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AJEE - Provenance: The family of the artist’s son, Jens llsted.
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Peter llsted was one of the major Northern European painters of the late
19th century, known for his interior scenes lit by lamps in the winter, or
by the sun’s rays during the summer. Up until around 1890 Ilsted’s genre
scenes reveal the influence of such 17th century Dutch painters as
Vermeer and Pieter de Hooch. In addition, llsted also created works on
mythological themes, but his most important works are his series of
genre theme works painted from 1890 onwards. From around 1900
onwards, llsted’s works began to strongly influence the major Danish
painter Vilhelm Hammershoi. Hammershei picked up many aspects of
lIsted’s expression of still space and figural depictions, but llsted’s works
reveal a warm intimacy that made his works more popular in Denmark
at the time than those by Hammershoi. There were many painters of
interior scenes active in Denmark at the time, but llsted was the only
one of these artists who was passionate about prints. The NMWA had
previously purchased five of llsted’s mezzotints printed in colors (a la
poupée), and the purchase of this Portrait of Ida was accompanied by a
further purchase of nine prints and one drawing all by the artist.

Portrait of Ida portrays llsted’s sister Ida and is thought to have been
painted around 1889, prior to Ida’s marriage to Hammershoi. Along with
the prints and drawing acquired this year, this painting came from the
collection of Ilsted’s son, Jens, and it is still in its original frame. While
this work is small in scale, it can be considered an important work
reflective of llsted’s early period style. Immediately after Hammershoi
became engaged to Ida, he created a portrait of Ida based on an 1890
photograph. The image in that portrait, with Ida’s face expressionless
and her eyes somehow melancholy, does not foretell happiness after
the marriage. This NMWA portrait, with the smiling face she exhibited
before her brother the painter, stands in sharp contrast to the effort by
the sitter’s fiancé. Hammershoi went on to create a number of interior
scenes with Ida seen in back view. These paintings, with neither front
view nor smiling face on the sitter, would seem to indicate unhappiness
in Ida’s marriage to Hammershoi. In fact, the somewhat melancholy
aspect of these paintings and their images of Ida was not a specific
reflection of her mood, rather they were a trademark of Hammershoi's
style, visible in images of the other sitters in his portraits.

The NMWA is currently organizing an exhibition of Hammershoi's
works to open in the autumn of 2008. In order to help viewers better
understand Hammershei's works, the exhibition will include a section
of paintings by contemporary artists such as llsted and Carl Holspe. This
portrait in oil and the NMWA mezzotints printed in colors will be
displayed in that exhibition. This exhibition will be the first
comprehensive introduction of Danish painters in Japan.  (Naoki Sato)
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