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) Provenance: Sale Paris, Drouot, 7 June 1909, Mes. Lair et Dubreuil, sale
posthume de Paul Ranson, n.0.66, titre Les Digitales, 80frs.; sale Enghien, hotel des
ventes, 25 October 1987, Digitales ou Jeune femme dans un jardin; New York,
collection Barry Friedman, 1987; Nantes, Galerie Armonie, 1989; sale Lomdon,
Christie’s 3 April 1990, /mpressionist and Modern Paintings and Sculptures, no.289 a
p.79; Paris, Galerie Ergastere.

3 £ Exhibition: 1901, Paris, Grand Palais, Exposition de la Société nationale
des Beaux-Arts, no.319 (Carton de tapisserie); 1967, Munich, Galleria del Levante,
Paul Ranson, premiére rétrospective, no.4 (Femme aux fleurs); Ohio, Dayton Institute
of Art, The Lines of Art nouveau, no.14; Tokyo, Niigata, Osaka, Gauguin et les Nabis,
n0.36; 1997-98, Saint-Germain-en Laye, Musée départemental Maurice Denis, Paul
Elie Ranson, no.95.

SCHK Literature: G. M. Jacques, “Petits appartements”, in L’Art Décoratif, 1901; Agnes
Humbert, Les Nabis et leurs époque, 1888-1900, Genéve, 1954, p.91; Renato Barilli, //
simbolismo della pittura francese del ottocento, Milan, 1967, no.36, p.62; Phillipe
Julian, Dreamers of Decadence. Paris, 1969, p.206; George L. Mauner, The Nabis and
their History and their Art, 1888-1896, New York, 1978, fig.115; Francine Lévy-
Gormezano, Paul Elie Ranson, Oeuvres textiles et panneaux décoratifs, 1892-99,
Paris, Universite Paris X-Nanterre, Maitrise d'Histoire de I'art, 1992.
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This work can be considered one of Ranson’s major works, and was
originally known as a “cartoon study for a tapestry.” However, a tapestry
corresponding to this work was never made. After this work appeared in
the auction of items from Ranson’s studio in 1909, it disappeared from
the marketplace and has only resurfaced in several auctions and
exhibitions in recent years.

A woman stands surrounded by trees and plants in a forest. The tall
canvas and extremely decorative rendering of the composition fully
convey Ranson’s position as a Nabi school painter. The four sides of the
canvas are bordered by decorative framing like that seen on tapestries,
and this could be the major reason why this work by Ranson was
considered a tapestry study work. However, it is hard to determine
whether making a study work was the original motive for creating the
work, or whether he was simply copying a tapestry compositional
device.

In the foreground a plant with reddish purple bell-shaped blossoms,
the digitalis or foxglove, is shown in large-scale. The leaves of this plant
have long been used for medicinal purposes and are known as a heart
tonic. Here the plant grows in luxurious abundance, fully expressing the
decorative spirit of the Nabi school. On the one hand, there is frequent
use in this work of both flat planes and curved lines, both formal effects
learned during Ranson’s study of medieval and Japanese decorative
arts, while on the other hand, the work has a symbolically metaphoric
meaning, derived from the fin-de-siécle symbolism of the day. The
woman in the picture smells the scent of the blossoms, and the mystery
of conception and propagation are linked to the chain of life and
fertility embodied by the woman herself.

In 1895, Ranson was responsible for a set of seven wall paintings to



decorate the dining room of the Maison de I'Art Nouveau, Siegfried
Bing's shop on the rue de Provence in Paris. One of the large works of
this set, Seven Women Harvesting Grain (134 x 195 cm), entered the
collection of the Niigata Prefectural Museum of Modern Art in 1992.
Ranson also created stained glass and tapestries for Bing's projects. This
decorative cycle marked Ranson’s increased attention to the decorative
arts, particularly tapestries, and he competed with his friends Maillol
and Ripple-Ronai on the creation of tapestries for various decorative
schemes. In spite of this trend, only about 10 of the tapestries actually
created by Ranson remain extant, and the majority of his tapestries are
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known only in their cartoon stage. This work may be an example of one
such unrealized tapestry.

One of the focal points of the NMWA collection lies in L'Ecole de
Pont-Aven and Nabi school artists, as seen in the museum’s holdings of
works by Gauguin, Emile Bernard, Bonnard, and Denis. This work had
also been on deposit in the museum for a two year period, and during
that time has been on display in the Permanent Collection Galleries,
where it has ably revealed its harmony with the museum’s collection.
This work will surely hold a central place in our museum’s late 19th
century collection. (Akiya Takahashi)



