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Foreword

Annual Bulletin No. 39 records the activities and related documentation of the National Museumn of Western Art,
Tokyo (NMWA) for the Heisei 16 (2004) fiscal year that ran from April 1, 2004 through March 31, 2005. The areas of
museum activities covered include acquisitions, exhibitions, research, education, information services, and
conservation activities.

Effective April 1, 2001, the NMWA joined with three other national museums, including the National Museun of
Modern An, Tokyo, to form an Independent Administrative Institution National Museums of Art. At that time a Five-
vear Mid-Term Plan was begun. The fiscal year discussed in this Bulletin marks the 4th vear of that plan and the
beginning of the latter half of the Mid-Term Plan. Fortunately, the Evaluation Committee for Independent
Administrative Institutions established by the Ministry of Education, Culture, Sports, Science and Technology has

generally given satisfactory evaluations to all issues that have arisen regarding the activities of the museums under

this new structure, and the 4th fiscal year of the new structure also received satisfactory evaluations, The committee
raised topics for future consideration, while also indicating that they would contribute their efforts to the necessary
resolution of issues and amelioration of problems before the end of the Mid-Term Plan.

The following is a brief summary of the main points of the NMWA's activities during this fiscal vear. This year's

new acquisitions included the purchase of a historically important work, Harvest Threshing (Le Dépiquage des

moissons) by Albert Gleizes. This largescale painting (269 > 353 cm) was formerly in the collection of New York's
Guggenheim Museum. The work represents the magnficent realization of the artist’s experiment with the Cubist
formative vocabulary as he explored the past and tradition in the art world’s transition to modernity and the present
moment.

The NMWA held the following special exhibitions during this fiscal year, namely: Kelche: Goldsclimiedekunst des
Mittelalters  aus evangelischen Kirchen Ostdentschlands (Chalice: Art of the Medieval Goldsmith from Evangelical
Churches in Eastern Germany), Investigating Architecture: Circling through Le Corbusier's Museum, Matisse: Process /
Variation, Georges de La Tour, Dutch Mannerist Prints, and Printed Nanatives of Max Klinger: Eve and the Future. A
Life, and A Love. These special exhibitions were envisioned and composed with the goal of both contrasting with
and highlighting the importance of permanent collection works on display. These exhibitions filled gaps in the
permanent collection offerings, while they also provided different vantage points that shed new light on works in
the collection. The display of prints and drawings amanged in thematic exhibitions is also a means of presenting
works with limited display requirements. The Chalice exhibition focused on medieval metalwork from eastern
Germany, and was an exhibition whose fascinating historical background highlighted the preservation of medieval
arts by Germany's Protestant Churches. The Investigating Architecture exhibition featured the architectural methods
and philosophy of Le Corbusier, the architect who designed the NMWA Main Building. This fiscal year's largest
exhibition, Matisse, was particularly noteworthy for its unusual theme of process and variation as a means of
clarifying Matisse's expressive forms and production process. This was a noteworthy success for the museum and
through its efforts many museum visitors gained an understanding of this innovative theme. The planning of the
Georges de La Tour exhibition revolved around the La Tour work in the NMWA collection, and was an important
exhibition for the consideration of future exhibition methods at the NMWA.

The NMWA includes a conservation department. This departiment performs the function of conservation, an
indispensable discipline within an art museum, but unfortunately many art museums in Japan lack such facilities.

The NMWA's exhibition and conservation activities during this fiscal year can stand as a model for other
museums in Japan. Please see the following pages for details of fiscal 2004 at the NMWA.

March 2006
Masanori Aoyagi

Purectontioneml, Tl Natioesed Museem of Western Ar, Tobvo
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New Acquisitions

T AR— )b L — %[ 1881-1953]
OIS o W4 )

191245

iz, o e A

269 * 353cm

{1 FIZE Hi2 6 0L Albent Gleizes 1912

Albert Gleizes [1881-1953]

Harvest Threshing (Le Dépiquage des moissons)
1912

Oil on canvas

269> 353cm

Signed and dated at lower right: Albent Gleizes 1912

P 2004-1

HME - Provenance:

Solomon R. Guggenheim (acquired from the artist in 1938)
Salomon R. Guggenheim Museum, New York

Sold 1o a Parisian Gallery, 1988

Private Collection, Paris, 1989

BEEE 2 HE Exhibitions:

La Section d'Or, Galerie de la Boetie, Paris, Oct. 10-30, 1912, no.43.

Trente ans o 'art indépendant, Grand Palais, Paris, Feb. 20 = March 21, 1926, no. 1058,
Albert Gleizes, 50 ans de peinture, Chapelle du lveée Ampére, Nov. 15 - Dec. 14,
197,

Albert Gleizes 1881-1953. A Retrospective Exhibition, Solomon R. Guggenheim
Museum, New York, Sept. = Oct. 1964, no.34.

Albert Gleizes 1881-1933, Musée national d'art modemne, Paris, Dec. 15, 1964 - Jan, 31,
1965, no.16,

Albert Gleizes [881-1953. Retrospektive, Museum am Ostwall, Dotmund, Mar, 13 -
Apr. 25, 1965, no.16.

Albent Gleizes, Le cubiste en majesté, Museu Picasso, Barcelona, Mar. 28 - Aug. 5.
2001; Musée des Beaux-Ants, Lyon, Sept, 6= Dec. 10, 2001, no.35.

S Literature:

Olivier Hourcade, "Courrier des Ants™, Paris-fournal, Oet. 23, 1912,

(reprint in La Section o'or 1912, 1920, 1925, exh.cat, Musées de Chateauroux,
Musés Fabre, Montpellier, Edition Cercle d'Ar, 2000-2001, pp.309-10.)

Les Beaux-Arts, August 1938 (repro. p.2).

Cleve Gray, “Gleizes". Magazine of Art, vol. 43, no.6, October 1950, pp.207-10 (repro,
[.208).

Katharine Kuh, “Albert Gleizes: Underrated Cubist™, Saturday Review, 31 October,
1964, pp.32-3,

Daniel Robbins, Albent Gieizes 1881-1953, A Retrospective Exhibition, exh.cal., The
Solomon R. Guggenheim Museum, New York, 1964, pp.12-25 (repro. in color, p A7,
no.34).

Daniel Robbins, “Gleizes as a Way of Life™, Ant News, no63, September 1964, pp.25-
271 (repro. p.27).

Richard V. West, Painters of Section d'Or: The Alternatives to Cubism, Albright-Knox
Art Gallery, Buffalo, exh.cat, 1967 (repro. p.58).

John Golding, Cubism: A History and an Analysis 19071914, New York and London,
1959; 2nd ed. London, 1968, pp.161 (repro. no.74B); 3rd ed. Cambridge, MA, 1988,
pp 17071 (repro. no.83B).

Douglas Cooper, The Cubist Epoch, New York, 1970, pp.73-4 (repro. in color, plate
65,

Daniel Robbins, The Formation and Maturity of Albert Gleizes, 1881 through 1920,
Ph.D. Diss., New York University, 1975,

Angelica Zander Rudenstine, The Guggenheim Museum Collection: Painting 1880
1945, vol. 1, New York, 1976, pp. 140-42 (repro. p.141, noAT).

Panoroma du cubisme, Pans, 1976, p.30 (repro. in color),

Pierre Daix, Journal du Cuabisme, Geneve, 1982, p.87 (repro. ).

Pierre Alibert, Afbert Gleizes: Naissance et aveniv di cubisme, Saint-Etienne, 1982,
3,88,

{);wid Cottington, Cobism and the Politics of Cultwre in France 1905-1914, Ph.D.
Diss., Courtauld Institute of Art, University of London, 1985,

Beth 5. Gersh-Nesic, The Early Criticism of Andvé Salmon, A Study of His Thought on
Cubism, Ph.D. Diss., City University of New York, 1989 (repro. no.4}

Mark Antliff, lnventing Bergson: Cultural Politics and the Parisian Avant-grade,
Princeton, 1993 (repro. p.130),

Francis Frascina, “Realism and Ideology: An Introduction to Semiotics and Cubism™,
Charles Harrison et al., Primitivism, Cubvism, Abstraction: The Early Twentieth
Century, Hew Haven and London, 1993, p.154 (repro. no. 131)

Anne Varicho et al., Albert Gleizes 1881-1953, Catalogue raisornd, Paris, 1998, p.145,
no.397 (repro. in color),

David Cottington, Cubism in the Shadow of War: The Avant-garde and Politics int
Paris, 1905-1914, New Haven and Londan, 1998, p.120 (repro. in color, p. 118, no.28).
Michel Massent, Albent Gleizes, 1881-1953, Paris, 1998, p. 120 (repro. p.118).

Neil Cox, Cubism, London, 2000, p216 (repro. in color, no.122).

Christopher Green, At in France 1900-1944), New Haven and London, 2000, pp.198-
99 (repro. in color, p.198, no.234),

Christian Briend, “Albent Gleizes au Salon de la Section d'or de 19127, La Section

dlor 1912, 1920, 1925, Paris, 2000, pp.71-5

Christien Briend, Peter Brooke of al., Albert Gleites. Le cubiste en mjesté, exh.cat.,
Museu Picasso, Barcelona, Musée des Beaux-Ans, Lyon, 2001, pp48-49 (repro. in
colar no 35).

Mark Antliff and Patricia Leighten, Cubism and Cultire, London and New York, 2001,
PP 126-27 (repro. in color, p.124, no. 102)

Peter Brooke, Albert Gleizes, For and Against the Twentieth Centary, Yale University
Press, New Haven and London, 2001, pp.35-4 (repro. in color, p.35, no, 18).

Christian Briend, “Between Tradition and Modernity: The Cubist Work of Albert
Gleizes”, Albert Gleizes: Cubism in Majesty, Centro Cultural de Belém, exhoeat,, 15
November 2002 - 16 February 2003, pp.53-75 (repro. p.60, no ).

David Cottington, Cubism and Its Histories, Manchester and New York, 2004, pp.#-
95 (repro. in color. no.XI).
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This painting is a major work dated to 1912 at the height of the Cubist
movement by Albert Gleizes (1881-1953), one of the central figures in
Cubism. It was included in the exhibition Section d'Or held at Galerie La
Boesie in Paris in October 1912, which presented a comprehensive
display of Cubism at the time. In 1938 Solomon R. Guggenheim bought
the work from the artist, and then, for the following 50 years it was
owned by the Guggenheim Museum in New York. In the late 1980s and
early 1990s, the Guggenheim revised its collection plans and this work
was one of several sold as part of the process. The painting passed
through a private collection in Paris before being bought by the NMWA.

The painting’s typically Cubist composition is made up of a complex
tangle of geometric elements. The subject is unclear at first glance, but
closer inspection reveals a number of people set in a rural scene,
including, as indicated by the title, people threshing harvested wheat.
On the right side of the canvas, a woman wearing a red shawl with
white water bubble-like design stands in tall majestic form, with other
human forms seen around her, A white cloth holding food is spread in
front of and below these figures, and thus it can be imagined that these
people have finished their lunch and are returning to work. Figures in
the center of composition work diligently as they harvest. Various grain
stalks are visible in the area below them and in the bright area to their
left side. A tractor or threshing machine appears at the far left."
Mountains make up the far distance, while village houses also appear in
the middle distance. A church spire rises behind the woman in red
shawl, while clouds appear in the sky.

Gleizes began painting in an Impressionist style, but after learning of
Cubism in 1909, he became one of the major painters of the so-called
Salon Cubists. At first Gleizes was close to Le Fauconnier, but then
deepened his interactions with Jean Metzinger. Through Metzinger and
Apollinaire, Gleizes became all the more familiar with the Cubist works
of Picasso and Braque, and this led Gleizes to make his paintings into
more complex, multi-layered structures with ambiguous spatial
expression. In 1912 Gleizes co-authored a book, Du “Cubisme”, with
Metzinger.” This book is extremely important as the first theoretical text
on Cubism.

In the mid and late 20th century a formalist or modernist
interpretation of Cubism predominated art history circles and there was
a tendency to categorize Cubist painters on that basis. In such studies,
Picasso and Bragque were described as “essential Cubists,” “true
Cubists,” or “authentic Cubists,” while other Cubists, including Leger,
Delaunay, Le Fauconnier, Gleizes, and Metzinger, were simply called
“followers.” However, various different interpretations of Cubism have
been debated in recent years and this has led to many attempts to
consider Cubism in terms of its social, political and cultural contexts.
Today, Picasso, Braque and Juan Gris are called “Gallery Cubists,” while
Leger, Delaunay, Gleizes, and Metzinger are known as “Salon Cubists,”
What has continued from past systems is the grouping of artists by their
display venues. Picasso and Braque displayed their works solely at
Kahnweiler's gallery, and only for a limited audience. This limited
exposure was part of Kahnweiler's sales strategy. Conversely, the other
artists displayed their works primarily in the salons, such as Salon des
Independants and Salon d’Automne.

Because these latter artists reached a larger audience in the Salon
seftings, they were in fact more widely known during their own period
than Picasso and Braque. In other words, the art world and general
public of their day knew “Cubism” from the works of these Salon Cubists
rather than the Gallery Cubists Picasso and Braque. In earlier studies,
high value was accorded to “originality” and “revolutionary pioneer of
painterly expression,” with focus made on each artist’s "originality” and
“unique qualities.” In recent art historical studies, there has been a shift
away from such stances to a broader scope of investigation. This has
meant a consideration of issues related to the presentation and
reception of art works, and the relationship between the art work or
artist and questions of social, cultural and political forces. This shift has
meant that greater importance has been accorded to the Salon Cubists
and their works. With this higher evaluation in the world of research,
accordingly, there has been a rise in prices for Salon Cubists’ works in

the art market.”

However, the importance given to Gleizes's works in recent years is
not solely the result of reconsiderations of historical records of the
Cubist movement. In the past, questions of “revolutionary” or “avant
garde” qualities were the focus in discussions of early 20th century arts.
Today art historians are indicating the biases found in such views, and
this has led to debates regarding to what degree modernist art was
aware of and preserved "traditions” and “the past.”"" Gleizes works,
including this major work Harvest Threshing, have been considered 1o
have important meaning in these questions of “traditionalism” or
“classicism” in the reconsiderations of the historical records ol 20th
century art in general.

Daniel Robbins has suggested the possibility that the source of the
subject for this painting can be found in a poem “La Montange, poéme
legendaire” by the poet Henri-Martin Barzun.” Whether or not this
poem was the direct source, in any event, what is depicted in the
painting is clearly the communal work of threshing, carried out by a
farm village community. Images of, or pastoral poems heralding, farm
communities, farm village landscapes, and sowing or harvesting, can be
seen as a major theme in traditional ants, serving as an antithesis to
urban subjects. The question then is, how much were these themes
addressed as actual issues in art in the early 20th century.

Recent research has indicated that the depiction of such traditional
subjects as farmers and farming villages was linked to the early 20th
century formation of national identity in France, to the growing
nationalism of the day. For example, while Maurice Barrés is not highly
rated by today's scholars of literary history, he exerted a considerable
influence on his own period and is a philosopher who must be
considered in the philosophical and psychological history of the first
half of the 20th century. He is known for his theory that “nature” and
“the great earth” are at the root of the fatherland.” This viewpoint,
which focused on “land and nature” as the foundation of the fatherland
image, rather than “a people and their culture,” can also be found in
French elementary school history and geography text books from that
period.”

Further, there was a trend to seek two different sources for tradition
in early 20th century debates about France's national identity and
tradition. Al times there was tendency to emphasize one over the other,
at times in opposition to each other, at other times in an eclectic blend.
One was the Celtic (or Gothic, Gallic) traditions based in the north,
while the other was the Latin or Greco-Roman based traditions of the
south.” In recent years there has been considerable discussion about
the link between Cubism and the Gothic tradition, with mention made
of Cubist artists’ renditions of Gothic churches, such as Robent
Delaunay's Saint-Sevrain (1909, Private Collection), or The Towers of
Laon (1912, Musée national d'Art moderne - Centre Georges Pompidou)
or Gleizes's own Chartres Cathedral (1912, Sprengel Museum
Hannover). Mark Antliff has interpreted these quotations of Gothic
images as contrasting the Latin/Greco-Roman tradition with the
Celtic/Gallic tradition. The church seen in the background of the NMWA
Harvest Threshing composition can be interpreted as an image from this
Celtic or Gallic tradition. In fact, Gleizes himself stated that he thought
that the Latin tradition was a cultural invasion from ltaly and that the
Celtic or Gallic tradition was the true France, linking the Celtic/Gallic
with Cubism.”" Farming village scenes of communal groups rooted in
the earth were thus not simply a traditional art subject. Rather, they
were intimately linked to early 20th century debates regarding French
tradition and France's formation of its own national identity.

When such issues of contenl are considered, they also reflect on
interpretations of the formal vocabulary known as Cubism. Previously
Cubist formal vocabulary has been interpreted as a method of
constructing a multi-viewpoint, multi-formal element picture
composition that stands as the antithesis of linear perspective, and
creates a complete break with post Renaissance perspectivally-based
painting composition. However, the meaning of the Cubist formal
vocabulary sought by Gleizes in his paintings is not simply the formal
revolution that breaks with tradition.



Gleizes's inclusion of a tractor in Harvest Threshing is an expression
of the introduction of modern industrialization into traditional pastoral
scenes, Thus his painting is not simply a ‘traditionalist™ expression,
rather it emphasizes the continuity of the traditional into the
contemporary. It was the Cubist multifaceted formal vocabulary that
allowed the expression of the harmonization or fusion of modemnization
and traditionalism. Gleizes used this formal vocabulary to achieve the

fusion of “past,” “present,” “tradition” and “modernity.”'"" Gleizes also

stated that Cubist formal vocabularies included elements of “grandeur.
clarity, balance and intellect,” and in that sense, they were a fusion of
traditional classicism and modernity.'"" In this regard, the traditionalism
of his subject matter was linked to the traditionalism of his formal
expression.

Thus Harvest Threshing is not only a representative work of the
highly ambitious Cubist movement of its day, the painting also plays an
extremely important role in today’s reconsideration of Cubism and the
history of 20th century. (Masayuki Tanaka)

Notes

1) David Cottington has suggested that this machine is a tractor, while Akiko
Hashimaoto argues that it might be a threshing machine,

Albert Gleizes and Jean Metzinger, Dy “Cubisme”, Pans, 1912

See Roxana Azimi, “Les petits cubists suscitent 'intéret”, Le Monede, lundi 19 avril
2004, p. IV.
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Golan, Modemity and Nostalgia: At and politics in France betiween the Wars,
Yale University Press, New Haven and London, 1995, Cottington and Herbert
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See David Cottington, Cubism in the Shadow of War: The Avant-garde and
Palitics in Paris, 1905-1914, Yale University Press, New Haven and London, 1998,
and James Herbert, Fauve Painting, The Making of Cultural Politics, Yale
Lniversity Press, New Haven and London, 1992,

Daniel Robbins, Atbert Gleizes 1881-1953, A Retrospective Exhibition, exh. cat.,
The Solomon R, Guggenheim Museum, New York, 1964,

) Regarding the connection between classicism (traditionalism) in early 20th
century French art and questions of land and earth and fatherland, see the
Introduction to Chapter 5, “History, Tradition and the French Nation” and
Chapter 9, "Modernism and the Re-invention of Tradition, 1900-1918" (pp. 185
205) of Christopher Green, Art in France [900-1940, Yale University Press, New
Haven and London, 2000,

See Green, ibid.

In the political context of the day, the “Latin™ tradition was linked 1o the far right
royalist organization Action Francaise led by Charles Maurras, while the Celtic
tradition was linked to the republican faction.

Albert Gleizes, "Cubisme devant les artistes”, Les Annales politiques et literaires, |
December 1912, p. 475, Regarding the connection between Gleizes and the
Celtic/Gallic tradition, see Chapter 4 (pp.106-134) “The Body of the Nation
Cubism’s Celtic Nationalism™ in Mark Antlill, lnventing Bergson: Cultural Politics
and the Parisian Avant-Garde, Princeton University Press, Princeton, NJ, 1993,

10) See David Cottington, Cubism in the Shadow of War: The Avant-garde and
Politics in Pars, 1905-1914, Yale University Press, New Haven and London, 1998,
120, This type of “past and present”™ fusion has also been debated in
relationship to Henri Bergson's concept of "durée.”

Albert Gleizes, “L'ant et ses représents: Jean Metzinger,” Revue indépendante, 4,
September 1911, p. 171. Regarding the issue of the concepts of “reason, order,
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Lubar, “Cubism, Classicism, and ldeology: The 1912 Exposicio d'ant Cubista in
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Upon the reunification of Germany in 1990, West German arnt historians

began surveys of art work holdings that remained in East German
churches. This exhibition evolved as a result of those studies, and was
held with the aim of introducing these art works usually seen in
churches to Japanese audiences in the form of an exhibition. Unlike
most exhibitions where co-organizers are other museums, in this case
Christian churches were exhibition co-organizers, and all of the
artworks displayed were metalwork items preserved in the various
church districts known as provinces,

Within the Church Province of Saxony, German churches that are
now considered major examples of Gothic and Romanesque art were
built one after the other during the High Medieval period. Metalwork
arts were developed as part of the adormnment of these new churches,
Then the province of Saxony became the center of the Lutheran
Reformation movement in the 16th century, and the medieval arts that
had been created prior 1o the Reformation were inherited and used by
the new churches based on the Evangelical doctrine. The exhibition co-
organizer churches are the modern-day representatives of various
phases in that historical development. With the aim of explaining the
churches' role as preservers and inheritors of these arnt works, these
churches held a traveling exhibition of metalwork arts in 2001-2002,
using as their venue the churches ol Magdeburg, Wittenberg, and
Quedlinburg. These exhibitions included many art works which had not
been publicly displayed prior to the new post-1990 art historical surveys.
The exhibition held at the NMWA included 63 works, mainly chalices,
selected from the 106 works that were displayed in the exhibition in
Germany.

The NMWA exhibition was held with the understanding that Japanese
art viewers had almost no knowledge of Christian liturgical arts, or of
western medieval metal works in general. This meant that an entirely
new concept, one that differed from the concept of the exhibitions held
in German churches where the audience was familiar with the art forms,
was necessary for the Tokyo exhibition. While the German exhibitions
had displayed the art works essentially in chronological order, for the
NMWA exhibition the works were organized thematically, rather than
chronologically, and arranged in five thematic sections. These sections
were 1) the meaning and function of medieval liturgical ars, focusing
on the chalice, 2) the special characteristics of technique and form in
medieval metalwork arts, 3) the basic chalice forms and changes in
those forms over time, 4) special characteristics of chalice decorative
and 5) the inheritance of

iconography based on religious function

medieval liturgical art by pre-modern Evangel churches.

The following two points were kept in mind when the display was
planned. First, a large amount of preparative knowledge was necessary
for the viewer to appreciate the art works in each thematic division.
Second, all of the displayed works were small in scale and their basic
physical types did not vary greatly, with each work distinguished by
specific detailed iconography or formative elements. Thus il was



anticipated that simply grouping the works and displaying them would
create a monotonous exhibition. As a result, each section was
accompanied by a number of largescale enlargements of object details
and lengthy explanatory texts, resulting in an extremely large number of
explanatory panels displayed along side the art works.

The response 1o this type of “wordy™ exhibition by museum visitors —
albeit a small number of visitors was recorded for the exhibition -
included quite a few who said it was a generally favorable experiential
exhibition, while many expressed bewilderment. This bewilderment
was mainly based on the fact that the explanatory panels were placed at
a considerable distance from the display cases, to allow visitors to see
the small three-dimensional forms inside the cases, and not to interfere
with the display aesthetics. This meant that visitors were not always fully
aware of the relationship between specific panels and the art works. In
general, there has been a trend in recent years for exhibition visitors to
seek more explanatory information about an art work, not simply view
the art works themselves. This exhibition can be said to have provided
one possible response to this demand.

The subject of the exhibition was not simply an art historical matter, it
also included both the religious background of the art works and the
special techniques used in metalwork arts. Hence the organizers sought
the cooperation of not only art historians, but also of metalwork artists
both in and out of Japan and theologians from both Catholic and
Evangelical Lutheran churches. Their assistance advanced the
development of the project and ensured correct label information.
During the exhibition preparation process it became apparent that there
were differences in the basic church vocabulary of the Catholic and
Evangelical churches, and similarly, discrepancies caused by different
concepts of metal work in Japan and the west. These problems had to
be solved one by one with the help of the various people lending their
assistance o the planning process,

This exhibition was also special in that its co-organizers were
churches rather than other museums and some issues regarding
working with churches can be suggested. The majority of the art object
photographs in the catalogue are in black and white. Color photographs
were not available because of time and staffing difficulties at the
Evangelical Churches, and the original owner churches are not
specifically named because of owner privacy issues.

During the fouryear planning period for this exhibition, the NMWA
purchased a number of 15th and 16th century prints related in various
ways to metalwork. These prints were displayed in the exhibition as
reference works, which encouraged visitors to consider the connections
between medieval metal ants and print arts, especially engravings and
etchings, that are considered a modern an genre, along with providing
an opportunity for the museum to add some fascinating and unusual
works ta its print collection,

In conjunction with the exhibition, Keiko Takii of Tokyo National
University of Fine Arts and Music led a concert and lecture program
cntitled “The Relationship between Gregorian Chant and German
Chorale” on July 23rd at the museum. The works performed in the
concert were chosen to highlight the connections and differences
between the medieval liturgical music and that of the pre-maodern
Protestant church. The program was favorably received, given that its
appropriateness to exhibition themes and the fact that the selected
works are rarely performed in ordinary concerts.  (Mikinosuke Tanabe)

[Catalogue (Japanese-German bilingual edition)]

Edited by Mikinosuke Tanabe, Bettina Seyderheim

Essays:

Mikinosuke Tanabe and Bettina Seyderheim, “Preface”

Bettina Sevderheim, “Medieval Art in the Evangelical Churches of
Saxony Provinee: Introduction to the Exhibition and its Themes”
Johann Michael Fritz, “Introduction to the Arts of the Medieval
Goldsmith and Metal Works in the Exhibition”

Erhard Brepohl, * How a Chalice was Made 850 Years Ago”
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Tokuzen Yoshikazu, “Communion and Communion Implements in the
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Medieval through Early Modern Periods”
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The Fun with Collection series of exhibitions is an annual series of small-
scale exhibitions organized to feature art works in the NMWA collection
and to provide adults and children with an opportunity to become
familiar with, enjoy, and understand those art works. This year's
exhibition featured the architecture of the NMWA Main Building itself,
rather than art works in the building. This focus sought to give art
museum visitors an understanding of how the physical elements of the
architecture influence visitors when they look at the art works within the
building. A simple example can be seen in how variations in lighting
and spatial arrangement can change the impression a visitor receives
from an art work displayed in those varving conditions. This exhibition
offered visitors a chance to consciously experience the spatial



composition of the building, examine details of its finishing, and
consider the art museum architecture as the environment for viewing art
objects. The exhibition also sought to introduce the fascinating
elements of the Main Building itself, one of the few art museum
buildings designed by the great modern architect Le Corbusier (1887
1965).

The NMWA Main Building, designed by the French architect Le
Corbusier, was buill some 45 years ago. Le Corbusier was one of the
major 20th century architects and the majority of his buildings are in
France. His most famous works include the League of Nations Building
in Geneva, Switzerland (1927), the Villa Savoye in Poissy, France (1929-
31). the Unite d’habitation in Marseille, France (1947-52), and the Notre
Dame du Haut in Ronchamp, France (1950-54). Le Corbusier’s
architecture is characterized by his focus on a unique humanistically
based humanssized modular measure and his own Five Principles of
Modern Architecture, namely 1) Pilotis (pillars), 2) Rooftop gardens, 3)
Free flat surfaces, 4) Free standing surfaces, and 5) Separation of
structural frame and walls

While these characteristics are all visible in the NMWA Main Building

stricture, various repair and renovation projects conducted in the 45
years since its construction have led to sections that differ from Le
Corbusier's original design. Thus, as preparation for the exhibition, the
anthor met with the architect Tadayoshi Fujiki to examine the current
state of the Main Building. This study confirmed the basic preservation
of Le Corbusier's original design in the gallery space, although some
changes have been made to the lighting methods, the pilotis and wall
formation.

In order to explain how Le Corbusier's thoughts and aesthetics are
reflected in the Main Building, 16 elements were chosen and explained
in a free pamphlet. These 16 elements focused on 1) modules, 2) pilotis,
3) pillar construction, 4) circulatory spaces, and 5) rooftops, with each
point individually detailed and explained. The exhibition project thus
mainly consisted of the visitor, armed with the free pamphlet, walking
around the Main Building, and experiencing the structural details and
spaces formed by the architecture. In addition a display of madels and
panels to explain Le Corbusier's philosophy was sel up in a Permanent
Exhibition gallery, along with details of the Main Building’s construction

(including basie plans, scale models, and documentation regarding the

museum's construction). Related programs were held. including
lectures, explanatory tours led by architects, creative and experiential
workshops.

This program focusing on architecture attracted a new audience
group to the museum, different from the NMWA's standard audience of
art lovers. Further, positive feedback stating it was a fascinating program
was also received from visitors who had been in the museurn many
times belore, but had previously overlooked the museum’s architectural
spaces. Instead of relying solely on architectural plans like other

architecture exhibitions this program allowed visitors to physically

experience a structure as a three-dimensional reality and to learn about
the functions of architecture, which made this program extremely

meaningful. In contemporary society, arl museum archilecture carries a

sense of “monument” similar to the sacred halls and religious buildings
of the past. Just as in the case of sacred halls and religious structures,
the art museum requires architecture that fulfills its specific aims and
functions. This exhibition sought to provide visitors with an opportunity
to consider what constitutes ideal art museum architecture from the
user's standpoint.

Finally, the author would like to express her sincere appreciation 1o
Tadayoshi Fujiki for his important information about the Main Building's
architecture and construction during the Main Building's formative

period. and his helpful advice on the project, and to architects Makoto
Yokomizo and Akira Suzuki for their great help with the overall project.
(Yoko Terashima)

[Worksheet]

Written and edited by: Akira Suzuki (Architect), Yoko Terashima, Chiori
Fujita, Atsuko Sato (Guest Curator, NMWA)

Produced by: Hironori Ooka

Display: Tokvo Studio
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This exhibition displayed the works ol Henri Matisse, a major 20th
century painter. However, this was not a retrospective exhibition with
works arranged in chronological order; rather, it was a thematic
exhibition focused on specific topics. The themes chosen were
“variation” and “process,” and the exhibition was an examination of
Matisse's works and his expression in terms of these concepts. Thus, this
was not simply an exhibition designed for visitors 1o view famous art
works. Instead. the exhibition sought to clarify various aspects of
Matisse’s creative process, while also presenting the multidimensional
issues surrounding the creation of art works. Such a thematic approach
to Matisse's works has not been seen in either Europe or America, and
indeed, this could be said to be the first experiment of its kind in the
world.

The concept of “variation,” the repeated depiction of the same
subject, is essential for an understanding ol Malisse's art works,
Similarly, the concept of “process” was a constant in Matisse’s career.
Whether the creation of sell-portraits showing the artist creating an art
work, or works that appear at first glance to have been left in an
“incomplete” state, or photographs recording the changes that occur in
an art work through its creation process, all can be found in Matisse's
oeuvre. In order to clearly convey and explain these themes to
exhibition visitors, numerous explanatory panels showing reproductions
of art works or photographic materials were arranged in the galleries,
along with film footage of Matisse creating art works. Matisse has long
been admired for the beauty of his colors and his decorative qualities,
and indeed has been praised for his freely magnanimous depictive
methods which seem to be done “with apparent ease.” This exhibition
revealed Matisse as a painter completely different from such former



images of the artist.

The exhibition was blessed with the complete cooperation of the
Musée national d'art moderne, Centre Georges Pompidou, and Matisse's
heirs, and received great support from the many collectors and
museums worldwide that lent works to the exhibition. The exhibition
concept was highly praised by specialists both in and out of Japan.
Many overseas scholars have requested the catalogue and its French
translation.

The exhibition can be deemed a suceess given the praise received
from both general visitor and specialist scholars. However, criticism

such as “l did not come to attend a schoolroom session!” was also

received, and clearly there are those who want standard retrospective
exhibitions rather than this type of analytical approach to the art works.
It seems that there are still considerable numbers of peaple who want
“masterpiece appreciation.” viewing each art work by itself. one by one,
rather than displays in which the ant works are considered in some sort
of rational or intellectual context. Thus the exhibition provided an
apportunity o re-consider such issues in the planning and execution of
exhibitions. (Masavuki Tanaka)

|Catalogue]

Edited by Masayuki Tanaka and Chika Amano

Essays:

Isabelle Monod-Fontaine, “Henri Matisse: A Consideration of Color”
Chika Amano, "Painting in Process™

Masayuiki Tanaka, “Process in Matisse's Sculpture: Back or the sculpture
in suspense”

Produced by DNP Archives Com.

Transportation and installation: Nippon Express

Display: Tokyo Studio
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This exhibition, the first Georges de La Tour retrospective held in Japan,
leatu

' some of the only 40 or so paintings accepted loday as by the

artist himself. La Tour was a major 17th century French painter whose

life and works were forgotten for almost two and a half centuries after
his death. At the beginning of the 20th century the art world
rediscovered him and he became renowned in the modern world,
Despite this unusual history, Japan remains one of the few places where
general knowledge of La Tour is quite low. This exhibition was planned
1s.

« process ol planning this exhibition has been explained

to close that gap in Japan's awareness of La Tour's

The detai
in various other contexts and will be omitted here, However, the fact
that the NMWA acquisition of La Tour's St. Thomas in fiscal year 2003
was an important impetus for the exhibition is noteworthy. If the
museum had not added this important early La Tour work to its
collection, it surely would have been impossible to plan this exhibition
in slightly less than a year. A considerable number of individuals and
organizations graciously helped with the organizing, particularly three
preeminent La Tour scholars: the co-commissioner Jean-Pierre Cuzin,
his assistant Dimitri Salmon, and Jacque Thuillier, honorable professor
al College de France, Their great, wholehearted support toward the
project undoubtedly reflects the teelings of specific good will held by so
many towards the NMWA. This La Tour exhibition orgar

g process
confirmed the importance of a museum's permanent collection. In faet,
the museums at Nantes, Viesur-Seille and Albi, amongst others, set as

conditions of their La Tour loan agreements that the NMWA reciprocate

with return loans. Thus we can emphasis the fact that it is particularly
important for exhibition organizers to consider the character and the
context of their museum’s collection when planning special exhibitions.

The La Tour exhibition was by no means large when considered in
terms of number ol works displayed. This meant that an open and
flowing exhibition design was possible and received quite favorable
responses from visitors, The exhibition consisted of 34 works (about 20
were original La Tour works and the majority of the remaining works
were centuries-old copies after La Tour). At first there were considerable
fears that the exhibition would generate negative reactions, but the
exhibition structure was necessary so that viewers could understand the
rarity of La Tour's works, In fact, it is unusual for an exhibition ol

weslern classical art to so clearly indicate the connection between

“original” and “copy.” Most exhibitions in Japan handle such questions
i a vague manner. Related media events such as book publications,
magazine and newspaper articles, and TV and radio programs held
during the exhibition further explained the importance of La Tour's arts
and the reasons behind the unusual exhibition structure.

Finally, the actual number of visitors greatly exceeded the expected

attendance, The fact that so many people visited an exhibition of a not
necessarily familiar Old Master painter indicates the full maturity of
Japan's reception of and appreciation of western art. That considerable

attention was attracted by the supplementary display of NMWA

collection works by Jacques Callot, a La Tour contemporary who was
an artist for the Duchy of Lorraine, is further proof of the audience's
understanding of western art.

In addition to the exhibition itself, related programming held during
the exhibition generated quite positive responses. These programs
included the multimedia corner and browsing corner set up by the

exhibition galleries, a series of seven related lectures entitled “Georges
de La Tour and 17th Century France”, and concens entitled “Seeking the
Sounds Heard by La Tour” held over three evenings by the French 17th
century instruments ensemble “Le Poéme Harmonique™. However, it
must also be noted that considerable difficulties accompanied the
multimedia setup and the arrangement of concerts by overseas
musicians, due to a lack of know-how on the NMWA side and a lack of
overall manpower. It is essential that staff. preparation time, and funds
be fully considered and prepared for any such experiments in the

future. (Akiya Takahashi)

[Catalogue in Japanese (Bilingual edition also available
French)|

1 Japanese-

Edited by Akiya Takahashi

Essays:

Jacques Thuillier, "Préface”

Akiva Takahashi, "Voice from the Dark”

Jean-Pierre Cuzin, “Georges de La Tour: A young painter of 90 years old
(A Painter appeared 90 years ago)”

Jean-Pierre Cuzin, “La Tour in 2005: Ten Questions”

Yoshiki Ono, “La Tour in Lorraine”

Dimitri Salmon, "Georges de La Tour: His Life and Career”

Dimitri Salmon, “After La Tour”

Kumi Otani, “Quelques réflexions sur la Chronologie de LArgent verse
de Liviv" (in bilingual edition only)
Elizabeth Martin, "Painting as Place of Memory™

Produced by Cogito Inc.

Transport and Installation: Nippon Express

Display: Tokyo Studio
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Life of the Virgin (series of 6 plates): The
Annunciation
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Lite of the Virgin (series of 6 plates): The
Visitation
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Hendrik Goltzuis [1558-1617]

Lite of the Virgin (series of 6 plates): The
Adoration of the Shepherds
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Hendrik Goltzuis [1558-1617]
Life of the Virgin (series of 6 plates): The
Circumcision
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Hendrik Goltzuis [1558-1617]

Life of the Virgin (series of 6 plates).: The
Adoration of the Magi
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Hendrik Goltzuis [1558-1617]

Life of the Virgin (series of G plates): The
Holy Family with John the Baptist
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Pieta (Lamentation of the Virgin)
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Engraving
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The exhibition featured 37 works by major Dutch Mannerist print artists
selected from the NMWA collection.

(Akira Kofuku)
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Hendrik Goltzuis [1558-1617]
Portrait of Dirk Volckersz. Coornhert

Engraving
420% 320 mm
G.1991-39

9

AYF) 7RI 4 A 1558-1617]
C 7%

15881

L N— 4

331 mmfLee)
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Ixion
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Engraving

331 mm (diameter)
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Apollo Belvedere

ca. 1592
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Zacharias Dolendo [1561-ca.1604]

Christ and the Apostles (series of 10
plates): St. James, the Greater
Engraving
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Christ and the Apostles (series of 10
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Zacharias Dolendo [1561-ca.1604]
Christ and the Apostles (series of 10
plates): St. Thomas
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Zacharias Dolendo [1561-ca.1604]
Christ and the Apostles (series of 10
plates); St. Simon
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The Saving of Grace
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Jacques de Gheyn I [1565-1629]
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Jacques de Gheyn 11 [1565-1629]

lgnus (aft. van Mander)
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{EE OB G

= e

202 % 307 mm

Jacques de Gheyn I [1565-1629]
Landscape with the Farmhouse
Etching

202 %307 mm
G.1991-27

19

Z1) A R23w A[1565-1637(16317)]
(T8 (7 00T - lkage)

TS L— Y

213 %545 mm

Crispin de Passe [1565-1637(16317)]
The Virtues (series of 7 plates): Humilitas
Engraving

213 %545 mm
G.1991-75

20

) A28 A[1565-1637(16317)]
CEpb ) (7 R E)  SE75)

T =AY

211 = 147 mm

Crispin de Passe [1565-1637(16317)]

The Virtues (series of 7plates): Liberalitas
Engraving

211 % 147 mm
G.1991-78

21

21) AE R 239 A[1565-1637(16317) ]
CTOEARN (7 000 2 )

I —rf 4

211 % 145 mm

Crispin de Passe [1565-1637(16317)]
The Virtues (series of 7 plates): Patientia
Engraving

211 % 145 mm
G.1991-79

22

) AL R 23y A11565-1637(16317) ]
(Il ] (7 8001 - Bhoe)

i Y VRt b

241 % 145 mm

Crispin de Passe [1565-1637(16317)]
The Virtues (series of 7 plates): Sedulitas
Engraving

241 ¥ 145 mm
G.1981-81

23

Yot — 2L ¥ A[15654(-1607]
{72 O % (7 HE) D EER
T B L AR

15964

LTV —

254 % 178 mm

Jan Saenredam [ca.1565-1607]

Seven Planetary Gods (series of 7
plates): Saturn Presiding over Agriculture
(aft. Goltzuis)

1596

Engraving

254 % 178 mm

(199212

24

YA =L ¥ A[1565U1-1607 |
([7oDEE DA 2 1 (7rEMAE) FTHD
2R YA HIUTI)

1596

XY=t e

254 % 178 mm

Jan Saenredam [ca.1565-1607]
Seven Planetary Gods (series of 7
plates): Jupiter Presiding over the
Liberal Arts

1596

Engraving

254 % 178 mm

G.1992-13

25

Y=L & A[1565U(-1607 ]
([72DIL D % | (7RI R EY
i Ll S B~ A)

15964

bl e

254 % 178 mm

Jan Saenredam [ca.1565-1607]

Seven Planetary Gods:(series of 7
plates): Mars Presiding over the Arts of
War

1596

Engraving

254 % 178 mm

G.1992-14

26

Y- H—rL ¥ A[15654(-1607]
(T7oDRIE O % | (7RGEE) i
W% KR 57 Hw)

15964

il g Py g

254 % 178 mm

Jan Saenredam [ca.1565-1607]

Seven Planetary Gods (series of 7
plates): Apollo Presiding over the Arts of
Governiment

1596

Engraving

254 % 178 mm

G.1992-15

27

¥ A= L A[156581-1607 ]
(TT208R Ol & | (TREEAR) (D
Fli% XA A)

1596

I L— gl

254 % 178 mm

Jan Saenredam [ca.1565-1607]

Seven Planetary Gods (series of 7

plates): Venus Presiding over the Realm

of Love

1596

Engraving

254 % |78 mm

G 1992-16

28

=2 L A[1565U1-1607 |
(T7oD&IE DA % | (TR 254
e AW D AN 2 A

15061

T —

254 % 178 mm

Jan Saenredam [ca.1565-1607]

Seven Planetary Gods (sevies of T
plates): Mercury Presiding over the Arts
1596

Engraving



254 % 178 mm
Goge2a7

29
o o= L ¥ A[15654-1607 ]
(T7ODRIED Al % | (7RGEE) Hitiigs
xR T 57147 )
159641
TS L— ST
254 % 178 mm
Jan Saenredam [ca.1565-1607]
Seven Planetary Gods (series of 7 plates):
Diana Presicing over Navigation anc
Fishing
596
ilinp:r.'n'illg
254 % T8 mmn
G.199218
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Yt — L 7 4 156581-1607]
(I -HoM-2@ | (48450 1E) 1)
1594 4125

Iy L= AT

212> 150 mm

Jan Saenredam [ca.1565-1607]

Four Times of Day (series of 4 plates):
Morning (aft. Goltzuis)

ca. 1558

Engraving

212% 150 mm

G.1992-21

31

=L 7 A[15658-1607]
([—HOM>ORE | (4508 ) : 4 FEd)
15944141

T l—rf i

212 %150 mm

Jan Saenredam [ca.1565-1607]

Four Times of Day (series of 4 plates):
Evening (aft. Goltzuis)

ca. 158

Engraving

212% 150 mm

G.1992-22

32

Y=L ¥ 4156551 -1607]

(I -HOM>DIE] (4L E) : 1)
150444

I L— Y

212% 150 mm

Jan Saenredam [ca.1565-1607]

Four Times of Day (series of 4 plates):
Midday (aft. Goltzuis)

ca. 150

E:lgrawing

212 150 mm

G.1992-23

33
Y- — L ¥ L1565 -1607]
(T —HOMDIE] (45 5845) 4%
1594711

= ol 8 PE iy I 7

212 150 mm

Jan Saenredam [ca.1565-1607]

Four Times of Day (servies of 4 plates):
Night (aft. Goltzuis)

ca, 1594

Engraving

212 % 150 mm

G.1992-24

34

A -325—[1571-1628]
(LI O RELE)
1508

o BB PE St & e

350 =% 402 mm

Jan Muller [1571-1628]
The Banguet of Belshazzar
ca, 1598

Engraving

350 %402 mm
G 1991-66

35

x> -325—[1571-1628]
(7= =)0 )
1608431

sl i e i

420 %298 mm

Jan Muller [1571-1628]

Maurice, Prince of Orange (aft. Miereveld)
ca. 1608

Engraving

420 % 298 mm

G.1991-68

36

Y—a7.-=—%A4[1571-1631]
(LI 42 AD Y (L R 479 AD i
WzED) )

1617174

S Tty

430 % 290 mm

Jacob Matham [1571-1631]

Portrait of Gollzius
ca. 1617

Engraving

430 % 290 mm

G.1991-62

37

=37 A-F-771[1571-1656]
(FVAEF ROV L)
IIHL— A

432 % 680 mm

Nicholas de Bruyn [1571-1656]
Large Landscape with the Captain
before Christ

Engraving

432 % 680 mm

G.1991-12
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Printed Narratives of Max Klinger: Eve and the Future, A Life and A Love

221200543 H8H -5 1291
Duration: 8 March - 29 May, 2005

s A o)A — R IET1ATE O MR & B EL 7295, £ D9
H1EA RN S A I S Th D £ DR h320
MAEA TR E) ADBAEIE) (HSE) AL, (HhIEZ)

vy A ) —[1857-1920]
Max Klinger [1857-1920]

1

(T A3k ] (6aalfE): A7)
188245 (18804 fI Rk

Ty F I TITTAb

294 % 262 mm (B . 170 228 wm (i)

Eve and the Future (series of 6 plates):
Eve

1882 (first published 1880)

Etching and aquatini

224 % 262 mm (plate), 170 = 228 mm (image)
G.1982-16

2

{TA e gde (6T MiE) L 5~ kke)
18824 (1880 PR

Lo T TAY)

399 % 269 mm (M), 360 % 235 mm (i)

Eve and the Future (series of 6 plates):
First Future

1882 (first published 188(0)

Etching and aquatint

399 % 269 mm (plate), 360 = 235 mm (image)
G.1982-17

3

(M7 LAk ] (6ni05) k)
18821 (18804 ML)

TZoaFr . TITTA7h

206> 159 mum (BE) . 248 % 121 mum (@)

FEve and the Future (series of 6 plates):
The Serpent

1882 (first published 1880)

Etching and aquatint

206 % 159 mm (plate), 248 % 121 mm (image)
G.1982-18

4

([A4rre gk ] (605 i g 0e)
18827 (1880 - @)

Loy F N, TYT T4

208 % 260 mm (M) . 264 = 229 mm (i jiif)

Eve and the Future (series of 6 plates):
Second Future

1882 (first published 1880)

Etching and aquatint

208 = 269 mm (plate), 264 > 229 mm (image)
G.1982-19

fy

(T 7Lkk] (6risliff): 75 L)
188271 (18807 HI ML)

Ty F P A TITTAZE

206 271 mm (B | 258 % 246 mm (#iifi)

Eve and the Future (series of 6 plates):
Adam

1882 (first published 1880)

Etching and aquatint

296 % 271 mm (plate), 258 * 246 mm (image)

G, 1982-20

Max Klinger produced 14 print series during his life, and the NMWA
collection includes 11 of those 14 series. This exhibition featured three

of the print series selected from the NMWA collection: Eve and the

6

(M40 (6nialifi) S = Rd)
18824 (18804 fIhk)

LaFy

204 % 204 mum (R, 185 > 128 mu (i}

Eve and the Future (series of 6 plates):
Third Future

1882 (first published 1880)

Etehing

209 % 204 mm (plate), 185 * 128 mm (image)
G.1982-21

7

([ AEPE] (155 0E) e 1)
18014 (18841 #IkR)

S T S A P B

294 % 250 mm (B0, 271 < 219 mm (¥ i;)

A Life (series of 15 plates): Preface |
1891 (first published 1884)

Etching and engraving

294 % 250 mm (plate), 271 * 219 mm (image)
G.1982-32

8

(I 48] (15008 F) 1)
18919 (18844F #Ihk)

TyF e LS = TIT T4k
170 > 285 mm (i), 140 % 261 mm (i)

A Life (series of 15 plates): Preface Il
1891 (first published 1884)

Etching, engraving and aquatint

170 % 285 mm (plate), 140 % 261 mm (image)
(.1982-33

9

(T DAPE] (15550 1E) 1 84)
18914 (18844 g0

TyFry

305 % 168 mm (R, 258 % 141 mm (i fiif)

A Life (series of 15 plates): Dreams
1891 (first published 1884)

Etching

305 # 168 mm (plate), 258 % 141 mm (image)
(.1982-34

10

(THH4IE] (15850 1E) 35 %)
18914 (1884 4E Rt

Ly F ST AT TA7b

A17 %217 mm (H) , 385 % 179 mm (i fif)

A Life (series of 15 plates): Seduction
1891 (first published 1884)

Etching and aquatint

AT %217 mm (plate), 385 = 179 mm (image)
(3.1982-35

11

(I H2EFE] Q580 HFTHRT)
1891 9F (1884 41 4R

ToF A THTTAxA

315 %485 mm (). 270 X 426 mm (W 1T}

A Life (series of 15 plates): Abandoned

26

Future, A Life, and A Love.

(Masayuki Tanaka)

1891 (first published 1884)

Etching and aquatint

315 % 485 mm (plate), 270 = 426 mm (image)
G 1982-36

12

([ AHE] (15,5 S L )y
18911 (18844 #hfe)

LR

189 % 294 mm (W), 159 = 271 mm (i ifii)

A Life (series of 15 plates): Offer
1891 (first published 1884)

Etching

189> 294 mm (plate). 159 % 271 mm (image)
(.1982-37

13

([HHANE] Q58 ME) i Z AT 7L )
18914F: (18844 fIRIL)

LaF T ITT47k

265 164 mm (BL) , 218 % 145 mm (i)

A Life (series of 15 plates): Rivals
1891 (first published 1884)

Etching and aquatint

265 % 164 mm (plate), 218 % 145 mm (image)
G.1982-38

14

(I B40E] (155HE) (FF D 7-012)
18919 (188445 81l

b 7 i

202% 201 mm (ML) . 218 % 170 mm (9 D)

A Life (series of 15 plates): For All
1891 (first published 1884)

Etching

292 201 mm (plate), 218 % 170 mm (image)
(G.1982-39

15

(a2 0] U550 2 V-T)
18914 (1R8I

TyF A TITTAZ

298 178 mm (W) | 270 % 155 mm (@)

A Life (series of 15 plates): On the Street
1891 (first published 1884)

Etching and aquatint

208 % 178 mm (plate), 270 % 155 mm (image)
(.1982-40

16

(T BETE] (1580EE) TR~
18914 (LRSS A ki)

Xy F IS TITT AL

208 % 190 mm (R, 190> 168 mum (0177

A Life (series of 15 plates): Into the
Gutter!

1881 (first published 1884)

Etching and aquatint

208 % 190 mm (plate), 190 = 165 mm (image)
(3.1982-41

17
(T AAIE] A5800 1) iS5 T)



18915 (L8849 B
Xy A TETT 47}
398 > 205 mm () L 274 % 186 mum (] i)

A Life (series of 15 plates): Caught
1891 {first published 1884)

Etching and aquatint

398 % 205 mm (plate), 274 % 186 mm (image)
GL1982.42

18

(I AEIE ) (580 - kige)
18O 5 CLBS 5 PRI

ToFr A FFARLZ )

2752227 mum (B ), 243 = 198 e (Wi i)

A Life (series of 15 plates): Sinking

1891 (first published 1884)
Et nd drypoint

27 mm (plate), 243 % 198 mm (image)

G 198243

19

(I D20 ] (15 80HAE) 2 1) AL
RSLIt)

1891 4 (18844 #hiL)
ToaFu M XM — Y
206% 416 mm (L), 253 % 392 mm (i i}

A Life (series of 15 plates): Christ and
Sinful Women

1891 (first published 1884)

Etching and engraving

206 % 416 mm (plate), 253 < 302 mm (image)
G1982-44

20

(A ENE] (158 E) T 2 &)
18014 (18844 AR

ToF L TETTAZ

398 % 206 mm () . 276> 162 mm (i i}

A Life (series of 15 plates): Suffer!

1891 (first published 1884)

Etching and aguatint

398 % 206 mm (plate), 276 % 162 mm (image)
G 1982-45

21

([BA1IE] (15805011) e~ D)
LSO LA (18844 #ORi)

ZoF A TITTA-E

208 % 248 mm (R}, 263 > 206 mum (i) i)

A Life (series of 15 plates): Back into
Nothingness

1891 (first published 1884)

Etching and aquatint

298 % 248 mm (plate), 263 > 206 mm (image)

G 198246

22

(T A% | (102508 1E) < fikEE)
190314 (188715 ki)

ToFU Y A A

454 % 355 mm (R) , 423 % 326 mm (i i)

A Love (series of 10 plates): Dedication
ca. 1903 (fist published 1887)

Etching and engraving

454 % 355 mm (plate), 423 > 326 mm (image)
G.1982-47

23

(55 (10485 3005) : k)
19035 51 ( 1887 f= fI Rl

ZyF Y, XS =TSR PAT 2T T A7k
A48 < 268 mm (AR 408 % 239 mm (9] i)

A Love (series of 10 plates): First
Encounter

ca. 1903 (first published 1887)

Etching, engraving and aquatint

448 = 268 mm (plate), 408 % 239 mm (image)
G.1982-48

2

(I 2% ] (10£E) 1 04 7C)
1903 1 W1 CIR8T 1= k)

EyF . T b=t

155> 315 mum ChL) , 408 > 270  mym (i i)

A Love (series of 10 plates): At the Gate
ca. 1903 (first published 1887)

Etching and engraving

455 = 315 mm (plate ), 408 <270 mm (image )
G.1982-49

25

(%95 Q0LGEE) D28 T)H
19033151 (1887 i g

Ly F o T =g

455 % 278 mm (B, 4123249 mum L i)

A Love (series of 10 plates): In the Park
ca, 15903 (first published 1887)

Etching and engraving

455 % 278 mm (plate), 412 % 249 mm (image)
G.1982-50

26

([ A% | (102 D)
19039541 (1887 #I k)

ToF Y L L= T YT T4
455 % 316 mm (R0 L 412 % 280 o (g

A Love (series of 10 plates): Happiness
ca, 1903 (first published 1887)

Etching, engraving and aguatint

455 % 316 mm (plate), 412 = 280 mm (image)
(.1982-51

27

(Tap A% ] (1004 2 (1] 28)
1903141 (1887 7wk

ToF v L e

250 % 458 mm (B, 190 % 417 mm (18 i)

A Love (series of 10 plates): Intermezzo
ca, 1903 (first published 1887)

Etching and engraving

250 % 458 mm (plate). 190417 mm (image)
(198252

28

(T H% ] (105EF)  Fi 7 D)

1903947 (1887 1 ahiL)
= LTS S e el PRl g
453 % 355 mm (ML) . 414 % 316 mm (i} )

A Love (series of 10 plates): New Dreamns

of Happiness

ca, 1903 (first published 1887)

Etching and engraving

mm (plate), 414 % 316 mm (image)
G.1982-53

29

(Td2%:] (10403EF) : H3EHT)
19034 (1887 T #h)

e A e i M 4 My (T

455 % 315 mm (B L 405 % 287 mm (i i)

A Love (series of 10 plates): Awakening

ca; 1903 (first published 1887)

Etching and engraving

455 % 315 mm (plate), 405 % 287 mm (image)
G.1982-534

30

(T A% ] (10458 E) D HeER)
19037 51 (1887 1= WL

L F o X = TA L TITT A7)
458 > 316 mm (RO . 417 % 268 mm (i i)

A Love (series of 10 plates): Shame
ca. 1903 (first published 1887)

Etching, engraving and aquatint

458 % 316 mm (plate), 417 > 268 mm (image)
(G.1982-55

31

([ 5%] (1021Ef5) 196D
19037551 (18874 )

ToaF T =S AT IT T4
318> 456 mm (i), 228 < 352 mm (pi i)

A Love (series of 10 plates): Death
ca. 1903 (first published 1887)

Etching, engraving and aquatint

318 X456 mm (plate), 228 * 352 mm (image )
(. 1982-56
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Restoration Records

E SN

TS r=Fa— LT
(CES S PVa»P UL D)

19109
Il ANEE 3
647 %626 mm

Henri Jean-Guillaume Martin
The Grand Canal in Venice

1910

Oil on cardboard
647 X 626 mm
P.1959-133

PRAFIRIE:
1. HHb o> iih

2. 47 LA oL i

3, S ADWE

AL

1. Kb o> Fiifk
- A A
3. = AP

- HliF2

= A&

6. ¥ R
s

3]

—

=
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INF AN T—F
(L)

il h o o A
460 = 550 mm

Ernest Laurent

Peonies
Oil on canvas
460 % 550 mm
P.195%115

PRAFIRTE :
1. i iiif %5 41
2. VAl

fis FREAL i
1. Phif
2, Fehl
3. 1%z
4. = A5|&
5. FHE U R
6. Flkg L

VP
()

iz, he v A
648 % 895 mm
André Derain
Fruit

Oil on canvas
648 % 895 mm
P1o9o15

PRAFINTE:
1. il i 4

g

1. ki
2. B R
3. WisEs

(2517

LAFIEF-EARL 71

{(Fo A RO DM Bz k-
TSN ALELA)

1 2

KA

2450 = 5090 = 1300 mm

Leonardo Bistolfi
Funerary Monument for the Curio Family:

Sorrow Healed by Memories
Marble

2450 5090 > 1300 mm

$.2001-2
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Report on Conservation Science Activities
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From June 2004 through May 2005, Masahiko Tsukuda conducted
overseas research and study at the Istituto di Fisica Applicata “Nello
Carrara”, Italy, and University College London, England, supported by
the bilateral scientist exchange program between the Japan Society for
the Promotion of Science and the National Research Council of ltaly
(CNR) and by the NMWA overseas research program. His research
topics, respectively, were “study of non-invasive investigation methods
for modern painting materials” and “research on chemical analysis of
modern painting materials.” Through these studies, he examined three
analytical methods, namely fiber optics reflectance spectroscopy,
imaging spectroscopy and Raman spectroscopy, in terms of their
applicability to the analysis of pigments used in painting production
since the 18th century. While in recent years all three of these methods
have been frequently used in both institutes for pigment analysis of Old
Masters. fresco paintings, illustrated manuscripts and other such works,
they have rarely been used in the study of modern paintings. Further
they are almost never used in Japan. These studies allowed Tsukuda to
grasp the characteristics of how each method works in surveys of
modern paintings, and lo organize a cooperative project for the
accumulation of information gained in continuing joint research.

During the period of Tsukuda's absence from the NMWA, Hajime
Mabuchi, a replacement fixed term researcher, conducted the
Conservation Science Section’s routine work, such as gallery and
storage area climate control management, the installation and
management of temperature and humidity data loggers to works lent by
the NMWA, and analysis of chemical properties of materials used in
display cases produced for use in the NMWA exhibitions.

In addition to the above activities, beginning in Fiscal 2004, a
preparatory survey was conducted to determine the state of what kinds
of insect and small animal entered and existed within the NMWA’s
buildings. The NMWA stopped regularly scheduled fumigation of the
entire museum facility in the early 1990s because of concemns about its
effects on the conservation of art works and on the environment.
Instead. through careful stabilization and strict monitoring of interior
humidity and temperature levels within a narrow range, the museum
aims to suppress effects on art works brought about by temperature or
humidity fluctuation, and at the same time, to prevent the growth of
mold and other biological matter which can harm art works. This
careful management has, so far, successiully prevented major damage
from being caused by insects and biological growth to art works in the
NMWA. However. other forms of insect life, such as cockroaches and
spiders, can be seen living in various parts of the NMWA. Some of these
insects are considered noxious in terms of the preservation of cultural
properties. Given the fact that these insects can damage art works
directly or indirectly, and for hygiene, it is desirable to prevent their
entrance to or existence in NMWA facilities. In considering the
countermeasures for this problem, along with our policy on the
limitation of the use of fumigation, since the late 1990s there is a
growing shift in museums worldwide from the fumigation to the use of
Integrated Pest Management (IPM) system, caused by the prohibition of
or limitations on the use of existing fumigation chemicals because of
their effect on the environment or human health. This relatively recent
management system concept is based principally on preventive
measures and aims to limit the number of potentially harmful biological
elements to a non-harmful level. This is somewhat similar to the
NMWA's concept and management system employed in recent years,
and there is a need for the NMWA to make progress on its [PM
measures. The present survey was begun Lo gain a grasp of the current
situation in the museum and figure out problem areas within the



museum facilities. This survey is longterm in duration, continuing into

the next fiscal year, and it can be anticipated that results of the survey

will be used in the future consideration of response measures.
(Masahiko Tsukuda)
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The NMWA Research Library has two main areas of activity. One is the
collection of materials related to museum activities and the history of
weslern art and making those materials available to NMWA staff
members for their work. The other main area of activity is sharing
information materials to non-staff specialists. Through materials
collection policies that are closely linked to the activities of the
museum, the research library has become Japan's only library
specializing in western art. In order to better carry out the library's role
as a “last resort”, changes were made during this fiscal year in the rules
for use of the library by non-staff members. Previously the library has
only been open to museum curators and university professors. This year
those rules were changed to include anyone who was having difficulty
finding materials elsewhere to support their research.

Continuing on from last year's OPAC (online public access
catalogue) provision of the NMWA library’s catalogue on the Internet, in
March 2005 the research library began to participate in the ALC (Art
Libraries Consortium) catalogue at http://alc.opac.jp. Through this
consortium, researchers can conduct online searches that include
materials catalogued at the National Museum of Modern Art, Tokyo, the
Museum of Contemporary Art, Tokyo, the Yokohama Art Museumn and
the NMWA. This has greatly increased the functionality of art book
searches for materials in these four collections.

As in previous fiscal years, the library continued to be open to
outside visitors two days a week, Tuesdays and Fridays. A total of 185
people visited the library on the 96 open days during this fiscal year. In
terms of reference services, library staff members responded to 32
outside queries made in the form of phone calls, letters and emails. In
addition, the library participated in training for staff members from
branch libraries in the national government's ministries, agencies and
the Supreme Court, providing explanations of the functions and
activities of the library as a special library.

In terms of materials collecting, as in past years, the library continued
to purchase materials related to western art, with special collection
features including the purchase of Demére le minor (founded in 1946)
that was published upon the occasion of special exhibitions at the
Galerie Maeght, Paris. The publication includes original lithographs and
reproduction prints. Another noteworthy purchase was Cahiers d'Art
back numbers, the art journal founded by Christian Zervos (1889-1970)
in 1926. The Western Art Foundation donated micro format materials
closely related to Symbolist arts, such as La Vogue (established 1886)
and La Plume (established 1889). In addition, the library participated in
its ongoing materials exchange program, working with a total of 455
museum and university libraries both in and out of Japan in the
exchange of exhibition catalogues, annual journals, annual bulletins
and newsletters.

In the area of cataloguing, following the decision to have some
organizational work done by outside staff, there was a great increase in
the number of volumes catalogued compared to the previous fiscal
year. Using such bibliographic utilities as the OCLC (Online Computer
Library Center), the catalogue data for 3,185 Japanese and western
language books and 12 micro format materials was entered into the
library management system. As in the previous fiscal year, cataloguing
data entry continued for periodicals.

Along with books and periodicals, ephemera (pamphlets, flyers,
newspaper and magazine clippings, exhibition invitations, etc.) are
another important information source for art libraries. During this fiscal
year, library staff reconsidered the organization of such materials in the
collection and began a systematic reorganization. As one element of
this process, the bookshelf arrangement in the stacks was greatly
changed so that curatorial files and artist files on works in the NMWA
collection could be moved from a small stack area to a larger stack
arca.

Regarding digitalization of information on art works in the NMWA
collection, the staff reconstructed the collection management system
and reorganized the basic data on paintings, sculptures and decorative
arts. In March 2005, the beta version of Union Catalogue of the
Collections of the National Art Museums, Japan (http://search.

artmuseums.go.jp) began operations. This catalogue provides
information on the art works in the collections of the four national an
museums, namely National Museum of Western Art, National Museum
of Modern Art, Tokyo, National Museum of Modern Art, Kvoto and the
National Museum of Art, Osaka.

The Browsing Corner is one part of the museum’s Free Zone services
to visitors located on the 1st floor of the Main Building. As in the last
fiscal year, this area provided materials for general visitor use, including
NMWA exhibition catalogues from the last 10 years, annual bulletins,
annual journals, along with art dictionaries and standard reference
works. As of March 31, 2005, the Corner included two sets of 94 titles (a
total of 134 items within the titles). The Digital Gallery, also located in
the Free Zone, provides information on selected works in the NMWA
collection. Continuing from last fiscal year, this year the Digital Gallery
provided information on a total of 204 art works, namely 155 paintings,
24 drawings, 10 prints, and 15 sculptures.

Number of days open to outside users: 96 days

Number of users registered: 107 (new and renewal)
Number of visits: 185

Number of reference questions handled: 32 (by phone, letter, or e-mail)
Number of copies made: 398 jobs (3,563 pages)

[Major Materials Collected]

Special Purchases

Cahiers d’Ant. Paris, Editions “Cahiers d'an,” Année 1-33/35, 1926-1960
Derriere le mivoir. Paris, Aimé Maeght, vols. 1-253, 1946-1982

Formes. Paris, Editions des quatre chemins, no. 1-33, 19291933

Gifts

Fin-dessiécle Symbolist and avant-garde periodicals in micro format:

Le Chat noir. Année 1-14, 1882-1895

L'Ermitage. Année 1-17, 1890-1906

La Plumne. Année 1-25, 1889-1913

La Revue indépendante. Tome 1-3, 1884-1885. Nouvelle Serie: Tome 1-26,
1886-1895

La Vogue. Tome 1-3, 1886-1889. Nouvelle Serie: Tome 1-10, 1899-1901

[Major Events]

Training Session

Participants: Library staff members from the National Diet Library and
libraries affiliated with national government ministries, agencies and the
Supreme Court

Date: January 21, 2005

Number of participants: 25

( Masako Kawaguchi)
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[Overview of Programs)

1) Lectures
Related to the exhibition, “Testimony of Life: Ancient Roman Portraits
from the Vatican Museums”

2:00 - 3:30 pm, Lecture Hall, Capacity: 145, Iree of charge

April 24 (Sat.)

“Roman Family Life”

Wako Koike (Occidental Classic Office, University ol Tokyo)

Related to the exhibition, “Chalice: Art of the Medieval Goldsmith”
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge
June 30 (Tue.) *1:30 - 3:00 pm
“The Medieval Goldsmith and Fine Metal Ware”
Johann Michael Fritz (Former Professor, Heidelberg University)
“The Cultural Heritage of the Saxony Evangelical Church”
Bettina Seyderheim (Art Director, Saxony Evangelical Church)
July 17 (Sat.)
“The Chalice of Tasiro - In the Woods of Medieval Art History”
Koichi Koshi (Professor, Tokyo National University of Fine Arts and
Music)
July 31 (Sat.)
“The Church Liturgy and the Chalice from the Late Medieval Period
through the Early Pre-Modern Age”
Naozumi Eto (Professor, Japan Lutheran College / Principal, .
Lutheran Theological Seminary)

apar

Related to the exhibition, “Investigating Architecture - Circling Through
Le Corbusier's Museum”
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge
July 24 (Sat.)
“When the National Museum of Western Art was Built”
Tadavyoshi Fujiki (Architect / Professor Emeritus, Tokyo National
University of Fine Arts and Music)
Shuji Takashina (Director, Ohara Museum of Art / Former Director,
National Museum of Western Art)
August 28 (Sal.) *Held at the Lecture Hall of the Tokyo Metropolitan
Art Museum
“Le Corbusier and Me”
Tadao Ando (Architect / Professor Emeritus, University of Tokyo)

Related to the exhibition, “Henri Matisse: Process / Variation”
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge
September 11 (Sal.)

“The Matisse's Palette”

Isabelle Monod-Fontaine (Vice Director, Musée National d'Art
Maodeme, Centre Georges Pompidou )

October 16 (Sat.)

“Henri Matisse: Process and Variation”

Chika Amano (Associate Professor, Ochanomizu University )
November 13 (Sat.)

“The Processes Involved in Matisse's Sculptures”

Masayuki Tanaka (Curator, National Museum of Western Art)

December 4 (Sat.)
“Exploring Matisse's Drawings”
Naoko Seki (Curator, Museum of Contemporary Art, Tokyo)

Related to the exhibition, “Georges de La Tour”
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge
March 8 (Tue.) *1:00-3:30 pm
“Georges de La Tour, A Young Painter of 90 Year Old: His rediscovery
and recent state of research”
Jean-Pierre Cuzin (Former Chief Curator of Painting Department,
Musée du Louvre )
Eido Tanaka (Professor, Tohoku University)
March 19 (Sal.)
“Seventeenth Century Europe and the Arts of Georges de La Tour”
Koichi Kabayama (Former Director, National Museum of Western
Art)

2) Gallery Talks

Related to the exhibition, “Chalice: Ant of the Medieval Goldsmith”
Each 6:00- 6:40 pm, Gallenes, admission fee
July 16 (Fri.), July 30 (Fri.), August 6 (Fri.), August 13 (Fri.)

Related to the exhibition, “Investigating Architecture — Cireling Through
Le Corbusier's Museum”
Intended audience: School children from the age of 9 1o 18
Free of charge except high school students with admission lee
Period: June 29 - September 5, 2004
Participation: 28 schools

3) Slide Lectures
Related 1o exhibition, "Testimony of Life: Ancient Roman Portraits from
the Vatican Museums”
Each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, admission fee
April 2 (Fri.), April 16 (Fri.), April 30 (Fri,), May 7 (Fri.), May 21 (Fri.)

Related to the exhibition, "Henri Matisse: Process / Variation”
Each 6:00-6:40 pm, Lecture Hall, Capacity: 145 each, admission lee
September 24 (Fri.), October 8 (Fri)), October 22 (Fri.), November 5
(Fri.), November 12 (Fri.). November 26 (Fri.)

4) Teachers' Program
Related to the exhibition, “Investigating Architecture — Circling Through
Le Corbusier's Museum”

July 2 (Fri.), 6:00 pm, Lecture Hall and Galleries. free of charge

Related to the “Chalice: Art of the Medieval Goldsmith” exhibition
July 9 (Fri.), 6:00 pm, Lecture Hall and Galleries, free of charge

Related to the exhibition, "Henri Matisse: Process [ Varation”
September 17 (Fri.), 6:00 pm, Lecture Hall and Galleries, free of
charge

Related to the "Georges de La Tour” exhibition
March 25 (Fri.), 6:00 pm, Lecture Hall and Galleries, free of charge



5) Teachers' Seminar
“Summer Seminar”
July 26 (Mon. ) & September 13 (Mon.)

10:00 am - 5:00 pm, Lecture Hall and Museum Collection Galleries,
free of charge

Yarticipants: members of the Tozuken

August 23 (Mon.)

10:00 am - 5:00 pm, Museum Collection Galleries, free of charge
Participants: members of the Musashino Municipal Education
Workshop

6) Creative [ Experiential Program
Related to the exhibition, “Investigating Architecture - Cireling through
Le Corbusier’s Museum”
“Architecture Tour A
2:00 - 4:00 pm, Intended audience: Adults, Capacity: 15 each,
Participation fee: 1,000 yen
July 11 (Sun.)
Tadayoshi Fujiki (Architect / Professor Emeritus, Tokyo National
University of Fine Arts and Music)
July 18 (Sun.)
Terunobu Fujimori (Architect / Professor, University of Tokyo)
August | (Sun.)
Hiroshi Matsukuma (Associate Professor, Kyoto Institute of
Technology)
August 8B (Sun.)
Noriaki Okabe (Architect / Professor, Kobe Design University)

“Architecture Tour B”
200 - 4:00 pm, Intended audience: Ages of 9 through 15, Capacity: 15
each, Participation fee: 500 yen
August 3 (Tue.), August 17 (Tue.)

“An Art Museum You Can Feel with Your Body: Measuring by Modules”
Intended audience: Over the age of 9, Capacity: 15, Participation fee:
00 yen
July 27 (Tue.) 10:00 am - 4:00 pm
Facilitator: Akira Suzuki (Architect / Professor, Kobe Design
Liniversity)

“Interchangeable Dominoes: Let's Make Our Own Museums”™
Intended audience: Elementary School students and their parents |
Capacity: 15, Participation fee: 1,000 yen
August 6 (Fri.) & August 7 (Sat.) 1:00 am - 5:00 pm
Facilitator: T# O (Yoshiko Takamasu and Megumi Okuya)

“Photo Hats: A Creative and Imaginary NMWA Produced in Shape of
Headgear”
Intended audience: Over the age of 16, Capacity: 15, Participation
fee: 1,000 yen
August 22 (Sun.) 10:00 am - 5:00 pm
Facilitator: T #0 (Yoshiko Takamasu and Megumi Okuya)

36

7) Family Program

“Bijutool (rental art viewing aids for families)”
Intended audience: Families with children aged 6 to 10, 10: 00 am -
5:00 pm, free of charge
November 13 (Sat.), November 27 (Sat.), December 11 (Sat.),
December 25 (Sat.), January 8 (Sal.), January 22 (Sat.)

“Doyoubijutsu: Scenary in Memory”
Intended audience: Families with children aged 610 10, Capacity: 15,
free of charge
Morning session 10:30 - 12:30 am
Afternoon session 2:00 - 4:00 pm
February 12 (Sat.), February 26 (Sat.), March 12 (Sat.), March 26
(Sat.)

8) Concert

Related to the exhibition “Chalice: Art of the Medieval Goldsmith”
July 23 (Fri.) 6:00 - 7:30 pm, Lobby of the Special Exhibition Gallery,
Capacity: 100, free of charge
“The Gregorian Chant and its Connection with the German Chorale”
Organizer: Keiko Takii (Tokyo National University of Fine Arts and
Music)
Players: Mineo Sugiki, Trumpet (Professor, Tokyo National University
of Fine Arts and Music) and students of Tokyo National University of
Fine Arts and Music

9) Volunteer Program

Training for School Gallery Talk and Family Program
June 2004 through March 2005: Every second Thursday (21 days),
1:00 - 5:00 pm
Participants: 19 volunteers

10} Internship Program

Education

Supervisor: Yoko Terashima, Chiori Fujita

[First Semester: April 1 - September 31, 2004]
Project 1: Research on School Gallery Talks

2: Assistance for Creative / Experiential Programs of the
“Investigating Architecture - Circling through Le Corbusier's
Museum” exhibition
Keiko Onishi, Motoko Okumoto, Natsuko Teramura, Risa
Nagai, Mio Barada, Toshiro Mitsuoka, Kaori Morizumi,
Kimiko Yoshida

[Second Semester: October 1, 2004 - March 31, 2005]
Project 1: Improvement of *Bijutool” kit produced in 2003
Interns:  Keiko Onishi, Miyako Omura, Xian-xian Huang, Natsuko

Teramura, Mio Barada, Kimiko Yoshida

Interns:

11) Publication

Exhibition brochure
“Chalice: Art of the Medieval Goldsmith”
“Henri Matisse: Process / Variation”
“Georges de La Tour”

Work sheet
“Investigating Architecture — Circling Through Le Corbusier's
Museum”

Junior Passport
“Chalice: Art of the Medieval Goldsmith”
“Henri Matisse: Process / Variation™
“Georges de La Tour”
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List of New Acquisitions

[ AfEdS  Purchased Works]

TN A= 7L — A [1881-1953]
CILHE o> )

19124

U P b

269 % 353 em

{i FIZ B4R Albent Gleizes 1912

Albert Gleizes [1881-1953]

Hervest Threshing (Le Dépiquage des
Moissons)

1912

Ol on canvas

269% 353 cm

Signed and dated at lower right: Albert Glejzes 1912
P.2001-1

TV E 23 1 [1887-1965]

CHE7 PG A AT 48 KOS O B P OB
LA Ao F-)

19561

S, (W EGE, o e LE

H89 < 572 mm

Le Corbusier [1887-1965]

Site Plan Sketch of the National Museum
of Western At in Tokyo

1956

Pencil, coloured pencil on vellum paper

E8Y %572 mm

20061

T TLER T 2—F—[1471-1528]

(ML) AD3IH)
15114
At

206 % 205 mm

Albrecht Ditrer [1471-1528]
The Mass of St. Gregory

1511

Woodcut

295> 205 mm

G.2004-1

T4 A[1869-1954]

(T INTDHBHIATIAY)
19234

b7 T, fA

300 < A02 mm (), 500 = 645 mm (HE ) )
Henri Matisse [ 1869-1954]
Odalisque au Magnolia

1923

Lithograph on Japanese paper

00 402 mm (image ), 500 % 645 mm (paper)
G 200q-2

Te) T £ A[1869-1954]
{L—ADOBEDHTT)

19154

E/ 547

1785 126 mm i+, 375 % 280 mm (&4

Henri Matisse [1869-1954]

Emma au col de dentelle

1915

Monotype sur chine appliqué (support: vélin
Tochon-Lepage)

178 % 126 mm(image), 375> 280 mm(paper)
G2004-3

SO BT, 20044E4 HA 5200553 HE T OME A MBS B UMM A G T Tu b ik i
SrPLEAC I, GIE RSN, DIZ 4, Lix i 2 deb4 7L, HARGER Sz X0 (84 i,
PEdh %0 WA B BT Heide. i GREDAE ST < Bl D) el 2l T

FA N -7 [ 15008115507 ]
(iR Bb I T+=AN)

g e

190 125 mm

Georg Penz [ca.1500-ca. 1550]

Queen Sophonisba Taking Poison from
the Messenger of Massinissa

Engraving

190 125 mm
G204 -4

TRIL7 -S4 [1822-1885]
ARy bR F AT —=T7 N5 A
85k &t | D=8 D bike)

18734F

&7

240 % 197 mm

Rodolphe Bresdin [1822-1885]
Frontispiece pour “Fable et contes” de
Thieny-Faletans

1973

Lithograph

240 % 197 mm

G200M-5

aRIL7- 7L ¥ [1822-1885]

G AnE=9"1}

18614 (A5 4R00)

VLo T7, F AT

218 % 152 mm (<)), 255 178 mm (86

Rodolphe Bresdin [1822-1885]

La Comeédie de la Mort

1861

Lithograph on Chinese paper

218> 152 mm (image), 255 = 178 mm (paper)
G20 -6

ORI 7714 [1822-1885]
(FED 150

18994 (0 F 70— AR 255 BL5KE)

YR FFFAFH(?)

219 150 mm (B <f) . 321 % 206 mm (#)
Rodolphe Bresdin [1822-1885]

La Comeédie de la Mort

18495

Lithograph on Chinese paper (?)

219 % 150 mm (image). 321 % 206 mm ( paper)
G2004-7

ORFL7- 7L [1822-1885]
{(HEH=ITN)

86T

57, Fv 4+

571444 mm (M F) L 681> 491 mum (80
Rodolphe Bresdin [1822-1885]

Le Bon Samaritan

1867

Lithograph on Chinese paper

571 = 444 mm (image}, 681 < 491 mm (paper)
G2-8

F— =TI N =)l X — L[ 1849-1934]
{ Tkl <b)

190049

XyF o

140 % 111 (il <)

Paul-Albert Besnard [1849-1934]

Exigeante

1900

Etching

140% 111 mm (image)
G.2004-9

R =T AR = R F— L[ 1849-1934]
(RS N)

19004

BBy

140 % 111 mum (i - )

Paul-Albert Besnard [1849-1934]
L'lnconnue

1900

Etching

140 111 mm (iamge)

G.2004-10

7x vy /7 711858-1921]
Cnry

18994

K 4FA

1795 100 mum (] +)°)

Fernand Khnopff [1858-1921]

Un Masque

1899

Drypoint

1795 100 mm (image)
G.2004-11

AN T A a0 7 —~[1866-1926]
CB - RDI2 O DFEAY—)
18924F

Whs 57

1990 > 800 mm

Carlos Schwabe [1866-1926)

Affiche pour le Primiére Exposition de
Salon Rose Croix

1892

Lithograph

1990 > 800 mim
G.2004-12

AYF) 7R VY 477 A[1558-1617]
(37 2 EOFH)

15904

n Sl PR P

442 751 mm

Hendrik Goltzuis [1558-1617]
Judgement of Midas

1590

Engraving

442 % 751 mm

G.2004-13

A7 Ry 47 A 15581617
{~F7LAENT R)

15904

7O AL — AN

A0H > 330 mm

Hendrik Goltzuis [1558-1617]
Hercules and Cacus

1590

Ciarosenro woodeut

408 > 330 mim
G2M-14



T AT -/ 4—23[1523-1567]
(E—x )7 A0 k)
15334

TT L=y

242 % 380 mm

Enea Vico [ 1523-1567]

The Contest of the Pienides

Yadrrm-N—R-A5—1F
150061 -1565]

(% D )

T =

376.% 537 mm

Giovanni Jacopo Caraglio[ca.1500-1565]
The Assembly of the Gods

Engraving

376 % 537 mm

G2004-16

J3N b A -3 F T — /[ 1599-167667 ]
(A (AR -L— =D ) )
1645141

F 7 As—oARh

304 % 220 mm

Bartolomeo Coriolano [1599-ca.1676]
A Sibvl (after Guido Reni)

ca 1645

Ciaroscuro woodeut

304 = 220 mm

G2004-17

A et —)b - F a2 —+ b [1626-168361]
(BFLARL L 2 D=
Al —FO#MEAEAL TI666411 H
PHLRCT— > TRESNAEXRK
16667

T le—tliy

2006 > 336 mm (<)), 327 % 381 mm (#C))
Merchior Kiisel [1626-ca. 1683]
Firetworks in Honor of the Wedtding of
Emperor Leopold [ with Margaret of
Spain in Vienina November-December
1666

16667

Engraving

206 % 336 mm (image), 327 % 381 mm ( paper)
GANM-18

T T Lk T a—5—[1471-1528]
(BT LT LR 7240 T 5T
TN )

15194

T b=

6 %97 mm

Albrecht Diirer [1471-1528]
Cardinal Albrecht von Brandenburg
(The Small Cardinal)

1519

Engraving

146> 97 mm

G.2004-19

N — A AT F[1861-1933]
{MoHEL)

19134

HG—= XS T4 T T TR}

434 > 391 mm

Peter llsted [1861-1933]

Morning Sunshine
1913

Mezzotint printed in colors (a la polpie)
134 % 391 mm
G.2004-20

N—=F— A A7 7F[1861-1933]
(=t Dy L= N—1L)
19174

HF— ST AL T =TT %)

5003 < 432 mm

Peter llsted [186G1-1933]

The Dining Room at Liselund
1917

Mezzotint pnnted in colors (a la poupée)
H03 % 432 mm

G.2004-21

A=y — AN AT vF[1861-1933]
(Zo k)

193015

MF— ST T T T X)

225 % 360 mm

Peter llsted [ 1861-1933]

Winter Landscape

1930

Mezzatinl printed in colors (a la poupée)
225 % 360 mm

G.2004-22

WY — R A1) — b [1849-1906]
(F—Fa2Ab-ay)

18974

W52 M TFOT LS a8z alL

532 % 348 mm (i <)

Eugéne Carriere [1849-1906]
Auguste Rodin

1897

Lithograph. chine collé

532 % 348 mm (image)

G.2004-23

F 7402V [1840-1916]
(VAL

18871

W7 57, F44 +#

330 % 270 mm

Odilon Redon [1840-1916]
Christ

1887

Lithograph on Chinese paper

330 % 270 mm

G.2004-24

Tl #[1860-1943]
(R A f o7 4 (PRI )
18974

Lk I 57, F 4 {8

490 % 323 mm

Henri Martin [1860-1943]
Femme Couronne d’Epines (Le Silence)
1897

Color-Lithograph on Chinese paper
490 = 323 mm

G.2004-25

r—7 2k 77 12727 [ 1867-1945]
(b QUL (R ) 0D 5554%) )
1902003

Lo F ¥, FFAHAL b, T o774 b ANV
P d 8- L M SO 878 8 4

408 = 530 mm

Kéthe Kollwitz [1867-1945]
Outbreak (Plate 5 of “The Peasarnt's
Reuvolt”)

1902/03

Etching, drypoint. aquatint

408 x 508 mm

G.2004-26

39

TITLER TR 77r—
[1480G1-1538]

(ANHOMIRE L, 1) A RO IEEZ 0
kB 0fif(23) e biTh)
1513454

Ahile

T2x48 mm

Albrecht Altdorfer [ca.1480-1538]
The Fall and Salvation of Mankind
through the Life and Passion of Christ:
(23) The Flagellation

ca. 1513

“"ll wodeut

T2 % 48 mm
G.2004-28

INY A=l b X— A [1500-1550]
{(~F0L AEHY )

154541

L PR

50 %72 mm

Hans Sebald Beham [1500-1550]
Hercules and Cacus (from the Labours
of Helacules)

1545

Engraving

5072 mm

G.2004-29

Iy A =L s X— A [1500-1550]
(MARFoki o)

15204

LML= R

62> 45 mm

Hans Sebald Beham [1500-1550]

St. Peter and St. Paul (from Christ and
the Twelve Apostles)

1520

Engraving

62 %45 mm
G.2004-30

INg Ao =L pe NX—= 232 [ 1500-1550]
(WML o= LWL TFLRAR)
15204
S e B 4
62 % 45 mm
Hans Sebald Beham [1500-1550]
St. Bartholomew and St. Martin (from
Christ and the Twelve Apostles)
S9)
Pl:;‘l’g:ll';lvi ng
62 % 45 mm
G.2004-31

INZ e —r S b X— N A [1500-1550]
(FNAREH<YTOL)

15201F

A P i P

38X 79 mm

Hans Sebald Beham [1500-1550]
Christ and the Woman of Samaria
1520

Engraving

38 % T mm

(.2004-32

Ny A —rL e X — VB[ 1500-1550]
(TEE = DO ui %A

S e i v

43> 56 mm

Hans Sebald Beham [1500-1550]

Child with Three Skulls
Engraving

43 % 56 mm

G.2004-33



Ny e B =L e X — [ 1500-1550]
(Cik)

TS =40

89> 55 mm

Hans Sebald Beham [1500-1550]
Grammar (from the Liberal Arts)

G2i04-34

ok b 7 - 7 (15008155081 ]
UKRETAANEZBF) AL
LY L=

35 = 58 mm

Georg Penz [ca.1500-ca. 1550]
Christ Changing Water into Wine
Engraving

35 * 58 mm
G.2004-35

=LA ATA)A—H(7)
[1620-1676]

(F oo i)

16454F

b V2 ST 8

108 =209 mm

Salvatore Castiglione(?) [1620-1676]
The Raising of Lazarus

1645

Etehing

108 = 200 mm

02004 -36

EUAGE(arr = XA F k-

A AT A )H — D)
GEWBEEEST T AT HR)

L A g

184 = 137 mm

After Giovanni Benedetto Castiglione
The Philosophor Searching for an Honest
Man

Etehing

184 = 137 mm
G.2004-37

Varfry = RAF Ik HATAVA—F
[1609-1664]

CHMA L 22 BRIHE A — 72512
iy

Lo

180 = 149 mm

Giovanni Benedetto Castiglione
[1609-1664]

Man Wearing a Plumed Fur Cap and
Scarf (from Large Studies of Head in
Oriental Headdress)

Etching
180 = 149 mm
(200438

Ja e REFb A ATV —
[1609-1664]

(U E B IHZ S 4k n<Be
DY)

L St

184 % 137 mm

Giovanni Benedetto Castiglione
[1609-1664]

Man with a Long Beard, Wearing a
Heacddress and Fur Cap, Facing Right
{from Large Studies of Head in Oriental
Headdress)

Etching

184 = 137 mm

G.2001-39

=5 — AL A A[1620-1683]
(KD

o e

101 % 112 mm

Nicolaes Berchem [1620-1683]
Bleating Sheep (from a Woman's
Sketchbook)

Etching

101 % 112 mm
G.2004-40

ZaF— AN A[1620-1683]
(PR %)

TyFrT

102 % 128 mm

Nicolaes Berchem [1620-1683]
Two Sheep (from a Woman's

Sketchbook)

Etching
102 % 128 mm
G.2004-41

AL - F 2T w71 [1626-1678]
( Hioasy

ZyFY

147 % 131 mm

Karel Dujardin [1626-1678]

Two Donkeys

Erching
147 % 131 mm
G.2004-42

AL T a7 4 [1626-1678]
(2 = PEDIE)

opF

148 % 132 mm

Karel Dujardin [1626-1678]

Three Sleeping Pigs

Etching

148> 132 mm

G.2004-43

AL F T % T4 [1626-1678]
PN

T2l

150 % 133 mm

Karel Dujardin [1626-1678]
Sleeping Dogs

Etching

150 % 133 mm

G.2004-44

IHAT AT K72 F [159181-1630]
)

o

80 % 168 mm

Esaias van de Velde [ca.1591-1630]
Landscape

Etching
80 168 mm
G.2004-45

TV AR 23058 [1870-1938]
{fEE7)

19144

Fuasrs7

365 250 mm ()7, 473 % 318 mm (#KJ7)
Ernst Barlach [1870-1938]

Mother and Child

1914

Zincograph

365 % 250 mm (image), 473 % 318 mm (paper)
G.2004-16

1t

Yoy 24 4 A7 2 [1846-1920]
{(27191)

UE7 57, TR0

345 % 190 mum (] <), 405 % 305 mm (88-])

Luc Olivier Merson [1846-1920]
Judith

Lithograph, hand-colored

345 X 190 mm (image), 405 % 305 mm (paper)
G.2004-47

IIN—) L AEF Z[1884-1972]
(il D L)

19564

ENEEN

252 % 330 mm

Herbert Lespinasse [1884-1972]

Rade Foraine
1956
Wood-engraving
252 % 330 mm
G.2004-48

i A9 I —[1857-1920]
{TE=—NETSar—)
18811

LyFry

360 % 270 mm (8O Fik)

Max Klinger [1857-1920]
Amor and Psyche, Opus V

1881

Etching

360 % 270 mm (book size)
L.2004-1

I 1 i ¥ [ 1886-1968]

(BHESADYE D)

19261

VIR GG e Ty F 2 TETTA4Y b, o7 Ll
220 %270 mm (o Jik)

Tsuguharu Foujita [1886-1968]

La Troisieme Jeunesse de Madarne Prune
1926

Soft-ground etching and aquatint on vellum paper
220 % 270 mm (book size)

L.2004-2



(SN Donated Works

POV b A ) AT — 2 [ 1599167641 |
CEHIE S PEOE (7 AR L — =D i) )
164214f

Froas—ukik

213> 152 mm

Bartolomeo Coriolano [1599-ca.1676]
Allegory of Peace and Abundance (after Guido
Reni)

1642

Claroscuro woodeut

213 %152 mm

(.2004-27

T 4Ly RA-ANY v [1828-1906]
(F—=3xo %)

18604 5

NhTrs7

200 % 226 mm

Etienne Carjat [1828-1906)
Portrait Caricature of Honoré Daumier
ca. | 860

Lithograph

2090 > 226 mm

G.2004-49

Ya— b hy—F[1832-7]
(F—3zo g

188884 7

ka7

210> 180 mm

Jules Letoula [1832-7]
Portrait of Honore Daumier
ca. 18887

Lithograph

210 180 mm
(3.2004-50
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