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Parma: Grazia e affetti, natura e artificio, Protagonisti dell’arte da Correggio a
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Duration: 29 May - 26 August 2007

Organizers: National Museum of Western Art / Soprintendenza per il Patrimonio Storico

]

Artistico e Etnoantropologico di Parma e Piacenza / The Yomiuri Shimbun

Number of Visitors: 167,934
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This exhibition sought to broadly introduce the artistic culture of Parma,
district of Emilia, from the end of the Quattrocento through the
beginning of the Seicento. Parma became as important an artistic cities
as Florence, Rome and Venice for the artistic activity of Correggio,
Parmigianino and others from the end of the 15th century through the
first half of the 16th century. Parmesan style is characterized by an
elegantly refined, superior beauty, established by Correggio who
imbued his works with a faithful rendition of nature and masses with
graceful affection, elements which were inherited and continued by
Parmagianino, who also used truly precise outlines and a delicate and
graceful style as the basis for his works.

This exhibition shows the path by which Parma developed from a
small local city to an important art center, both in Italy and in the world.
From the 1545 when the Farnese family settled in Parma in the reign of
Ottavio Farnese and his wife Margherita of Habsburg, through the reign
of Alessandro and Ranuccio I, Parma welcomed major artistic
developments. This exhibition provides a chronological introduction to
the complex tangle of artistic styles in Parma. First, the exhibition
confirms the difference between the local painters who worked in
Parma, and those “foreign” painters. At the same time the differences in
the commissioners, namely the wealthy worldly class and the church,
resulted in different styles of works being commissioned. Further, the
stylistic characteristics of the works created on commission from the
Duke of Farnese family are explained, particularly those from the reign
of Ottavio Farnese to Ranuccio I, namely up until the completion of the
Teatro Farnese at the Pilotta Palace.

This exhibition was divided into six sections. The first section, “Parma
in the First Decade of the Sixteenth Century: Foreign Artists Invited to
Parma and the Local Reaction,” compares the, as yet unrefined, works
of the local painters with the works of the various “foreign” artists invited
to area. One example is the Venetian Cima da Conegliano, who was
introduced to Parma in the age when the Renaissance culture was just
being formulated. The intellectual Renaissance culture was flowering in
the latter half of the 15th century in the various regions of Italy, such as
Florence, Venice, Rome, Ferrara and Mantua, while Parma was still
asleep. Citizen activities of the day centered on religious organizations,
and in that context the wealthy citizens of the town appreciated the
works of artists from outside of Parma. With this background Cima's
works were brought to Parma, where they greatly influenced the local
Parma artists such as Caselli and Filippo Mazzola.

The second section, titled, “The Seasons of Correggio and
Parmigianino,” focused on the two painters who established the “golden
age” of the Renaissance in Parma. This section also considered how
their influence was inherited and continued by the next generation. The
great Correggio appeared suddenly in Parma. His paintings are elegant
and yet dynamic, and, in a different manner from his contemporaries in
Florence or Venice, he sought out the humanitas in art, and his style was
imitated as the model for copies over the next 300 years. Parmigianino
emerged in the following generation as a Gonfaloniere of Mannerism.
Parmigianino used unique proportions amidst the Correggio style of
elegant beauty, and added a sense of literary awareness, thus
developing his own distinctive world. Girolamo Bedoli Mazzola, his
brother-in-law, worked with Parmigianino and inherited his style, while
at the same time becoming an important painter who ruled the
Parmesan school at the beginning of the Farnese reign, and excelled at
work for the decoration of the Chiesa di Santa Maria della Steccata at
Parma.

The third section, “The Dukes of Farnese Family,” presented the
portraits of the generations of Farnese dukes who ruled Parma from
1545 onwards. Pope Paulus Il of the Farnese family, and the first
Farnese duke, Pier Luigi, had a son Ottavio, who went on to marry the
daughter of King Philip II of Spain, Margherita. Because of this marriage,
for two generations, that of Ottavio and his son Alesandro, the Farnese
family served as the Governor of the Netherlands then under Spanish
rule. In this state of political affairs, Girolamo Bedoli used his Parma
Embraces Alessandro Farnese to symbolize the relationship between the



Farnese and Parma that had been stabilized thanks to their role as rulers
of Parma.

The fourth section, “Secular and Sacred Paintings: The Triumph of
Mannerism,” introduces the works of painters, sponsored by the Farnese
family, who were responsible for Parma's unique form of Mannerism.
Girolamo Mirola and Jacopo Bertoja were, before this exhibition
completely unknown in Japan, two Mannerists who sought a unique
form of artificial beauty. Of the works displayed in this section, Venus,
was an important fragment of the decorative wall painting of the
Palazzo del Giardino (today the offices of Carabinieri) that was then the
home of the Farnese family.

Section 5, “Towards the Baroque: Carracci, Schedoni, Lanfranco,”

introduced works by the Carracci family members who were fascinated
by Parmesan art, and Schedoni and Lanfranco, both born in Parma and
important for their introduction of Baroque painting to the region. The
works of these three artists continue today to delight in fresh and
surprising ways. The Carracci family was of Bolognese origin, but the
Parmesan painters fascinated them, particularly Correggio, with
Annibale Carracci vigorously setting himself the task of copying the
works of Correggio. At the same time the unique genius of Bartolomeo
Schedoni was on the rise. While Caravaggio used light and shadow to
evoke the inner affection, Schedoni strengthened his color palette to
directly reflect the emotional workings of people. The Three Marias is
one of Schedoni’s masterpieces. Even though you cannot see the faces
of the three women, the viewer gets a direct sense of the internal alarm
of each woman from the colors of their garments. The work achieves a
novel, strangely moving dynamism.

The sixth and final section introduced drawings by Correggio,
Parmagianino, and later artists of the Parma school.

We were able to realize an exhibition presenting the world’s first
overview of art in Parma from the 15th century through the 17th century
thanks to the good will and generosity of the Soprintendenza per il
Patrimonio Storico Artistico e Etnoantropologico di Parma e Piacenza.
The Japanese organizers would like to express their heartfelt thanks to
this kind Italian institute. Given that this exhibition sought to introduce
painters who were almost unknown in Japan, as the person responsible
for explanatory materials in the galleries, | am aware that earnest
reflection is needed on problems in that area, and my hope is to strive
even harder in the future to use these points of reflection to create even

better future exhibitions. (Mitsumasa Takanashi)
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