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Fun with Collection

The Joy of Seeing and Knowing: Art History, the Art Market and Conservation
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Duration: July - August 2007
Organizer: National Museum of Western Art
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The Fun with Collection series of programs introduce theme-related art
works chosen from the NMWA's collections. The goal of this series is to
assist a broad range of visitors, from children through adults, as they
enjoy and become familiar with art works by offering opportunities to
appreciate art works from a variety of different viewpoints.

Diverse emotions, from joy to sorrow and pain, strike the heart when
we view art works. Surrendering ourselves to these emotions as we
appreciate the art work is the perfectly natural way in which most
people enjoy art works in museums. However, when viewing a certain
work, there are also instances where questions arise, discoveries are
made. In that instant, there are the acts of awareness, judgment and

analysis that go beyond simple emotion. While most people



appreciating art experience the visceral pleasure of enjoying the
emotions evoked by art, sometimes there is also an element of
conscious analysis of the art work in question.

The aim of the program this year was to encourage this conscious,
self-aware viewing of art works, by providing the cultural and scientific
information and knowledge that surrounds the art work, thereby giving
people an opportunity to deepen their enjoyment of the work. Art works
are created in the midst of a specific period and culture, and by nature,
they incorporate a massive amount of information in their images and
forms. In this study we concentrated on three diverse types of art
information, namely the art historical, art market and conservation
information related to each piece.

Art history is the academic discipline that researches how art
developed in the midst of the long history of mankind, and is a field of
study that provides a rich vantage point on art that can heighten our
understanding and pleasure in a work. However, there are all manner of
complex ways of thinking within the single discipline of art history and
there is a correspondingly massive amount of results from various kinds
of studies. In this program, rather than introducing the results of such art
historical studies, we presented the survey methods actually used on the
Old Master works in the NMWA collection, and various viewpoints
regarding the research on Monet's Poplars in the Sun, one of the
museum’s major examples of French modern art. Through this
introduction of the diverse methods of art history we can see the depth
and breadth of the results of art historical research. For elementary
school students we presented a program that used games and quizzes to
give them an opportunity to learn about Rodin’s artwork, while for high
school students, we presented gallery talks, films and books so that they
could learn about Monet and his works.

Regarding our second focus, on art markets, the question arises,
when an artwork leaves the hands of its creator, what kind of individual
collector or museum becomes its owner? In order to answer this
question we conducted lectures on the art market itself, from auctions
that set prices for the art works when there is no set price unlike
industrial products, to the history and makeup of the art market, and its
recent trends. In another lecture we discussed collectors and
introduced the different intentions and functions of individual
collectors and public museums that actually own art works. We also
presented a tour to a privately owned art gallery where we had the
opportunity to see some art works currently being traded in society.

Regarding our third focus, conservation, the techniques and skills
involved in repairing art works damaged through the long years of
history have been greatly advanced through modern scientific survey
methods. The specialists involved in conservation differ according to
the medium of the artwork. In this section of the program we took up
two different media, namely painting and sculpture, as we explored the
concepts of conservation, along with the actual experience of seeing
some conservation methods in use in the museum’s conservation
studios. This program introduced how to approach the physical form of
an art work and the information included in that physical form.

From the information and knowledge about an art work we can
come one step closer to the art work, and further deepen our enjoyment
of it. This program succeeded overall in achieving this aim, as indicated
by the questionnaire completed by the program participants. These
questionnaires indicated interest in and high satisfaction levels with the
program contents. Further, participants expressed their hope for future
programs including more detailed knowledge and information about
artists, styles and techniques. The results of this questionnaire will be
reflected in the contents and structure of future individual programs,
and the same theme will be explored next year focusing on different
types of art information. (Yoko Terashima)

Planning: Yoko Terashima, Atsuko Sakai, Saki Yokoyama, Atsuko Sato
(Guest Researcher)



