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Foreword

This Annual Bulletin No. 41 records the activities of the National Museum of Western Art. Tokyo (NMWA) during fiscal
year 2006, namely from April 1, 2006, through March 31. 2007. The reports cover acquisitions, exhibitions, research,
education, information sciences, and conservation department activities and their related materials.

On April 1, 2001, the NMWA joined the National Museum of Modern Art, Tokyo, and two other museums to form the
Independent Administrative Institution National Art Museum. The first five-year "Midterm Plan” ended on March 31, 2006,
and April 1, 2006, marked the beginning of the second five-year “Midterm Plan”". Fortunately, the evaluation committee of
the Ministry of Education and Science related to the conduct of Independent Administrative Institutions commented that
we had achieved the actual plans set out under various topics within the First Midterm Plan. Based on the actual
achievements and evaluations regarding that First Midterm Plan, the NMWA strove even harder during this first year of the
Second Midterm Plan to further accomplish our goals. The staff as a whole is fully aware of the pride we take in having the
nation's highest levels of attendance figures and satisfaction rate amongst visitors, and is cognizant of the many points that
remain for improvement throughout the facility.

Upon the end of the first fiscal vear of the Second Midterm Plan, the various systematic issues that exist within an
Independent Administrative Institution system became quite clear. For example, while self-generated revenue grew
thanks to the increased number of visitors, the system states that during the Second Midterm Plan museums must increase
the amount of self-generated revenue over the levels achieved in the First Midterm Plan. When self-generated income
increases. the amount that must be generated under the mandate of the succeeding Midterm plan also increases, so the
fact that there is no mechanism established by which donations can be gathered from the public is problematic.

With the hope that such systematic issues can be ameliorated, the NMWA has planned an effective reconsideration of
the organization itself. At present, the NMWA is utilizing national operating funds and self-generated revenue in
operational activities that clarify the following goals and functions.

The first priority will be clarification of the special features of the NMWA as the only national museum, and the only
museum outside of the western cultural sphere, dedicated to western art. In other words, along with Japan's traditional,
distinctive culture, the museum can be seen as providing a measuring point in the definition of contemporary culture,
which has been defined since the Meiji period partially in relation to elements of western culture.

The second priority is the advancement of studies and research regarding the policies and resources that will allow the
expansion of the national art museum as a public asset and public service. As part of its efforts to expand its public assets,
an art museum must purchase art works within its limited available budget, and thus enrich and complete the museum's
collections. In this respect, the museumn must not only buy new art works, the museumn must also do strategic buying that
considers the collection's context and its unity.

In terms of the museum’s public service role, the museum must be creative in utilizing ways to enrich various activities
so that museum visitors are stimulated both intellectually and emotionally by encounters with art in the museum. There is
a need to assist visitors in their individual activities to make their museum visits more complete and creative. In order to
facilitate the accomplishment of this goal of enhancing visitors” encounters with art, the goals and effects of operations,
such as exhibition operations and other types of operations within the museum, have been divided into three different
categories, namely those that are leading, pioneering and avant-garde. For example, in the case of exhibitions, those
exhibitions that are planned under the goal of further heightening an already established evaluation of an artist should be
considered leadership roles, while those which provide experimental introductions to artists or periods whose ratings
have not vet been fully set can be considered pioneering, and those which display subjects whose evaluation has the
potential of being determined can be considered avant-garde. A combination of these three types of exhibitions will
contribute to the visitors’ understanding of the relationships among various cultures of the world and will increase visitors’
appreciation of western arts. Further, efforts will be made to increase interest in the museum in school children and those
who have not previously visited the museum.

There is thus a need for research and studies on how to effectively realize the accomplishment of these public asset
and public service goals. In this regard the museum plans to further improve and assure such studies in the museum’s role
as a national center.

In addition to the goals mentioned above, the NMWA is also actively participating in the French government's joint
project with countries around the world to select Le Corbusier-planned architectural works throughout the world and
register them as World Heritage structures. We would like to strive towards the registration of the Le Corbusier structure,
the NMWA Main Building, as a World Heritage structure.

March 2008

Masanori Aovagi

Dhirector-General, National Museum of Western A, Tokvo
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New Acquisitions
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Govaert Flinck [1615-1660]
The Lamentation

1637
Oil on canvas
W1 =T19em

Signed and dated lower center: G. Flinck. f 1637

P.2006-1

>: Jan Pieters: -;mnin h, Amsterdam
Muller, Groningen, 22 June 18 ;- Canon AL Simi Strasbourg; Le Goupy,
Paris; Sotherby's New York, 11 January 1990, lot 44; Co wn Hardenberg,

Germany: Christie’s Amsterdam, 16 November 2005; Jack Kilgore & Co., New York

WT: Pieter Roelsema, R

it Literature: G, lsarlo, "Rembrandt et son entourage”, La Renaissance Revue
d'Ant (1936), p.34; LW, von Molike, Govaert Flinck, Amsterdam, 1965, pp.16, 78,
cal.no.58; W. Sumowski, Gemdelde der Rembrandt-Schifer, 1983, vol. 11, p.101¢ i.
cat.no.612; A Blankert, Rembrandr. A Genie and His Impact, Melbourne, 1997
Friso Lammertse / Jaap van der Veen, Uvlenburgh & Son. Art and Comimerce from
Rembrandt to De Lairesse 1625-1675, Zwolle, 2006, pp.162-16:
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Govaert Flinck studied under Rembrandt in the first half of the 1630s.
From the 1630s through 40s, Flinck went on to create narrative paintings
in the Rembrandt style. From the latter half of the 40s onwards, Flinck
gradually shifted to a classicist style, creating large numbers of portraits
of the aristocracy in a highly polished and refined style. When the
Amsterdam City Hall was completed in 1655, Flinck was commissioned
to create a series of paintings on narative themes to decorate the new
space. A well-known work by Rembrandt, The Conspiration of Claudius
Civilis, was refused by the city of Amsterdam. This painting had been
created by Rembrandt for the new City Hall when he was commissioned
to finish Flinck's commission after Flinck's death. The story of that
episode ably conveys the fact that at mid century Flinck was all the
more famous than Rembrandt.

This work dated by inscription to 1637 is from Flinck's earliest period,
when the artist was intentionally painting in as close a style to that of
Rembrandt as possible. This work is an example of Flinck's pride in his
ability to work in Rembrandt's style. As an early period Rembrandtesque
painting with narrative subject, this work can be cited among such
famous examples as Munich's Abraham and Isaac (1636), Amsterdam’s
Isaac Blessing Jacob (1638) and Paris's Annunciation to the Shepherds
(1639). While the new NMWA work is not of the same caliber as these
masterpieces of Flinck's early period, it still remains an eminently
noteworthy work from his earliest period. Further, this work is closely
connected to the Passion series created by Rembrandt from 1633-39
(Munich, Alte Pinakotek), and thus is extremely important in terms of
the art history of the day.

The Rembrandt Munich Passion series was probably commissioned
by Constantin Huygens, The production of the series took many years,
with the first two works, Raising of the Cross and Descent from the Cross,
painted around 1633, in other words, right when Flinck was working in
Rembrandt’s studio. The other works from Rembrandt's series created at
a later date, namely Ascension, Entombment and Resurrection. would
have possibly been known to Flinck in some fashion.

Rembrandt’s influence is decisive in this work. The subdued palette
and bold use of light and shadow expression are all clearly traces of his
teacher's influence, The expression of Nicodemo wearing a turban in
the back center of the composition, and the crying woman who
crouches close to Christ's head and places a handkerchief over his face
are figures that appear repeatedly in the works of Rembrandt and his
school. For example, these figures can be seen in exactly the same form
in a Rembrandt school work formerly attributed to Lambent Jacobsz that
is today thought to be a work from Flinck’s earliest period. Christ and the
Woman of Samaria (fig.1).

Rembrandt did not include a Lamentation scene in his Passion series.
There is an oil sketch by Rembrandt on this subject (National Gallery,
London, fig.2), and its composition closely resembles the NMWA Flinck
work. Generally speaking, it would be normal to consider that
Rembrandt’s London work was produced first, and then his student
Flinck, inspired by that work, would have created the NMWA painting.
In fact, many scholars propose a date of ca. 1634-35 for the London
Rembrandt work. However. there are also a considerable number of
scholars who push that date back to the 1640s, and thus it is not
completely clear that Flinck used the Rembrandt London work as his
model." Indeed, further research is necessary on the relationship
between Rembrandt's Munich series, his London work and the NMWA
Flinck work. The fact that the NMWA work is almost exactly the same
size as the Munich series canvas makes it easy to posit that Flinck was
strongly influenced by that series.”!

As noted above, while this work is not comparable to the three
masterpieces in Munich, Amsterdam and Paris, the NMWA Flinck is a
suitable addition to the NMWA collection as one of the few works by
Flinck in the Rembrandt style. There is almost no chance of early period
Flinck works appearing on the market in the future, and the NMWA did
not have a narrative work by Rembrandt or his followers in its
collection. Thus it is extremely meaningful that there was this
opportunity to add such a work to the collection.

The painting is in good condition. After the 2005 autumn auction, the
old varnish on the painting was removed and brushwork was added to
areas where the pigments had flaked away above the crucifix, the area
around the tear mark in the canvas seen vertically slightly left of the
upper center of the composition, and the places where pigments had
thinned on the canvas, such as the sky in the upper right.

( Akira Kofuku)

Notes:

1) A Corpus of Rembrandt Paintings I, 1989, Dordrecht / Boston.London, A
107, pp.89-100. This book heralds the idea that the work was created
from 1634-35. However, Hofstede de Groot, Begeman and Sumowski
and other influential scholars place the work in the 1640s.

2) The most recent article that mentions the NMWA Flinck places the
London Rembrandt as 1633-35, and it can be clearly stated that the
NMWA work was created under its influence. Further, the estate of Jan
Pietersz. Bruyning, the Amsterdam ar aficionado, included at the very
least eight works by Flinck, including Descent from the Cross, which
might be identified with the NMWA work. The painting dealer Hendrick
Uylenburgh handled Flinck’s works and he was closely involved with
Bruyning, and further they are all Mennonites. See the following, Friso
Lammenrse / Jaap van der Veen, Uvlenburgh & Son. Art and Commerce
from Rembrandt to De Lairesse 1625-1675, pp.162-165.
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Jean-Victor Bertin [1767-1842]
ltalian Landscape (Le Faysage d'ltalie)

1812

Oil on canvas

5% 109 cm

Signed and dated lower left: Bertin 1812
P.2006-2

Landscape, Site of Greece (Paysage, Site de la Gréce)

1812

Ol on canvas

75 %109 cm

Signed and dated lower left: Bertin 1812
PL20H06-3

HIE - Provenance: Private Collection in Brussels since 1930; Hotel des Ventes Horta,
Brussels, 2003
I-I/_"?}L]\Jl

I §i 2% Exhibition: ((F @A) Musée Napoléon, Paris Salon, 1812,

L Literature: CP. Landon, Annales du musde et de U'école moderne des beaux-
arts. Recueil de gravures au trait, contenant la collection compléte des peintures et
sculptures du Musée Napoléon, et de celui de Versailles, les objets les plus curieux de
Musée des monuments frangais; les principales productions des artistes vivants, en
peinture, sculptures et architecture, édifices publics, etc.; avec des notices huistorique et
critique, Paris, 1801-18: alon de 1812; Suzanne Gutwirth, "Jean-Victor Bertin, un
Paysagiste Néo-Classique”, Gazette des Beaux-Arts, maijuin, 1974, pp.337-358; Chiara
Stefani, An Eve of Nature, Berlin's ldeal Landscape, Matthiesen Fine Ant Lid., London,
20104,
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1} C.P, Landon, Annales du musée et de l'école moderme des bequx-arts,
Recueil de gravures au trait, contenant la collection compléte des
peintures et sculptures du Musée Napoléon; et de celui de Versailles; les
objets les plus curieux de Musée des monuments frangais; les principales
productions des artistes vivants, en peinture, sculptures et architecture,
édifices publics, etc.; avec des notices historique et critique, Paris, 1801-
1822, Salon de 1812, pp.117-118.



Chiara Stefani, An Eve of Nature, Bertin's Ideal Landscape, Matthiesen
Fine Art Ltd., London, 2004, p.25.

3) By MM O /AN IR 2 A X P e
IR IES LD DAL A 230 (602 96 em) .

Stefani, op.cit., p.13.

Landon, op.cir., pl.43.
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Jean-Victor Bertin was trained by Pierre-Henri de Valencienne (1750-
1819), known for his unique expression created through a sketch-like
technique in his production of landscape paintings. In turn, Bertin
trained the next generation of artists in naturalist depiction, namely
Achille-Etna Michallon (1796-1822) and Jean-Baptiste-Camille Corot
(1796-1875). Through his own work Bertin achieved a position for
himself as a neoclassicist landscape painter in the Academy. Thus
Bertin holds a special. and somewhat complex. place in the history of
French landscape painting from the end of the 18th century through the
19th century by having maintained a certain distance from naturalism.
However, there has not been a thorough study of Bertin's works or
accumulation of information on his works, and there is a great deal of
potential for future research on this artist.

The two oil paintings by Bertin acquired by the NMWA are both
dated by inscription to 1812. This period corresponds to Bertin's
recognition by the Salon and the period when he began to achieve
public success, such as commissions from the nation for decorative
painting at both the Trianon and Fontainebleau. Landscape. Site of
Greece was exhibited at the 1812 Salon, as can be almost completely
confirmed from its position in the print-illustrated catalogue of the
exhibition by C.P. Landon (exhibit number 69)." Classically dressed
men, women and children have gathered and are heading towards a
temple set beside a river and in the midst of a grove of trees. Stefani has
identified this subject as based on a tale written by Roland Le Vayer de
Boutigny. She describes the scene as that of the wedding between Tarsis
and Zelie at a temple in Thessaly.” Valencienne entered a painting of
the same subject in the 1806 Salon.

The other work acquired by NMWA, ltalian Landscape. shows a
background of a small winding stream surrounded by small hillocks,
with figures and a loaded cart, shepherds herding sheep, and a woman
carrving a bundle on her head. A man rides a white horse along a small
path. There is another version of this scene, dated to ca.1810 (Boulogne-
Billancourt, Bibliothéque Marmottan), but the actual subject of these
works and the details of their production remain unknown.” Stefani
considers that ftalian Landscape would have originally formed a pair
with Landscape, Site of Greece and would have been titled Ve d'une
partie de la ville de Valmontone." However, the illustration in Landon's
catalogue of Vue d'une partie de la vifle de Valmontone shows a clearly
different work and thus Stefani's interpretation is not supported by
reference to Landon,”

However, the position of the land masses, the meandering river, hills,
and mountains are the same in the two works, as is their size and the
writing used in the signature and date inscriptions. The two works also
share their depiction of two ideal landscapes of antiquity. These factors
all indicate the strong possibility that ftalian Landscape and Landscape,
Site of Greece are a pair. While not published in Landon's catalogue, it
cannot be ruled out that the ltalian Landscape was displayed with
Landscape, Site of Greece in the Salon. Further research on Bertin’s
entries to the Salon is necessary.

Like the majority of landscape painters of the day, Bertin is thought to
have traveled to ltaly for experience, but there is no evidence of such
travel. However, given the fact that from 1808 onwards he painted a
large number of landscapes with Italian scenes as their subject, it can
thus be suggested that he traveled to ltaly from 1806-08. It is possible
that, imitating his teacher Valencienne, Bertin created a large number of

sketches during his Italian travels, and then created numerous
landscape paintings on their basis after his return to France. Many of the
works entered in the Salon by Bertin from 1810 onwards feature ltalian
scenes, such as scenes of Olevano, Narni and Naples. These works all
show idealized landscapes and topography that do not necessarily
replicate actual scnees, In this sense, even though Bertin was a student
of Valencienne, an artist who valued the importance of plein air
sketching and opened the way towards the naturalist landscapes of later
generations, Bertin's landscapes do not have the natural or
improvisational quality of a sketch, but rather are strong in neoclassicist
elements that give particular credence to careful and regular finishing,
Both ltalian Landscape and Landscape, Site of Greece can be considered
typical works created during the period immediately after the artist's
postulated return from ltaly. Given that there is another version of ltalian
Landscape, these works also indicate Bertin's popularity at the time and
his social success. (Mina Oya)

Notes:

1) C.P. Landon, Annales du musée et de 'école modemne des beaux-ars.
Recueil de gravures au trait, contenant la collection compléte des
peintures et sculptures du Musée Napoléon; et de celui de Versailles: les
objets les plus curienx de Musée des monuments frangais; les principales
productions des ariistes vivants, en peinture, sculptures et architecture,
édifices publics, etc.; avec des notices historigue el cntique, Paris, 1801-
1822, Salon de 1812, pp.117-118.

2) Chiara Stefani, An Eve of Nature, Bertin's Ideal Landscape, Matthiesen
Fine Art Ltd., London, 2004, p.25.

3) There is no date inscription on the Marmottan work, and it is somewhat
smaller in scale than the NMWA work (Marmottan work measures 60 »
96 em).

4) Stefani, op.cit., p.13.
5) Landon, op.cit., pl43.
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Peter llsted [1861-1933]

Portrait of Ida
c. |85y

Oil on canvas
23.2x|85¢cm

In original frame
P. 2006-4

#:ME - Provenance: The family of the artist’s son, Jens llsted.
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Peter llsted was one of the major Northern European painters of the late
19th century, known for his interior scenes lit by lamps in the winter, or
by the sun’s rays during the summer. Up until around 1890 listed's genre
scenes reveal the influence of such 17th century Dutch painters as
Vermeer and Pieter de Hooch. In addition, llsted also created works on
mythological themes, but his most important works are his series of
genre theme works painted from 1890 onwards. From around 1900
onwards, lIsted’s works began to strongly influence the major Danish
painter Vilhelm Hammershei. Hammershoi picked up many aspects of
listed's expression of still space and figural depictions, but llsted’s works
reveal a warm intimacy that made his works more popular in Denmark
at the time than those by Hammershoi. There were many painters of
interior scenes active in Denmark at the time, but llsted was the only
one of these artists who was passionate about prints. The NMWA had
previously purchased five of listed's mezzotints printed in colors (a la
poupée), and the purchase of this Portrait of lda was accompanied by a
further purchase of nine prints and one drawing all by the artist.

Portrait of Ida portrays llsted’s sister [da and is thought to have been
painted around 1889, prior to Ida's marriage to Hammershei. Along with
the prints and drawing acquired this year, this painting came from the
collection of llsted’s son, Jens, and it is still in its original frame. While
this work is small in scale, it can be considered an important work
reflective of llsted's earlv period style. Immediately after Hammersheoi
became engaged to Ida, he created a portrait of Ida based on an 1890
photograph. The image in that portrait, with Ida's face expressionless
and her eyes somehow melancholy, does not foretell happiness after
the marriage. This NMWA portrait, with the smiling face she exhibited
hetore her brother the painter, stands in sharp contrast to the effort by
the sitter's fiancé. Hammershoi went on to create a number of interior
scenes with Ida seen in back view. These paintings. with neither front
view nor smiling face on the sitter, would seem to indicate unhappiness
in Ida’'s marriage to Hammershoi. In fact, the somewhat melancholy
aspect of these paintings and their images of lda was not a specific
reflection of her mood, rather they were a trademark of Hammershoi's
stvle, visible in images of the other sitters in his portraits,

The NMWA is currently organizing an exhibition of Hammershoi’s
works to open in the autumn of 2008, In order to help viewers better
understand Hammershoi's works, the exhibition will include a section
of paintings by contemporary artists such as llsted and Carl Holsee. This
portrait in oil and the NMWA mezzotints printed in colors will be
displaved in that exhibition. This exhibition will be the first
comprehensive introduction of Danish painters in Japan.  (Naoki Sato)
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This exhibition featured famous works from Belgium’s major museum,

presenting an overview of some 400 years of Belgian art history, from the
latter half of the 16th century through the first half of the 20th century. A
chronologically arranged exhibition from a single collection may seem
to be a simple exhibition to organize, but in the case of this exhibition.
its earliest inception was fraught with a number of problems. One such

problem was the fundamental question of whether or not the exhibition

could provide an outline of Belgian art. From the 15th to the 17th
centuries superb painters were produced in Flanders and it was a
painting center that rivaled ltaly. However, the 18th century was a
period in which the countryside was embroiled in war, and the entire
country bore its scars. There was very little art born amongst such
conditions. It was not until the latter half of the 19th century, as Belgium
sel out on reestablishing itself as an independent country, that the
artistic world again attracted attention. Indeed, a number of noteworthy
painters appeared in the fin-de-siécle period, and became
internationally renowned. Thus, Belgian art of the last 500 years can be
largely divided into two periods, namely the 15th century through the
17th century and then again from the latter half of the 19th century
onwards. Hence, many considered it questionable about whether there
was any meaning in attempting an overview of a continuous history for
the four centuries

However, while there has been a relatively large amount of Belgian
modern art introduced in Japan, there has only been a scattered
showing of Flemish works from Van Eyck to Rubens. Even if few in
number, it was deemed a display of works by the Flemish masters was
eminently appropriate for the NMWA,

The author gained the fundamental understanding of the Belgian
organizers on these issues of exhibition scope. and then the next
problem emerged. The Belgian region was the center of panel painting
production in Europe from the 15th century onwards, and this country
has a tradition of requiring strict conservation regulations regarding any
works on panel. While all manner of efforts were made in this regard, in
the end the Belgian organizers were extremely cautious about lending
works on panel. The majority of Belgian paintings dating from the 15th
and 16th centuries were created on panels, and while the Belgian side
had agreed to a comprehensive chronological approach, in fact, the first
list of works proposed by the Belgians focused on 17th century Flemish
paintings, and ant works from the end of the 19th century through the
first half of the 20th century. Such a list cannot be considered a
comprehensive chronological approach.

A number of negotiations followed this initial list. Though only a few,
some drawings were added from the latter half of the 16th century, and
some works were added [rom the early 19th century through mid-
century, thus finally broadening the list into something approaching a

chronological survey. A long process of negotiation finally resulted in

the loan of two critical works, The Fall of lcarus and Magritte's The
Empire of Lights. These two works allowed the chronology to begin and
end with masterpieces. With the inclusion of these two works, the
exhibition can be considered a meaningful chronological survey of
Belgian art over four centuries,

There are many scholars who question whether The Fall of learus s in
fact by Brueghel, but this work is widely known as one of Brueghel's
major works. It was a particularly meaningful addition to the exhibition
given that many people in Japan had not previously seen the work. Of

further special note is the fact that a diverse array of Belgian modern

painting was displaved. a period that is not well known in Japan outside
a very few specific artists. Thus the Japanese organizers's interest in a
chronological approach meant that the focus was put on works from
Belgian modern painters going back into history. The history of Belgian
modern arl is often discussed as the history of the avant-garde, when in
fact it was a period in which there was a complex intermingling of
waorks by painters of historicism and academic painting genres. Indeed,
it was this very mixture of the academic and the avant-garde that made
Belgian modern art so unique. Henri Leys or Valerius de Saedeleer is
one of the painters displayed in the exhibition, and his inclusion was
particularly appropriate for the exhibition's chronological overview
approach. This exhibition traveled to both Nagasaki and Osaka,
allowing an even greater number of visitors a chance to see the history
and ans of Belgium. (Akira Kofuku)
[Catalogue]

Edited by: Akira Kofuku, Yoko Fukumitsu, Cultural Affairs Department of
Yomiuri Shimbun, Tokyo Head Office

Texts by: Akira Kofuku, Yoko Fukumitsu, Yuko Tatsuno, Aki Hirokawa,
Keiko Toyama, Makiko Takagi, Veronique Bucken, Pierre-Yves Desaive,
Frederie Leen, Curatorial Department of Muses Rovaux des Beaux-Arts de
Belgique

Produced by: IMEX Fine Arts

Transportation and handling of art works: Nippon Express
Exhibition design; Tokyo Studio
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This exhibition focused on prints made in ltaly during the Renaissance.

Today we know prints as an easily accessible art medium, At the
same time, it can be said that Italian Renaissance art is rather well
known amongst the general public. However, it seems less well known
that it was during the Renaissance thal the print medium advanced
technically and achieved aristic status, to the degree that the painters of
the day were extremely interested in prints. Antonio Pollaiuolo,
Mantegna, Parmigianino and others made their own prints, while
Rafael, Guilio Romano, Titian and others gave their drawings to
printmakers for reproduction as prints, Printmaking techniques made
huge advances thanks to such art printmaking. Subsequently, these
prints helped spread Italian art styles, which were the most advanced of
their day, throughout Europe. Thus prints can be seen to have both
plaved a major role in the history of European art and constituted the
“new media” of their day. Hence the subtitle of the exhibition, “The New
Media that Disseminated Renaissance Art".

This exhibition was the first exhibition consisting solely of Italian
Renaissance prints that has been held in Japan. As a result, the
exhibition maintained an orthodox arrangement, with the display
divided into period and regional sections. The first room, entitled “The
Birth of Engraving in ltaly”, featured early period engravings that served
as a means of expression for artists. The next room focused on Venice,
the nexus of the printing industry and trade in books at the time, as it
displayed the diverse developments in print expression during this
period. The Jacobo de’ Barbari large woodcut Bird's-Eve View of Venice,
borrowed from the Niigata Prefectural Museum of Modern Art / The
Niigata Bandaijima Art Museum, was an extremely effective element in
the Venice room.

The latter half of the exhibition started with the works of Marcantonio



Raimondi. This section focused on how the printmakers of Rome

cooperated in their production with the high Renaissance painters, and
featured the function of prints as a medium for conveying artistic
expression. The final section featured the various forms of print
techniques, such as the etchings created by Parmagianino and others

The majority of prints included in this exhibition were borrowed from
The Collection of Prints and Drawings of the ETH (Swiss Federal
Institute of Technology), Zurich. Further, works owned by the NMWA
were displayed alongside works from Zurich and this allowed a
reconsideration of the works in the NMWA collection. The Japanese
organizers wrote the majority of the catalogue for this exhibition, and in
particular the data section of the catalogue will hopefully become a
useful research tool for future studies in Renaissance prints.

In general, and this exhibition was no exception, prints and drawing
exhibitions are rather subdued in visual aspect. However, this exhibition
drew a large number of enthusiastic visitors to the museum and many of
the visitor survey responses were positive. These comments mentioned
that the visitors felt that even such visually subdued exhibitions were
important because other museums did not offer them. Exhibition staff
came away with the sense that there are museum visitors who are very

interested in both prints and western art (Shinsuke Watanabe)

|Catalogue]|
Edited by: Shinsuke Watanabe and Naoki Sato

Produced by: Inshosha

Artwork transportation and handling: Nippon Express

Exhibition design: Tokyo Studio
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The Fun with Collection exhibition series is an annual series of small-
scale exhibitions of works chosen from the NMWA's collections and
focused on a set theme, This series of exhibitions is geared towards a
broad range of visitors, from children through adults, and offers an
opportunity for visitors to view and appreciate art works from a variety
of different viewpoints,

However, the act of viewing and appreciating art is by nature an
individual act; any ten different people will view art works in ten
different ways. The ways in which an artwork is viewed or experienced
are as numerous as the number of people involved. Given that fact, we
again used the Permanent Collection Galleries instead of organizing a
themed exhibition, and addressed the many different ways in which
people who come to the museum view and enjoy an.

The way of viewing and appreciating art depends on each
individual's experiences and sensibilities. In other words, people view
art through their own particular shade of “colored eyeglasses”. While
the Japanese term for “colored eyeglasses” refers to bias and has
negative implications, for this program we stripped the term of its
negative meaning and used it positively, using the key term “eyeglasses”
to refer to the way each visitor to the museum views and enjoys art.
Rather than having each visitor view and enjoy the art works privately
and leave it at that, this program aimed to have people exchange
“eyeglasses”, so that they could experience and understand art works
from different viewpoints. The hope was that this would allow the
visitors to understand how an individual artwork could have different
values, or new meanings, when viewed in a different way.

This program was devised to span two vears, 2005 and 2006. Fiscal
2006 was the second year of the program. Essays collected in the 2005
program “Write About Your Special At Work™ and works created in
2005 in “Composing Just What We Feell - Haiku at the NMWA™, “Let's
Film the Great Places at the NMWA - The Dispatch of the Kid Video
Troops!”, “Gather One and All! - Kid Judges Award Prizes to Their
Favorite At Works!” and “The Museum Through the Viewfinder - Making
Your Own Photo Collection™ were on public display in 2006, In addition,
there was a quiz in which titles gathered from the "What is Your Name?



- You Become the Titler of Art Works" program were used as clues to a
search for the related works in the galleries. A variety of interesting
experiential programs were held in the Permanent Collection Galleri

Display:

and games helped v

ors find it interesting and stimulating
to view the Permanent Collection Galleries through the various
“eveglasses” of the participants in last vear's program. One of the goals
of the Permanent Collection Galleries is to provide visitors with an
overview of the flow of western art history. By reflecting the various
viewpoints of the visitors to the museum, this program set out to make
the museum and its collections all the more approachable to its visitors.
The structure of the second vear program was a condensation of the first
year program, and staff members are reviewing both the meaning and
efficacy of that program as they make plans to utilize the Permanent
Collection Galleries even more effectively. (Yoko Terashima)

Organized by: Yoko Terashima, Atsuko Sakai, Saki Yokoyama, Atsuko Sato
(Guest Researcher)
Display: Tokyo Studio




Prints and Drawings Exhibitions

TIY DT T2 T4 M
The Prints of Frank Brangwyn

2 20064E9 H120 = 12 H1oH
Duration: 12 September - 10 December, 2006

191k 03 {2 520 AL O i 2T THBLIZAF Y ATIGHL
FRWE T T2 -T2 Yt AZLAMM LY 7ol a{fihd, T ikny
EMUI TS Tl g | A7 72 7« B @) - e 3 248 4
Uz PN 25

Frank Brangwyn was a painter active in England from the latter half of
the 19th century through the first half of the 20th century. This
exhibition featuring prints and gouache works by Brangwyn was
divided into sections based on the subject matter of the works, such as

{Edi) Ak List of Works

1

I T T 4 [1867-1956]
W ES SR 5

0 R

382 x 517 mm

HOGE R Mt

Frank Brangwyn [1867-1956]
The View of Venice

Gouache

382x 517 mm

Tokyo National Museum
DEP.D 19855

2

b7 b7 L ARt for B B
{(re—AIZH)

o 5 S

42 <582 mm

QL 1R I A

Frank Brangwyn
Hammersmith Bridge

Gouache

442 % 582 mm

Takyo National Museum
DEP.D 19856

3

P b Vo A e e B

(3= F—F-Fx0 AL O
19074

Ty F ey

439 % 551 mm

LA B

Frank Brangwyn

Bridge, Barnard Castle

“Topographical Subjects”, “Workers”, and "War". {(Mina Oya)
18907 19104
Etching i
439 %551 mm 253 % 202 mm
Tokyo National Museum A0 T S W

DEP.G 1985-36

4

TIATT T LY
(Ii—F— Ny 2L OAG)
19054

TETT4wh

274 %352 mm

LR R

Frank Brangwyn

The Bridge, Barnard Castle
1905

Aquatint

274 %352 mm

Tokyo National Museum

DEP.G 1985-92

2

TFZI TG T
(7 <2247 D)
19084

L

165 % 227 mm

HE L 1] 3 g fi

Frank Brangwyn
Venetian Boats

1908

Etching

165 % 227 mm

Tokyo National Museum
DEP.G 198510

[§}

i B b B
(FANI—FDH L5 -FT—F-Fh-HN
AL

Frank Brangwyn

Church of Santa Chiara del Carmine at

Taormina

1910

Etching

255 % 202 mm

Tokyo National Museum
DEP.G; 1985-54

1
FILD T T T
(Be-HNAY > 2)
19134

Tyl

300403 mm

JUGE R 7 1 i
Frank Brangwvn
The Moat

1913

Etching

300 % 403 mm

Tokyva National Museum
DEP.G 1985-T8

8
¥ for 7l e e

S &y o /3% Pt i i S B S EVA VS S

19134F
e b e
564 % 653 mm

JEnC 1) 37 14 AT

Frank Brangwyn

St. Peter’s of the Exchange, Genoa
1913

Etching

564 % 653 mm

Tokyo National Museum

DEP.G 1985-72



9

& b i e i Y
(TINAFFOHG)
19104

Ty

330 %427 mm

ST 4

Frank Brangwyn

The Bridge at Alcantara
1910

Etching

330 %427 mm

Tokvo National Museum
DEP.G 198556

10

TIPS T T A

(Y AF YT I —TNDERY)
19114

T

380 % 731 mm

e sE el A

Frank Brangwyn

A Mosque, Constantinople
1911

Etching

580% 731 mm

Tokyo National Museum

DEP.G 198563

11

o fe e b iy e o

(il [ B0 |, 774 2 A32—F)
19084

Al

553 % 378 mm

HECIR 0 A fip

Frank Brangwyn

The Inn of the Panot, Diksmuide
1908

Etching

553 %378 mm

Tokyo National Museum

DEP.G 19854

12

TG TG A
(oL 2O M)
19084

J.'?'F P 7

303 %378 mm
DI E
Frank Brangwyn
The Mill, Veurne
1908

Etching

303 % 378 mm

Tokyo National Museum
DEP.G 1985416

13

Pl 7 e i
(B Ao ki)
10044

e

328> 392 mm

EBE g

Frank Brangwyn

The Mill Wheel, Montreuil

1904

Etching

328 %392 mm

Tokyo National Museum
DEP.G 1985-16

14

FFeI T34
(T4 T rADE)
19104

T

364 % 274 mm

AL s [0 i i

Frank Brangwyn

On the Road to Figeac
1910

Etching

364 %274 mm

Tokyo National Museum
DEP.G 1985-38

15
IGIYTGTIIAY

Chy—= D /=P LT ) —2a)

191245
T F A
277 %227 mm

TR i s
Frank Brangwyn

Natre Dame La Riche, Tours

1912

Etching

277227 mm

Tokyo National Museum
DEP.G 1985-T0

16

P i i i
{(Ea{Dilh))
19134

= G i g

300 > 403 mm

HE SCER] Y 14t i

Frank Brangwyn

A Street in Puy

1913

Etching

300 403 mm

Tokyo National Museum
DEP.G 1985-77

17

P O i i
(B ARD L EJ N %)
19034

= i, b s g

324 x 399 mm

SLGEIE 7 W i

Frank Brangwyn
Bark Strippers

1903

Etching

324 % 309 mm

Tokyo National Museum
DEP.G 18858

18

7 o e M i
(F2—18)

1904

TyFor

327 % 388 mm

el P A

Frank Brangwyn
Old Kew Bridge

1904

Etching

327 x 388 mm

Tokyo National Museum
DEP.G 198521

19

0 i A e £ A
(il it A
19124

Tpgrle i

241 % 266 mm

QO v A i

Frank Brangwyn
Road Sweepers

1912

Etching

241 » 266 mm

Tokyo National Museum
DEP.G 198565

20
TG T 77T
(BB ADLT)
19074

AT

251 =303 mm

e IEL A AT

Frank Brangwyn

The Gate of the Farm
1907

Etching

251 %303 mm

Tokyao National Museum
DEP.G 1985-33

2]

TN DT AL
CAV I DT Y 0]
19134

Loy

280 % 252 mm

CSCE] VT Iy fi

Frank Brangwyn

Wash-Houses, Parthenay

1913

Etching

280 % 252 mm

Tokyo National Museum
DEP.G 198576

29

DAL TS A
(i feAi5 )
UL d

206 %240 mm

IR e



Frank Brangwyn
Man Rolling a Barrel
Lithograph

205 % 240 mm

Tokyo National Museum
DEP.G 1985-109

23

bk B 6 2 67
{TLEDREE)
19104

e B8 T 8

285 * 366 mm

LS R ATEL ) ]

Frank Brangwyn
The Caravan, Albi
1910

Etching

285 % 366 mm

Tokyo National Museum
DEP.G 1985-60

24

e £ i o L B
CREZEN)

19114

XogF ¥

241 % 266 mm

S CIEL A i fiT

Frank Brangwyn
The Mountebank
1911

Etching

241 = 266 mm

Tokyo National Museum
DEP.G 198562

25

FIAT TG T4

g 00 71T LLHE AR e
19064

Lo

226 % 312 mm

AC IR WA

Frank Brangwyn

Certificate for the Shipping Federation
1906

Etching

226 %312 mm

Tokyo National Museum

DEP.G 198532

26

DT T I T4
(72— 200 i)
19064

Ly 2 df

355 % 380 mm

deaClE] 3 i

Frank Brangwyn
Barges, Bruges

1906

Etching

355 % 380 mm

Tokyo National Museum
DEP.G 1985-23

27

DT T T TrT 4y
{7 L XN DI
19174F

ol e

301 X 435 mm

LI DAL )]

Frank Brangwyn
Wharfside, Thames
1917

Etching

301 % 435 mm

Tokyo National Museum
DEP.G 198587

28

PIIT T T T
(77 =755 OHi2)
ez

257 % 358 mm

oS 1] 3 b4 fit

Frank Brangwyn

The Stern of the "Britannia’
Lithograph

257 % 358 mm

Tokyo National Museum
DEP.G 1985-107

29

o o 1 e A I e

(UL R A% — B O TR (GRLEID) )
1914-164=

Wr 757

580 % 486 mm

LT[ S N

Frank Brangwyn

The Vow of Vengeance (proof, without letters)
1914-16

Lithograph

580 % 486 mm

Tokyo National Museum

DEP.G 198597

30
FIL I T T A
GHES2L 72NN
1914174

ka7

600 470 mm

SO RT3 A

Frank Brangwyn

The Desperate Prisoner
1914-17

Lithograph

GO0 > 470 mm

Tokyo National Museum
DEP.G 198559

31
TI G TIT LY
(T RSP T Sk EOH)

1915-164
Wkrs7
6772575 mm

EISRa b RTAL S )i

L%
A

Frank Brangwyn

The Last Boat Out of Antiverp
1915-16

Lithograph

677 %575 mm

Tokyo National Museum

DEP.G 1985-102

32

TIr G TIT A
{(ANF—DNBIZT)
1917441

WhT5T

T 710 mm

oG L] g

Frank Brangwyn

In the Belgian Trenches
ca 197

Lithograph

TiH=T10 mm

Tokyo National Museum
DEP.G 1985-104

93

B AL [1888-1953]

(KR |- TIETDERZ) (752275
YA DI

19244

ARl

162% 213 mm

(E R S S

Yoshijiro Urushibara [1888-1953]

Ten Woodcuts: Mosqgue Ibu Touloun (after
Frank Brangwyn)

1924

Woodcut

162 %213 mm

The National Museum of Western Art, Tokyo
G.199949

3
A

CACRELIE 1388 - 74 2 232 — F D) (77
7T I A DIEEIZ T

19244

Al

213> 169 mm

AL &

Yoshijiro Urushibara

Ten Woodcuts: The Mill (Dixmuden) (after
Frank Brangwyn)

1924

Woodeut

213% 169 mm

The National Museum of Western An, Tokyo
G.199951

35

A

CARR |8 -FOE B D WY ) (732277
P 4Dz

19244

g

133 % 175 mm

[RTAUHS 2]



Yoshijiro Urushibara

Ten Woodcuts: The Sheperd's Watch (after
Frank Brangwyn)

1924

Woodcut

133 =175 mm

The National Museum of Western Art, Tokvo
(3.1999-53

36
I A
ORI | B b AZDH) (75057
T A DmIZES)
19244
Akt
175 % 213 mm
AL R 31
Yoshijiro Urushibara
Ten Woodcuts: Trees (Montreuil) (after Frank
Brangwyn)
1924
Woodeut
175 %213 mm
The National Museum of Western Art, Tokyo
(199954

38
HEBLA
(AR -y Ry Fe2) (7902735
¥4 OIEZIET )
19244
Akl
172 %212 mm

[ERAUHS S

Yoshijiro Urushibara

Ten Woodcuts: In the Docks (after Frank
Brangwyn)

1924

Woodcut

172% 212 mm

The National Museum of Western Art, Tokyo

G. 199855

39
EhAR
CARML |33 - 752Dl E) (750475
YAy DENGZIETE)
19244F
A
144 % 215 mm
[R]85 e i

Yoshijiro Urushibara

Ten Woodcuts: The Outskirts of a Flemish
Town (after Frank Brangwyn)

1924

Woaodcut

144 % 215 mm

The National Museum of Western Art, Tokyo

G, 199957

20
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New Acquisitions 2002-2006, Prints Collection

2 200743 H61H -6 H3H
Duration: 6 March - 3 June, 2007

FHAADSISFIEFETOH WA, YA AD S L F
VRS THSFL 72200, FH OS5, 15161 D a—HoT7—,
Fa—=F—=520 R IO YA VB B5EF O MLH 48 15 % #

L7

i) A b List of Works

1

TINTF Ay a— AT — [1430/507-1491]
(o) [ (5] 1200005 LY
147585941

T l—r 4

160 % 113 mm

Martin Schongauer [ca.1430/50-1491)
Ecce Homo from Passion (series of 12 plates)

ca. 475485
Engraving
160 113 mm
G.2005-107

2l

TNFAY va—HIT—

(F1) AP OHFTS) [28#(5] (1280605 &b
4755 Hi

T Xb—rity

160 % 113 mm

Martin Schongauer

The Flagellation from Passion (series of 12
plates)

ca 1475

Engraving

160 % 113 mm

G.2006-6

3
ThTLeh - 7Fa—5—[1471-1528]
NESTE PRV IE ) )

1495530

Iy L—r vy

248 % 187 mm

Albrecht Diirer [1471-1528]

THe Holy Family with the Grasshopper
ca 1495

Engraving

248 % 187 mm

G.200318

4
ThTEh T a—T—
(Wt

14985
T —=rI4e
188 % 119 mm

This exhibition introduced 48 prints selected from the many works that
were either purchased by the museum or donated to the museum

during Fiscal 2002-2006. The works ranged from 15th-16th century works

PNGES Y

Albrecht Diirer

The Dream of the Doctor
1498

Engraving

188 % 119 mm

(G.2005-5

5

TLTLeh Fa—F—
(BE4)

1500441

IS L—f1xy

115% 71 mm

Albrecht Diirer

The Witch

ca. 1500

Engraving

115% 71 mm
G.2003-118

G

ThFLEeh Fa—F—
LDy 2D 3H)
15114

AR

265 % 205 mm

Albrecht Diirer

The Mass of St. Gregory

1511
Woodcut

205 % 205 mm
G.2004-1

7
ThFTLEh-Fa—F—
(FEoMera=AR)
15144

TS —ttan

249 189 mm

Albrecht Diirer

St. Jerome in His Stucdy
1514

Engraving

249 % 189 mm

G.2003-117

8

WA A 25—+ 23014721553 ]
(HL20 Dy R A)—DdH B i (4
b—F+AZR))

by Schongauer and Diirer to early 20th century examples by Picasso.

(Mina Oya)

15004

Ak i

202> 415 mm

Lucas Cranach, the Elder [1472-1553]
The Tournament with the Tapestry of
Samson (The Second Tournament)
1509

Woodcut

292 % 415 mm

G.2002-4

9

I A — 2 e = A 1500-1550]
(M=% ) THI Gl & ] () 0
15414f

LIS =T ¥

Hans Sebald Beham [1500-1550]

Saint Matthew from The Evangelists (series
of 4 plates)

1541

Engraving

G.2003-84

10

INg A =250 p e =)y

(ML =) T4 S a8 ] (4800 £
15414

IIA L=y

Hans Sebald Beham

Saint Mark from The Evangelists (series of 4
plates)

1541
Engraving
G.2003-85

11

Ny Ao — 2L ko=l

COOL ) TIN5 0 ] (A0 & D
15414

IoT L=l

Hans Sebald Beham

Saint Luke from The Evangelists (series of 4
plates)

1541

Engraving

G.2003-86



12

Iy A — b =L

CRa ) TR e 8] (AR D
15414

AT —rI Y

Hans Sebald Beham

Saint John from The Evangelists (series of 4
plates)

1541
Engraving
G.2003-87

13

AV S8 B AV A e RN

(o akifang oL A [~35L A0
%] (128040 £

15439

Iy L—=ritry

50 78 mm

Hans Sebald Beham

Heracules Fighting the Centaurs from The
Labours of Heracules (series of 12 plates)
1543

Engraving

50 78 mm

G.200392

14

Ny R — il h =L

(AT DOFAF R TNTFIVLA)[~FIL A
D R (2850 F) XD

15484

S el B L e

50 % 78 mm

Hans Sebald Beham

Heracules Killing the Nemean Lion from The
Labours of Heracules (series of 12 plates)

1548

Engraving

a0 % 78 mm
G.2002-93

15

Ny A= b =L

(ealFgmBifiT AT oL A) [~5 7L 2D |
Sh R Q2008 XY

154545

T M L—ra g

52X 75 mm

Hans Sebald Beham

Heracules Slaving the Hydra from The

Labours of Heracules (series of 12 plates)

1545

Engraving

5275 mm

G.2003-94

16

ING R =20 b —NA

(baAT NERBANT IV R) [~F 7L AD |
Lyl (250584 &9

15457

LS b=1rT

55 % 80 mm

Hans Sebald Beham

Heracules Fighting against the Trojans from

The Labours of Heracules (series of 12
plates)plates)

1545
Engraving
55 % 80 mm
G.2003-95

17

T F 4w heFA T 1 [1785-1841]
(O 0 DS 2L I T 2 Dbk
S [HI YT W e T AW —F 2 DT2D
Wl —MMOTHIZEHETIHOMEE) £
1818/2311

VTS

193-275 = 268-375 mm

Ferdinand Olivier [1785-1841]

Tuesday. The Castle of Salzburger Seen from
the South from Seven Places in Salzburg and
Berchtesgarden. Anmanged According to the
the Seven Days of the Week (series of 9 plates)
1818/23

Lithograph

193-275 x 268-375 mm

G.2005-13

18

WES 7ot b v B ) Ky e

RNV eTF A —F ke ) [
TN NN T AN —TF X OT20 4l
MO THZ frd4ET (945005 kD

1818234

U &

193-275 * 268-375 mm

Ferdinand Olivier

Thursday. Berchtesgarden and the
Watzmann from Seven Places in Salzburg
and Berchtesgarden. Ananged According to
the the Seven Days of the Week (series of 9
plates)

1818723

Lithograph

193-275 x 268-3T5 mm

(G.2005-15

19

Th7L—h-2¥— 2 [1877-1959]
(ZHE) [HED DRI e ] (24 4058 1) LD
19184

ToaF Y

263 % 203 mm

Alfred Kubin [1877-1959]

Title Sheet from Die Bldtter mit dem Tod
(series of 24 plates)

1918

Etching

263 > 203 mm
G.2003-32

20

ThZL—h-2E—>

CRIE) [ BRI I ] (2408 f5) £
19184

LT

181 % 18] mm

Alfred Kubin

The Old Woman from Die Bidtter mit dem
Tod (series of 24 plates)

1918

Etching

181 % 181 mm
G.2003-37

28

21

LIV AR 25T [1870-1938]
Critode)

19194

Ahiz

242 %362 mm

Ernst Barlach [1870-1938]
Child's Death

1919

Woodeut

242 % 362 mm

(.2003-60

22

r—F -2 12 [1867-1945]

CPF390) [RLLCHR ] (7503048 £

1907 4

I F A FIARAA L TITTAZ R IT T
FxuF ¥

315 %454 mm

Kithe Kollwitz [1867-1945]

The Plowers from The Peasant's Revolt

(series of 7 plates)

1907

Etching, drypoint, aquatint and solt-ground etching

3152454 mm
(.2005-1

23

=g A

(A=) =7 Z 37N

19204

Al

355 %500 mm

Kéthe Kollwitz

Memorial Sheet for Karl Liebknecht

1920
Woodcut

355 % 500 mm
G.200357

24

IR 7L kA 718631944
(i)

18959

Ty F LM T 2TFAXR FIAHA b
345 % 278 mm

Edvard Munch [1863-1944]
The Kiss

1895

Etching, aquatint and drypoint
345 % 278 mm

G.2003-61

25

N=F— ANWATYF(E—F-ANATX)
[1861-1933]
GllonEL)

19134

W= RS F47 b

434 % 391 mm

Peter listed [1861-1933]
Morning Sunshine

1913

Mezzotint printed in colors

434 %391 mm
G.2004-20



26

A= F— AN AT IV (E—=F - A VAT L)

(o r)
19154
o= ASF10b
430 % 325 mm
Peter listed
The White Chair
1915
Mezzotint printed in colors
430 % 325 mm
G.2005-7

27

FAZT-~Noh 77— 3[1486-1551]
(S DY)

1537441

TaF Y LS L — AT
Domenico Beccafumi [1486-1551]
Two Male Nudes in a Landscape
ca. 1537
Etching and engraving

G.20058

28
Yalkia-F—[1520-1582]
(ZEXT L oL

15544

LS L—f

408 % 683 mm

Giorgio Ghisi [1520-1582]
The Vision of Ezekiel

1534

Engraving

408 = G683 mm

(.2002-1

29
Yania-F—3
(= ARETF=2A)
1557 LA RE
L=t
321 %226 mm
Giorgio Ghisi
Venus and Adonis
after 1557

Engraving

321 x 226 mm
G.2003-14

30,31
s a3 F5— 2 [1599-167661]

(ZEFNVOEBRICMLGSIAE ALK

(R 7 AL —=—OWMAIZES)
16475

FTORY—OARK

#4352 610 mm

Bartolomea Coriolano [1599-ca.1676)
The Fall of the Giants (after Guido Reni)
1647

Chiaroscuro woodcut

435 % 610 mm each

G.2006-T, G.2006-8

32
AF—TF7 ) F2T T [1610-1664]
(Ana-Hpa)

16464

b 0 o e B Py B

246 190 mm

Stefano Della Bella [1610-1664]
Carlo Cantir Called il Buffeto
1646

Etching and engraving

246 % 190 mm

G.2006-5

33

AT =R TIT N7
(ra—fsREZnTANE)
1650441

TyFry

297 %214 mm

Stefano Della Bella
Clovis and Clotilda
ca. 1650

Etching

297 X214 mm

G.2005-9

BY

T4 7 - [1537-1612]

(W EEDIE) (E—F b -T2 — 4 L O X
%)

15744

B A 4 PR £ 07

306> 418 mm

Philips Galle [1537-1612]

The Death of the Virgin (after Pieter Bruegel)
1574

Engraving

306 % 418 mm

G.2002-3
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AR 7 FN 2477 A[1558-1617]
(37 A Lo

15904

L=y

442 =751 mm

Hendrik Goltzius [1558-1617]
Judgement of Midas

1590

Engraving

442751 mm

G.2004-13

36

ANZFZ RN A
(~NF2LAEH 7 A)
15904

70 AY—O KM

A08 > 330 mm

Hendrik Goltzius
Heracles and Cacus
1590

Chiaroscuro woodeut

408 = 330 mm
G.2004-14

a7

Ly T Fube WA RS =Tl Ay
[1606-1669]

(ORI e 7 F 0 )

16344F

S

145 % 123 mm

Rembrandt Harmensz. van Rijn [1606-
1669]

Self-Portrait as an Oriental

1634

Etching

145 % 123 mm

G.2003-120
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Ly T b WA RS =T b
(AT 7 F 07T 2 2 DT
165741

XoyF 2 X FFARL b EaTs

157 % 209 mm

Rembrandt Harmensz. van Rijn
Abraham Francen, Apothecary
ca 1657

Etching, drypoint and burin

157 % 209 mm

G.2002-6
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Tx oy AT T2 € [1833-1914]
(L45)

1854 4

Toyd

269 198 mm

Félix Braquemond [1833-1914]
The Moles

1854

Etching

269 % 198 mm
(.2003-20

40

L7 7L [1822-1885]
(X F=Y7A)

18674

W57

571 %444 mm

Rodolphe Bresdin [1822-1885]
The Good Samaritan

1867

Lithograph

571 % 444 mm

G.2004-8

11

FF 402 K [1840-1916]
{F1) AR

18874

U757

330 %270 mm

Odilon Redon [1840-1916]
Christ

1887

Lithograph

330 %270 mm

G.2004-24
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CGRI 2757 A ARl &)
18814

TP A TET T4V

450 % 690 mm

Félicien Rops [1833-1898]
Pornokratés or a Woman with Pig

1881

Etching and aquatint
450 % 690 min
G.2003-65

43

Fa )T r-aeF A
()

Plrd 1 oo T
3% 167 mm

Félicien Rops

The Sacrifice

Soft-ground etching
343 % 167 mm
G200377

e
BT R 27— [ 1866-1926]

1 e Hor | D72 DF 28 —)

189214
V757
1990 % 800 mm

Carlos Schwabe [1866-1926]

Poster for the First Exhibition of Salon Rose

Croix

1892
Lithograph
1990 > 800 mm
G.2004-12

4
S 2 ALK T 77— [1860-1949]
CRIE) TRIR](TLLM1E) &0

19044
Lo A FFAEL b, FRA

91 > 145 mm

James Ensor [1860-1949]

Gluttony from The Deadly Sins (series of 7

plates)

1904

Etching and drypoint hand coloured
91 % 145 mm

G.2003-78

46
Yania-75v7[1882-1963]

UNBLF 2K ALDOXEI— (5T LD LD

Fy—))

1909109 (1954 E D=7 — #1240 )
EF

130 195 mm

Georges Braque [1882-1963]

Little Cubist Guitar (Guitar on a Table)
1909-10 (published by Maeght in 1954)
Etching

130 195 mm

G.2005-3

47

Vawva-Tguy
(AvHETar (v 7OHoHNY))
19124 (19508E DT — ¥ 2L a0
Tty

5210 mm

Georges Braque

Composition (Nature Morte aux Verres)
1912 (published by Maeght in 1950)

Etching

345 % 210 mm

G.2006-10

48

7T ¥ 1881-1973]
(B ouiie)

19124 (BIRLI91 1 E R LIZT)
ToaFr

130 % 110 mm

Pablo Picasso [1881-1973]
Head of a Man

1912 (executed in Céret in summer 1911)
Etching

130 110 mm

G.2003-122

30
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Report on Conservation Science Activities

FEHLROERHDOP LSO PR, ThbEEMAT

FAEL THH T 20T RS, IJ‘EE'H*JH‘rfdi'a#—iﬁw?‘-lﬁiﬁ"
AL AESICRINIBY A2 0BT D00 FEAHL. I
MERhENHE FHT52LTHA. -Zm;*:m:‘u'rw'ﬁfﬁ
;E'Tl—il-'“??.:-

1. BUERT AL

PO B LT R R P LT DN O RIS o720, gk
VR B LU AT FL B B Lo MR T M S o
B B R O MG L W o M2, 28 B 5 e
PEL PR T O HEY koM G Bl ¥E1SHZ T AL
NZMIEL T %o Fio, FALEFIIHL T IRIBEEOZ LA MES
(25250 A7 DG WNADEL 174w, R B~ o & EiE
MEFFT AEBL T2, FRUCEST lEMEOERIZIEI AL
1 2 225 AL L2, EM RO AR LA IZLEUIC L TY
S, N ORI EA LN BUIZ T 5.

2. FHNAN DA - AR O i A
ZO A, o2 AR TR 5 S R Y T A THUNR
OJ%HJU)LUH W O M B & 5 ST L EIZ R0 P 2

A BT HEROHS B oL EMIC A E RIS RN
B2 52 HINEL T 20044 E ST -T B BNy
IZid FEI T IR, BRAESE T 20 R i e v, B
PZFI 1008 D4l SRS AF 50 7 2 il L 72

(EdmiZBE R G20 BEZ RO EREL TE L AN O 5
R A O M I TTF 7 U NS T TS 251
7ot KAt S 2o bir Cld e BIN TSR AL T
bR 283 v, Ll B SR TO AW o i s
Wodotzlzd, b7 7 OREB LN O EW S kA i
AUENHEDLNT, T VT LI TFT LY, FanL, 1R
DAZLEARINIEL S A O Thift xh . ZhsodidfEa
SRR USRS R RIS AR 525, £ HIZ2heo
AP MDA L 72720, SHE DI ED SR D A ff v,
9H A DIZRTRELZ A — 23X A— R O S A oA L 7ol L W et
Febisz.

3 ATIME M DT B

PEat AT AU % AP RO b L TH b b L9, Sl e o ik
B 772074 LR — ML) RSB L BB T,
(RAEO 7D DM LEZ T R LL TROTwb, $72 18
(e D oL — b EAEah SIIZHATL 227 — 204 — 12 &0, (R
HIRAFTOMM OB EZMNEL, ilEINLT— 705
HRALEI RSN ERL TS, F—7 051280, #k
PO G OB IEIIE AN 2O S LA OLN TV A,

33

CAUSFEHICH TN NI O BIZi 72 2L — O (E R BT
T THD. — N BRI I RF A 2 B2 7 1
DEMANENDr — A, FEREOMEIELE A ka 7720
T4 LA — O R YA SR - R AoTuhn s — 2
AL, SHLAFFICAL T, B2 bR IE~D
HHIZERT GV, R RO TS, (FFEAle L ws s i)

The Conservation Science Section mainly carried out preventive
conservation, which is to reduce potential damage and deterioration of
works of art on display and in storage to the greatest degree possible by
appropriately controlling the museum environment and avoiding
potential risks. Specifically, preventative actions are taken rather than
relying on remedial conservation treatment to individual objects after
damage. This work includes Environmental Control Management, Pest
Control and Loan Facilities Management.

1. Environmental Control Management

The Conservation Science Section is responsible for supervising
environmental control, which is carried out by a facilities manager and
the staff from a facilities management company allocated to the
museum. Those staff members carry out daily facilities inspections, such
as climate control, and museum facilities maintenance, They make
weekly reports to the Conservation Department of the results gained
from their climate control inspections, and provide details about the
causes of, and solutions to, any problems that arise in the climate
control system. Conservation Science Section staff members work
repeatedly with the facilities management staff members to ensure that
they fully understand the risk to art works when there are fluctuations in
climate, thus maintaining a high level of awareness regarding
environmental control. These procedures reduce the risk of human
error upon facilities operation: encourage appropriate and immediate
measures against any problems with the climate control system, and
thus lessen to the greatest degree possible changes in the temperature
and relative humidity (RH) in the galleries and storage areas.

2. Pest Control

A survey was begun in fiscal 2004 in order to identify places where
insect pests could enter or inhabit the museum'’s facilities. The goals of
the survey are to minimize the actual numbers of such pests within the
museum by the minimal use of insecticide and to create an appropriate
environment in which pest-based damage cannot occur. Specifically,
first, approximately 100 insect traps with adhesive paper for the
collection of insects were set up throughout the interior of the museum
four times a year. Second, regular building maintenance measures, such
as cleaning, were performed and prevention measures taken to
eliminate gaps for entry.

Cockroaches (Blattidae) are one of the types of insects that directly
harm art works, and they were found in the area around the museum
restaurant, and in the connection passageway between the new
building and the main building. Spiders (Araneae) were found
throughout the museum’s buildings, however the trapped number of
these two types of pests was relatively small throughout fiscal 2006 and



no active eradication using insecticide is necessary at this point.
However, insect egg shells have been found on sculptures on display,
and this confirmed the need for enforcement of a periodic inspection of
art works separate from the survey of insect traps. Further, a large
number of pill bugs (Aradillidiidae), woodlices (Porcellionidae), moth
flies (Psychodidae) and non-biting midges (Chironomidae) have all
been captured near external doors. While these insects do not directly
harm the art works, they disconcert museum visitors. Since there was
severe infestation by these insects in spring and summer 2006, two
measures were carried out, namely the central courtyard was mowed in
early August and the forecourt was sprayed with carbamate insecticide
in early September. These measures have proved effective.

3. Loan Facilities Management
The Conservation Science Section also provides management and
consultancy regarding loan facilities as one of its regular duties. This
process involves evaluating facilities reports and analyzing climate data
on works of art on loan. In order to ensure that the borrowing
institution's environment is maintained at appropriate levels for art
works on loan, prior to any outgoing loan, facilities reports are
submitted to the Conservation Science Section from all borrowing
institutions, and as necessary, appropriate condition measures are
stipulated in the loan. Further, a conservation scientist installs data
loggers on each loaned art work, i.e. both inside and outside of the
transport crate and on the back of the art work, which monitor detailed
climate changes (temperature and RH) within the transport crate and in
the gallery where the art work is displayed throughout the loan period.
Thus these loggers provide data on conditions from the time the work
leaves the NMWA until its return. The collected data is analyzed and
evaluated, and then written reports are made by the conservation
scientist. The analysis of this data suggests that temperature and RH
within the crates remained stable during the transportation of the art
works. The ability to achieve such good results is thanks to the
stipulated loan requirement that all crates used for loaned art works
meet the NMWA's high standards for construction and form. Conversely,
there are quite a few instances where a large degree ol climate
fluctuations occurred during display, or where the temperature and RH
settings were outside those noted on submitted facilities reports or those
stipulated in the loan agreement. In such cases, the NMWA required that
the borrowing institutions involved carry out facilities improvements
before any possible future loans would be considered.

(Miho Takashima / research assistant)
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Jahrbuch der Kéniglich Preussischen Kunstsammlungen. Berlin:
Weidmannsche Buchhandlung [etc.]. Bd.1 (1880) - Bd.64 (1943).

It Nuovo osservatore fiorentino, periodico di critica storica artistica.
Firenze: Tipografia Coppini e Bocconi, no. 1 (1885) - 53 (1886).

Formes ef vie: Revue trimestrielle de synthese des arts. Paris: Editions
Falaize, no. 1 (1951) - no. 2 (1951).

Johann David Tyroff. Die Grasse und Mannigfaltigkeit in den Reichen der
Natur und Sitten. Nirmberg: [s.n.], 1766.

C.M. de Hauke, Seurat et son ceuvre, Paris: Griind, 1961, 2 vols.

Paul Fechter. Das graphische Werk Max Pechsteins. Berlin: Fritz Gurlitt,
1921.

i)

Pierre Sanchez. Dictionnaire du salon dautomne: 1903-1945, Répertoire
des exposants et liste des weuvres présentées. Dijon: Echelle de Jacob,
2006, 3 vols.

Pierre Rosenberg, Louis-Antoine Prat. Nicolas Poussin, 1594-1665;
catalogue raisonné des dessins. Milano: Leonardo Editore, 1994, 2 vols.
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The Research Library collects materials related to the history of western
art and its ancillary disciplines, provides materials for the advancement
of work by museum staff members, and aids in survey research done by
curators and scholars from other institutions. The following is a report
on the activities of this fiscal year.

In terms of materials acquisition, the library's collection policy
focuses on the acquisition of materials related to western art from the
medieval period through the mid-20th century. As in preceding years,
the library acquired books and periodicals in line with these objectives.
The major purchases during this fiscal year included back numbers of
late 19th century periodicals, including the Jalirbuch der Kaniglich
Preussischen Kunstsammlungen published by Wilhelm von Bode,
Director General of the Berlin Museums (1845-1929) and the art journal
Il Nuovo osservatore fiorentino, published in Florence from 1885 through

el

1886. The Western Art Foundation donated a number of important
works, including Pierre Sanchez's Dictionnaire du salon d’automne:
1903-1945 (three volumes, 2006) and Pierre Rosenberg’s catalogue
raisonné of Nicolas Poussin (1994). As in previous years, the library
exchanged materials with its 448 partner organizations, including
museums and university libraries both in and out of Japan. In this
program the library donates copies of the NMWA's publications in
exchange for exhibition catalogues, research journals, annual reports
and newsletters from partner institutions.

Cataloguing of materials continued with a total of 2,918 books, 90
periodical titles (1,776 issues), and three microform titles recorded in
the library system “LVZ".

As in previous years, the library was open for non-NMWA staff
members two days a week (Tuesdays and Fridays), with the library
open a total of 98 days. A total of 349 art museum curators, graduates
students and gallery staff members used the facility during those times.
While not apparent in usage numbers, there has been an increase in the
usage of library holdings for exhibition activities both at the NMWA and
at other museums, along with use by scholars for their scholarly articles.
In addition, on January 23, 2007, the library was visited by the Reference
Materials Group of the Japan Association of Private University Libraries.

The digitalization of information regarding works in the NMWA
collection continued from the previous fiscal yvear, with a gradual
consolidation of the museum'’s internal database. This consolidation
aims to unify the management of art work information, and the final
goal is to make this information available to the public through the
NMWA's public website. The Japan Society for the Promotion of
Science awarded the NMWA a Grant-in-Aid for Publication of Scientific
Research Results in fiscal 2006 for the Collection Database of the
National Museum of Western Art, Tokyo. Thanks to these external
resources, external staff was commissioned to convert the basic data on
3,500 print works and to digitalize 1,770 pieces of visual data on
paintings and sculptural works, The data produced in this process was
registered on the collection management system “Artize MA". Further,
data on approximately 190 drawings and other media works was
provided to the Union Catalog of the Collections of the National Art
Museums, Japan.

Information and communication technology was utilized to
broadcast information through the implementation of IC tags and Area-
Portal Broadcasting. In order to make art all the more familiar to general
audiences, a project entitled “Wel.com Art Museum: Ubiquitous
Network™ was started. As one element of this project, test runs were
conducted twice, in spring and autumn, of terminals presenting video
guides explaining the museum’s collection and on-demand printing of
related materials. This project was conducted jointly with external
organizations, such as the NHK Educational Corporation charged with
effectively using the visual materials stored in the NHK Archives,
universities engaged in research and development of Ubiquitous
computing or three-dimensional measurement system, and private firms
advancing the development of location area services. The first
experiment focused on the Rodin sculptures in the NMWA forecourt,
and a video guide was prepared using IC tags and Ubiquitous
Communicator terminals. Users would hold the terminals and approach
the art works. The terminals would respond to the IC tags placed near
the art works and produce a screen of menu items related to the video
guide of the art work. The second test run of the system involved the
Permanent Collection Galleries in the NMWA Main Building and New
Building. Part of the experiment involved the use of museum-wide
Broadcasting of One Segment for mobile phones, while the other was a
test of the video guide using wireless communication to publicly
available "Nintendo DS" game machines. Other parts of the test run
included a print-on-demand system where visitors could select one of
the art works they were interested in. The NMWA only provides audio
guides for its special exhibitions, and the experimental systems used in
this project clarified various issues related to technology, funding and
operational system involved with providing guides for the NMWA



permanent collection.

In August 2006 the walls were removed from the Reference Corner
and Digital Gallery placed in the Free Zone of the Main Building's First
Floor Lobby. This process furthered the goal of visually unifying the
lobby area. The area opened up by this renovation provides a pathway
that looks out towards the museum’s forecourt. Chairs and other items
designed by Le Corbusier have been arranged in this space and it has
become a rest area for the use of museum visitors. This area is
surrounded by bookshelves that provide more materials storage space
than previously available in the Reference Corner. Favorable reviews
have been received from museum visitors about these changes that
allow a greater number of exhibition catalogues to be available for use
by visitors. (Masako Kawaguchi)

[Major Acquisitions]
Purchases:

Jahrbuch der Kdaniglich Preussischen Kunstsammlungen. Berlin:
Weidmannsche Buchhandlung [etc.], Bd.1 (1880) - Bd.64 (1943).

ﬂl.-\"um‘u_ osservatore liorentino, periodico di critica storica aristica. Firenze:
Tipografia Coppini e Bocconi, no. 1 (1885) - 53 (1886).

Farmes et vie: Revue trimestrielle de synthése des arts. Paris: Editions Falaize,
no. 1 (1951) - no. 2 (1951).

Johann David Tyroff. Die Grosse und Mannigfaltigkeit in den Reichen der
Natur und Sitten. Niimberg: [s.n.], 1766.

C.M. de Hauke, Seurat et son cenvre, Paris: Griind, 1961, 2 vols.

l::i]}.l]' Fechter. Das graphische Werk Max Pechsteins. Berlin: Fritz Gurlitt,
921.

Donations:

Pierre Sanchez. Dictionnaire du salon d'automne: 1903-1945. Répertoire des
e.x;;msams et liste des ceuvres présentées. Dijon: Echelle de Jacob, 2006, 3
vols.

Pierre Rosenberg, Louis-Antoine Prat. Nicolas Poussin, 1594-1665: catalogue
raisonné des dessins. Milano: Leonardo Editore, 1994, 2 vols.

|Research Library Usage Data]

Number of public days: 98

Registered users: 148 (new and renewals)
Users: 349

Loans: 1,497 items

Photocopies: 612 requests (total of 6,912 pages)

[Group Visit]

Group Visit to the NMWA Research Library

Date/time: January 23, 2007, 14:30 - 16:30

Participants: 10 members of the Reference Materials Group of the Japan
Association of Private University Libraries

“Wel.com Bijutsukan: Ubiquitous Network™
1) First test

Dates: April 29 - May 7, 2006 (total 9 days)
Location: NMWA Forecourt

Participating organizations: NMWA, Tokyo University, YRP Ubiquitous
Networking Laboratory, NHK Educational Corporation, Nissha Printing Co.,
Lid., Canon Inc.

Video contents: Director's Welcome Message, Rodin's Thinker, Rodin's
Citizens of Catais, and Rodin's Gates of Hell

Number of users: 652

2) Second test

Dates: November 3 - 19, 2006 (total 15 days)

Location: NMWA Main Building and New Building

Participating organizations: NMWA, Area Portal, NHK Educational
Corporation, Hitachi, Ltd., Hitachi Kokusai Electric Inc., KDDI Corporation,
Mediacast Co., Ltd., Yokosuka Telecom Research Park, Inc., Starfish-SD Inc.,
Mitsubishi Corporation, Nissha Printing Co., Ltd., Epson Sales Japan
Corporation

Video contents: Director's Welcome Message. Guide to the NMWA, Manet
and Renoir Gallery, Monet Gallery, etc.

Users: 3,366

[Reference Corner Construction]
Materials removal and demolition: August 7 - September 25, 2006
Rest Area Installation: December 5, 2006
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1) Fun with Collection

The Fun with Collection program this year was entitled Various Colored
Eveglasses Part 2: Introducing Evervone's Different Wavs of Seeing (See
Exhibition repont for details). The essays and works created in the 2005
programs and their records, which all fully conveyed program
participants ways of seeing and enjoving the museum collections, were
displayed in the permanent collection galleries. Also some programs
were conducted that encouraged participants to exchange their
viewpoints.

“Write about Your Special Art Work™

All 433 of the essays submitted in 2005 were printed in a small
pamphlet, and copies of the pamphlets were placed on the rest benches
in the Permanent Collection Galleries. allowing visitors a chance to
freely enjoy these interesting texts. Judges chose 30 essays which were
displayed on panels near the art works involved and were also posted
on the museum’s website.

Publication: Permanent Collection Gallery and NMWA website from
January through August 2006

Judges: Makiko Uchidate (Playwright), Jun Miura (lllustrator), Masanori
Aoyagi (Director-General, National Museum of Western Art)

“Where Are You? - Let’s Try Some Quizzes!”

This is a game to find the right artwork using clues which were collected
in the 2005 program titled “What Is Your Name? - You Become the Titler
of At Works”™. Taking three different titles made for a single artwork,
participants had to locate that artwork in the galleries. Successful
answers earned the participant a picture postcard of the artwork.

June 1 - August 31, 2006

Permanent Collection Gallery

“Impromptu Poets: Giving Words to Thoughts!”

This program had participants write Japanese tanka poems, about their
feelings when they see a painting or sculpture. Lectures were given on
how to read tanka poems, and participants then went to the galleries to
select art works and create their own poems.

July 289 (Sat.) 13:00- 17:30

Lecturer: Hiroshi Shino (Chairperson, Contemporary Tanka Poet
Society)

Participants: 34

Free of charge

The NMWA Kids Detective Company on the Trail: Challenges on
“Finding Paintings”

By solving puzzles about the NMWA, participants received clues that led
them to find the right paintings in the collection galleries.

August 3 (Thu.) 13:30 - 16:30

Facilitator: Yasunori Gou (Workshop Planner)

Target: 7-12 year-olds

Participants: 12

Free of charge




“Parachutes and Makio: Messages from the Sky”

Participants wrote on sheets of paper about their feelings on the
paintings and sculptures they liked, and then those sheets were
attached to parachutes and dropped from the museum roof.

August 5 (Sat.) and 6 (Sun.) 13:30 - 16:30
Facilitator: Michiyoshi Isozaki ( Artist)
Participants: 43

Free of charge

“Dance in the Museum, and Hearts Dance Too!”

Participants used their bodies to express their feelings about a painting
“T'he Temptation of St. Anthony.”

August 10 (Thu.) 10:00 - 12:30 / 14:00 - 16:30

Facilitator: Tomoko Hayakawa (Choreographer)

Target: 9 and 10 year-olds / 11 and 12 year-olds

Participants: 8/ 15

Free of charge

“Sunday Art Museum Part 2: Want to Look through My Eyeglasses?”
This lecture series by specialists from a wide range of fields featured
each lecturer's look at art works from their own particular professional
or personal vantage point.

14:00 - 15:30, Lecture Hall, Target: Over the age of 16, Free of charge

June 4 (Sun.) Participants: 110
“A Variety of Art Viewings: Reconsidering '‘Beauty’”
Yasumasa Morimura (Artist)

June 18 (Sun.) Participants: 55
“Art Is My Nutritional Source”
Yasumasa Takagi (Patisserie/Chocolatie)

July 30 (Sun.) Participants: 65

‘I Want to Know Maore. About Rodin’s Sculptures. About Bronze
Casting.”

Mina Oya (Curator, National Museum of Western Art)

2) Programs Related to Special Exhibitions

mlLectures

Related to the exhibition “Rodin and Carriere”

14:00 - 15:30, Lecture Hall, Free of charge

April 15 (Sat.) Participants: 90

“Rodin and Carriere: Literature of the Time”

Kosei Ogura (Professor, Keio University)

May 20 (Sat.) Participants: 107

“Rodin and Carriere in 1890s”

Mina Oya (Curator, National Museum of Western Art)

Related to the exhibition "Roval Museums of Fine Arts of Belgium”
14:00 - 15:30, Lecture Hall, Free of charge

September 23 (Sat.) Participants: 152

“Renaissance Urban Culture in Flanders: From Bruges to Antwerp”
Atsushi Kawahara (Associate Professor, Tokyo Metropolitan University)

October 7 (Sat.) Participants: 152

“The World of Early Flemish Painting”

Shigeko Araki (Professor, Seisen University)

October 21 (Sat.) Participants: 134

“Placing fcarus: Bruegel or not Bruegel?”

Akira Kofuku (Senior Curator, National Museum of Western An)
November 4 (Sat.) Participants: 107

“Contests between Painters: The Paintings of Antwerp during the Age of
Rubens”

Toshiharu Nakamura (Professor, Kyoto University)

November 18 (Sat.) Participants: 100

“Belgium's Surrealist Period”

Yoko Fukumitsu (Chief Curator, Nagasaki Prefectural Art Museum)

Related to the exhibition “ltalian Renaissance Prints: from the Swiss
Federal Institute of Technology Zurich”

14:00 - 15:30, Lecture Hall, Free of charge
March 17 (Sat.) Participants: 55

“Prints and the Decorative Style”

Kyoko Yoshizawa (Professor, Atomi University)

March 31 (Sat.) Participants: 82
“Canons of Italian Renaissance Art and Prints: Focusing on Mantegna”
Shinsuke Watanabe (Curator, National Museum of Western Art)

®Gallery Talk

Related to the exhibition "Rodin and Carriére”

18:00 - 18:40, Lecture Hall, Admission free

April 7 (Fri.), 21 (Fri.), May 12 (Fri.), 26 (Fri.)

Speaker: Mahori Kondo (Komazawa University, lecturer)
Total participants: 146

Related to the exhibition "Roval Museums of Fine Arts of Belgium”™

18:00 - 18:40, Lecture Hall, Admission free

September 29 (Fri.), October 13 (Fri.), 27 (Fri.), November 10 (Fri.), 24
(Fri.)

Speaker: Aki Hirokawa (Assistant curator of the exhibition)

Total participants: 514

Related to the exhibition “ltalian Renaissance Prints: from the Swiss
Federal Institute of Technology Zurich”

18:00 - 18:40, Lecture Hall, Admission free

March 23 (Fri.), 30 (Fri.)

Speaker: Akiko Kobayashi (Graduate School of Keio University)

Total participants: 44

mConcert
Related 1o the exhibition “Rodin and Carriére”

“Envisioning Reality in Music - Debussy and Chausson”

Chausson interacted with Carmriére and his portrait by Carriére remains.
Similarly Debussy was a friend of Chausson’s. This program presented
music from the period of Rodin and Carriére,

May 3 (Wed.) 18:00 - 20:00, Lobby of Special Exhibition Gallery
Organizer and Lecturer: Keiko Takii (Tokyo National University of Fine
Ants and Music)

Assistant: Chiaki Sakai

Lighting Designer: Haruki Kaito

Musicians: Gérard Poulet (Violin), Yori Kawashima (Piano), Maki O
(Soprano), Kanako Sakagami (Mezzo soprano), Norio Yoshiwara
(Tenor)

Tickets: 1,500 yen

Participants: 100

3) Family Program

The Family Program is a free program held on the 2nd and 4th Saturdays
of every month, aimed at children aged 6 to 10 and accompanying
adults. Two different programs “Biju-tool” and "Doyo Bijutsu™(Saturday
art workshop), are conducted by members of the Education
Department staff and Volunteer Staff members.

mBiju-tool

Biju-tool kit is a viewing aid for novice visitors, specially those families
with children aged 6 to 10, It includes tools and games to help them to
enjoy art works in the Museum Collection Galleries. Five types of kits
were lent to families this year.

April 8 (Sat.), 22 (Sat.), May 13 (Sat.), 27 (Sat.), September 9 (Sat.}, 23
(Sat.), October 14 (Sat.). 28 (Sat.), November 11 (Sat.), 25 (Sat.), 2006 /
March 10 (Sat.), 24 (Sat.), 2007

10:00 - 17:00, Museum Collection Galleries, Free of charge

Total borrowers: 678

®Doyo Bijutsu (Saturday art workshop)

This program consists of art appreciation in the Museum Collection
Galleries and creative activities in the workshop room. Two programs
were run during this fiscal year.



Puzzle - Puzzle - Museum

Families answered quiz questions as they viewed the Permanent
Collection Galleries. Finally all participants gathered to look at the
Jackson Pollack work “Number 8, 1951, Black Flowing™ and painted
their own works, taking hints from Pollack’s methods, (The same
program was repeated 8 times, )

July 8 (Sat.), 22 (Sat.), August 12 (Sat.), 26 (Sat.), 2006

10:30 - 12:30 / 14:00 - 16:00

Museum Collection Galleries, Free of charge

Total participants: 106

How Are You Feeling? ("0")(C0")(>_<)

This program focused on the feelings of the people depicted in various
paintings and sculptures. Using a worksheet, families viewed the art
works and then they created various looks on the faces with round
sheets of paper. (Same program repeated 8 times. )

January 13 (Sat.), 27 (Sat.). February 10 (Sat.), 24 (Sat.), 2007

10:30 - 12:30 / 14:00 - 16:00

Museum Collection Galleries, Free of charge

Total participants: 152

4) School Program

m5chool Gallery Talk

This program by reservation only involved group tours of the Museum
Collection Galleries, led primarily by Volunteer Staff members.
Participants:

Under age of 6: 40 (2 groups)

Family: 72 (3 groups)

Primary School (aged 7 to 12): 1,305 (27 groups)

Junior High School (aged 13 to 15): 418 (18 groups)

Over age of 16: 330 (19 groups)

Total: 2,165 (69 groups)

u5chool Slide Talk

This program requiring reservations involved Education Department
staff members presenting lectures explaining the works on display in the
Museum Collection Galleries or special exhibitions. These talks were
aimed at large-scale audiences and held in the lecture hall.

Participants:

Primary School (aged 7 to 12): 343 (4 groups)

Junior High School (aged 13 to 15): 960 (7 groups)

Over age of 16: 351 (6 groups)

Total: 1554 (17 groups)

®Museum Visit for Extracurricular Activity

These group visits involved middle school and high school students in
coordination with their Integrated Courses at school, The Education
Staff members guided these groups, and provided various information
regarding a curator's job, art works, and the art museum itself.
Participants:

Junior High School (aged 13 to 15): 83 (18 groups)

Over age of 16: 59 (5 groups)

Total: 142 (23 groups)

mTeachers' Program

This program has been designed for elementary, middle school, and
high school teachers. The program includes a brief overview of the
exhibition’s contents, discussion of a few works on display and free
entry to the exhibition,

Related to the exhibition “Roval Museums of Fine Arts of Belgium”
September 22 (Fri.), 18:00- 18:40, Lecture Hall, Free of charge

Lecturer: Akira Kofuku (Senior Curator, National Museum of Western
Art)

Participants: 108

Related to the exhibition “ltalian Renaissance Prints: from the Swiss
Federal Institute of Technology Zurich”

March 16 (Fri.), 18:00 - 18:40, Lecture Hall, Free of charge

Lecturer; Shinsuke Watanabe (Curator, National Museum of Western
Art)

Participanis: 82

mTeachers’ Summer Seminar

July 24 (Mon.), 10:00 - 16:00, Free of charge

After carefully looking at two art works the group broke into small
groups and planned and presented their ideas for gallery talks about
those works. A discussion was then held about the meaning of viewing
and appreciating art works.

Organized with Musashino City Study Group of Primary School and
Junior High School Teachers

Participants: 13

August 25 (Fri.), 10:00 - 17:00, Free of charge

After carefully looking at two art works the group then broke into small
groups and planned and presented their ideas for school lessons about
art appreciation. A discussion was then held about the meaning of
viewing and appreciating art works.

Organized with Junior High School Teachers of Suginami Ward
Participants: 29

August 28 (Mon.), 9:00-17:00, Free of charge

After carefully looking at two art works the participants saw the gallery
talks to the fifth graders of the Kinryu Primary School to compare their
looking experiences with those of the pupils. A discussion was then
held about the meaning of viewing and appreciating art works.

Organized with Tozuken and the National Museum of Modern Ant
Participants: 53

5) Volunteer Activities

A Volunteer Program was established at the NMWA in 2004 and this
program began operating in the latter half of 2004. As of 2006, there
were 18 volunteer staff members, and their activities have centered on
Family Program and School Gallery Talk events. These volunteers also
participate in training sessions held throughout the yvear in order to
acquire the knowledge and techniques necessary for their activities at
the museum.

mActivities
1) Family Program (See “3) Family Program”)
» Biju-tool: Loan service of the Biju-tool Kits.
+ Doyo Bijutsu: Art appreciation and Studio work. Program planning.

2) School Gallery Talk (See “4) School Program™)

3) Others
- Assistance for the programs of Fun with Collection 2006 “Various
Colored Eyeglasses Part 2: Introducing Everyone's Different Ways of
Seeing” (See “Fun with Collection”)
+ Gallery talks for “A Day in the Museum” (January 2, 2007)

®Training and Meeting

13 April 20 (Thu.) Lecture “On Gallery Talks™ Yoko Terashima
(Educator, National Museum of Western Art)

2) June 1 (Thu.) Trial of Doyo Bijutsu program “Puzzle - Puzzle -
Museum”

3) September 7 (Thu.) Review Doyo Bijutsu program and School
Gallery Talk

4) September 30 (Thu.) Regular meeting
Lecture “On the Significance and Methods for Infant Programs in Art
Museums?” Chiemi Arima (Associate Professor, Sakushin Gakuin
University)

5) December 7 (Thu.) Trial of Doyo Bijutsu program “How Are You
Feeling? (MM (07 (>_<)"

6) March 1 (Thu.) Regular meeting
Lecture "On Gallery Talks for Adults™ Yoko Terashima (Educator,
National Museum of Western Art)

7) March 19 (Thu.) Training for Disaster Prevention

Review of the School Gallery Talk
July 6 (Thu.), November 7 (Tue.), 24 (Fri.), December 19 (Tue.), 20
(Wed.), 2006 / February 2 (Fri.), 2007



6) Internship

As part of its mission of developing human resources in areas related to
western art and also as a way to further garner and broaden
understanding of the museum’s activities, the museum invites the
participation of interns at the graduate student level and higher. Under
the direction of a staff member, these interns help with surveys of
museum art works and assist with the planning of exhibition-related and
educational programs, with each intern taking part in hands-on work in
their own specific area of specialization.

®Education

Interns: Azusa Otsuka, Yuko Katada. Satoko Hironaka, Yuki Mivahara,

Atsuko Yamaguchi

Term: April 1-September 30, 2006

Supervisors: Yoko Terashima, Atsuko Sakai, Saki Yokoyama

Training Program: 1. Research for Improving the Junior Guide for
Museum Collection Galleries and making a proposal
for a guide targeting junior high school students
2. Assistance for programs related to Fun with
Collection 2006 “Various Colored Eyeglasses Part 2 -
Introducing Everyone's Different Ways of Seeing”
(See “Fun with Collection™)

= Curatorial

Intern: Asako Yokoi

Term: April 1, 2006 - March 31, 2007

Supervisor: Akiva Takahashi

Training Program: Assistance for collecting resource materials of the
museum collections.

Intern: Noriko Furukawa

Term: April 1 - September 30, 2006

Supervisor: Akiyva Takahashi

Training Program:  Assistance for planning the Corot exhibition.

Intern; Makiko Takagi

Term: April 1 - September 30, 2006

Supervisor: Akira Kofuku

Training Program: Assistance for planning the exhibition "Royal
Museums of Fine Arts of Belgium”.

Intern: Ayurni Ashikari

Term: April 1, 2006 - March 31, 2007

Supervisor: Akira Kofuku

Training Program: Assistance for collecting resource materials of the
museum collections.

Intern: Sachiko Shoji

Term: April 1, 2006 - March 31, 2007

Supervisor: Naoki Sato

Training Program: Assistance for planning the exhibitions “Munch™ and
“Vilhelm Hammershoi”.

7) Cooperation with Other Institutions

mOff-campus Course for the Tokyo Metropolitan Asuka and Oizumi
Sakura Senior High Schools

July 14 (Fri.), 30 (Sun.), August 11 (Fri.), 22 (Tue.), October 13 (Fri.),
Total 10 hours

Making an Introductory Guide to the National Museum of Western Art
Participants: 8 (aged 16 o 18)

mCooperation with Graduate School of Humanities and Sociology,
the University of Tokyo

Term: April 1, 2006 - March 31, 2007

This program sought to further deepen the understanding of Cultural
Materials Research specialists in this program and carry out mutual
exchange on research and education.

8) Publications

mExhibition brochures

“Royal Museums of Fine Arts of Belgium”
“Italian Renaissance Prints: from the Swiss Federal Institute of
Technology Zurich”

® Junior Passports

Exhibition guide for primary school and junior high school students
“Royal Museums of Fine Arts of Belgium”

“Italian Renaissance Prints: from the Swiss Federal Institute of
Technology Zurich”

w7ephyros
NMWA Newsletter, No.27 - No.30

(Yoko Terashima, Saki Yokoyama, Atsuko Sakai)
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List of New Acquisitions

kU

F—=T7 =7l k7 2 [1615-1660]
(1) AR i)

16374

¥ A A

0.1 %71.9cm

HHirilsdh

Govaert Flinck [1615-1660]

The Lamentation

1637

Oil on canvas

90.1 %719 em

Signed and dated lower center: G. Flinck. 1 1637
P2006-1

Syy= 4y b= 7 [ 1767-1842]
Jean-Victor Bertin [1767-1842]

(4507 5
18124
AR 83
=109 em

Wi adh

ltalian Landscape (Le Paysage d'ltalie)
1812

Qil on canvas

5% 109 em

Signed and dated lower left: Bertin 1812
P.2006-2

(FUsTOME)
18124

R A D A4

5% 109 ¢cm

v

Landscape, Site of Greece (Paysage, Site de

la Gréce)

1812

Oil on canvas

Tax 109 cm

Signed and dated lower leit: bertin 1812
P.2006-3

E—¥ -4 A7 Z[1861-1933]
{(A—=FDLg)

1889914

ME, A e R

232 x 185 cm

Peter listed [1861-1933]
Portrait of Ida

[ L

Oil on canvas

232x 185 cm

In original frame

. 20064

LA e |

E=% - fNAFTX
(FEWETH—5)
188994

i, #t

187 % 147 mm

Peter listed [1861-1933]
Ida in Profile, Sewing
ca. 1889

Pencil on paper

187 % 147 mm

[.2006-1

Ty A LA A—1884-1907]

(HAO OGO THEi oL A=)
1891 4¢

YT iz 8

AP GRS LT

Félix Régamey [1884-1907]

Felix Régamey gives lecture on the daily life of
Japanese peaple

1891

Gouache on paper

D2006-2

Dominated by Mr. Akiva Takahashi

E—#%- AN AT X
Peter llsted

CEMIEOF—T L@ 5ol
19094

HF— RS TALRT 7T )

158 % 198 mm

Young Girl by a Semi-Circular Table
1905

Mezzotint in colours on Chine appliqué
158> 198 mm

Olufsen and Svensson |

G.2006-1

(740N A% — DD
19304

hG—= RS FA T 7T X)
251 % 285 mm

Landscape in Falster

1930

Mezzotint in colours on Chine appliqué
251 ¥ 285 mm

Olufsen and Svensson 69

G.2006-2
MRS 2 )
19244

AT— 2 ASTFAL T T T )
430 % 318 mm

The Blue Cupboard

1924

Mezzotint in colours on Chine appliqué
430 318 mm

Olufsen and Svensson 44

G.2006-3

10

(s AL L)

19114

NF— ASTFLL T 77T
AT0 % 445 mm

Two Little Girls Playing

1911

Mezzotint in colours on Chine appliqué
470 445 mm

Olufsen and Svensson 9: D 9

G.2006-

AF =7 /T 25 <7 [1610-1664]
(hnno-hbky)

16461

Xyl T e—rl gl

246 % 190 mm

Stefano Della Bella [1610-1664]
Carlo Cantil called il Buffeto
1646

Etching and engraving

246> 190 mm

De Vesme 30

G.20065

Ty va— AT —[145361-1491]
(ML () (R AR OHEFTE)

14759581

LT L—rvitey

160 % 113 mm

Martin Schongauer [ca.1453-1491]
Passion: (4) The Flagellation

ca, 1475

Engraving

160 % 113 mm

Lehrs 22; Bartsch 12

G 2006-6

PO b A -3 AT — 7 [1599-167661]
Bartolomeo Coriolano [1599-ca.1676)

{ZLEF L ORIt S ha i N (L
B

16479

FTOAL— A

435 % 610 mm (] <), 470 % 645 mm (8]

The Fall of the Giants (after Guido Reni)
1647

Chiaroscura woodcut

435 % 610 mm (image), 470 % 645 mim (paper)
Bartsch XII, 114-16, 12

G.2006-T

(ZEF N OTRIHL 2D AR CF
i)

16471

FT A —OAR

435 % 610 mm (8 ), 465 % 645 mm (#E])

The Fall of the Giants (after Guido Reni)
1647

Chiarmscuro woodeut

435 %610 mm (image), 465 % 645 mm (paper)
Bartsch XII, 114-16, 12

G.20068



T4y iR
(RFOPeo=LA)
WA
TV — 1y

214 % 170 mm

Florentine School

St. Jerome in Penitence
Undated

Engraving

214 %170 mm

Bansch XV, 13

(.2006-9

Yay a7y [1882-1963]
(avBILay(ayTodHilEY))
191248 (19504 D= — 12 LBEI0)
LaF

345 % 210 mm LIl =), 565 % 380 mm (]

Georges Braque [1882-1963]
Composition (Nature morte aux venes)
1912 (published by Maeght in 1950)

Etching

345> 210 mm (image), 565 = 380 mm (paper)
Vallier 11

G.2006-10

£ AT T 77 A2 2 A0 14458115031
(FRED P ER) AR

1490-1500 4541

I F L=t

268 = 185 mm

Israel van Mecknem [ca.1445-1503]

The Presentation of Christ at the Temple

ca. 1490-1500

Engraving

268 = 185 mm

Bartsch 39; TIB 3041; Geisberg 41; Lehrs 57 Hollstein
BT

G.2006-11

- 7 (1500815546 ]
(ot PEany - 7= ek
)

T EL—

405 = 310mm

Georg Pencz [ca.1500-ca.1554]
Portrait of Johann Friedrich, Elector of
Saxony

Engraving

405 % 310 mm

Bertsch vol. 16, 126 (36); Hollstein vol. 31, 77;
Landau 124

G2006-12

Iy AT T W 2 1520811564~ 66]
(ELGE)

15544

ZaFrd

166 * 118mm

Hans Lautensack [ca.1520-between 1564~
66)

A Natural Arch

1554

Etching

166 % 118 mm

Bertsch 26; Hollstein 16

G.2006-13

i rb=F-F4FT 1149061527~
34]

(74 A 2T (ERPDDF T RA))
1515-16%: 6

Sl &y i

426 % 327Tmm

Marcantonio Raimondi [ca.1490-1527~34]
Quos Ego (Neptune Calming the Winds)

ca. 1515-16
Engraving
426 % 327 mm
Bartsch 352
G2006-14

T3 F T [21527]
(SO RA)
X T —rfs

291 < 195mm

Marco Dente [?-1527]

Venus Wounded by a Rose's Thorn
Engraving

291 % 195 mm

Bartsch XIV, p. 241, 321

G.2006-15

H A 2T O R % [1532-153361 216 5]
LD ST R TR A)

15324

TYTL— vy

192 % 167 mm

Master of the Die [Active ca.1532-1533]
Venus Pulling a Thorm from her Sole
1532

Engraving

192 % 167 mm

Bartsch 16

G.2006-16

E/YFIAM
(EgREFE)
Ity
361 %253 mm

Monogramist M
Vanity and Death
Engraving

361 % 253 mm
Bartsch 29
G.2006-17

Jadfy =7 )y 1530-15500 21 i ]

LD O KD DY)
1525451
AR

380 537 mm

Giovanni Britto [Flourish 1530-1550]
Landscape with a Milkmaid

ca. 1525

Woodeut

380 % 537 mm

G.2006-18

AT =77/ T Ty 7[1610-1664]
Stefano Della Bella [1610-1664]
ml{EAE] LD

from the senies Les cing Morts

16484

B b T Ny bR b B IGITREDIE)
XorF i
191 % 151 mm (BL=)) L 308 % 215 mm (8]

Death on a Horse with a Trumpet
Etching

191 % 151 mm (plate), 308 % 215 mm (paper)
De Vesme-Massar 87

G.2006-19

(58 8 AR B SAUATIE)
Ty Eas Al ki
187 % 153 mm (BiC<1) L 198 % 157 mm (#5])

Death taking an Oldman to a Tomb
Etching with Burin

187 % 153 mm (plate), 198 % 157 mm (paper)
De Vesme-Massar 91

G2006-20

mf T XD
from the series [ Principi del Disegno
16414 TowF2
1641 / Etching

[GAE SEEAPIRE T2k
130 % 159 mm (KCF) L 190 % 291 mm (86

1 Title: I Principi del Disegno

130 % 159 mm (plate), 190 % 231 mm (paper)
De Vesme 364

G2006-21

(2% HL B D720 R(E)

127 % 157 mm (R} ) L 190 % 291 mm (EE))

Il Nine studies of eves, nose and mouths
127 % 157 mm (plate), 190 % 291 mm (paper)

De Vesme 365

G.2006-22

(38 300 H L2201 1O P ()
127 % 157 mm (BSF), 190 % 291 mm ()

Il Three studies of ears and two of mouths
Etching

127 % 157 mm (plate), 190 % 291 mm (paper)

De Vesme 366

G.2006-23

(AR 42D T 0¥ 1)

118 154 mm (B]) L 190 % 291 mm (8}

IV Four studies of hands

118 % 154 mm (plate), 190 % 291 mm (paper)
De Vesme 367

G2006-24

(RS5O TF O E)
128 % 158 mum (BC)) L 190 X 291 mm (8C))

V' Five studies of hands

128 158 mm (plate), 190 % 291 mm (paper)
De Vesme 368

G.2006-25

(685 52D LD R

123 % 154 mm (RRF) L 190 % 291 mm (#6])
VI Five studies of feet

123 % 154 mm (plate), 190> 291 mm (paper)
De Vesme 369
G.2006-26

(RTHE A4S DR OFE)
125 % 156 mm (AT ) L 190 % 28] mm (#E:])

Vil Four studies of feet

125> 156 mm (plate), 190 % 291 mm (paper)
De Vesme 370

G.2006-27

(ES8 M 2B RS O ST - OHHIH 1)

120 155 mm (RfC) L 190 % 291 mm (8]

VIll Two stage of studies of a head of a
soldier

120 % 155 mm (plate), 190 291 mm (paper)
De Vesme 371

G.2006-28



RO E AL B OB E 1)

1195 153 mm LR, 190 % 291 mm (350

IX Five studies of heads of an old man with
turban, two young men, and two babies

119 % 153 mm (plate), 190 %291 mm (paper)
D Vesme 372
G.2006-29

(510882 3720 0 Je - U e
1195 154 mm B 190 % 291 mm (86

X Studies of iwo soldiers heads

1189% 154 mm (plate), 190 <291 mm (paper)
De Vesme 373

(G.2006-30

(1188 etk Mo @ {4)

FES 150 mum (B L 190 % 291 mm (3]

XI A Study of a woman head

115 150 mm (plate), 190 % 291 mm (paper)
De Vesme 374

(G.2006-31

(1286 A W o BERE ()

122 156 mum (RS L 190 % 297 mm (%))

Xil A Study of a baby head

122 % 156 mm (plate), 190 % 291 mm (paper)
De Vesme 375

G,2006-32

CB 138 A ORI

119 150 mm (RIS )L 190 % 291 mm (HE )

Xl A Stuely of a young man head
119X 150 mm (plate), 190 X 291 mm (paper)
De Vesme 376

G2006-33

OB 145500 Fad So7 45 frouiis)
118 % 152 mm (R0 190 % 291 mm (80

XIV' A Stuely of a voung man head with a

hat

11E% 152 mm (plate), 190 %291 mm (paper)
De Vesme 377

G.2006-34

BI85 R LogiiH )

119 152 mm (M) 190 % 291 mm (867

XV A Study of an old soldiers” head with a

helmet

119 152 mm (plate), 190 % 291 mm (paper)
De Vesme 378

(G.2006-35

(1685 E N ME (T ?))

119 % 153 mm (BE) L 190 %291 mm (#6:))

XVI A Studly of an oldman's head (St.
Feter?)

L1 153 mm (plate), 1900 291 mm (paper)
De Vesme 379

G.2006-36

URITH CENDUBEEERTFO?))

123 % 149 mm () 190 2 291 mm (86

XVIE A Study of an oldman's head (St.
Peter?)

123 % 149 mm (plate ), 190291 mm (paper)
De Vesme 380

G.2006-37

(B8R E ANDUHEHE (AT 2))

1162151 mm (R 190 % 291 mm (6 )')

XVIIl A Study of an oldman’s head (St.
Peter?)

116 % 151 mm (plate), 190 291 mm (paper)
De Vesme 381

G.2006-38

198 ENOBERE(RRFT?))
1202 147 mm (RS, 190 % 291 mm (55

XIX A Study of an oldman's head (St.
Peter?)

120 147 mm (plate), 190 % 291 mm (paper)
De Vesme 382

G.2006-39

CHS20 88 HEE A A So7- € AOWTHR 1

(GRADA?))
121 % 147 mum (RiCF 1 190 % 291 mm (850

XX A Study of an oldman’s head with a
lenrel crown (Homer?)

121 > 147 mum (plate). 190 % 291 mm (paper)

De Vesme 383

G.2006-40

(2188 5 — s D S ko uiih Y
i)

118 153 mm (82 <)) . 190 % 291 mm (86}

AXI A Study of a man’s head with « turban
118> 153 mm (plate), 190 % 291 mm (paper)

De Vesme 384

G2006-11

(oo JIEEA D 7= 8 N O U A

(FAoRx?))
118 150 mm (KU ) L 190 %291 mm (8]

XX A Study of an oldman's head with a
laurel crown (Homer?)

118 150 mm (plate), 190 % 291 mm (paper)

De Vesme 385

G.2006-12

523981 7 — 1S e S WPk O WY
L

1295 161 mm (RE) L 190 % 291 mm (#8:))

XX A Study of a man's head with a
turbarn

129 % 161 mm (plate), 190 % 291 mm (paper)
De Vesme 386

G.2006-13

24 L5 - W # )

121 % 154 mm (RCF) L 190 201 mm (85:))
XXIV A Study of a crying soldier's head
with a turban

121 % 154 mm (plate), 190291 mm (paper)
De Vesme 387

G.2006-14

(250 A5 H O BTRE )

129 156 mm (i <"} . 190 % 291 mm (HC-J)
XXV A Study of a youngman's head
129 % 156 mm (plate), 190 = 291 mm (paper)
De Vesme 388

G.2006-15

w3l [ & FRID 720 DV {2 D #
i1 &0
from the series Divers dessins tant pour la
Paix que pour la Guerre
16415 o F 7
1641 / Etching

(O] 80 2CHUNE - 29RO IR M) )
108 % 253 mm (R} ) . 230 % 338 mm (#E ]

Fortress Gate

Etching

108 % 253 mm (plate), 230 % 338 mm (paper)
De Vesme 264

G.2006-16

(E e SPN TS 1)
111 % 253 mm (W0-}) 231 % 347 mm (4 )

Transporting Cannons [

111 %253 mm (plate), 231 % 347 mm (paper)
De Vesme 265

G.200647

(A3 D KA o i)

111 % 253 mm (M), 231 % 347 mm (€)'

Transporting Cannons I/

111 % 253 mm (plate), 231 X 347 mm (paper)
De Vesme 266

G.2006-18

(A B LR O )

108 % 251 mm (i), 232 % 347 mm (860:))
The Cavalry in Combat

108 % 251 mm (plate), 232 % 347 mm (paper)
De Vesme 267

G.2006-49

(o5 06 ik )

111 %253 mm (K] L 227 % 348 mm (86])
Naval Combat 1

111 % 253 mm (plate), 227 % 348 mm (paper)
De Vesme 268

G.2006-50

COS6HE ik )

111 % 253 mm (BL+)) L 235 % 345 mm (8]
Naval Combat Il

111 = 253 mm (plate), 235 % 345 mm (paper)
De Vesme 269

G.2006-51

N—=F— AN AFIF
Peter llsted

(Kex+204)
19104

AV TR 8

165 % 126 mm

Girl Sewing

1910

Mezzotint printed in colours on laid paper
165 * 126 mm

and Svensson 4

(RE A+ 5000
19104

ASFAob N
165 = 126 mm

Girl Sewing

1910

Mezzotint printed in colours on laid sitk
165 * 126 mm

Olutsen and Svensson 4

G.2006-53

{(Moa—e—)

18094

Loy HIER

185 148 mm (W <)), 218 % 178 mm (B =)

Morning Coffee

1899

Etching on Japanese paper
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View of the Villa d'Este Gardens
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Mezzotint printed in colours
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Giovanni Antonio Dosio [1533-1609]

Urbis Romae aedificiorum illustriumequae
supersunt religuiae summa cum diligentia a
loanne Antonio Dosio
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Etching
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