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Organizers: National Museum of Western Art / The Collection of Prints and Drawings of ETH

Zurich / The Western Art Foundation
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This exhibition focused on prints made in Italy during the Renaissance.

Today we know prints as an easily accessible art medium. At the
same time, it can be said that Italian Renaissance art is rather well
known amongst the general public. However, it seems less well known
that it was during the Renaissance that the print medium advanced
technically and achieved artistic status, to the degree that the painters of
the day were extremely interested in prints. Antonio Pollaiuolo,
Mantegna, Parmigianino and others made their own prints, while
Rafael, Guilio Romano, Titian and others gave their drawings to
printmakers for reproduction as prints. Printmaking techniques made
huge advances thanks to such art printmaking. Subsequently, these
prints helped spread ltalian art styles, which were the most advanced of
their day, throughout Europe. Thus prints can be seen to have both
played a major role in the history of European art and constituted the
“new media” of their day. Hence the subtitle of the exhibition, “The New
Media that Disseminated Renaissance Art”.

This exhibition was the first exhibition consisting solely of Italian
Renaissance prints that has been held in Japan. As a result, the
exhibition maintained an orthodox arrangement, with the display
divided into period and regional sections. The first room, entitled “The
Birth of Engraving in ltaly”, featured early period engravings that served
as a means of expression for artists. The next room focused on Venice,
the nexus of the printing industry and trade in books at the time, as it
displayed the diverse developments in print expression during this
period. The Jacobo de’ Barbari large woodcut Bird’s-Eye View of Venice,
borrowed from the Niigata Prefectural Museum of Modern Art / The
Niigata Bandaijima Art Museum, was an extremely effective element in
the Venice room.

The latter half of the exhibition started with the works of Marcantonio



IuxPEERERORR

(57 A} ADR

. 0 1,

Raimondi. This section focused on how the printmakers of Rome
cooperated in their production with the high Renaissance painters, and
featured the function of prints as a medium for conveying artistic
expression. The final section featured the various forms of print
techniques, such as the etchings created by Parmagianino and others.

The majority of prints included in this exhibition were borrowed from
The Collection of Prints and Drawings of the ETH (Swiss Federal
Institute of Technology), Zurich. Further, works owned by the NMWA
were displayed alongside works from Zurich and this allowed a
reconsideration of the works in the NMWA collection. The Japanese
organizers wrote the majority of the catalogue for this exhibition, and in
particular the data section of the catalogue will hopefully become a
useful research tool for future studies in Renaissance prints.

In general, and this exhibition was no exception, prints and drawing
exhibitions are rather subdued in visual aspect. However, this exhibition
drew a large number of enthusiastic visitors to the museum and many of
the visitor survey responses were positive. These comments mentioned
that the visitors felt that even such visually subdued exhibitions were
important because other museums did not offer them. Exhibition staff
came away with the sense that there are museum visitors who are very
interested in both prints and western art. (Shinsuke Watanabe)
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