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Duration: 14 June - 31 August 2008

Organizers: National Museum of Western Art / The Yomiuri Shimbun / NHK

Number of visitors: 286,173
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Corot’s works appear frequently in Barbizon School exhibitions, but
only rarely is he the focus of exhibitions himself. Thanks to the
cooperation of the Louvre Museum, this Corot exhibition was a truly
substantial retrospective exhibition that covered his entire oeuvre, from
earliest days to his final period. The exhibition also featured works by
painters, from Impressionists to Cubists, who were deeply influenced by
Corot. Overall the exhibition was a reexamination of the conjunction of
this painter and the 19th-20th centuries.

Mention Corot and it is likely that most people will remember his



dream-like misty landscapes and dancing nymphs. However, the young
Corot, who began his painting studies in the classical tradition, strove in
his efforts to create plein-air works in Italy and he left a number of oil
sketches characterized by the direct expression of their subjects. The
first section of this exhibition introduced these early period works, along
with those of his teachers. Later, Corot traveled throughout his life,
visiting the far-flung French regions creating many superb urban
landscapes and rural landscapes. The second section exhibited the
diverse appeal of the landscapes that Corot created through realist
sentiments and superior depictive skills. On the other hand, Corot’s
experiments with figural paintings for his own study and pleasure are
today also highly praised. Continuing on from landscapes, several figure
paintings with sculptural expression and a firm sense of presence were
also introduced in this section. In his later years, Corot remembered the
sites of his travels and left many poetic landscapes that he recreated in
his studio. The final section explored this uniquely Corot genre.

The highlight of the exhibition was the lineup of masterpieces from
the Louvre, Recollection of Mortefontaine, Woman in Blue and Woman
with the Pearl. In particular, this was the first Japanese showing of
Woman with the Pearl and it brought quite a number of diligent art
viewers to the exhibition. With these three works
and other Louvre works as its core, the exhibition
presented an image of Corot in his entirety through
an assembly of a total of 118 works by Corot and
other painters from some 60 different collections,
both private and public, from both Japan and
throughout Europe and America. The comparative
display of Corot alongside works by Monet, Sisley,
Renoir, Derain, Braque, and Picasso revealed the
modernity in Corot’s arts and also made viewers
discover new aspects of these paintings by other
artists. It should also be noted that with this
exhibition as its starting point, an exhibition of
Corot, which focused on the theme of his influence
on the younger generation, toured Reims and
Verona.

The Tokyo exhibition attracted a large audience,
and was well received by the whole gamut of
visitors from specialists to general art lovers. On the

other hand, visitors were sharply critical of the

lighting methods on some works, and it was an opportunity to once
again experience the high regard of general visitors for art museum
displays. Given the immutable limitations and factors involved in a
display environment, we must somehow link these indications from the

audience to our future handling of such matters. (Megumi Jingaoka)
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