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Pieter Brueghel the Younger [1564-1638]
Winter Landscape with Bird Trap
Oil on panel

40.6 X 56.8 cm
P.2005-2

I Provenance: Ex-Matsukata Collection (from 1920s to ?); Sotheby's: Old
Master Paintings, New York, 27 May 2004, no.20; De Jonckheere Gallery,
Paris/Bruxelles.

=T 72— () O TR 0E 77 2 v i Gt
DL ILHSNIMEH DOV EDT, BED 4T 575V KV
DAL 7Y I DI DOFIUIKRECHIKTHTH A9 TDIZAK
TEMIZIA AL 7o a iR T 5V R EE§ RE KA AL .
W OMEAEREL TEZLIHIEL WHDTH 5
ZOMMIZED D TANGD L TV a—=7 IV (F)onya sk
WHTHHITY ATV EIUE, BUE, 1278 bo 77— Y ar
AEREINT WS TV, 1278 D) BA5 AT 2=
() DR THY . S1EUE T Y 2— 7 (1) it S8 I BER
DpHHD, 3 RALMFE D FITRZHDEL Thd, WL

11

& NS R EDFEME OE
POLEARINENTZBDTHY,

A7 a=7 N (1) DT 5
peniol ’L'%)lu]‘/‘f’l’nuf‘%’)f:tl,f%)\
ZOMFRIZBNTUIHR T OFVR A>T /zbDLEEZLNLLS.

CORREHDT7—TarEhEABLEZEELL T RVOHO
72, B E15655E DAL A S DAL F — 37 A Prm%ﬂéf‘r
MAVESNTE Thbb, IR T )a—7 N () DTl
HANY FIAEM T, FAREGRSIZEEZZENTEDTHS, LH
L. ZaA~ R ) 2y 2137 ) 2ot VRS O R EI L ThE%

RRELTEY, F200E T3 7) 2= () O FIhb(E
DIFN) DD BAE B Z 2y - T 2= L Db
TAEmCE DR TARTH 7L IR IKGEZ R AL 72 Ll
IV ORHD 15654 DAEFLE SO FEMEEOEMELE D LX)
WIS B2 80 ) RIS DWW TR IHHE D o Zifkim & e L T
WZREEWE BB S TR EEDEERICLEE STV S

Bilild 5 5t 077 2 PV O A «;kotﬂf**hz“)*?z’r
— MBS 2 N & ASH I /e 250 2l 2 LT B I Tl R A
ZEMHIFIECFICEH DN TV L5 Gl o/ s il o RERA
OWRAIZBREIFHEHT SN TV D, FHEIZOWTUE, 72—
() D TFHEFIHEDCTHIES N7 T2 2 N4 AD T
T &3 22 &AL DM R H I Lo TR SN TE 7z, ML
RBMMNE (T Y b2V R DY T =1) AMDRT AT — M
FTHN%Z) Tdhbo ZDOMMIZIZI AMOEGOBH TSR NTE ]
EVIHELATEDINLTBY L TN R LK LD Ay — PEEUTDS
HHE G O {5 ClE RV I EATRIBEN TV S, AEmIZE



WTH K ETATF =ML N4 RO L7425 B 75 L3
HEHICHLIENEHEIN TV IO LL i, B, vV
I ND BT TN MDY T F e R=F L)

M ThbHILAIRIL T2,

LD T7—=TarIlBVTIZHE — DR 2SERIh TR,
MM ICROEN TV, 1ZEAEDILDIZRIETH A HlZ
EH T 7 ARHAMD D HH B 258 (1R N i~ 1Y
TV NV 7 EMER)ICIE, [V T Mkl | oET4—7
HNEKBERALN TV, F72, BAREFELDDHLLDLELVHDE
WBDHHN BLHELDOA AT OB DB LIRS 2000
TIEBWEHE, 722 ML 2 =D 7kl | DET 41— 7%
bORAX —T7 2 TV NV TEMNEHEOMEI I E S ThH DD,

TG

IV OERZEZOHEM D i EOTEFI DD EDIZEZ TV 5,

AEMICIZ B B ERLEDICTR VA, 22T ZENSAEBITH o722
EELT HMAFIH VTV REDHEN DY, iz S B0 HE
ELTHEL 2V KMERIE TV yDhsusicizaIncns
WS TV DIGHEL 72450, T bbb, T = (1) DR O
PICEINAZLIZHBEN RV, ZHUIHLN D ZOHRTINRNVE

DEVDBDEEZHLIENTED
BB E—TN - TNa—F N (F)DFIILI(BEROH LA

ED I %’%fﬁﬁdﬁ)o‘hé&lhﬁ@J.Uﬁﬂ’k’?)“ﬂl‘bﬂ’(b\Z:» ZFhoit,

1. 16014E D 71— > FEAf B 5 ﬁ]’ﬁi,)’fﬂﬁjﬂﬁ i [ Ertz-cat.682]

. 16044F- D Z A A {8 NFT &/ i [Erts-cat.683]

C1616(2) SE DIV — = =7 [€] 37 M EFT A it [Ertz-cat.684]
C16224E DT Ry - — 23 3 Ak [Ertz-cat.685]
C16255ED NN ¥ A — 73 3 A [Ertz-cat.686 ]

6. 16264 D~V X — il A i/ i [Ertz-cat.687]

AW N

Ut

T, £72.°G(?) VAN HOET F 1604 BRVGEL INVENTOR" &
WO ELPNA T DM ANEOEBIBREN TS, [ 77
-7 =M EVHHRIZOWTIRHS N T AS, TS THAER O
EHELTT V=7V (R) DA E RSN TR EDITEEV, 7
Va— b (F) %2 OO WR 53204 ML EIcbb 72T (8
Rodz%450) Da¥ —%2 kil 722 L0 Bk, KUK o 1
HOMME, ¢ — D EOFME VS-SRI T AiEmiE S RO
R THA)o

AEmiZIHR TV 7o a ik 350D THb, IHR aL
JWDbWELF— VAT =B EEN T EIEM R 7%
ALERDDAIS N TIIV 25, 7V F AV LM HICHT S AL v 7
7o ?) 2R BT AR ASh Tk, 2o k)
IR EZ Z S AMEMD LI BENI2F — V< Y — D
A PEPEEMEE DI R DI LE ARDR AL 7y 3> DV AH
NRBERERTECIBADPLIEDOTEHELRLDES R DA
Vo BB DIEMEVOREAL DI TH LA A Emid
193 14F 0 55 U [ 5 S A2 IR 64y J BT 23 L i ST s D), -
JTVFANY DL T8 T ?2) RS TW 5192240
[ 2204 2 ) WA IE I STV RV O T Ik, 19204E1K
RPLHEE T HILIZTESIEA ) 72, FREL 72651 D IEHE(E
5 OMEIEBUHE S EAAW TH 555 il L 725512, &

7vavi

F b (

EICIE DO TE AL D H -7 L DD H Y, T2, J DT
T T HIEND, HDVIE, ST OMEAMGLAE M T D ] e
bHLDTIRBEVDEEZE Z T 5o 5THFDIEMMI 192541V T
FHSNESINTBY BT AMEAL RIS E L Thvd,

DRNTEGHOTMEEFTHIo0 I, 19574FE D H AR TOR
BB MEINZ R RTINS TV B, ZFD% O KRR

EAHTHSH2N 20044 =2 —F— 2 DF—2rar (FHFE—X)
TRHESNIz (EMDIRBII R C =a—3—DF—rvar
FFIZIE B R E 2 D DO K ELR R OPILE R S E T o
DENA D725 SHUSHALERIBE SN, (St )

i
VA L R 77) 2 — 4 b i [ e sE B 2006458 FI24HZ: .
2) Klaus Ertz, Pieter Brueghel der Jungere: Die Gemdilde, Cologne, 1979,

pp.575-587. 72, KHZME K. Brueghel Enterprises, Maastricht/Brussels,
2001/02, pp.160-172.
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This painting by Pieter Brueghel the Younger boasts one of the best
known compositions in Flemish landscape painting, and contributes
greatly to the breadth and depth of the NMWA'’s collection of Dutch and
Flemish paintings. Of further special note is the fact that this painting
has ex-Matsukata Collection provenance, and thus is a particularly
appropriate acquisition for the NMWA.D

This composition proved particularly popular at the time, and Klaus
Ertz, the author of the Brueghel the Younger catalogue raisonné, has
confirmed some 127 extant variations on this basic composition.2 Of
those 127 works, Ertz states that 45 are by Brueghel the Younger, a
further 51 have questionable attribution to Brueghel the Younger, and
31 works are by other artists. In any event, clearly this large number of
works with the same basic composition all originated in the studio of
Brueghel the Younger, and even on the works of the highest quality, it
can be considered that the master’s students were involved in some
aspects of the paintings.

It has long been presumed that the source work from which this
massive number of variations was created is the famous painting dated
to 1565 in the collection of the Royal Museum of Belgium in Brussels. In
other words, Brueghel the Younger used a work by his father, Brueghel
the Elder, as his model. However, Grossman and Gliick have expressed
some reservations about the attribution of the Brussels work, and in
recent years Ertz has presented the compelling argument that a lost
original by Jan Brueghel the Elder, influenced by the depiction of the
middle ground in Bruegel the Elder's Hunters in the Snow formed the
model for the many versions. On the other hand, it is difficult to say that
Ertz's theory presents a definitive argument on how to account for and
interpret the 1565 work in Brussels, and thus, at this point his argument
must be considered only one of several possible solutions.

This composition shows a wintry scene in a rural Flemish village, with
a frozen river taking up the left half of the composition. Skaters and
others enjoy the icy surface. The village that spreads out from both
banks of the river is thickly covered with snow, and a bird trap can be

seen, placed at the base of a large tree on the small hillock on the right.



Several scholars have indicated the connection between this subject
and a print by Frans Huys based on a preparatory drawing by Bruegel
the Elder. The print in question is Skating Before the St. George's Gate.
This print is inscribed with the phrase “LVBRICITAS VITAE HVMANAE™
[The slipperiness of human life], thus suggesting that the scene is not
simply an everyday depiction of people enjoying ice-skating. Indeed,
the print may imply that the people enjoying skating on the ice share the
same fate as the birds intended as the victims of the trap. Marlier has
indicated that the village depicted is Sint Anna-Pede in Brabant.”)

The many variations of this composition have essentially the same
basic elements and differences are limited to the detailed areas only.
The majority of these versions are panel paintings, though some are
paintings on canvas or copper. Two versions, one today in a private
collection and one in the Mayer van den Bergh Museum have an added
small depiction of the Flight into Egypt motif. The variations include
both signed and dated works, and among those without such features,
the presence or lack of signature and date does not seem to be directly
related to the quality of the work itself. For example, the Mayer van den
Bergh version with the Flight into Egypt motif is unsigned, and yet Ertz
numbers this work as one of the best examples of the composition. The
NMWA work is also without signature or date, but information has been
received that in the past the signature and date were attached to the
frame in an inscription cartouche, and this issue remains a question for
future study.¥ While this work is not included in Ertz's catalogue, it is
unquestionably included in the 45 works categorized by Ertz as being
by Brueghel the Younger. It can be considered one of the higher quality
works in that group.

The following six examples of Winter Scene with Bird Trap have
signatures and dates by Brueghel the Younger:

. 1601 Kunsthistorisches Museum Vienna [Ertz-cat. 682]
. 1604 Swiss private collection [Ertz-cat. 683]

. 1616(?) National Museum of Romania [Ertz-cat. 684]
1622 Work sold in a London auction [Ertz-cat. 685]

. 1625 Work sold in a Berlin auction [Ertz-cat. 686]

. 1626 Belgian private collection [Ertz-cat. 687]
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Further, a work signed “G(?) VAN HOET F 1604 BRVGEL INVENTOR" is
today in a Dutch private collection. Nothing is known about the painter
“Van Hoet,” but it is fascinating that this inscription names Bruegel the
Elder as the creator of the original composition. The fact that for more
than twenty years Brueghel the Younger and the painters in his circle
created copies of the Winter Scene with Bird Trap image, the question of
who created the original source work, and issues related to the details of
the copying methods all remain as questions for future research.

On another topic, this painting was formerly in the Matsukata
Collection. Only fragmentary records exist about the Old Master works
in the former Matsukata Collection, and with the exception of the
Rembrandt (or Dou?) work today in the Bridgestone Museum of Art,
none of the better Old Master works from the Matsukata Collection are
known today.

Given such circumstances, the addition of this work to the NMWA
collection is particularly meaningful in terms of our understanding of
the breadth and definition of the original Matsukata Collection. It is
unclear when Matsukata purchased this work, but it was displayed in
the 4th exhibition of European Paintings from the Matsukata Collection
held in 1931, and it was not displayed in the 1922 Famous Western
Paintings exhibition that included the Bridgestone's Rembrandt (or
Dou?) work. Thus it can be inferred that the work was purchased
sometime in the late 1920s.> Of the six benchmark works listed above,
the fifth work has completely disappeared and its whereabouts are not
known today. Given that records state that the NMWA work was
originally fitted with a date and signature, and the fact that their
measurements are almost exactly the same, it could be that the NMWA
is the now missing fifth work. The fifth work was sold at a Berlin auction
in 1925, a date which accords with the period in which Matsukata is

thought to have bought his painting. This issue must await further
research. The back of the NMWA work has a label indicating that it was
exhibited in the 1957 exhibition of Matsukata collection works held at
Shirokiya. The whereabouts of the painting after that 1957 exhibition are
unknown until it was sold at Sotheby’s New York in 2004. The condition
of the painting is good, and while there were a few horizontal cracks in
the area connecting the bird trap and the adjoining large tree trunk, that

damage was repaired after the auction. (Akira Kofuku)

Notes

1) Akira Kofuku, “Brueghel Returns Home” [in Japanese], the Yomiuri Shimbun,
24 August 2006, issue.

2) Klaus Ertz, Pieter Brueghel der Jiingere: Die Gémalde, Cologne, 1979,
pp.575-587.
See also, Brueghel Enterprises, Maastricht/Brussels, 2001-2002, pp.160-
172,

3) Georges Matlier, Pierre Brueghel le Jeune, Bruxelles, 1969, p.243.

4) The above-mentioned Sotheby’s auction catalogue notes that originally
an inscription cartouche with signature and date was attached to the
picture’s frame, but the picture plane today lacks all traces of such an
inscription.

5) See the following regarding the provenance of the Bridgestone’s
Rembrandt (Dou?) painting. Omori Tatsuji, “The Provenance”, in The
Report of the Painting by Rembrandt in the Bridgestone Museum, The
Ishibashi Foundation, 1989, pp.13-15.



