on paper

G.2018-0002

TNy IR -EaFt

(1878 FEDEH =LY )

18784

Iy FVI TITTAV I FIA4HRA Y
[ DE S ¢

Félix Buhot

Place Pigalle in 1878

1878

Etching, aquatint, drypoint on Simili-
Japon

G.2018-0029

TV YT =)L

(72 VEEZAI5E) D0 DN
DRI, A — b A 2DAGERFLD )
18914F

% il b AR, %

Henri Riviére

From the Viaduct of Auteuil, early
woodcut print for the series “Thirty-Six
Views of the Eiffel Tower”

1891

Color woodcut on paper

G.2020-0090

R RD IR e

(72 VEZATRNE) DdDY]
WA, A —AF V) v ViGED )
18914

% il O AR, %

Henri Riviere

From the Austerlitz Bridge, early

woodcut print for the series “Thirty-Six
Views of the Eiffel Tower”

43

1891
Color woodcut on paper
G.2020-0091

A7 =y b

(FTerofih )

1895 £k

FIARAL Y P VIV I90 R -2y T
YO ANT=TITTAVE M

Mary Cassatt

Feeding the Ducks

ca. 1895

Drypoint, etching and aquatint printed
in color, inked a la poupée on laid paper
G.2020-0104

Er—l - RF—L

(O DAIEES ) kb, )
18994E

H7— V757

Pierre Bonnard

Album Cover from the series “Some
Scenes of Parisian Life”

1899

Color lithograph on paper
G.2017-0067

EL—nL - RF—L

(O DAIHEER ) Kb, K#D )
18994E

H7— V757 i

Pierre Bonnard

Boulevard from the series “Some Scenes
of Parisian Life”

1899

Color lithograph on paper
G.2017-0072

ErZ—L - RF—L

(ORI DATEEGR ) XD, Y RDILE;)
1899 4§

h7— V777,

Pierre Bonnard

The Square at Evening from the series
“Some Scenes of Parisian Life”

1899

Color lithograph on paper
G.2017-0073

Er— R RF—L
(O DAIERGR ) k0, Eps Hi

1899 4
HT— V757 /1

Pierre Bonnard

Street Corner Seen from Above from the
series “Some Scenes of Parisian Life”
1899

Color lithograph on paper
G.2017-0079

TR

(Emig)

1923 4F

#fE M

SRLERATE
Léonard-Tsuguharu Foujita
Self-Portrait with Objects
1923

Pencil on paper
D.2020-0002

Donated by Hayakawa Family
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Examining Western Prints — Etching: Mastering Line, Transcending Line

2020226 H4H—9H11H
A TP PR IS

8% BS11 (HABS flokkkaatd)
W70+ VEPESEAIR ML [

Dates: June 4 — September 11,2022

Organizer: The National Museum of Western Art

With the support of: BS11 (Nippon BS Broadcasting Corporation)
In cooperation with: The Western Art Foundation

Examining Western Prints

—Erching: Mastering Line, Transcending Line

202246 H4H%—9H11H "

PEYERRIE D T2 72 BRI BB s 2 24T, 2 DiflfE/ T2 26 AN
XNZEBEENTS KT Z 2 2 ) —2%20184E L0 E In 2018, we began an Examining Western Prints exhibition series in order

. § . N N to introduce major Western printmaking techniques and the expression
MELCTE e, ZDH2MTHLARE T, 2y F 72D k7, e .
they produce. This exhibition was the second of the series and focused

Iy F 73 RBMNREEDOE DT, BIZk 248 EDNE &% on etching.
ELRUCE DR TH D, B THEIAREDLI av ] Etching is an intaglio technique characterized by the use of acid on
TlE. B2 Db DI 2 YT B ORBVE FN BT Z T metal. This exhibition consisted of two sections. Section 1 focused

N N N on etching techniques and the characteristics of the expression those
Lie, BUROEIEICIES S, Ty Fo 7 BodicflfFSh 2 o) & e P

techniques produce. The display was based on the technique as currently

Bz, HI{E TR OBINPE R ORR 228 U TR L7, HIC, practiced and included a video of the etching process and actual tools
JE ORI, SIS 72A 7 DAEID FEEZ LI ETHEA as it introduced the chemical and mechanical principals behind etching.
XN 2EHOY 7Y L - 2V 2 RTHRER. Z2LCIydr ) Reference materials were also displayed to show how different expressive

. N . : effects can be achieved by such processes as varying the length of time
DR %M ik & LTl 2 2 —F — 2372, Yo P e e e

the plate is left in the acid bath or changing how the excess ink is wiped

&7 a2y 27Tl HERPTEAF 2B LT 16 IR SIS from the plate after inking and prior to printing. One corner of the display
WieB Ty F U T ORELAEIL, fER - BANER L KB ZE showed the differences between the appearance of an etching plate and the
ZiE o7, 1500 FFUHIC Ty -0 7 D EGEDI S LT U, Bl 2z proofs taken from that plate, as compared to other printmaking techniques.

Section 2 used examples from the NMWA collection to give an overview

g : i A -5, AV
BIEOIES DRI OMIE S AL SO BT of the history of etching from the early 16th century through the modern

ATETz, FMRHIELROTR, H2vI ook DAt D era, and show how the expression sought by artists changed over that time
FIZEHT, ZORFADO I HEIEZER L, $EMRD 2 DAL 5T, K period. Since the etching technique began around 1500, the low level of
WA TR 2 BT 5 AEA LT3, 20 NERZ. Ty technical expertise required and the breadth of expressive range meant

oA S DEIOIER, T17 D o Hlk — 4538, T17 that large numbers of artists took up the technique. These artists explored
.08 > b 7 w7 = — A7 d

the expressive range of the medium by material and method contrivances,

vz F oy -
fitic BROEB — 772 & A5)7 5 T8 1HAD AR EHBIN & AL along with combinations of etching with other techniques. They pursued
A~ TR =y F v 7 OEBHI~NOFHTEH D5DOD/— the expressive potential of the drawn line, not only mastering the line,
S TREA L7, 7. 1TIEIC T 7 I 0 - Ry RICk>TERIX but also at times creating expression that transcended that of lines. This

. - - . historical development was introduced across the five parts of Section
L52is- 1l 50} 7 = 2% EDHER I
AIBGRANIED STBLENIBLT = A% EOTEREO. i fFih & 2: “The Origin of Etching and Early Developments,” “The Seventeenth

TR L7, Century: an Adventure in Lines (the Netherlands),” “The Seventeenth
AEICBOWTIISh, #He . W3k 7—2ray s REgdg: . Century: an Adventure in Lines (France and lItaly),” “The Eighteenth
KRR AR R LG 7 OB 1 25 A R L 72, SR Century: the Coming of Veduta (the Cityscape) and Capriccio” and “The

. N Nineteenth Century: Interest in Etching Expression Revived.” In addition
2o T B 2 IR BI ) 2 B 1 S e, Y e

to print works, the display also included materials such as a hard varnish

(FHFs) reproduced from the description in the 17th century printmaking methods

treatise written by Abraham Bosse.
SN T TP This exhibition also featured related educational events, including a
W) s SIRHES—ER (B B R 82) | AR (SR 2B T3S R lecture, a dialogue session, a workshop and several close viewing sessions
$2) . 3 (RS 28R ) L A SE (RUALRAHEER) . I for university and graduate students. Details of these programs can be found
SRR BRI IR 25, v L — X A in the Report on Education Programs of this volume. (Sakai Atsuko)

DETYA Y R GRAH KA = —
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Planning: Sakai Atsuko and Nakada Asuka
With the cooperation of: Miida Seiichird (Professor, Tokyo University of the Arts);

Yasui Ayumi (Professor, Kanazawa College of Art); Kamitani Yoshio (Professor,

Ty Fr7 /M
Hanns Lautensack
A Natural Arch
1554

Etching on paper
G.2006-0013

77V FrARa ey r—7 (GRS
NIy =—/)

(FVALOHZE (277 —Yav))
IvFu T V—= T S
Francesco Mazzola, called Parmigianino
The Entombment (Second Version)
Etching and engraving on paper
G.2015-0101

CNATAT—/ T T 7LV TAZA
(o7’ bk LotkE )
TyFr7

Sebastiano de’ Valentinis

The Rest on the Flight into Egypt
Etching on paper

G.2001-0014

Yy TPV Ry T ILABEYY) 2 AR
T7Y B9 T A E=TI - 7Y a—
I (A) DI

Gt CRBEGRI ) XD, 7474 VD5t

Kanazawa College of Art); Sakamoto Masami (Paper conservator), Printmaking Bl)

Department, Tokyo University of the Arts; Musée Lorrain, Nancy
Gallery design and display: Kun Company

TELV7 e b Af21ny —aF—A - E—
v DMFIHEDS]
(AfEzyFov 7 (v -2y 7 A) &5
LY TIUE)

1852 4E

BFa—27 474/ KOOI
Adolphe Mouilleron after Nicolaas
Pieneman

Rembrandt Studying a Pull of His
Etching “Portrait of Jan Six”

ca. 1852

Black chalk, heightened with white on
grey-ivory wove paper

D.2001-0001

TYVATA—F =43 =)
()

1895-984F:

ARhiR %

Aristide Maillol

The Wave

1895-98

Woodcut on paper
G.2006-0057

TILTLER s Fa—F—
(74997 - 27 e brDiR)
15264

IYTL—=I4 7R
Albrecht Diirer

Philipp Melanchthon

1526

Engraving on paper
G.1971-0007

Yv-b—ay?
(FroholE )
1928 4F

P4 R84
Jan Toorop

Deer in the Woods
1928

Drypoint on paper
G.2003-0079

LY T TURINNAY R = D7

LAY

(=7 DENEBEDH )
1646 4%

BT SV 4

1555-56 4R
IvFu T V—=I T S
Jan van Doetecum and Lucas van Doet-

ecum after Pieter Bruegel the Elder
Views of the Tiber from the series “The

Large Landscapes”

ca. 1555-56
Rembrandt Harmensz. van Rijn Etching and engraving on paper
Nude Man Seated before a Curtain G.2010-0002

1646 o R
Etching on paper )VV‘7T;/:F'77‘7°A§3’J:U‘)“:JJX'
G.2017-0002 TPV s KT AL E—F)b« 7)) 12—

OV () DI

TLTLER s Fa—F— GilifE KRB ) XD, oM e o

(722D ) O=LA)

15154 1555-56 £Fkid

IyFT R B A2 AV POV
Albrecht Diirer Jan van Doetecum and Lucas van Doet-
The Garden of Gethsemane ecum after Pieter Bruegel the Elder

15 15' St. Jerome in the Wilderness from the
Etching on paper series “The Large Landscapes”
G.1974-0002 ca. 1555-56

FLTLER - Fa—eF— gt;}grll%_%%% gngravmg on paper

(A2 AT K0 )

15164F LY T TURINNRAY R = e T 7
TyFr7 /i LAY

Albrecht Diirer (B DD Db ETHUC D)
The Sudarium Held by One Angel )

1516 1642 4R

Etching on paper TyFT

G.2020-0001

Rembrandt Harmensz. van Rijn

FLTLER - PR FLT 7 — Student at a Table by Candlelight

(ROOVIKEDHY DHZTTLy G 1642
FORE) Etching on paper
G.2000-1757
1520/25 40
TyFvs H LY T TUP RS R = e T 7
Albrecht Altdorfer LAv
Goblet with a Winged Ball on Top (v - >y 7 2DHB)
ca. 1520/25 16474
Etching on paper IyFVI FIARA Y, 2L —
G.2003-0112 VEST VG

Rembrandt Harmensz. van Rijn

TYIPATFAY s BT aTr = a
Portrait of Jan Six

Callncegnsllod 3 a5t )

: 1647
;_5;16;4; P }];:;;l;irng, drypoint and engraving on
Augustin Hirschvogel G.2013-0002

River Landscape with Rocks at Left and N R
Ty T e A2t

Right

1546 (BEDH2H5t)
Etching on paper TyFoT 1K
G.2008-0007

Jacques de Gheyn I1
Landscape with a Farmhouse
Etching on paper
G.1991-0027

NSRTITUY YD
(st )
15544
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Ty Fr7
Jan Both

The Molle Bridge
Etching on paper
G.1974-0005

AV TaP ey

(&2 =PuoliK )
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ARSAEAVY T - 7574 A KD E I
Karel Dujardin

Three Sleeping Pigs

Etching on paper

Donated by Galleria Grafica Tokio, Co.,
Ltd.

G.2004-0043
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Jacques Bellange

Hortulana (Gardener) from the series
“Hortulanae (Gardeners)”

Etching, engraving, and drypoint on
paper

G.2012-0010

Ty hu
(B0 )
TvFrs
Jacques Callot
The Hunt
Etching on paper
G.1987-0089

TTINL Ry A

GEFE LS (1) ) KD FHEHE)
TyFr7 K

Abraham Bosse

Title Page from the series “The Small
Miseries of War”

Etching on paper

G.1987-0321

T 7 INL Ry A

(s kD7 = A0 X B HAMIBRK L
%)

16454

Abraham Bosse

Traicté des manieres de graver en taille
douce sur l'airin

1645

L.1998-0001

rsa—F-a7v
(IEsnsTyn)
16344

TyFvy
Claude Lorrain

The Rape of Europa
1634

Etching on paper
G.1998-0061

sa—F-asv
(R )
16364
T
Claude Lorrain
The Cowherd
1636

Etching on paper
G.1998-0064

ATT7—/ Tv7Ny7

G (S ERET) X0, FERFD )
1643-46 41t

TvFU R

Stefano della Bella

Various Landscapes

ca. 1643-46

Etching on paper

G.2008-0022
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BREHEAVIT - 7574 XD EHE
Giovanni Benedetto Castiglione, called
“Il Grechetto”

Man Wearing a Plumed Fur Cap and
Scarf from the series “Large Studies of
Heads in Oriental Headdress”

Etching on paper

Donated by Galleria Grafica Tokio, Co.,
Ltd.

G.2004-0038

Panvz= - 7rh=F - AL Gk
HFL )

(FIZ DD HZ 5] )
TyFu7

Giovanni Antonio Canal, known as
Canaletto

View of a City with the Tomb of a Bishop
Etching on paper

G.1977-0004

Pag = Ny TARY TR
CGHifE R BT &b, £HEHT)
1758-604EEE (1749-50 4EUEAINR)
IyFU IS —T S O L
T7—TAVIERIEIA =TV N A b
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Giovanni Battista Piranesi

Title Plate from the series “The Prisons
(Le Carceri) (First Edition)”

ca. 1758-1760; first published in ca.
1749-1750

Etching, engraving, sulphur tint or open
bite, and ink dabbing on thick laid paper
G.1984-0001

AT Ny TARY ETH—Y
Qi k) (1) X0, HF)
17581760 44 (17491750 4P #IKR)
IYFVD VT V—= TR I RT T
FUREHELL, 77+ FORM
Giovanni Battista Piranesi

The Well from the series “The Prisons
(Le Carceri) (First Edition)”

ca. 1758-1760; first published in ca.
1749-1750

Etching, engraving, scratching,
burnishing, and lavis on laid paper
G.1984-0011

Payry= Ny TAAY T4 TERR
GUE (R 4) X0 T DRERD
KN )

1775 4k

TyFo0

Giovanni Battista Tiepolo

The Family of the Oriental Peasant from
the series “Scherzi”

ca. 1775

Etching on paper

G.1971-0006

TIVYAA R T A A LY
IVTA

GiifE (uA - A7) —FaR) kD &
HHL)

1799 4%

Iy FYITITTAVE (—EEE
LADNE N A E S 1%
Francisco José de Goya y Lucientes
They Spruce Themselves Up from the
series “Los Caprichos”

1799

Etching, burnished aquatint, and
engraving on paper

G.1984-0065

TIVVAI R T I A LY
IVTA
GlfE (@A ATV —=FaR) kD, 5

FDIIHRID 2 DHLS )

17994

IYFUITITTAV N, T L—
VRSV S

Francisco José de Goya y Lucientes
Could It Be That the Pupil Knows
More? from the series “Los Caprichos”
1799

Etching, aquatint, and engraving on
paper

G.1984-0051

Tyl X)ayv

GHlifE =Y DFRRIE ) KD V7T 4
)

18504
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Charles Meryon

Le Petit Pont from the series ** Etchings
of Paris”

1850

Etching and engraving on greenish
paper

G.2008-0044

T X))V

(i OSY DRI ) &0, Wi )
18534

IyFoU FIARAL Y B KD A
7./ FOfR DT

Charles Meryon

Le Stryge (The Vampire) from the series
“Etchings of Paris”

1853

Etching, drypoint, and brown ink on
greenish paper

G.2001-0010

Cry=NT4Ar=AI—2 - a0—
(V7o)

18654F

Ty Fvy

Jean-Baptiste Camille Corot
Reminiscence of Italy

1865

Etching on paper

G.1976-0003

P LR TRy R =)L R Ay
AT7—

Gt Q6 DLy F I (LHVE -
T Ak b)) XD EE)

1880 4F

ZyFvy i

James Abbott McNeil Whistler

The Garden from the series “A Set of
Twenty-six Etchings (the Second Venice
Set)

1880

Etching on paper

G.1979-0007

7x)vIA oAt
(VxAPIVRE— - TYv)
1884 4k

IyFUI FIARA VP =Ly b
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Félix Buhot

Westminster Bridge, or Westminster
Clock Tower

ca. 1884

Etching, drypoint, and roulette on paper
G.2010-0020

TxVI IR T T IS, FaRY —
7 En— IO

GfE (7 - 74> F— 2D XD,
AL G ) )

1885-86 4

ToFv /i

ERUDEPES S 1

Félix Bracquemond after Gustave
Moreau

Discord from the series “The Fables of

46

La Fontaine” (proof)
1885-86

Etching on paper

Galerie Chéne Tokyo, Ltd.
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Félix Bracquemond after Gustave
Moreau

Discorde from the series “The Fables of
La Fontaine”

1886, published
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Max Klinger

Homage from the series “A Glove”
1881

Etching on paper
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James Ensor

The Cathedral (First Plate)
1886

Etching on simili-japon paper
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Dates: October 8, 2022 — January 22, 2023

Organizer: The National Museum of Western Art

With the support of: BS11 (Nippon BS Broadcasting Corporation)
In cooperation with: The Western Art Foundation
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The Plays Enacted in Prints: Shakespeare and Goethe by the French
Romantics exhibition presented around 50 prints from the NMWA
collection, primarily from series by Eugéne Delacroix and Théodore
Chassériau. The exhibition focused on how foreign theater was received
by the French Romantics, and how each artist interpreted the plays, and
their representation.

The NMWA has rarely presented exhibitions on literary or theatrical
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themes, and indeed, it has been more than five years since an exhibition
featuring the Romantic movement was held. The three series of prints that
formed the core of this exhibition have each been displayed in the past,
but this is the first time that the NMWA has presented them all at one time.

The exhibition consisted of four sections, Act I: Delacroix Illustrates
Faust; Act II: Delacroix’s Admiration for Shakespeare, and the Hamlet
series; Act III: Chassériau’s Reception of Shakespeare, and the Othello
series, and Epilogue: A Source of Inspiration Passed down the Generations:
Chagall’s The Tempest.

The exhibition sought to show the technical prowess, sources of
inspiration and individuality of each artist through each work’s clear
figural depiction and dramatic composition. In addition, an “Interlude:
Shakespeare, as Read by Delacroix” section presented the French
translation of Shakespeare that Delacroix and his successors are thought
to have consulted for their work. This section also introduced the lineage
of French translations and adaptations of Shakespeare produced from the
early 18th century through the latter half of the 19th century.

An adaptation of Hamlet by Shakespeare Theatre Company (Japan)
was also planned and presented as a related event. Great interest in the
project was displayed from its first announcements, which meant that all
performances were fully booked and great reviews led to two additional
performances. Some audience survey responses stated that the participants
had a greater understanding of the displayed works and their subjects after
viewing one of the performances. The organizers were pleased with this
indication that the performances were an effective aid to a full art-viewing
experience. Given that advance reservations and audience limits were
imposed in order to help prevent the spread of COVID-19, a recording
of the performance was posted on YouTube so that it could be enjoyed by
those unable to attend in person. The YouTube video is available for an
indefinite period. (Asano Naoko)

Installation: Katolec Corporation
Display Design: Tokyo Studio
Advertising and Handouts Design: Kimura Toshimasa
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Eugeéne Delacroix

Macbeth Consulting the Witches
1825
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Eugene Delacroix

Goethe <Faust>: Portrait of Goethe
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Eugeéne Delacroix

Goethe <Faust>: Mephistopheles Aloft
1828
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Francisco José de Goya y Lucientes
Goethe <Faust>: There It Goes

1799

etching, aquatint and drypoint
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Eugene Delacroix

Goethe <Faust>: Faust in His Study
1828
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Eugeéne Delacroix

Goethe <Faust>: Faust and Wagner
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Eugene Delacroix

Goethe <Faust>: Faust, Wagner and
the Barbet

1828

lithograph

G.1981-0008

8

7Y x—X-F770a7

(F=7 1779 A ek 3E: 777
ARDRNCHONIA T4 AR T LR )
18284

V757

Eugeéne Delacroix

Goethe <Faust>: Mephistopheles
Appearing to Faust
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Eugeéne Delacroix

Goethe <Faust>: Mephistopheles
Receiving the Student
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Eugene Delacroix

Goethe <Faust>: Mephistopheles in
Auerbach’s Tavern
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Eugene Delacroix

Goethe <Faust>: Faust Trying to
Seduce Marguerite

1828

lithograph

G.1981-0012

12

yYx—X-F77a7

(F—=7 1779 AL slic k23 <L
TOHTRETEA74 A7 2L R)
1828 4F:

V757

Eugéne Delacroix

Goethe <Faust>: Mephistopheles
Introduces Himself at Marthe's House
1828

lithograph
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Eugeéne Delacroix

Goethe <Faust>: Marguerite at the
Spinning Wheel

1828

lithograph
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Eugeéne Delacroix

Goethe <Faust>: Duel between Faust
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and Valentin
1828
lithograph
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Eugene Delacroix

Goethe <Faust>: Mephistopheles and
Faust Fleeing after the Duel
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lithograph
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Eugene Delacroix

Goethe <Faust>: Marguerite at the
Church
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Eugene Delacroix

Goethe <Faust>: Faust and
Mephistopheles in the Harz Mountains
1828

lithograph
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Eugene Delacroix

Goethe <Faust>: Marguerite'’s Ghost
Appearing to Faust

1828

lithograph
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Eugeéne Delacroix

Goethe <Faust>: Faust and
Mephistopheles Galloping through the
Night of the Witches’ Sabbath
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lithograph
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Eugene Delacroix

Goethe <Faust>: Faust in Marguerite's
Prison Cell
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lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: The Queen
Tries to Console Hamlet

1834

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: Hamlet Tries
to Follow His Fathers Ghost

1835

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: The Ghost on
the Terrace

1843

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: Polonius and
Hamlet

1834-43

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: Hamlet
Makes the Actors Play the Scene of His
Father s Poisoning

1835

lithograph

G.1981-0027

26

yYz—X-F770y

(A7 AT IALL Y Rl kB
fENLDLYREXFLT VAT —V)
1834-43 4

V97

Eugene Delacroix

Shakespeare <Hamlet>: Hamlet and
Guildenstern

1834-43
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Eugeéne Delacroix

Shakespeare <Hamlet>: Hamlet
Attempts to Kill the King

1843

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: The Murder of
Polonius

1834-43
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Eugene Delacroix

Shakespeare <Hamlet>: Hamlet and the
Queen

1834

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: Hamlet and the
Corpse of Polonius

1835

lithograph
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Eugene Delacroix

Shakespeare <Hamlet>: The Death of
Ophelia

1843

lithograph
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Eugeéne Delacroix

Shakespeare <Hamlet>: Hamlet and
Horatio before the Gravediggers
1843

lithograph
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Eugeéne Delacroix

Shakespeare <Hamlet>: The Death of
Hamlet

1843

lithograph
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Complete Works of Shakespeare,
translated from the English by Le
Tourneur, rev. & corr. Frangois Guizot
and Amédée Pichot [frontispiece: A. B.
Massol], vol. 1 (of 13), Paris: Ladvocat,
1821
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Complete Works of Shakespeare,
translated from the English by Le
Tourneur, rev. & corr. Frangois Guizot
and Amédée Pichot, vol. 5 (of 13),
Paris: Ladvocat, 1821
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Théodore Chassériau

Frontispiece

1900, 2nd edition

etching, engraving, roulette, drypoint
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Théodore Chassériau

<Othello>: ‘Awake! What, ho,
Brabantio! Thieves! Thieves!’ (Act 1,
Scene 1)

1844

etching, engraving
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Théodore Chassériau

<Othello>: ‘She thank’d me’ (Act I,
Scene 3)

1900, 2nd edition

etching, engraving, roulette, drypoint
0446718
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Théodore Chassériau

<Othello>: ‘She lov’d me for the
dangers I had pass’d’ (Act I, Scene 3)
1844

etching, engraving

G.2015-0114

40
TAF= T vR)A4—
(TAeng:(4) 47 —2— FRFE—
FaREALfEE )

1900 4F (55 2 /i)

IyFVI IS =T T L—Ly
b, R4 R Lk

Théodore Chassériau

<Othello>: ‘Honest lago, my
Desdemona must I leave to thee’ (Act 1,
Scene 3)

1900, 2nd edition

etching, engraving, roulette, drypoint
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Théodore Chassériau

<Othello>: ‘O my fair warrior!’ (Act 11,
Scene 1)

1900, 2nd edition

etching, engraving, roulette, drypoint
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Théodore Chassériau

<Othello>: ‘Therefore be merry, Cassio’

(Act 111, Scene 3)

1900, 2nd edition

etching, engraving, roulette, drypoint
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Théodore Chassériau

<Othello>: ‘Away!’ (Act 111, Scene 4)
1844

etching, engraving
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Théodore Chassériau

<Othello>: “If I do die before thee,
prithee shroud me’ (Act 1V, Scene 3)
1844

etching, engraving
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Théodore Chassériau

<Othello>: The Willow Song (Act IV,
Scene 3)

1900, 2nd edition

etching, engraving, roulette, drypoint
0446718
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Théodore Chassériau
<Othello>: "Villain, thou diest!’ (Act V,
Scene 1)

1844

etching, engraving
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Théodore Chassériau

<Othello>: ‘Yet she must die’ (Act V,
Scene 2)

1900, 2nd edition

etching, engraving, roulette, drypoint
0446718
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Théodore Chassériau

<Othello>: ‘Have you pray’d tonight,
Desdemona?’ (Act V, Scene 2)

1900, 2nd edition

etching, engraving, roulette
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Théodore Chassériau

<Othello>: [He smothers her] (Act V,
Scene 2)

1844

etching, engraving
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Théodore Chassériau

<Othello>: ‘O! O! O!’ (Act V, Scene 2)
1900, 2nd edition

etching, engraving, roulette
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Théodore Chassériau

<Othello>: ‘O Spartan dog’ (Act V,
Scene 2)

1900, 2nd edition

etching, engraving, roulette, drypoint
0446718

52

RNT R
(2A 7 2ETETTV AL g)
1975 441

ANV ES R SIEY iid
Marc Chagall

Frontispiece for Shakespeare's The
Tempest
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Dates: March 18 — June 11,2023

Organizer: The National Museum of Western Art
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In cooperation with: The Western Art Foundation
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Hashimoto Kanshi donated approximately 870 pieces of jewelry, mostly
rings, to the NMWA in 2012. Two years later, in 2014, the NMWA held
the debut display of the Hashimoto Collection as its first true decorative
arts collection. The Rings from The Hashimoto Collection of the National
Museum of Western Art featured around 300 rings. Since 2015, some of the
rings have been included in the Permanent Collection Galleries display,
with only about 15 rings on display at any one time. From that basis, The
Rings of the Hashimoto Collection: The Choice is Endless exhibition
featuring more than 200 rings was held in the Prints and Drawings Gallery,
making it the first large-scale ring exhibition held in the nine years since
their 2014 debut.

The Hashimoto Collection’s major characteristic is its sheer variety
of rings. Their production period spans 4,000 years, and their production
locale, materials, forms and their uses are similarly diverse. The
collection can be said to contain almost every conceivable type of ring.
This exhibition’s aim was to clearly display this Hashimoto Collection
characteristic.

The exhibition was arranged not by set categories, but rather, in
a fragmented fashion. This is because with rings the choice is literally
endless. In other words, the Hashimoto Collection with its myriad scattered
range of rings is not suited to a strictly categorized thematic display. Our
arrangement allowed us to introduce the greatest possible range of ring
types, which we then divided into small groups based on separate vantage
points. A total of 27 different groups focused on themes such as the art
historical concept of modernism, the scientific concept of how jewels
appear under ultraviolet light, or how the rings reflect the emotions of
their collector Hashimoto Kanshi.

In order to mitigate the one demerit of such an arrangement, namely the
lack of strong mutual connection between the various themes, we produced
25 large explanatory panels. These panels offered a brief explanation
of each grouping, and descriptions of each work on display. The panels
also featured enlarged images of the works to aid understanding of their
details which are hard to see with the naked eye. A special exhibition page
provided detailed information on all of the displayed works.

(Tizuka Takashi)

PR design: Tanaka Hisako
Exhibition design: Kun Company
Transport and installation: Katolec Corporation



1

(< B )

124t e —-<
Vo AN

Gold Ring

1st-2nd centuries A.D.; Roman
Garnet, gold

0A.2012-0062

2

(RIEFA Y ey P ol S 74
V7 TR DN )

181HAS  HIFEHAEE
HIALFAYE R, HER, G, 8]
Gold and Silver Ring with a Blue Glass
Bezel Set with Diamond Stars

18th Century; Origin uncertain

Glass, diamond, pearl, gold, silver
0A.2016-0001

3

(€t VgD ED )]
192042 HlfEHEANGE
77y R A=y 4

Ring “Algeria”

ca. 1920s?; Origin uncertain
Bloodstone, gold
0A.2018-0002

4
(HART 7 FF DHE i )
19964 HA

775F

Japanese Platinum Signet Ring
1996; Japanese

Platinum

0A.2012-0588

5

(HABLE D HIF R )
19964 HA

Japanese Gold Signet Ring
1996; Japanese

Gold

0A.2012-0587

6

(FAZANEZHDS)

19204E AXVR

TAZAL, RYFy b, ZF AL, 1]
Silver Ring with Enameled Birds

¢. 1920; British

Amethyst, peridot, enamel, silver
0A.2012-0589

7

AF i@z R oMt Ril )
19 fiEFORI il fEHbANGE

&

Gold Snake Ring with Engraved Scales
late 19th Century; Origin uncertain
Gold

0A.2012-0418

8

(4T EZATLRDIE)

I8 HHACERIT M ARE
FAYEVE, TATLE, 42, 81
Gold and Silver Ring with a Navette
Bezel

late 18th Century; Origin uncertain
Diamond, emerald, gold, silver
0A.2012-0251

9

(R=2—-y27)
ISTHCEIT AF V2
IR, 4

Gold Posy Ring

late 15th Century; British
Enamel, gold
OA.2012-0151

10
(FVI7V Ry kP4 EY FOIR
i )

19304E% 772

SAXEVR, TTFF

Platinum Ring with Brilliant-cut Dia-
monds

1930s; French

Diamond, platinum

0A.2012-0565

11

CRPER 22 i) € - — 7 D15 )
19104E8 77XV

. 4

Gold Ring with a Green Jadeite Carved
as a Fruiting Gourd

c. 1910; American

Jade, gold

0A.2012-0474

12

(DNT4 ZBDTIN =555 )
7

19304 77V R

FAXEV R, TATIVE A=FA L
. 795+

Ring Belonging to the Tutti Frutti Group
by Cartier

1930; French

Diamond, emerald, onyx, ruby, platinum
0A.2012-0499

13

(FnAEY )
HEERARE 4507
FI7PATIAXELF, &
Gold Ring by Bulgari

Date uncertain; Italian
Sapphire, diamond, gold
0A.2012-0543

14

(F7v 2)=7 & 7= NHY )
19364EH 7502

IAXEVR, T7FT, 4

Platinum and Gold Ring by Van Cleef &
Arpels

¢. 1936; French

Diamond, platinum, gold
0A.2012-0504

15

(VYRR EPSS T UMD
1960458 7AYA

TALAN, F—a4 X, &

Amethyst and Turquoise Ring by Harry
Winston

1960s; American

Amethyst, turquoise, gold
0A.2012-0524

16

(RLVF TS RL=DH T T Y
7)

19404E4% 752

FAXEVR, TATLE LE— &
Gold Cocktail Ring by Mellerio

¢. 1940; French

Diamond, emerald, ruby, gold
0A.2012-0513

17

(va—x8y>7)

19704 77V A

Y7747 FAXEVR, 42, AL
Sapphire and Diamond Ring by Chaumet
¢. 1970; French

Sapphire, diamond, gold, metal
0A.2012-0514

18

(F7y 7V=7 & 7—VH) ")
19304Ef% 792

TAYEVR 775 &

Platinum and Gold Ring by Van Cleef &
Arpels

1930s; French

Diamond, platinum, gold
0A.2012-0505

19

(FFE & By 77— B=T Y
DAVTN VT

19404EREBT 7 XU 7
FI7ATNE = IXFILE TAZA
[ D VA

Gold Cocktail Ring by Trabert & Hoef-
fer Mauboussin

c. 1940s; American

Sapphire, ruby, emerald, amethyst,
citrine, gold

0A.2012-0521

20

(FFRNE &Ry 77— B=T Y
ATV T)

19404 7 AU A
PI7ATIVE—=, ZRATIVE TAV A
[N N

Earrings by Trabert & Hoeffer Mau-
boussin

c. 1940s; American

Sapphire, ruby, emerald, amethyst,
citrine, gold
0A.2012-0522,0A.2012-0523

21

(AF VR LRV PTHL VLI
R K77 MY

19304 75V A

K, SAX 'R, 775 F

Rock Crystal Ring Designed by Suzanne
Belperron for René Boivin

c. 1930; French

Rock crystal, diamond, platinum
0A.2012-0496

22

(g4 zlllp—) - 57Fa-)0")
19304 77V A

FAXEVE, V=, TF7FF

Art Deco Ring by Cartier

¢. 1930; French

Diamond, ruby, platinum
0A.2012-0500

23

(FAXELRDAITN -V T)
19504E(% 772
IAXEVR, T7FF

Diamond Cocktail Ring

1950s; French

Diamond, platinum
0A.2012-0511

24

(27 N—E—DT A VLT 1
77 =—#Y¥7)

196048 77 A

IAYEVR, T7FF

Platinum Ring by Tiffany designed by
Schlumberger

1960s; French

Diamond, platinum

0A.2012-0512

25

(7L Ry ORA— =Y ")
B 7702

FAXEVE, RYFY b, 4

Peridot and Diamond Crossover Ring
by Fred

modern; French

Diamond, peridot, gold
0A.2012-0515

26

(2o )

19904 79 A

TAYAR TIT2Y Y, RYFy b, &
Gold Ring with a Bezel Gypsy-set with
Stones by Chanel

1990s; French

Amethyst, aquamarine, peridot, gold
0A.2012-0517

51

27

(LAEVF-P—FH#lL R 2540 -
V¥7)

19404E 72U

BI77AT IAXEV R, 77T, &
Retro Sapphire and Diamond Ring by
Raymond Yard

c. 1940; American

Sapphire, diamond, platinum, gold
0A.2012-0518

28

(FE ST 74T DY)
20T 7 AV

FIPAT T TFH A

Platinum and Gold Ring with a Yellow
Sapphire

late 20th Century; American

Sapphire, platinum, gold
0A.2012-0538

29

(TN Py —F8F—2BY )
19504, LLIFEBZSHBDT 7 —
Yav AYV7
FZFASAVEVR, &

Gold Ring with a Bombé Bezel by Verdura
¢. 1950, or possibly a later version;
Italian

Onyx, diamond, gold

0A.2012-0539

30

(V=7 - e—WFL v EL PO )
19804 A&7

FAXEV, &

Diamond Ring by Marina B.

c. 1980; Italian

Diamond, gold

0A.2012-0544

31

(7F 27y T4 B 7V OIHG )
HIEERATE 4207

IATNVR, ALYV, &
Emerald Ring by Buccellati

Date uncertain; Italian

Emerald, diamond, gold
0A.2012-0546

32

(57— Py €y FOIR)
193048 —1940 4% AV A
PAYEVE, T 7FF

Diamond Ring by Garrard & Co.
1930s—1940s; British

Diamond, platinum
0A.2012-0550

33

(7 F v AF =854 YT PO )
19734 AXVYR

PAXELR, 42

Diamond Ring by Kutchinsky

1973; British

Diamond, gold

0A.2012-0551

34

(m—Lo R 7778 -5 T E
MAN2EEL b

19804 A¥ YA

NE= FAVEVE, &

Ruby and Diamond Ring by Lawrence

Graff

1980s; British

Ruby, diamond, gold
0A.2012-0552

35
(7L ALY )

1852-704F (55 “#GB(l) 79V A
&

Gold Bangle

1852-70 (Second Empire period);
French

Gold



0A.2012-0437

36

($B7v—F)

1852-70 4 G —aBdll) 77> A
%

Gold Brooch

1852-70 (Second Empire period);
French

Gold

0A.2012-0438

37

(BDKsEFF=—> )

1852-70 4 (=5 Bdll) 77> A
%

Gold Watch Chain

1852-70 (Second Empire period);
French

Gold

0OA.2012-0435

38

(DK EFF=—2> )

1852-70 4 (a5 Bdl) 77> A
%

Gold Watch Chain

1852-70 (Second Empire period);
French

Gold

0A.2012-0436

39

(8 2y 7L A)

1852-704F (a5 Bdll) 77> 2
%

Gold Collar Necklace

1852-70 (Second Empire period);
French

Gold

0A.2012-0433

40

(BB Ry 7LR)

1852-70 4% G —awBdl) 77> 2
R

Gold Collar Necklace

1852-70 (Second Empire period);
French

Gold

0A.2012-0434

41

(A 7Y7)

1852-704F CGEaBU) 772
%

Gold Earrings

1852-70 (Second Empire period);
French

Gold

0A.2012-0439, 0A.2012-0440

42

(xR )

1852-704F CEafBdl) 772
TAUA, 42

Gold Ring

1852-70 (Second Empire period);
French

Amethyst, gold

0A.2012-0442

43

(L5 )

1852-704F (G a5 Bdll) 77> 2
NI —Ab— &

Gold Ring

1852-70 (Second Empire period);
French

Colored stone, Gold

0A.2012-0445

44
(B4 i )

1852-704F (55 —aBdll) 79 %
N—FRb—=> &

Gold Ring

1852-70 (Second Empire period);
French

Hard stone, gold

0A.2012-0444

45

(<R )

1852-704F (55 AW BUH)
N=FRAR=V &

Gold Ring

1852-70 (Second Empire period);
French

Hard stone, gold

0A.2012-0449

7TV A

46

(< )

1852-704F (55 A BUH)
N—FAF—=> 4

Gold Ring

1852-70 (Second Empire period);
French

Hard stone, gold

0A.2012-0450

TIVA

47

(Bt )

1852-704F (BEaiBll) 77V A
&

Gold Ring

1852-70 (Second Empire period);
French

Gold

0A.2012-0441

48
(5 )
1852-704F (B an]) 752

Gold Ring

1852-70 (Second Empire period);
French

Gold

0A.2012-0443

49
(St )

1852-704F (BEAwiB) 77V A
&

Gold Ring

1852-70 (Second Empire period);
French

Gold

0A.2012-0446

50

(St )

1852-704F (GEaBdll) 79V A
&

Gold Ring

1852-70 (Second Empire period);
French

Gold

0A.2012-0447

51
(5 )

1852-704F (B aBdll) 79V A
&

Gold Ring

1852-70 (Second Empire period);
French

Gold

0A.2012-0448

52

(F v — i )

B

P EHIAN R

FEAZ A R

Silver Ring with Figure of Dancer
modern

Origin uncertain

Lapis lazuli, silver
0OA.2012-0703

53
(=N DhR )

52

19694 74V IV F
il

“Wandering Yaal”
1969

Finnish

Silver

0A.2012-0616

54

(=Y =78 ) 7)
19604Ef 7 XY 7

HER SAYEV R, AT T =N
Black Pearl and Coloured Diamond
Ring by Arthur King

1960s; American

Black pearl, diamonds, white gold
0A.2012-0529

55

(—~EHZDEO>DL—T)

1945 4R 7 AU 7

ELHR

Brass Ring with a Twisted Eight-loop Bezel
c. 1945; American

Brass

0A.2012-0653

56

(i ST SELIR )
19974 Fy=—7

il

Double Vortex Silver Ring
1997

Danish

Silver

0A.2012-0624

57

(Fvoz7 - EVINTUDTFAL I
k3278 Lo )

B A5U7

aAFGVY L

Corundum Ring Designed by Angela
Pintaldi

modern; Italian

corundum

0OA.2012-0611

58

(CENDERE XA Nk E Al
2 B )

19974 A%U7

Gold Ring Titled “Geometrie.” by
Giorgio Cecchetto

1997; Italian

Gold

0A.2012-0613

59

(AP 2 - LRk B2 D
B > 7" )

193543 75 A

JA—=I IAXEVF, &

Gold Ring with Stepped Shoulders
Designed by Suzanne Belperron

c. 1935; French

Quartz, diamond, gold
0A.2012-0498

60

(BRE % 2 —7 DHRHELEE )

19734 745 F

il

Silver Ring with Bezel made up of Cubes
and Spheres

1973

Finnish

Silver

0A.2012-0618

61
(V7 v h—Ricksy4 e
F 4 )

1960 Fl A XY 2

SAYEVR, &

Diamond Ring by Gilian Packard

¢. 1960; British
Diamond, gold
0A.2012-0663, 0A.2012-0664

62

(#hD b 2 i )

34t EHfo—=

i 7

Silver Gilt Ring with an Inscription in
Greek

3rd-4th centuries A.D.; Roman

Silver gilt

0A.2012-0085

63

(#hD & % & WL )
15{H#E AFY R

&

Gold Ring with Inscriptions
15th Century; British

Gold

0OA.2012-0152

64

(F=v—-yv7)

17 IHCATH -l A FY 2
IF A, A

Enameled Gold Posy Ring

early to mid-17th Century; British
Enamel, gold

0A.2012-0225

65

Ry —F IR

18704R6T il fEIA

E= FATVEVF, TF AL, G 8]
Pansy or Forget-me-not

c. 1870

Origin uncertain

Ruby, diamond, enamel, gold, silver
0A.2012-0403

66

svv—)

19004EET il fEHIA

PV TR TRV AR A —
RS N

Pansy

c. 1900

Origin uncertain

Tourmaline, paste, demantoid, garnet,
gold, silver

0A.2012-0404

67
(SOPPEDNTY]
2ttt HRo—=
Eild

Mariage Ring

2nd century A.D.
Roman

Silver
0A.2012-0086

68

(7=7-927")
161HfE  THASA A R
&

Gold Fede Ring

16th Century; Spanish colonial
Gold
0A.2012-0170

69

(¥R 72792 0)

16 AL I -1 714 Py
FAYEVR, A=, ZF AL, &
Gold Gimmel Fede Ring

late 16th-17th centuries; German

Diamond, ruby, enamel, gold
0A.2012-0174

70

(AN 7279 0)
Lo L 4524
IF A, 4

Gold Gimmel Fede Ring



late 16th Century; Dutch
Enamel, gold
0A.2012-0173

71

(F1v'y FEIBRO N — D)
18904F A¥VZR

B FAYEVR, &, 8]

Diamond and Half-Pearl Twin Heart
Ring

1890; British

Pearl, diamond, gold, silver
0A.2012-0405

72

Oy 2 VB )
182047 il fEHIANGE
IR 4

Buckle Ring

c. 1820

Origin uncertain

Enamel, gold
0A.2012-0402

73

(FAEY b7y 7EEO FEi )
IR TAYD

L=, TF AL, 4

Frog Ring by David Webb

Date uncertain; American

Ruby, enamel, gold
0A.2012-0536

74

(7 1—7)

1960 4FAY,

TR AN

BI77A T ZATVE, 4

Emerald and Yellow Gold Bee Brooch
1960s

Origin uncertain

Sapphire, emerald, gold
0A.2012-0578

75

(U i )

1960 44K

HIEHAE

IE= FATYEVE, ZATVE, &
Emerald and Yellow Gold Bee Ring
1960s

Origin uncertain

Ruby, diamond, emerald, gold
0A.2012-0577

76

(igE oD 5 )

201fEERHT 7 XU

FAXYEVR, ZATILE, 42
Diamond, Emerald and Gold Butterfly
Ring

late 20th Century; American
Diamond, emerald, gold
0A.2012-0537

77

(ANADAZ)F DI )

BG Fav

ke R=—_ 4

Gold Ring with Intaglio of a Dolphin
Modern; German

Chalcedony, gold

0A.2012-0583

78

(7= - 2=+ — Dl )
19004 752

BB, &

Art Nouveau Ring

¢. 1900; French

Pearl, gold

0A.2012-0461

79
(BEFbLIIEE)
191iEAdRIT A ¥ YA
IR WS

Gold Ring with Intalio of a Bird
late 19th Century; British
Crystal, mother-of-pearl, gold
0OA.2012-0341

80

(FohDI=7F2—))

18964 AXVUR

K, 77z F ) i)

Gold Ring with a Reverse Crystal Inta-
glio of a Fox

1896; British

Crystal, aventurine, silver
0A.2012-0343

81

(b ROTVAY2—)
19004EHT 752
IRXFIVE TF A0, &
Plique-a-jour Enamel Ring
¢. 1900; French

Emerald, enamel, gold
0A.2012-0454

82

(FV7DI=7F2—)

R 19 HHERS 5 > &Y A1 1890 4F
B fEI AV A7) A3 EZ 5]
AXYA

AR BRE #R

Silver Ring with a Reverse Crystal
Intaglio of a Terrier

Ring: 19th century; Intaglio: c. 1890
Ring: German; Intaglio: probably British
Crystal, mother-of-pearl, silver
0A.2012-0342

83
(DAELIE R DT 285G )
W 4207

%

Gold Ring Wrought as Hunting Scene
with Boy and Wild Boar

modern; Italian

Gold

0A.2012-0614

84

(%2 744 )

I8 fCERI] YR

P—F=7R &

Gold Ring with a Sardonyx Cameo of a
Lion Attacking a Bull

late 18th Century; British

Sardonyx, gold

0A.2012-0274

85

(7= fFiH )
19884 7AUD
YA EVR, 4
Alligator Ring
1988; American

Diamond, gold
0A.2012-0655

86

(D H 2B DK )
19304F(%  FA>
BRI, ER I NS AL
Carved Amber Ring
1930s; German

Amber, gilt metal
0A.2012-0600

87
(R1E )
B

AN G

E— FAVEVR &
Elephant Ring

modern

Origin uncertain

Ruby, diamond, gold
0A.2012-0701

88
CEQUZDPTEDT =L Fa- )y

7)

19704E81 752

i, 4

Gold and Horn Ring Formed as a Ram's
Head

¢. 1970; French

Horn, gold

0A.2012-0507

89

(FAEY b2y 78S A & > D)
19604E(% 7AU7

FAYEVR VE—, TF A, 4
Lion's Head Ring by David Webb
1960s; American

Diamond, ruby, enamel, gold
0A.2012-0535

90

(CES G-PANOTEL D)
15-161H#0  HIfEANGE
FAYEVR, &
Diamond Ring

15th-16th centuries
Origin uncertain
Diamond, gold
0A.2012-0156

91

(FAV Ao b - LTS PO )
161t 17 AL AT

AR

IAYEVR, &

Gold Ring with a Point-cut Diamond
16th-early 17th centuries

Origin uncertain

Diamond, gold

0A.2012-0157

92

(RN 7 - 54 Y2y FOIEH )
Lo 826K FYR
FAXEVR, TFAL, 4

Gold Ring with a Hogback Diamond
late 16th Century; Probably British
Diamond, enamel, gold
0A.2012-0158

93

(F=7NH k547 PO )
17 (AT T4

BZ5AFYR

FAYEVR, TF AN, &

Gold Locket Ring with Table-cut Dia-
monds

early 17th Century; Possibly British
Diamond, enamel, gold
0OA.2012-0195

94

(AT T)

I8 THALERIT A XA

IR IAYEVE, &

Gold Ring with a Tassie Paste Cameo
Portrait of Dante Alighieri

late 18th Century; British

Paste, diamond, gold

0A.2012-0262

95

(FA4YEVRDIFIAE— VD)
1914 4FH ? BZ St aE—
il A

FAXEYR, TF AN, 75T
Diamond Cluster Ring

c.1914, but perhaps a later copy
Origin uncertain

Diamond, enamel, platinum
0A.2012-0480

96

(F=T0 N k40 EY PO )
17 HERCERIN il fE A R
FLXEVER, TF AN, 48R

Gold and Silver Ring with Table-cut
Diamonds

late 17th Century; Origin uncertain

53

Diamond, enamel, gold, silver
0A.2012-0187

97

(6 ADMTHZLNTHL X DI )
19l BZo<T7AYA

LAY EVR, 42

Gold Ring with a Diamond Secured by
Six Prongs

late 19th Century; Probably American
Diamond, gold

0OA.2012-0319

98

(AN e BGAX RV FDY)TAT -
V)

1960 4EH 77 A

YAYEVR, ATART—)LF

Solitaire Diamond Ring by Merchand

¢. 1960; French

Diamond, white gold

0A.2012-0609

99

(== WT5FF )7
1981 4ELAE R4
IAXEVR, T7FF

Platinum Ring by Niessing

after 1981; German

Diamond, platinum
0A.2012-0556

100

(TBRANFI D S 7451 )

it o —=

&

Gold Ring with a Phallus Cast in Relief
Ist century A.D.

Roman

Gold

0A.2012-0060

101

(B5F4 > 54 DIl )
FLTGH 1 HAD - FCooH2 1 1iEfD
a7—=

A=) TV, 7Tav R

Gold Ring with Intaglio of a Rider
1st century B.C.—1st century A.D.
Roman

Cornelian, bronze

0A.2012-0077

102

(57>—v)

18fitfe HIPEAGE
F=FAL G, §E4

Love Scene

18th Century; Origin uncertain
Onyzx, silver gilt
0A.2012-0272

103

(FL=V v &7 FF D)
7 AV

ML=V 7T FF
Tourmalin and Platinum Ring
contemporary; German
Tourmaline, platinum
0OA.2012-0636

104
(zmF1vr-97)
19504EBIKE 727
ILXEVER, 4

Erotic Ring

after 1950; American
Diamond, gold
0A.2012-0654

105

(5ODIAE 10 DHI)

16 A -1 71 AF VR
%

Gold Signet Ring Engraved with a
Gryllus of Five Masks on the Bezel
late 16th-17th centuries; British

it



Gold
0A.2012-0180

106

(SEIBHIER SN AR IR )

Ay VA2, =7 ME20 AT
B eI MITAVA A VF)F T
HRe—

FAVEVR, Vv A= 4

Gold Ring with Intaglio of Heads

Gem: 2nd century.A.D.; Ring: late

20th Century; Mount: American; Gem:
Roman

Diamond, jasper, gold

0OA.2012-0582

107

(A 74r—5—)

19954 AXV2R
Fa—Eyr-Pa=p wfraFy
FIVIN e ZF T FTA T —)VR,
77UV R

“Indicator” Rings of White Gold
Mounted on a Perspex Stand

1995; British

Cubic zirconium, microchip, tantalum
niobium, white gold, perspex
0A.2012-0672

108

(A2 r—)

19954 A¥YA
F¥a—Eyr-Ina=y K74 ba—
VR = v, 77 )V
“Measure” Earring of White Gold
Mounted on a Perspex Stand

1995; British

Cubic zirconium, white gold, nickel
alloy, perspex

0A.2012-0669

109

(rvrurAy—)

19954 A¥YA
¥a—Eyr-2Na=7 s7Ar3—
VR, 770 VEHE

“Synchroniser” Ring of White Gold
Mounted on a Perspex Stand

1995; British

Cubic zirconium, white gold, perspex
0A.2012-0670

110

(E—Xv1b)

19954 A¥YA

R7A L=V R 77V
“Moment” Pair of Rings of White Gold
Mounted on a Perspex Stand

1995; British

White gold, perspex

0A.2012-0671

111

(A=)

19954 A¥VYA
IN=ARY IR F
Wendy Ramshaw, “Cyber”
1995; British

Titanium, perspex
0A.2012-0673

112

(XA D )

17 i

BZOAFVA

EXA IV TF AL &

Gold Ring with a Toadstone
mid-17th Century; Probably British
Toadstone, enamel, gold
0A.2012-0194

113

(Y= rDfElE)
18504FH A ¥ Y2
DESAN

Jet Ring

¢. 1850; British

Jet
0A.2012-0390

114

(Wt o1 )
19304Ef% AV
e, 81

Amber Ring
1930s; German
Amber, silver
0A.2012-0601

115

(BEoMD SN r-15i )

I8 IEFCEIN] A YA

HER BEATAL &

Gold Ring Containing Plaited Hair
late 18th Century; British

Pearl, hair, glass, gold
0A.2012-0289

116

(7=« 2="7r — D )
BZ6C19004EE  FAY
R

Art Nouveau Ring

possibly ¢. 1900; German
Silver, teeth

0A.2012-0476

117

(R )
1800-304F FA
NEEL, #)
Silver Ring
1800-30; German
Paste stone, silver
0A.2012-0411

118

(2271 Dl )
Bk

R

YOG, 2 Y AAA
Shell Ring

modern

Ivory Coast

Animal skin, cowrie shell
0A.2012-0824

119

(72754 b oiii )
19984F  HA
FEf, 72744
Tektite Ring

1998, Japanese
Meteorite, tektite
0A.2012-0680

120

(F4 X E Y FOEH O )
1960 ££fR-1970 4%
F—=AL)7

SAXEVR, &

Rough Diamond Ring
1960s-1970s

Austrian

Diamond, gold crystal
0A.2012-0640

121

(M Hii )

1960 4FET A ¥ 2
i

Paper Ring

c. 1960; British
Paper
0A.2012-0723

122

(WEDFii )
19604t A ¥ )R
#E

Paper Ring

c. 1960; British
Paper
0A.2012-0727

54

123

(WeHiiin )
1960 AXY2
i

Paper Ring

¢. 1960; British
Paper
0A.2012-0730

124

(F=FALFPL YRV ROT =TT
V7

193048 75 A

SAXEV P AZFA &, 777
Art Deco Onyx and Diamond Ring

¢. 1930; French

Diamond, onyx, gold, platinum
0A.2012-0495

125

(7= Fa- Y TDTFHL)
19304FE 25677V A
BhEE Ay ia

Sketch of an Art Deco Ring

¢. 1930

Probably French

Pencil, gouache

D.2012-0002

126

(7= - Fa- Y TDTHLY)
19304FE 825677 A
BhEE Ay a

Sketch of an Art Deco Ring

c. 1930

Probably French

Pencil, gouache

D.2012-0003

127

(EEREn—X - 4 YT PO )
1925 4EH  Z_A4

HIR SAYEVR ARV E—, &
Pearl and Rose Diamond Ring

c. 1925

Spain

Pearl, diamond, synthetic ruby, gold
0A.2012-0591

128

Tana 79

(avEPyay (avy7TobrHY))
19124F (1950 4E D~ — 212k Bl D)
TyFvy

Georges Braque

Composition (Nature morte aux verres)
1912 (published by Maeght in 1950)
Etching

G.2006-0010

129

(BB XL —)
19614F 77V R

Gold Ring with an Agate Cameo of a
Woman's Head

1961; French

Gold

0A.2012-0606

130

(P FTLOTHA I B
f6lii )

19304EH 75 A

il

Silver Ring Designed by Jean Després
¢. 1930; French

Silver

0A.2012-0592

131

(P - 7= DFHA LB TER
7R DI )

19284 75V Z

FERATRY, &

Lapis Lazuli Ring Designed by Jean
Fouquet

1928; French
Lapis lazuli, gold
0A.2012-0595

132

(Panya - 7—ro7H k37
E A7) O )

19354E 750

IFRN, FERAFRY, T F7FF

Lapis Lazuli Ring Designed by Georges
Fouquet

c. 1935; French

Enamel, lapis lazuli, platinum
0A.2012-0596

133

(FVIT7YE Ak ST BSOS
T )

B 7702

FAXEVE, &

Gold Ring with Brilliant-cut Diamonds
modern; French

Diamond, gold

0A.2012-0516

134

(=)

19604E8T]  FAY

ILYEVR, 4

Gold Ring of Spiral Form Designed as a
Mobile

¢. 1960; German

Diamond, gold

0A.2012-0629

135

(NVEIF S R Y L SN0)
i )

174 FAY

7

Gold Ring Opening Out to Form an
Armillary Sphere

17th Century; German

Gold

0A.2012-0197

136

(el )

1860 4R Il /EHIAGE
FAYEVR, TF AN, 42
Memorial Ring

c. 1860

Origin uncertain
Diamond, enamel, gold
0A.2012-0413

137

(SR

1840 4Rt HI/EHIAGE

AT AP =V FAYEVR, &
Gold Puzzle Ring

c. 1840

Origin uncertain

Colored stone, diamond, gold
0A.2012-0336

138

(ZHpIy=F4— ) 7")
1920-304  HlfEHAE

FAXEL P IATVE H 7747 8L
Emerald, Sapphire and Diamond Swivel
Eternity Ring

1920-30

Origin uncertain

Diamond, emerald, sapphire, silver, gold
0A.2012-0563

139

(Fzy_BT—VF -2 7)
HIEEARARRE A

FAXEY R ATA TR, &
Gold Ring by Wempe

Date uncertain; German

Diamond, white gold, gold
0A.2012-0557



140

==y vay7WAY Iy =V F
TART =V T)

1950-604Ef% 7 AU A

NN

Inca Gold Disk Ring by Seaman Schepps
1950-60s; American

Small stone, gold

0A.2012-0530

141

(AAFTX)

rRE EIRER, 12-13 F3, floont
1991-16504F = 7°h

TAZAL, &

Scarab Ring

Middle Kingdom, 12th—13th Dynasties,
¢. 1991-1650 B.C.; Egyptian
Amethyst, gold

0A.2012-0002

142
(AHTRESRENADIE)
19004EH 77> A
TPAT VAL ITF AN, 4

Gold Ring with a Glazed Faience Scar-
ab Flanked by Papyrus Leaves

¢. 1900; French

Faience, enamel, gold

0A.2012-0452

143
(xRN T R S T oo Fei )
foohie-stitfl —hbry7

Gold Ring with a Filigree and Granula-
tion Border

6th-5th centuries B.C.; Etruscan

Gold

0A.2012-0023

144

Rl Toraw)

19 AL 42U 7

Gold Ring with a Granulated Panther
late 19th Century; Italian

Gold

0A.2012-0860

145
ChE & T o1 LI RURR )
19404Ef% FA Y

4

Gold Ring Ornamented with Granula-
tion in a Chevron Pattern

1940s; German

Gold

0A.2012-0604

146
(P S LB 2 PO B 1)
171H#E AFYR

&

Gold Posy Ring with Bosses Framed
within Filigree Borders

17th Century; British

Gold

0A.2012-0237

147

(m sy 2/ =GOl )

20 PGS FUs v

&

Two Calves Heads Ring by Zolotas
late 20th Century; Greek

Gold

0A.2012-0549

148
(PUFAED RV % 555 5 B )
Lo ffCR]  HlEAGE
FAYEVR, TF AN, 42

Gold Ring with a Quatrefoil Bezel
late 16th Century; Origin uncertain
Diamond, enamel, gold
0A.2012-0159

149

(ESRWE SIS 5:v0% =1 D)
1870 F  BZSCFHRAY
FAYEVR, TF AN, 4

Ring in the Renaissance Revival Style
c. 1870

Probably south German

Diamond, enamel, gold
0A.2012-0320

150

(Vv - ELraRGOHIAETA)
18304FH A5Y7

HIA &

Gold Ring with a Micromosaic of St.
Peter's Square in Rome

c. 1830; Italian

Micromosaic, gold

0A.2012-0358

151

(Zhada)

L6 tHifd, =7 MEf it
BZoT 24T
NE— 4

The Annunciation

16th century; Ring: later
Possibly Venetian

Ruby, gold
0A.2012-0182

152

(H=FV DI IAY— Y T)
18-19 il A=A

i SANE

Garnet Cluster Ring

18th-19th centuries

Spanish

Garnet, gold

0A.2012-0245

153

(B=XAyt - FAXELSFDY VT4
TeIT)

17140 HIEA R

FAYEVR, TF AN, 4

Solitaire Ring with a Rose-cut Diamond
17th Century; Origin uncertain
Diamond, enamel, g old
0A.2012-0185

154
(ARH =~ Aev TIF—RHY
7)

BZH19804FE 7Y

Y774 T IAYEVE, &

Sapphire and Diamond Ring by Oscar
Heyman & Brothers

probably 1980s; American

Sapphire, diamond, gold
0OA.2012-0528

155

(ve—81vEer RSl )
19008 HlfEHLAGE
FAXEVF VE— &

Ruby and Diamond Ring

c. 1900

Origin uncertain

Diamond, gold, ruby
0A.2012-0483

156

(Le—D2y7LA)

1940 4E6T  FIfEHEANRE
BILE—, 4

Gold and Ruby Bead Necklace
c. 1940

Origin uncertain

Synthetic ruby, gold
0A.2012-0571

157

(I & 54 T DI )
191iFLEI AU
FAXEVE, &

Gold Snake Ring with Diamonds

late 19th Century; British
Diamond, gold
0OA.2012-0416

158

(FAxere—oi)

18 HE iy

AR 2

E= FATEVF A ]

Gold and Silver Ring with a Bezel in the
Form of an Insect

mid-18th Century; Origin uncertain
Ruby, diamond, gold, silver
0A.2012-0249

159

(B FE R )

19954 FAYELIZTAYA
WA,

Gold Ring

1995

German/American

Blue stone, gold
0A.2012-0693

160

(Ya—o7vloy V747 -V
7)

176048 BZEAF VA

LE— &

Georgian Solitaire Ring

c. 1760

Possibly British

Ruby, gold

0A.2012-0243

161

(£7 2y PS4 Yy RO )
151D HfEANGE
FAXEVE, &

Gold Ring with a Pyramid Diamond
15th Century; Origin uncertain
Diamond, gold

0A.2012-0150

162

(FAVE-Avb - ¥4 EV/FEBL
71 AR )

15t A¥V=R

VA=

Bronze Ring with a Bezel Simulating a
Point-cut Diamond

15th Century; British

Bronze

0A.2012-0124

163
(AAHFX)
foouai4fitid =t y7
77— 4

Scarab

4th century B.C.; Etruscan
Agate, gold
0A.2012-0026

164

(GiefsoLctk)

fooohi i ERn—-<
T MIA &

Woman Holding a Sceptre
1st century B.C.; Roman
Agate glass, gold
0A.2012-0090

165

(BEEHADLNED A AF )

2 A I -3 (A AT )

e —=

FZXA 4

Gold Ring with an Onyx Cameo of a
Woman in Profile

late 2nd—early 3rd centuries A.D.;
Roman

Onyx, gold

0A.2012-0066

166
(A B 22O ADH T AH AL )

55

FLTGH 1 AT
HIA, 4
Gold Ring with a Glass Cameo
Imitating Onyx of a Figure of Eros
Ist century B.C.

Roman

Glass, gold

0A.2012-0088

fife—=

167

(e 77— LDl )
BZOC19304 A
ERTT = &

Moss Agate Ring

probably 1930s; German
Moss agate, gold
0A.2012-0602

168

(D fiT )

17684F AXVR
AIA,BENE—, &
Memorial Ring

1768; British

Glass, hair, ruby, gold
0A.2012-0297

169

(iR )

i dife—=
Gold Ring

1st century A.D.; Roman
Beryl, gold
0A.2012-0061

170

(B 15 )

FLTCHI 1 HAD - fCoTs 1 ith
a7—=

IR 4

Gold Ring

1st century B.C.—1st century A.D.;
Roman

Glass, gold

0A.2012-0091

it

171

(CAAV I ZRI /)
15tfd 4597
AKiih, 7av R HE
Papal Ring

15th Century; Italian
Rock crystal, gilt bronze
0A.2012-0141

172
(ZF7—F4ttDEEED IO s -4
i )

17894 A¥VYA

Gold Ring Containing a Lock of Hair of
Edward IV

1789; British

Glass, hair, gold

0A.2012-0298

173

(7Y by 977 AVTADI=
TFa—)L)

17754FE A%)7

SZT7F AN HIAL &

Gold Ring with a Bezel Enclosing a
Portrait of Anton Raphael Mengs

c. 1775; Italian

Miniature, glass, gold

0A.2012-0261

174

(& S AT DR )
12-13ff#d Fre—2
F7AT &

Stirrup Ring

12th-13th centuries
Danish

Sapphire, gold
0A.2012-0113



175

(F1 X ORI
181 R L
FAXEVE, & )
Diamond Ring

late 18th Century; Portuguese
Diamond, gold, silver
0A.2012-0240

176

(Zo#EUH)

NEIUE 1846 4, 7 — 7B
REIUE A

FAYEVP, & i)

Gold and Silver Ring with a Bezel in the
Form of a Lover's Knot

Bezel: 1846. Hoop: modern
Bezel: German

Diamond, gold, silver
0A.2012-0407

177

(8D db 5 4 LR )

12-14 10 BV T4
Gold Ring with Inscription
12th-14th centuries; Byzantine
Gold

0A.2012-0104

178

(ELBRO IR )

1960 4-(% il fEHIAGE

FR, &

Black and White Simulated Pearl Ring
1960s; Origin uncertain

Pearl, gold

0OA.2012-0717

179

(< B )

ot PrA 7
FAVEVR, ZF AN, 4
Gold Ring

19th Century; Jaipur
Diamond, enamel, gold
0A.2012-0781

180

(Gt i)

191t P70
IRFIVE, TF A 4
Gold Ring

19th Century; Jaipur
Emerald, enamel, gold
0A.2012-0777

181

(B 15 )

201H#E Pr A7
IFAN IAXEVE, &
Gold Ring

20th Century; Jaipur
Enamel, Diamond, gold
0A.2012-0778

182

(L )

201fL YA 7N
IR FAYESR, &
Gold Ring

20th Century; Jaipur
Enamel, diamond, gold
0A.2012-0779

183

(B )

201H#E Pr A7
I FAVEVE, &
Gold Ring

20th Century; Jaipur
Enamel, diamond, gold
0OA.2012-0780

184
(ZHFN)
FOTLHT 1539-1069 4E6, H7 FHEIFHY

Y7

ATTHAb, ]

Scarab Ring

New Kingdom, c. 1539-1069 B.C.;
Egyptian

Steatite, silver

0A.2012-0004

185

(AAFR)

FLTCHT 1539-1069 4ELH, B F IR
Y7

ATTEAL, 7Ry R

Scarab Ring

New Kingdom, ¢. 1539-1069 B.C.;
Egyptian

Steatite, bronze

0A.2012-0005

186

(7ay )

23 e —<

VAP s

Bronze Key

2nd-3rd centuries A.D.; Roman
Bronze

0A.2012-0093

187

(FiHED 70D )

1710 a—ays(a—<-HrYv7)
)

Decade Ring

17th Century; Roman Catholic Europe
Silver

0A.2012-0198

188

(o> i )
18204 77 A
IFR), 4

Snake Ring

¢. 1820; French
Enamel, gold
0A.2012-0414

189

(7 A ABEEAHEEBR DNy P D3k
TRA Ry Y

19404FE 7 XU

#

Silver Locket Ring with a Cover
representing the Badge of the Airborne
Forces of the U.S. Army

c. 1940; American

Silver

0OA.2012-0688

190

CHAEgE DA 7 AR )

19954E8 7Y%

#

Silver Ring with a Bezel in the Form of
a Kaleidoscope

c. 1995; American

Silver

0A.2012-0690

191

(LA'VF - P —FRREHEY )
19404E8 7Y%

KRk VE— FAYEV R, &

Retro Ruby and Diamond Watch Ring by
Raymond Yard

¢. 1940; American

Watch, ruby, diamond, gold
0OA.2012-0519

192

(AT DREENIAR )

19504 b7

LY R 4B AT A=V

Gold-plated and Steel Ring Enclosing a
Camera

¢. 1950; Russian

Lens, Gold, steel

0OA.2012-0689

56

193

(Fa—¥YRDHRXTL)

16 i HIFEHAGE

FZFXA, 4

Gold Ring with a Cameo Head of Cupid
16th Century; Origin uncertain

Onyx, gold

0A.2012-0177

194

(CZADHEGHIE)

AZ)F 1318 AL, w7 MBI
HlfE ARG

—au 4

Two Young Men

Intaglio: 18th century, Ring: modern;
Origin uncertain

Nicolo, gold

0A.2012-0276

195

(FaAA= 2V AP LT P LA F R
12177V F72)

A V) FIHACTTHT 1, STl 8
R AL=RL3LE

TAYAR, 4z

Ptolemy XII Auletes as Dionysus
Intaglio: 1st century B.C. Ring: modern
Hellenistic; Amethyst, gold
0A.2012-0037

196

(xR )

EALE N
&

Gold Ring

7th Century; Byzantine
Gold

0A.2012-0107

197

(57 -927)

1760 0T HI{EHAGE

RF, BE VAV EVR, &L )
Love Ring

c. 1760; Origin uncertain

Ivory, hair, diamond, gold, silver
0A.2012-0283

198

(72 2ZDYINE )

16 IHL, #ifln—<ElD=r > Db
LIS BZHIT7/
P—F=I2 &

Gold Ring with a Cameo of the Triumph
of Venus

16th century; Ring: later, with Roman-
style setting; Probably Milanese
Sardonyx, gold

0A.2012-0183

199
(N=77=797)
1890 4FlT  A¥ YA
F—a4 X, FLYEVR, &
Half Hoop Ring

c. 1890; British

Turquoise, diamond, gold
0A.2012-0331

200

(ZAFN RNV E—Dii )
191t 7702
IATNVEVE— i, &

Gold Ring with Emerald and Ruby
19th Century; French

Foiled emerald, foiled ruby, gold
0A.2012-0326

201

(e—% =R DIHi )
19004EEH 7 XV 7
FAYEVR, TATILER, 42
Gold Ring with a Navette Bezel
c. 1900; American

Diamond, emerald, gold
0A.2012-0477

202

(=T RS RS2 2!
18904FlT 7 XAUA

RAREER, P4 Y EVE &, 775 )
Baroque Pearl Pendant

c. 1890; American

Freshwater pearl, diamond, gold,
platinum

0A.2012-0488

203

(=== = ARADA I TNV D)
B25 19404 7 AYA
FI77AT7, &

Gold Cocktail Ring by Neiman Marcus
probably 1940; American

Sapphire, gold

0A.2012-0520

204

A -9v7)

17104 HIFEHAREE
IE= FAVEVE, &

Gold Gimmel Ring

17th Century; Origin uncertain
Ruby, diamond, gold
0A.2012-0227

205

(FAN 907

17 A A XY R
IR b

Gold Gimmel Ring
mid-17th Century; British
Enamel, gold
0A.2012-0228

206

(P eF—7D7 =N+ 2=7%— -
V)

19004F] 752

E—, 4

Gold Ring with a Bezel Formed as a
Twisted Leafy Branch

c. 1900; French

Ruby, gold

OA.2012-0464
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1. Conservation Activities Report

Each year the Conservation Department conducts conservation work and
object maintenance so that NMWA collection items can be preserved and
utilized. The Department also continues to collect, organize, prepare and
manage materials as well as assist with museum procedures and scientific
studies, all to ensure smooth-running conservation work.

1-1. Work Related to Special Exhibition (1): Picasso and His Time:
Masterpieces from the Museum Berggruen/Nationalgalerie
Berlin (NMWA: October 8, 2022 — January 22, 2023, National
Museum of Art, Osaka: February 4 — May 21, 2023)

Two Conservation Department members participated in the unpacking,

condition check and installations of the artworks, as well as interim

condition checks, at both the NMWA and the exhibition’s second venue in

Osaka. Because we carried out this work in tandem with the Berggruen’s

conservation staff courier and curator in charge, we had opportunities

to discuss conservation methodology and materials, which further

strengthened the connection between our two museums.

1-2. Work Related to Special Exhibition (2) La Bretagne, source
d’inspiration: regards de peintres francais et japonais (NMWA:
March 18 — June 11, 2023)

Many of the works chosen from the NMWA collection for display in this

exhibition were large-scale paintings that could not be displayed in recent

years due to condition concerns. In order to make them available for this
exhibition, we conducted conservation work on the paintings and frames

of Cottet’s Bay of Brittany (P.1959-0041) and Low Mass (P.1959-0045),

and Simon’s Village Fair in Brittany (P.1959-0186) and Reunion in the

Garden (P.1959-0188). We also had a framer repair their frame structures.

We created a new frame for the previously unframed Study for “Low

Mass” (P.1959-0042), in response to the exhibition organizer’s desire to

show them together.

1-3. Work Related to Special Exhibition (3) and Large-scale
Artwork Loan Issues (1): Imaged and Imagined: Spain
Seen through Prints from Japanese Collections (Nagasaki
Prefectural Art Museum: April 8 — June 11, 2023, NMWA: July
4 — September 3, 2023)
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During the preceding fiscal year, we began display-preparatory
conservation work on prints, paintings on canvas and reference materials
acquired during this fiscal year for this large-scale exhibition featuring
more than 80 works. Since the external venue display preceded that at
the NMWA, we treated those works as outgoing loans. In a short time
period, we worked with a temporary-hire contracted specialist to produce
the necessary loan condition report forms, condition surveys, and filled
out condition reports for each work. This all contributed to a successful
loan of the works.

1-4. Work Related to Large-scale Artwork Loan Issues (2): Special
Exhibition Gem (National Museum of Nature and Science:
February 19 — June 19, 2022, Nagoya City Science Museum:
July 9 — September 19, 2022)

This exhibition continued on from the preceding fiscal year. We carried

out display work, ranging from wrapping to packing in crates and

inspecting the artworks. This process was conducted with the curators
from the respective venues, which contributed to the smooth operation of
the exhibition preparation and de-installation process.

1-5. Work Related to Permanent Collection Galleries “Collection

in Focus”: Conservation of Artwork at the NMWA — Eugéne

Carriére’s Self-Portrait
The NMWA conservation policy takes a preventative approach in order to
the greatest degree possible maintain an artwork in its current conditions
and carry out the least amount of conservation work possible. As a basic
rule we do not carry out conservation work where a major difference
would occur between the state of the work pre and post process. For this
display we went to great lengths to find a work in this collection whose
conservation work could be seen and readily understood by visitors,
namely Eugéne Carriere’s Self-Portrait (P.2008-0002). The painting was
not in very good condition when it was acquired. It is a rare work that has
had a variety of conservation processes carried out on it in recent years. For
this display in the Permanent Collection Galleries of the New Wing, we
tried to describe the conservation processes used on the work as carefully
as possible, and displayed the painting, descriptions and the materials and
tools used. This display provided a good opportunity for museum visitors
to see and understand an art museum’s conservation work process.

1-6. Conservation Work on NMWA Collection Works
Regardless of the fact that some NMWA collection works had original
frames, a large number of them were shifted to newly constructed white
wood frames because it was thought that the existing frames were in
very bad condition. Among these works whose value as artworks was
lessened by the mismatch of frame period and mood to that of the work,
we strengthened the frames and conducted conservation work on Aman-
Jean’s Young Girl in the Room (P.1959-0006) and Courbet’s Horse in
a Stable (P.1959-0056). Not only did this process restore their original
moods, the works are nowin a state whereby they can be safely displayed.
We also frequently dusted the frames of artworks in storage and
the storage painting racks themselves, along with cleaning the entire
storeroom floor surface, as part of our efforts to improve the cleanliness
of the area in general, to protect the artworks from harmful insect damage.

1-7. Conservation Work on Artworks held by Other National Art
Museum Institutions

For the first time our department carried out conservation work on metal
sculpture from other National Art Museum institution collections, namely
the National Museum of Osaka’s Ono Yoko’s Forget it and the National
Film Archives’ Venetian Film Festival Golden Lion Award Trophy.
This work carried out by the head of the Conservation Department, a
metalworks specialist conservator, contributed to the improvement of the
safety and quality of National Art Museum institution works.



1-8. Cooperation with the National Center for Art Research
(NCAR)

The NCAR Activating Collections group is planning workshops led by
specialists in Japan and overseas. They approached the head of the NMWA
Conservation Department for assistance with this process. We cooperated
with building the connection between the Tokyo National Research
Institute for Cultural Properties, with its many years of achievements, and
the newly established NCAR.

1-9. Activity Support for The Japanese Council of Art Museums
(Zenbi)

Continuing from last year’s work, the Conservation Department head led
a working group within the Zenbi Disaster Countermeasure Committee
to produce a List of Materials and Equipment for Emergency Evacuation.
The list was published on the Zenbi website on May 31, 2022, and it
has become one element of everyday disaster preparedness measures
at Japanese art museums. Further, as the organizer of the Conservation
Study Group, we held in-person committee meetings at the Fukuoka
Art Museum on August 9-10, 2022. We prepared for the holding of a
hybrid (in-person and online) format meeting, the 37th Curatorial Study
Symposium ‘“Disaster Preparedness Measures in Art Museums” in
the NMWA Lecture Hall on March 20, 2023. We presented the above-
mentioned materials list at that event. The close connections formed
between related institutions via Zenbi mean that we regularly exchange
information among ourselves regarding disaster preparedness and artwork
preservation and conservation.

1-10. Cooperation with Human Resources Development

The Conservation Department and the Conservation Science Department
welcomed one intern, Okushima Kiko, Cultural Heritage Conservation
major, Graduate School of Conservation, Tokyo University of the Arts,
from May 9 to September 13, 2022.

On June 14, 2022, 21 students from the Graduate School of
Conservation, Tokyo University of the Arts, visited both the Conservation
Department and the Conservation Science Department. We introduced the
students to our roles at the NMWA and had a lively exchange of opinions
and information with the students.

The Conservation Science Department continued its work related to
the safe preservation and utilization of collection artworks, while also
continuing to conduct scientific tests on the production materials and
techniques used on NMWA collection works, particularly paintings. See
the Conservation Science Department Report in this volume for further
details.

Alist of the conservation projects conducted on collection works during
the fiscal year is included in the Japanese version of this text.

(Hemuki Naomi)
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2.  Conservation Science Report

2-1. Gallery Environment

After the 2022 reopening of the NMWA, the Main Building 19th
Century Hall (first floor gallery) was opened to the public free of charge.
This meant an increase of visitors to the galleries, which in turn led to
fluctuations in temperature and humidity in first and second floor galleries,
particularly during the summer and winter months. As a result, we have
paid more attention to temperature and humidity observations during this
fiscal year than in preceding years. However, other than several days in
mid-August when the RH fluctuated 4-5% in a single day, during other
periods it remained stable as in preceding years. The August fluctuation
was probably caused by the increased number of visitors during the Obon
holidays. Given that fluctuations were also observed during the same
period in preceding years, this year’s changes cannot be said to have been
the result of the free entry policy. Hence, we concluded that the free entry
policy did not have an adverse effect on gallery conditions during this
fiscal year.

2-2. Scientific Examination of Artworks

For the past several years we have put effort into the scientific
examination of NMWA collection works. We have examined works
using X-radiography, infrared reflectography and UV-induced visible
fluorescence photography, as well as investigating pigments via X-ray
fluorescence spectrometry (XRF). Through these processes we aim to
deepen our understanding of the structures of and techniques used on each
work, as well as gain a detailed grasp of their condition.

2-2-1. Infrared Reflectography and X-Radiography

In order to examine the underdrawing on works, we took infrared
reflectograms using a camera fitted with an InGaAs (indium gallium
arsenide) sensor sensitive to 900—1700nm infrared radiation. We have
received technical assistance from the Nikon Corporation for the past
several years for this type of photography. This year we took infrared
reflectograms of about ten works, including Anonymous, Scenes from the



Life of St. James the Great (P.2017-0048); Lucas Cranach the Elder, The
Garden of Gethsemane (P.1968-0001); Vincenzo Catena, The Madonna
and Child with the Infant Saint John the Baptist (P.2011-0001), and Jan
Brueghel the Elder, Wooded Landscape with Abraham and Isaac (P.2002-
0001). Infrared reflectography not only reveals the underdrawing, it also
shows the past areas of retouching or conservation treatment that are not
discernable in UV-induced visible fluorescence photography. We also took
X-radiographs of five works, including Domenico Puligo, Portrait of a
Lady as Saint Catherine of Alexandria (P.2014-0003).

2-2-2. Scientific Examination Using Analytical Equipment

We conducted non-invasive examination using a portable X-ray
fluorescence spectrometer (p-XRF) of the above-mentioned Scenes from
the Life of St. James the Great, The Garden of Gethsemane and The
Madonna and Child with the Infant Saint John the Baptist, along with
Lucas Cranach the Elder’s, Judith with the Head of Holofernes (P.2018-
0001) and Flemish School of the 15th century, Mater Dolorosa (P.1975-
0001). Of particular note was the increased intensity of the titanium and
zinc detected in the blood on Christ’s feet in The Garden of Gethsemane.
Given that pigments containing these elements are not thought to have
existed when this painting was created in the first half of the 16th century,
it is highly likely that the blood is later additional brushwork. These
findings were the results of Joint Research 2 (for details, see the Research
Activities — Takashima section at the end of the Japanese section of this
volume). Further, thanks to research support from Hirox Co., Japan, we
used a digital microscope to examine Scenes from the Life of St. James the
Great, Lorenzo Leonbruno da Mantova, The Nativity (P.1979-0001), and
Claude Monet, Heavy Sea at Pourville (P.1959-014).

2-2-3. Display in “Collection in FOCUS”

We presented the results of our scientific examination of Carlo Dolci,
Mater Dolorosa (P.1998-0002) for pigment identification in the
“Collection in FOCUS” series held in the Permanent Collection Galleries
from March 2022 to February 2023. We hung panels showing the results
of X-ray fluorescence spectrometry and Raman spectroscopy next to the
artwork, and displayed lapis lazuli gemstone and the natural ultramarine
pigment which is made from crushed and refined lapis lazuli stone, and
other pigment materials inside a display case. This display sought to
increase visitor interest in research on art works.

2-2-4. Other Research

Continuing on from the previous fiscal year, we conducted joint research
with the Tokyo University of Science on lighting in art museums
specifically on the following subjects: “How to Reduce Reflected Glare
on Exhibits in Acrylic Display Cases,” and “A New Museum Lighting
Method with Consideration of Luminance Contrast.” In joint research
with Nara Prefectural University, we used a portable 3D scanner to take
3D data from three sculptures in the NMWA collection. Using the 3D
data taken last year, we produced two resin replicas, each about 20 cm
in height. For details on these joint research projects, see the Research
Activities - Takashima section at the end of the Japanese section of this
volume. (Takashima Miho)
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The Research Library collects and organizes materials related to the
history of Western art of the Medieval period to the mid 20th century,
and related disciplines, providing materials for the use of NMWA staff
members, external curators and academic researchers. In addition to these
specialized library functions, the Research Library also includes within its
purview the management and publication of information on the Museum’s
collections.

The following is a report on the Research Library’s activities, primarily
those outside normal duties, during the past fiscal year.

1. Reopening of the Research Library and Introduction of an
Online Reservation System

In line with the Japanese government’s declaration of a state of emergency
to combat the spread of COVID-19 and as part of the museum’s closure for
facilities maintenance work, the Research Library was closed throughout
fiscal 2021, and reopened on April 15, 2022. Throughout the closure
period, we continued our usual provision of photocopying services for
outside libraries that did not involve visits to the NMWA.

As part of our efforts to improve convenience for visitors and NMWA
staff efficiency, we introduced an online reservation system in January
2023. This new system allows Research Library visitors to make a library-
use reservation via an online form.

2. Materials Collection

As one element of our ongoing material acquisition and working towards
the 2023 opening of an exhibition organized by the NMWA, we acquired
a diverse array of books related to this exhibition, including Manuel de
Cuendias and Victor de Féréal, L’Espagne pittoresque, artistique et
monumentale: moeurs, usages et costumes (Paris, 1848, Fig. 1), which
includes illustrations by the 19th century French painter Célestin Nanteuil.
We can anticipate various ways that such books will be utilized at the
NMWA, including display in exhibitions and making them available for
public use in the Research Library.

3.  Expansion of Online Resources

In general, the focus of American and European periodical subscription
programs has shifted from print editions to online editions. Continuing on
from the last fiscal year, we have reconsidered our bookstore contract choices
and have changed some to electronic media. We have changed to online
editions of four publications: Critical Inquiry; Journal of Visual Culture;
Oud Holland; and Journal of Aesthetics & Art Criticism. The National
Center for Art Research has made new contracts with various databases
that can be accessed by all National Museum of Art member institutions.
We now have access to the Art, Design and Architecture Collection and
the Avery Index to Architectural Periodicals databases. These two databases
further enhance our architecture-related reference tools.
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4.  Collection Data Management

We worked with the Registrar Department to confirm and enter NMWA
collection work data. We categorize and organize books and materials
related to collection artworks that are gained through surveys and research,
and that information is reflected in the provenance data and other elements
of each work’s information. As one aspect of our work with the National
Center for Art Research, we are surveying and doing retrospective data
entry on bibliography and exhibition history data that has not yet been
entered in the collection database, all as part of our efforts to complete the
information available on each work’s history. The newly entered artwork
history information is published on the collection search page of the
NMWA homepage.

5.  Cooperation with External Organizations

Upon a request from the Yoshino Gypsum Art Foundation, we provided
images from L’Art dans les deux mondes No. 16 in the NMWA library
collection for the exhibition Rare Books and Paintings from the Yoshino
Gypsum Collection (February 26 - April 16, 2023, Nerima Art Museum).
Paul Durand-Ruel founded L Art dans les deux mondes in November 1890,
and issue no. 16 was a special issue on Monet. The Yoshino Gypsum Art
Foundation collection’s Monet drawing displayed in the above-mentioned
exhibition, is a drawing that Monet prepared for use as an illustration
in this special issue. Images from the NMWA copy of that issue were

displayed on a panel next to the Monet drawing.

6.  Public Access to Digital Versions of Letters Addressed to
Hayashi Tadamasa

The digitization of the letters addressed to Hayashi Tadamasa, deposited by
the Tokyo National Research Institute for Cultural Properties (TNRICP),
has been completed, and the Hayashi Tadamasa Related Letters and
Materials website was made available to the public in March 2023. The
site provides digitized images of the letters and their transcriptions along
with related materials. These letters and materials can be searched using
the date the letter was sent, the sender's name, or from the list of letters.
The website also allows downloads of images and transcriptions for
scholarly use without prior permission. Not only does this website inform
scholars in Japan and overseas about the materials in the collection, it is
also an important part of our policy aimed at increasing the utilization of
those materials for survey research. Plans are in place for the addition of
further content to the site. We are working with the National Center for Art
Research on the operation and updating of this site.

Regarding the state of preservation of the actual letters, new neutral
paper storage containers have been prepared and the letters placed in those
containers thanks to the cooperation of the TNRICP. We thus proceeded
with both the digitization project to encourage wider use of these materials
by those not at the TNRICP, as well as the preparation of an appropriate
permanent storage environment for the original materials.

(Kurosawa Yoshiko)

Library Statics

[Research Library Statistics]

Open Days: 140

Registered users: New registrations — 40, Renewals — 43

Visitors: 115

Books Loaned: 582 unique works (for a total of 155 loans)

Photocopies Made: Onsite usage: 328 items (for a total of 3,579 pages); Copies
Provided by Mail (distance users): 22 items (for a total of 280 pages)

Digital Photography: 43 items (for a total of 1096 images)

Acquired Items (including files and microfilms): 612 volumes

[Research Library Visits]

August 16, 2022: Librarian from Peabody Essex Museum and researchers from
Tokyo National Research Institute for Cultural Properties

January 27, 2023: Instructors and students from the Graduate School of Arts and
Sciences, University of Tokyo
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The NMWA was closed from February 2020 due to the measures taken to
prevent the spread of COVID-19, and the museum’s planned closure for
facilities work. This meant that all in-person programming was canceled
during that period and restarted in tandem with the April 2022 reopening.
At the time of the reopening, the situation still called for taking steps to
prevent COVID-19 infection. One of this fiscal year’s accomplishments
was our ability to hold almost all of our programs, albeit in a modified
format, even though we took infection prevention measures to assure
the safety of all participants and volunteer staff members. The details of
those modifications are noted with asterisks (*) at the end of each program
description.

This year we worked to develop programs for disabled visitors. While
previous programs have welcomed visitors from schools for the blind,
this marked the beginning of art appreciation support for vision-impaired
adults. For the annual Christmas at the Museum programs held on a
weekend in December, we also presented gallery talks aimed at sight-
impaired and hearing-impaired visitors, all with the aim of opening these
programs to a broader range of visitors.

We conducted more than 150 programs over the course of the fiscal
year. We would like to further note that the setup of a program application
system, the use of social media, and the upgrading of the NMWA website
resulted in a smoother information dissemination and application process.

1-1.General Audience Programs Related to the Permanent
Collection

u Art Talks

Art Talks are designed to help adult visitors enjoy our permanent
collection. The volunteer staff conducts Art Talks twice (am/pm) on the
first, third, and fifth Saturday and Sunday when the museum is open and
focuses on five to seven artworks on display.

Total participants: 143 (20 talks)

u Architectural Tours

This program is designed to help adult visitors enjoy the museum
buildings. The Volunteer Staff conducts Architectural Tours on the second
and the fourth Wednesday and the first, third and fifth Sunday when the
museum is open, and focus on the Main Building and Forecourt, which
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were designed by Le Corbusier.
Total participants: 184 (19 tours)

m Christmas at the National Museum of Western Art

“Gallery Talks”

These talks presented by Volunteer Staff members introduced highlight
works in the Permanent Collection Galleries and those related to
Christmas.

December 17 and 18, 2022

1) 12:00 — 12:30, 2) 13:00 — 13:30

Total participants: 28

“Christmas Carol Concert”

From carols sung in churches during the Christmas season to popular
songs, these a cappella concerts featured a range of festive songs.
December 17 and 18, 2022

1) 11:00 — 11:40, 2) 15:00 — 15:40

Musicians: Kanaji Ami (soprano), Okada Ai (soprano), Taguchi Masanori
(tenor) and Sekiguchi Naohito (baritone)

Total participants: 233

“Gallery Talks with Sign Language Interpretation”

A gallery talk introducing Christmas-related works presented by an
Education Section staff member featured sign language interpretation.
December 18, 2022, 14:00 — 14:30

Participants: 7

“Gallery Talks for the Blind and Visually Impaired”

This art appreciation program led by an Education Section staff member
used touching sculptures and other methods to utilize our various senses
for art appreciation.

December 17 and 18, 2022, 9:30 — 11:00

Total participants: 8

“Original Christmas Card Giveaway”

We distributed original design Christmas cards to visitors, which could be
enjoyed while looking at art works, and once at home, they add their own
message to the card and send them to their friends or family.

December 17 and 18, 2022, 10:00 — 16:00

Total participants: 395

* In order to prevent the spread of COVID-19, participant numbers were
limited for all gallery talks conducted in interior settings. Art Talks,
which previously had no participant limits, were changed to seven
participants. Architecture Talks were changed to 10, half of the previous
20 participant limits. Further, the speakers all used guide microphones
and earphones so that they did not have to speak loudly.

* Friday Night Talks were discontinued until further notice.

* Christmas Concert at NMWA which were previously held in the Main
Building Lobby so that crowds could assemble, were switched to the
Auditorium, and held on an advance reservation only basis. The first
two rows of auditorium seats were left empty.

* The Original Christmas Card Giveaway was held instead of the annual
Drop-in  “Volunteer + Art” program run by the Volunteer Staff.

1-2.General Audience Programs related to Exhibitions
held in the Permanent Collection Galleries

u Lectures Commemorating the Reopening

“Towards Harmony: Le Corbusier and the Art of the Second Machine
Age — Works from Taisei Corporation Collection”
April 23,2022, 14:00 — 16:00
(1) “About Taisei Corporation’s Le Corbusier Collection”
Hayashi Misa (Curator, Galerie Taisei)
(2) “Just a museum? Or: Why the NMWA is a world heritage site”
Robert Maximilian Woitschiitzke (Research Fellow, NMWA)
Hybrid format (Auditorium in-person and Zoom Webinar), advance
reservations required
Participants: Auditorium: 50, Zoom Webinar: 292

“Shifting Scenes — From Le Corbusier’s Agora”
May 14, 2022, 14:00 — 16:00
(1) “Restoration of the Forecourt”

Fukuda Ky®6 (Specialist — Architecture, NMWA)
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(2) “Le Corbusier and Japan”
Matsukuma Hiroshi (Professor, Kyoto Institute of Technology)

(3) Discussion
Fukuda Kyd, Matsukuma Hiroshi and Nishi Kazuhiko (Moderator /
Chief Senior Specialist for Cultural Properties, Office for
International Cooperation on Cultural Heritages, Agency for Cultural
Affairs, Government of Japan)

Hybrid format (Auditorium in-person and Zoom Webinar), advance

reservations required

Participants: Auditorium: 57, Zoom Webinar: 272

m Lecture and Dialogue Session

[Examining Western Prints — Etching: Mastering Line, Transcending
Line]

“The Challenge of Eau-forte croquée”
Kofuku Akira (Art Historian)

July 2, 2022, 14:00 — 15:30

Auditorium, advance reservations required
Participants: 39

Dialogue Session: “Examining Western Prints — Artist and Art Historian
Views”

Nakabayashi Tadayoshi (Artist /Professor Emeritus, Tokyo University of
the Arts) and Yasui Ayumi (Art Historian/Professor, Kanazawa College
of Art)

August 20, 2022, 14:00 — 15:30

Zoom Webinar, advance reservations required

Participants:179

® Workshop

[Examining Western Prints — Etching: Mastering Line, Transcending
Line]

“Experiential Workshop: Etching”

Miida Seiichird (Professor, Tokyo University of the Arts)

Mokutani Yoshiaki (Technical Instructor (Intagrio print), Tokyo
University of the Arts)

August 13, 2022, 10:00 — 16:30

Examining Western Prints Exhibition Galleries, NMWA and Tokyo
University of the Arts

Advance reservations required

Participants: 6

m Performance

[Plays Enacted in Prints: Shakespeare and Goethe by the French
Romantics]

“Theatrical Performance, Seeing Hamlet in Prints and Hearing on Stage”
The Shakespeare Company (Japan), (Nishio Kosuke, Mita Kazunori,
Kawaguchi Tetsuharu, Kato Yuri, Takayama Kenta)
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October 21, December 3, 2022, and January 13, 2023
1) 14:00 — 15:30, 2) 17:30 — 19:00

Auditorium, advance reservations required

Total participants: 380

“Video Recording of the Theatrical Performance” posted on the official
NMWA YouTube Channel

* Given the sudden increase in COVID-19 cases, the Dialogue Session
was quickly changed to a Zoom Webinar format.

* Other programs had limited audience size and the first two rows of
Auditorium seats were left empty.

1-3. General Audience Programs Related to Special
Exhibitions

u Lectures

[In Dialogue with Nature: From Friedrich, Monet and Van Gogh to
Richter]

““Nature’ in 20th Century Art”

Tanaka Masayuki (Director, NMWA)

June 18, 2022, 14:00 — 15:00

Zoom Webinar, advance reservations required
Participants: 324

“Nature and the Artist’s Studio”

Jingaoka Megumi (Curator, NMWA)

July 16, 2022, 14:00 — 15:00

Zoom Webinar, advance reservations required
Participants: 343

“Landscape Painting in German Romanticism and Nature”

Nakama Yiko (Professor Emeritus, Ritsumeikan University/ Visiting
Scholar, Harvard University)

August 27,2022, 10:00 — 11:00

Zoom Webinar, advance reservations required

Participants:272

[Picasso and His Time: Masterpieces from Museum Berggruen /
Nationalgalerie Berlin]

“Nine Decades of Picasso’s Oeuvre at Museum Berggruen”

Gabriel Montua (Head of Museum Berggruen, Nationalgalerie- Staatliche
Museen zu Berlin)

October 8, 2022, 15:30 — 16:30

Zoom Webinar, advance reservations required

Participants: 165

“Picasso and Braque: The Development of Cubism”
Murakami Hiroya (Professor, Musashino Art University)
December 10, 2022, 15:30 — 16:30

Zoom Webinar, advance reservations required
Participants: 235

“‘Sieh dir ein Blumenbeet an, das geniig [Look at one of his flowerbeds,
that is enough]’ — Klee and the Garden Theme in Painting”

Gotd Fumiko (Professor, Keio University)
January 7, 2023, 15:30 — 16:30

Zoom Webinar, advance reservations required
Participants: 217

u Slide Talks

Slide-illustrated lectures presenting the major features and focal works of
each exhibition.

[Picasso and His Time: Masterpieces from Museum Berggruen /
Nationalgalerie Berlin]

November 18, 2022, and December 23,2022, 17:30 — 18:10
Kubota Azu (Curator, NMWA)
Total Participants: 96



* In order to prevent the spread of COVID-19, lectures were not held in-
person in the Auditorium, but rather online via live Zoom Webinar.

* Slide talks for the /n Dialogue with Nature exhibition were canceled due
to the introduction of reserved time and day tickets for the exhibition
and to avoid crowding in the galleries. Slide talks for the Picasso and
His Time exhibition were held with limited audience numbers.

2. Family Programs

= Doyo Bijutsu (Saturday Art Workshop)

The “Doyo Bijutsu” (Saturday Art Workshop) is a free program aimed
at children aged 6 — 9 and their accompanying adults. The “Doyd
Bijutsu” sessions consist of art appreciation in the Permanent Collection
Galleries and creative or experimental activities in the Workshop Room
or Auditorium. Members of the Education Department staff and volunteer
staff conducted these by reservation-only programs.

“Let’s Search! Let’s Draw! What Kind of Feelings are Hidden in the
Faces Shown in These Artworks?”

In this program on the theme of human facial expressions, participants
looked at images of works shown on the Auditorium screen and were
given worksheets that shows the people depicted in the artworks with
masks over their faces. They formed groups and went into the galleries
with their families to look at the actual artworks and compare them to the
images on the worksheets. Back in the Auditorium, they decorated plastic
face shields with their drawings to create their own preferred expression.
October 15, 29, November 5 and 19, 2022

1) 10:00 — 11:30, 2) 14:00 — 15:30

Total participants: 99

® Online Family-at-Home Programs

This online programming can be enjoyed by both elementary school age
children and adults. Worksheets and other materials provided at the time
of registration allow participants at home to enjoy experiential activities
while learning about and looking at NMWA collection artworks and its
buildings. Members of the Education Section staff conducted these by
reservation-only programs.

“Let’s Search! Let’s Draw! What Kind of Feelings are Hidden in the
Faces Shown in These Artworks?”

In the first half of this program on the theme of human facial expressions
all participants looked at three art works, and imagined what the facial
expressions were like under the masks worn by the people in the works.
Then they looked at the artworks with the masks taken off the figures in
the pictures. The second half of the program had each participant draw
their own preferred expression on a plastic face shield and then they each
showed their own face shield to the members of their family group.
March 11 and 12, 2023

1) 10:30 - 12:00, 2) 14:00 — 15:30

Total participants: 38

* In order to prevent the spread of COVID-19, gallery talks were not
held in the galleries, but rather were held via the projection of art work
images on the screen in the Auditorium, which is a relatively larger
space.

* The creative activities portion of each program was held in the
Auditorium, which is a larger space than the NMWA Workshop Room.

3. School Programs

u School Slide Talks

This by-reservation-only program usually involves Education Section
staff members presenting lectures explaining the works on display in the
Permanent Collection Galleries or special exhibitions. These programs
were held in the Auditorium or online.

Elementary School (ages 7 to 12): 755 (15 groups)

Junior High School (ages 13 to 15): 773 (17 groups)

Over age of 16: 781 (17 groups)

Total participants: 2,309 (49 groups)

= Museum Visits for Extracurricular Activities

Students visited the museum and interviewed staff about working at an
art museum.

Participants:

Elementary School (ages 7 to 12): 2 (1 group)

Junior High School (ages 13 to 15): 0 (0 groups)

High School (ages 16 to 18): 8 (2 group)

Total participants: 10 (3 groups)

® Qutreach Programs

Replicas of NMWA collection art works were used as students appreciated
those works and talked about them.

Elementary School (ages 7 to 12): 50 (1 group)

Total participants: 50 (1 group)

m Visits by Students from the School for the Blind

High School (ages 16 to 18): 10 (1 group)
Total participants: 10 (1 group)

m Architecture Tours

Participants in this architecture tour program aimed at school groups
visited the Main Building and Forecourt designed by Le Corbusier.
Elementary School (ages 7 to 12): 10

Junior High School (ages 13 to 15): 2

Participants: 12 (1 group)

m Art Card Sets

This program loans out art card sets that use artworks from the National
Museum of Art member institutions to help teach art appreciation.

Under age of 6: 1 (2 sets)

Junior High School (ages 13 to 15): 1 (10 sets)

Others (Special Needs School): 1 (4 sets)

Total borrowers: 3 (16 sets)

m Teachers’ Seminars

This program, which aims to further connections between the museum and
schools, invites teachers to seminars held at the NMWA.
Total Participants: 83 (2 groups)

m Art Viewing Programs

This program allows visitors to view NMWA collection prints outside of
their frames. Explanations were made with various equipment and video
presentations and then participants looked at several works. This program
for university-specific groups of university students and graduate students
was held in relation to the Examining Prints — Etching, Mastering Line,
Transcending Line exhibition.

Venue: Prints Study Room

Total participants: 30 (5 sessions)

m Teachers’ Programs

This program has been designed for elementary, junior high school, and
high school teachers and other educational staff members. The program
includes a brief overview of the exhibition's contents, discussion of a few
works on display, and free entry to the exhibition during designated hours.
All lectures in the Auditorium, free of charge.

[Picasso and His Time: Masterpieces from Museum Berggruen /
Nationalgalerie Berlin]

November 25, 2022

Exhibition viewing: 16:00 —20:00, Lecture 18:00 — 18:40
Lecturer: Kubota Azu (Curator, NMWA)

Participants: 34

* School Gallery Talks, discussion in the galleries while viewing
displayed art works, were temporarily suspended.

* Activity Books, which involve each student choosing an art work and
then answering the questions posed about that work, were distributed to
schools upon request.



* The Teachers’ Program was suspended for the /n Dialogue with Nature
exhibition, and re-started for the Picasso and His Time exhibition.

4. Programs for the Disabled

u Support for Visually Impaired Visitors

A viewing program by advance reservation. Participants appreciate
NMWA collection art works in the galleries while discussing them.
Hands-on appreciation of sculpture and other methods used.

Total participants: 4 (3 sessions)

u Gallery Talks for the Blind and Visually Impaired

See Section 1-1. General Audience Programs Related to the Permanent
Collection for information on the “Christmas at the NMWA” programs

u Programs for School for the Blind Students
See 3. School Programs.

* “Special Viewing Sessions for Disabled Visitors” were not held.

5. Volunteer Activities

The NMWA volunteer staff'is divided into three groups, which then execute
various museum programs, and also implement their own programs. The
volunteer staff also participates in training sessions to gain the essential
skills and knowledge needed to work at the NMWA.

m Activities
Group A: School Gallery Talks and Family Programs

Group B: Art Talks
Group C: Architectural Tours

® Training and Meetings

(Follow-Up Seminars for Volunteers)

April 25, 2022

Volunteer Group C: Forecourt Restoration (Fukuda Kyd, Specialist —
Architecture, NMWA)

Explanation of Forecourt Introductory Tour Writing Assignment and How
to Present Practice Tours (Oki Shoko, Educator, NMWA)

June 8 and 15, 2022
Volunteer Group C: Relay-Style Practice Tours

® Volunteer Staff

(in alphabetical order)

Abe Yasushi, Asano Naoyo, Azuma Etsuko, Fuchino Yumiko, Fukuizumi
Yukiko, Fukuzumi Hisae, Hara Isao, Harada Kiyomi, Hayashi Fumio,
Igarashi Mika, Ikai Ai, Ikeda Mamiko, lkehata Nobuhiro, Inokuchi
Tomoko, Ishikawa Sachiko, Iwasa Takaaki, Kadoya Toshiaki, Kamata
Chizuka, Kameyama Mari, Kaneko Maki, Kataoka Reiko, Kawasaki
Hiroyasu, Kishida Hiroko, Kitano Jun, Kobayashi Yumi, Komori Emi,
Kono Masamichi, Kotani Michiyo, Kubota Mitsue, Maezawa Kaoru,
Maki Sachiko, Mano Kaichi, Matsuura Yoshiko, Mukai Yuki, Mukdyama
Yiko, Nagai Terumi, Nagai Yasuko, Naitd Tomoko, Nakamura Shigeru,
Nakamura Yoshimitsu, Natsume Keiko, Nishioka Keita, Noguchi
Machiko, Nomura Kazuko, Otani Aiko, Sakai Takeshi, Seki Keiko,
Shimazaki Sayuri, Shimizu Etsuko, Suzuki Atsuko, Suzuki Yukiko, Takata
Sotoji, Tsunokawa Shigeko, Uno Minako, Yamaga Yiko, Yamazaki
Takahiro, Yokohata Misako, Yoshida Sanae, Yoshida Sayoko

6. Internships

The museum invites the participation of interns at the graduate student
level and higher as part of its mission to develop human resources in areas
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related to Western art and also as a way to further garner and broaden
understanding of the museum’s activities. Under the direction of a staff
member, these interns help with surveys of museum artworks and assist
with the planning of exhibition-related and educational programs, with
each intern taking part in hands-on work in their own specific area of
specialization.

[Education Section]

Interns: Saitd Yui, Toda Emiri
Term: May 12 — October 6, 2022
Intern: Yoneyama Akari

Tern: May 12 — October 29, 2022
Supervisor: Sakai Atsuko

Training Program:  Produced and surveyed use of self-guided materials
for elementary and junior high school students.

Assisted with educational programs.

[Painting and Sculpture Section]

Intern: Nagatsuka Shoko
Term: May 18 — September 21, 2022
Supervisor: Hakamata Hiroyo

Training Program:  Assisted with preparations for future exhibitions at

the NMWA and catalogue preparation.

Intern: Uetsuki Tomoko
Term: May 12 — November 10, 2022
Supervisor: Shinfuji Atsushi

Assisted with research on works in the NMWA
collection and with the Painting and Sculpture
Section’s duties.

Training Program:

Intern: Yoshii Shinichird
Term: May 9 — September 21, 2022
Supervisor: Kawase Yusuke

Assisted with research on works in the NMWA
collection and with the Painting and Sculpture
Section’s duties.

Training Program:

[Conservation and Conservation Science Sections]

Intern: Okushima Kiko
Term: May 9 — September 13, 2022
Supervisors: Takashima Miho, Hemuki Naomi

Training Program:  Assisted with all aspects of Conservation Section
and Conservation Science Section work, including
conservation treatment on NMWA collection
paintings and sculptures, X-radiography of works,
scientific examination of works using digital
microscope and portable X-ray fluorescence
spectrometry (p-XRF), environmental conditions
management (monitoring temperature, relative
humidity and illuminance, etc.) and IPM
(Integrated Pest Management).

7. Publications

= Junior Passports

Exhibition guides for elementary and junior high school students
distributed with exhibition admission tickets. In addition to distribution of
printed versions, these guides were also made available in PDF form on
the NMWA website.

“In Dialogue with Nature”

“Picasso and His Time”

“La Bretagne, source d’inspiration”

(Sakai Atsuko, Akita Mio, Matsuo Yiiko, Oki Shoko, Hasegawa Yoko)
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The NMWA cooperated on the following projects organized by external
institutions and organizations.

m Cooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Institution(s): Graduate School of Humanities and Sociology, University
of Tokyo

April 1, 2022 — March 31, 2023

‘We supported mutual education and research improvements
as part of efforts to further develop the cultural resources
research university major and improve the students
pursuing such studies.

Course Title: Topics in Cultural Resources Studies VI

Lecturer: Watanabe Shinsuke

Term:
Contents:

Course Title: Topics in Cultural Resources Studies VII: Issues for the Art
Museum
Lecturer: lizuka Takashi

= Museum Start iUeno

Institution(s): Tokyo Metropolitan Government, Tokyo Metropolitan Art
Museum (Tokyo Metropolitan Foundation for History and
Culture), Tokyo University of the Arts

Term: April 1, 2022 — March 31, 2023

Venues: With the Tokyo Metropolitan Art Museum as base, venues
include Ueno Park and nearby cultural education facilities

Contents: Staff members and participants in this project’s programs

were given free admission to the NMWA Permanent
Collection Galleries, relevant badges, etc.
Department in charge: Education Department

m Campus Planning for Study

Institution: ~ Taito City Board of Education
Term: June 6, 2022 — March 31, 2023
Contents: We provided information on relevant programs conducted

at the NMWA, and received visits from Taitd-ku schools
that expressed an interest in the NMWA.
Department in charge: Education Department

m Teacher and Curator Training Program

Institution:  Independent Administrative Institution National Museum
of Art

Term: August 1-2, 2022

Venues: NMWA, National Art Center

Contents: We held group discussion sessions that brought together

primary, middle and secondary educators from schools
nationwide with art museum curators in order to develop art
appreciation education utilizing art museums and deepen
connections between the NMWA and schools. This program
was largely carried out through the joint efforts of educators
from National Art Museum member institutions. In fiscal
2022 we added group work in the NMWA Permanent
Collection Galleries and lectures at the National Art Center.

Participants: 58 (4 by video link)

Department in charge: Education Department

® The Program on Open Innovation Platforms for Industry-
academia Co-creation (COI-NEXT) of the Japan Science and
Technology Agency

Institution:  Arts-based Communication Platform for Co-creation to
Build a Convivial Society

Date: October 3, 2022

Venue: The National Museum of Western Art, Tokyo

Contents: We carried out discussion and art appreciation workshops

aimed at senior citizens, and tried to measure the health
effects of communication through art as one of the research
activities of the Japan Science and Technology Agency
(JST) COI-NEXT project involving art museums and Keio
University. This project was conducted in the NMWA
Permanent Collection Galleries in cooperation with the
National Center for Art Research Learning Department
staff.
Department in charge: Education Department
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= Museum Day for Educators 2023

Institution: ~ National Museum of Science and Nature, Japanese
Association of Museums

Date: January 23, 2023

Venue: National Museum of Science and Nature

Contents: We participated in the presentation of information booths

at the National Museum of Science and Nature aimed at
teachers, and during the event, participants were given free
admission to the NMWA Permanent Collection Galleries.
Number of event visitors who visited the NMWA Permanent Collection
Galleries: 32
Department in charge: Education Department

u JCAM: The 37th Conservation Study Group

Institution: ~ The Japanese Council of Art Museums (JCAM)

Date: March 20, 2023

Venue: NMWA and online participation

Contents: During the last financial year, the Conservation Study

Group of the Japanese Council of Art Museums (JCAM)
was in charge of planning a program on “Disaster
Countermeasures at Art Museums” event. Seven members
of the JCAM Disaster Countermeasures Committee spoke
on museums that had experienced disasters in the past
and the organization related to rescue operations. This
meeting provided an opportunity to consider what disaster
countermeasures should be taken by museums in the future
based on past disaster experience. The NMWA provided the
venue for this event and was in charge of preparations for
the meeting and related operations.

NMWA staff in charge: Hemuki Naomi

Applications for on-site participation: 30

Related individuals (on-site): 22

Applications for online participation: 265

For a total of 317 participants and staff

(Applications numbers as of March 19, 2023. We do not know how many

actually participated online.)

m Social Story: My First Visit to an Art Museum — The National
Museum of Western Art

Publication: National Center for Art Research (March 31, 2023, 1st ed.)
Edit: NMWA
Contents: This pamphlet aimed at developmentally disabled visitors,

their families and those accompanying them provides easy-
to-understand texts and photographs to explain a visit to the
museum, from entry to exit, and the rules to be followed
inside art museum buildings. Planned and produced by the
Learning Group of the National Center for Art Research,
the seven institutions of the National Art Museum group
provided editorial cooperation for its production.
Department in charge: Education Department

(Asano Naoko ed.)
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Examples of Social Media Posts

Fig.1 Facebook : #5WomenArtists 5 i 5 4 [0 (2023 4%
3H23H)
Facebook: #5WomenArtists, 4th post (March 23,
2023)

Fig. 2 YouTube : [FEZPUrESEMififi T2 x4 2 267
BN RS 7 4 — > AR BT, 2
ﬁfl‘rﬁ(f/mv v by 20224E 12 H 1S HIEC
5
YouTube video: Theatrical Performance of Hamlet
related to the Plays Enacted in Prints: Shakespeare
and Goethe by the French Romantics exhibition
(posted December 15,2022).
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u Publications:

1. Exhibition catalogues

In Dialogue with Nature: From Friedrich, Monet and Van Gogh to Richter
(2022, 263 pp, 25 cm)

Picasso and His Time: Masterpieces from Museum Berggruen /
Nationalgalerie Berlin (2022, 359 pp, 31 cm)

La Bretagne, source d’inspiration: regards de peintres frangais et japonais
(2023, 274 pp, 28 cm)

2. Periodicals

Journal of the National Museum of Western Art No. 27 (March 2023)
Zephyros: National Museum of Western Art News No. 85 (September 26,
2022), No. 86 (February 17, 2023)

3. Miscellaneous
Social Story: My First Art Museum Visit (published by National Center for
Art Research, March 31, 2023)

= Website/Social Media

Continuing on from the previous fiscal year, the overall renovation of
the NMWA website continued and was generally complete. Digitization
of the Permanent Collection Galleries display and artwork explanatory
texts continued. Detailed information, which can be accessed in English,
Chinese and Korean via QR codes, is now provided on the NMWA
website.

In addition to our existing official social media accounts on Facebook,
X (ex-Twitter) and YouTube, we have also established an Instagram
account. We strive to proactively provide information about NMWA
projects, activities and collection works on these platforms. Most posts
introduce the collection, permanent collection exhibitions, NMWA
organized exhibitions, architecture, history and scenery. During this fiscal
year, interns also wrote some posts introducing artworks and activities.
In addition to the #5WomenArtists project, we announced calls for
donations to museums in Ukraine, and the #tokyomuseums joint campaign
run by art museums and museums in Tokyo. As of March 31, 2023, we
made 120 posts, which represents a 71.4% increase over our previous
fiscal year posts. Our Facebook posts were viewed 785,982 times, an
increase of 107.4% over the previous fiscal year. In addition to striving
to present all posts in both Japanese and English, we also made use of the
subject hashtags common to social media. We posted a series of videos
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featuring the NMWA collection and video recordings of events related to
NMWA-organized exhibitions on the official NMWA YouTube page. The
noteworthy information dissemination activities are listed below:

1.  Opening of the NMWA Instagram account (June 7, 2022)

2.  Countdown to the NMWA re-opening and announcements (9
posts total)

3. Donation campaign for Ukraine

Starting in April 2022, the NMWA set up a donation campaign to support
art museums and museums in Ukraine, in tandem with the display of
a portrait sculpture depicting the Ukrainian-born female artist Marie
Bashkirtseff. The campaign is ongoing. We have made announcements
about the campaign and status updates on our social media accounts.

4.  Periodic posts about NMWA artworks, collections, permanent

collection exhibitions, NMWA-organized exhibitions,
architecture and history.

Continuing on from the previous fiscal year, we made posts introducing
NMWA collection artworks, collections, architecture and history. We
made further posts regarding the Collection in Focus and three NMWA-
organized exhibitions.

5.  Intern-produced posts introducing artworks and activities
During this fiscal year, interns assigned to other NMWA departments also
assisted our office with the production of posts related to their assigned
areas of specialization. These NMWA Education Department, Paintings
and Sculpture Department, Conservation Department and Conservation
Science Department interns wrote posts introducing collection artworks
and the work done in their departments from their intern vantage point.
Total 9 posts

6. #tokyomuseums campaign

The NMWA participated in the #tokyomuseums hashtag campaign which
gathers information about museums in Tokyo in one easily searched term.
This ongoing campaign is considered to be particularly important for
getting information to inbound visitors. We provided bilingual Japanese
English information and spread the word about this hashtag.

7. #5WomenArtists project

The #5WomenArtists project is an international project by the National
Museum of Women in the Arts (NMWA) in Washington, DC. We
responded to the Washington NMWA'’s Japanese committee request and
in March posted five NMWA collection works by women artists on social
media. (Fig. 1)

8.  YouTube videos

The theatrical performance related to the NMWA-organized exhibition
Plays Enacted in Prints: Shakespeare and Goethe by the French Romantics
was recorded, and that recording was posted on the NMWA’s official
YouTube channel for an indefinite period. (Fig. 2) We also posted a series
of six Introductions to the NMWA Collection videos, with each video
presented by the relevant curator on a specific theme within the NMWA

collection works. (Asano Naoko)

Reference data:

[NMWA Website]

Hits: 24,064,182 (including Collection Database hits)
[NMWA Collection Database Usage]

Available date: 6,296 (text data), 6,467 (visual images)
Access: 2,041,884 page hits

[NMWA Official Social Media Account Followers] (all data as of March 31,2023)

Facebook 35,985
Twitter 77,595
Instagram 12,677
YouTube 4,725
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Aristide Maillol (1861-1944). La quéte de I’harmonie
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musée d’Art et d’Industrie André-Diligent, Roubaix

DEP.2020-0001 7YA74—F-=2A3—) A cat. no. 35, repr. Color
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Hokusai
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Dialogues of the Muses: The Paris Opera House and the Arts
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Vermeer
202342 H10H-6 H4H  Rijksmuseum, Amsterdam
DEP2014-0001 ZNFRA 72 X—)L (Iki)E) W54 A cat. no. 2, repr. Color
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