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Carlo Innocenzo Carlone [Scaria 1686 - Como 1775]
Glorification of St. Felix and St. Adauctus
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Oil on canvas
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HelfE - Provenance: Private collection, Spain.

CHik - Literature: F. Lecchi, “Un elenco di abbozzi delle opere di Carlo Carlone”
in Arte Lombarda, vol X, 1965, p.128.

HNG AV )F 2D H I E—RE16864E I, A ¥ )T AL O\
YOSVFEAT IO AA) T T I OH ) e L CHEREL 72
F—HRIEFNATISEICTETIOME 25, IEd 7 =%
VAT DWERY 2) 4 77 v) a2k (1668-1751) O FTIEHEL ¥
FARBE THWOW T2 B0 50 T OHRITOHE DS T T T,
O— 2|k &E, 750 F 2 23 b 4 — = (1656-1746) D T 5HC
G, ToNTF =37 T4 = TRl %5, 2ok
T ITIR R PO —<ikREFRYR E)bIF Y b5 0
Vh=FN—=hYalF =/ V) A= TvT—R - Tx 745
DFERZESFEINZHAT, ZDOHI4— & vV h b =F - F
7)) —=(1652-1730) £ & bi2, =V —=F - T TV F AT T
AT AATGEIRT )Y A AT IR OB DR EL
TRESNIRV T 27 =L EEOTL Aafiizx T 5, £
D A =AM T FAY ZHTHO ALy IRMR T4 2T 75
v F 2 AT (1674-1750) E&EBIT, BRI E T 251 b0 AXA ik
KRG Eo T L TAZ I TALEIC S 2R L 7oA — AN T
WERe, Z DMK A Y DFEEIETOAFY) 7 il L2 i i sk o vh



bS5 K ThHD
AMERIE 1T594E 2 S 61412 A
TV —Fox e I N — T DF X BE G| T

TS T8 22 e o
72 K7L A
W (T2 Yy s AL T Yy s by ADKN) DM TS
(bozzetto) Tdhbo 19974 HE — XD Higt (2 bl Sz Bic
ti(Snthebys London: Thursday, Dec. 4, 1997, lot.210), 3281
RERMF=H) Ele > TN DS, E DB ERDMFE T
(T2 s REET &' 7 e ZADTRED & D WA ARG D
RIZNF Y T2 )= F 2 BERHBDOR V2T b LAHH
b ofz ™ TS DOMF FAIE. Ao — 2 h %L 7141
FOTX N TARY AN O — R LT SNz, TEITHKRES
NCwena—4o T O Wi HERICREERSNTBY . RIEMR

A\ \/

WEUFDINHFEEINTWDLIL AT TR Y THIEIE, &
HBIOTEISEE DA MIZ RV, T4b b, “S. Felice, e

(<‘5‘€71’)~777\£f¢ﬁﬂ@‘235f>)\ kA
“1 Braz 6 onc.” #{“2 Braz" &% > T\ 5, — MV AR O3
F /7 7vFanh5949 cm, 14 FXIEZFD1/1204.95 cm& b2
EMS L A= FMIVEIA T 2L #EA89.2 cm, KiAS118.98 cm&,
ALEM DT EEIIZITIEMEICE KT 5.
EhE LTt R U
Yo ALy aBEMiFK . b

Compagno in gloria”

JWEETL— U i
Toyh=F TN Xy —
= (1674-1742) @Dt 61RO i B2 IR L | 17404E 205
W7ol DD S T8I L 720 SO AZ T =)y
JALT Ty o ey AL BT T — T4 TICHETS N
BRIy I REBT T 7y AD %
), (T2 )y 7 ALET 7 7 by ADFYE) F 17594 A5 6148

R DY v aE-

HIXR AT,

ZORBICH VT — RiF(

T T Wz SOEANDIEDIEZ, EDEZH, iz 1— >
KNl Ha D77 KR L 72 [ Agklicid shTchh, B|A

7oL OB I361ELLTA— D IS 2T 77y KB4
IRRF SN TV D, TRICESE, #ICH3034E8 H30H, 7144 7L 7
(T RANGER I IT — XATGOR, BEHERTZ 2D HTxY
ANBGET 2 )0 7 23 T € A THIT DO ZME SN
5 TEZRDBEHHZIA ESIZAN 2T AD A TRILZ &
EIELNZZBIIHIZE EBITMRIZTE L, SHITT 1T ik
THLEZEZL72EIAEIECHGEABIEL 7280 ) Z2D7HF
Sy ATy 7 AD I‘TQ%IH.;\ ZOEEHIZWOEYDHEHH
ITHFNAMBETHHIEEERL /DI FIF R 7200
ALEBIZZ DB D |‘T%)'/AIHAK‘— L AL AT FETH 7270
BHENSTDOPI[H 558 D712 (ad auctus) |EV) EFIED

7Y b ALK T OB ARELIA
AT 47 W OBIHEH 2T D A4 BB AT OB
I A TH AL o0

BUETRL T LSS A DEBRO LB E D TR,
R AT S

L-/)\L‘r'/,f._‘/(/)-{-)—“‘/7}\_:‘/l;f‘7 /}\m!

THY, T D74 — 2 KAl T PAR 25k L T B8 A%
..‘L””J\J'Lfi}: CHRUE e A n s e N s H e

oW KRIW 72O — 55 D5
18I BT AZ DM TDOF— AT
BRI S BEN DRSS MIEN R EN TV S, 18R Y = F V47
U=~ XA LE LI RAR D, — AT EDO K, LD h T

T DENEIC

IO AL B LT

BEMC S 720 LT 7 AR o SeALBLG o
i B N 07 SHVRNE (85 S &

PlEL TALE

FH1->Tw 5

TESDIRTEBICBIL TRE 358, B 77 ZHUEIEHIZRE D fE
LORH LN TEY, BUE/AN LRI A V28T H A3 T
250D, )5y F R B OO IRE DS Z LRI % A A7z
RETHRESIN TV LD EEZ SN S, 1999412

R BIBHERE b, = 2D B i b
RIGBI AMEIE S I, BUEIZ 28 L7 IRER (5T b

(A0

R z77—F
G-k

al:

(exh.cat.) Carlo Carlone 1686-1775. Der Ansbacher Auftrag, Peter O.
Kriickmann (ed.), 1990, pp.74, 166-168.

F. Lechi, “Un elenco di abbozzi delle opere di Carlo Carloni®, in Arte
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Septembris”, in Migne, Matrologia Latina, MPL123, pp.342-344.

1) Ibid.
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Carlo Innocenzo Carlone was born in 1686 in Scaria, in the northern
Italian Lombardy region. Born into a family of painters active primarily
in this region, Carlone died in Como in 1775. At first he studied under
the Venetian painter Giulio Quaglio Il (1668-1751) and he is also known
to have worked as an assistant at Udine (after 1700). Later, from 1706 to
1711 he lived in Rome, where he worked in the studio of Francesco
Trevisani (1656-1746) and studied painting at the Accademia di San
Luca. During his time in Rome, Carlone diligently studied the Roman
and Neapolitan schools of the latter half of the 17th century, including
the styles of Pietro da Cortona, Luca Giordano, Francesco Solimena,
and Corrado Giaquinto. He later headed to Vienna, where along with
Marcantonio Chiarini (1652-1730) he worked on the fresco decoration
of the Beveledere Palace, which was built as a summer palace for
Eugenio Francesco di Savoia, commonly known as Prinz Eugen. Later
he worked on palace decoration in Austria and Germany, along with his
stucco decoration artist older brother Diego Francesco (1674-1750).
When the succession wars of Spain broke out, the Austrian Empire
expanded its power over the northern section of Italy and embarked on
numerous building programs. Carlone was a painter for palaces both in
the Austrian Empire and in German courts, and is known as a main
proponent of the Italian palace decorative style.

This work was created as a bozzetto oil preparatory painting for the
Glorification of St. Felix and St. Adauctus ceiling fresco that Carlone
painted between 1759 and 1761 at the parish church of San Felice del
Benaco on the shore of Lake Garda. When this work appeared at
auction in Sotheby’s London (Thursday Dec. 4, 1997, lot 210) the
subject was named as Trinity and Angels, but later comparison with a
pendant bozzetto, Martyrdom of St. Felix and St. Adauctus clarified that
this was indeed the bozzetto for the ceiling painting of San Felice.”
These bozzetti were listed in the inventory of the Carlone studio in
Como compiled by his son Giambattista Carlone after Carlone’s death.
Given the following record of the bozzetti in the assets catalogue, clearly
there is no room for doubt that the NMWA is one of the pair, given their
subject matter and measurements. The catalogue states: subject of “S.
Felice, e Compagno in gloria”, and height equals “1 Braz 6 onc.” and
width equals “2 Braz.”® The Milanese braccio was a pre-metric
measurement that measured approximately
was 1/12 of a braccio at 4.95

59.49 ¢m, while an oncia
cm. Translated into metric measurements,

this means the height was 89.2 ¢m and the width 118.98 ¢m,



approximately the exact measurements of this work.

The San Felice del Benaco church was the work of Giacomo Antonio
Corbellini (1674-1742), a stucco artist and architect from Brescia, and it
was built to replace a 16th century church. Work progressed on the new
structure from 1740 onwards and it was completed in 1781. San Felice
was the diocesan church dedicated to St. Felice, St. Adauctus and St.
Flavia, and Carlone decorated its ceiling with the Martyrdom of St. Felix
and St. Adauctus and of St. Felix and St. Adauctus in Glory from 1759 to
1761. The legends of the saints St. Felix and St. Adauctus, in fact, are
recorded in the Martyrologium of Ado Viennensis, the archbishop of
Vienna in the 9th century. The relics of these saints were enshrined in
1361 in Vienna's St. Stephan Cathedral. According to Ado, on the 30th
day of the 8th month of 303, during the reigns of Emperors Diocletian
and Maximian, when the praefector Dracus ordered the Christian Felix
to make the sacrifice at the Serapis temple, the statue of the deity
disappeared in air. Similarly, when the same was carried out at the
Mercury temple, the statue of the deity shattered and collapsed, and
again at the temple of Diana.” Dracus ordered Felix beheaded, and
because the person standing next to him during his beheading also
confessed to being a Christian, he too was beheaded. However,
because the name of this person was not known, he was named as “ad
auctus”, literally “for more development”, which then became his name
Adauctus. There was then an endless gathering of people making
offerings and prayers at the spot where the martyrdom took place along
the Via Ostiense, and finally a church was built on the spot.”)

Today it is not clear whether or not this legend of the two saints was
based on a real occurrence. However, it is true that relics remain at the
church of St. Stephan in Vienna, the legend was recorded in Ado’s 9th
century records, and San Felice del Benaco was built with these saints
as its patron saints. Carlone painted this ceiling painting based on the
martyrdom legend. All of these factors speak of the cultural and political
power of the Austrian Empire over this region during the 18th century.
This painting has as its background the extremely fascinating fact that it
is one example of the unique regional cultural phenomena of the
Lombardy region that was fostered by its interactions with Austria, and
quite unlike the cultural spheres of 18th century Venice or Rome.

In terms of the work’s current condition, the painting was painted on
extremely roughly woven canvas and today the lining with flour paste
remains. Judging from the retouching and crackling traces, the work is
thought to have been rolled at some point. R. Shepherd carried out
conservation work in 1999, when old varnish was removed, the painting
was washed, and cracks and missing areas were repaired. Today the
painting is in stable condition. (Mitsumasa Takanashi)
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