Foreword

Annual Bulletin No. 39 records the activities and related documentation of the National Museum of Western Art,
Tokyo (NMWA) for the Heisei 16 (2004) fiscal year that ran from April 1, 2004 through March 31, 2005. The areas of
museum activities covered include acquisitions, exhibitions, research, education, information services, and
conservation activities.

Effective April 1, 2001, the NMWA joined with three other national museums, including the National Museum of
Modern Art, Tokyo, to form an Independent Administrative Institution National Museums of Art. At that time a Five-
year Mid-Term Plan was begun. The fiscal year discussed in this Bulletin marks the 4th year of that plan and the
beginning of the latter half of the Mid-Term Plan. Fortunately, the Evaluation Committee for Independent
Administrative Institutions established by the Ministry of Education, Culture, Sports, Science and Technology has
generally given satisfactory evaluations to all issues that have arisen regarding the activities of the museums under
this new structure, and the 4th fiscal year of the new structure also received satisfactory evaluations. The committee
raised topics for future consideration, while also indicating that they would contribute their efforts to the necessary
resolution of issues and amelioration of problems before the end of the Mid-Term Plan.

The following is a brief summary of the main points of the NMWA's activities during this fiscal year. This year's
new acquisitions included the purchase of a historically important work, Harvest Threshing (Le Dépiquage des
moissons) by Albert Gleizes. This large-scale painting (269 X 353 cm) was formerly in the collection of New York’s
Guggenheim Museum. The work represents the magnficent realization of the artist's experiment with the Cubist
formative vocabulary as he explored the past and tradition in the art world's transition to modernity and the present
moment.

The NMWA held the following special exhibitions during this fiscal year, namely: Kelche: Goldschmiedekunst des
Mittelalters aus evangelischen Kirchen Ostdeutschlands (Chalice: Art of the Medieval Goldsmith from Evangelical
Churches in Eastern Germany), lnvestigating Architecture: Circling through Le Corbusier’s Museum, Matisse: Process /
Variation, Georges de La Tour, Dutch Mannerist Prints, and Printed Narratives of Max Klinger: Eve and the Future, A
Life, and A Love. These special exhibitions were envisioned and composed with the goal of both contrasting with
and highlighting the importance of permanent collection works on display. These exhibitions filled gaps in the
permanent collection offerings, while they also provided different vantage points that shed new light on- works in
the collection. The display of prints and drawings arranged in thematic exhibitions is also a means of presenting
works with limited display requirements. The Chalice exhibition focused on medieval metalwork from eastern
Germany, and was an exhibition whose fascinating historical background highlighted the preservation of medieval
arts by Germany's Protestant Churches. The /nvestigating Architecture exhibition featured the architectural methods
and philosophy of Le Corbusier, the architect who designed the NMWA Main Building. This fiscal year's largest
exhibition, Matisse, was particularly noteworthy for its unusual theme of process and variation as a means of
clarifying Matisse's expressive forms and production process. This was a noteworthy success for the museum and
through its efforts many museum visitors gained an understanding of this innovative theme. The planning of the
Georges de La Tour exhibition revolved around the La Tour work in the NMWA collection, and was an important
exhibition for the consideration of future exhibition methods at the NMWA.

The NMWA includes a conservation department. This department performs the function of conservation, an
indispensable discipline within an art museum, but unfortunately many art museums in Japan lack such facilities.

The NMWA'’s exhibition and conservation activities during this fiscal year can stand as a model for other
museums in Japan. Please see the following pages for details of fiscal 2004 at the NMWA.

March 2006
Masanori Aoyagi

Director-General, The National Museum of Western Art, Tokyo
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