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This exhibition displayed the works of Henri Matisse, a major 20th
century painter. However, this was not a retrospective exhibition with
works arranged in chronological order; rather, it was a thematic
exhibition focused on specific topics. The themes chosen were
“variation” and “process,” and the exhibition was an examination of
Matisse’s works and his expression in terms of these concepts. Thus, this
was not simply an exhibition designed for visitors to view famous art
works. Instead, the exhibition sought to clarify various aspects of
Matisse’s creative process, while also presenting the multidimensional
issues surrounding the creation of art works. Such a thematic approach
to Matisse’s works has not been seen in either Europe or America, and
indeed, this could be said to be the first experiment of its kind in the
world.

The concept of “variation,” the repeated depiction of the same
subject, is essential for an understanding of Matisse’s art works.
Similarly, the concept of “process” was a constant in Matisse's career.
Whether the creation of self-portraits showing the artist creating an art
work, or works that appear at first glance to have been left in an
“incomplete” state, or photographs recording the changes that occur in
an art work through its creation process, all can be found in Matisse’s
oeuvre. In order to clearly convey and explain these themes to
exhibition visitors, numerous explanatory panels showing reproductions
of art works or photographic materials were arranged in the galleries,
along with film footage of Matisse creating art works. Matisse has long
been admired for the beauty of his colors and his decorative qualities,
and indeed has been praised for his freely magnanimous depictive
methods which seem to be done “with apparent ease.” This exhibition

revealed Matisse as a painter completely different from such former



images of the artist.

The exhibition was blessed with the complete cooperation of the
Musée national d’art moderne, Centre Georges Pompidou, and Matisse's
heirs, and received great support from the many collectors and
museums worldwide that lent works to the exhibition. The exhibition
concept was highly praised by specialists both in and out of Japan.
Many overseas scholars have requested the catalogue and its French
translation.

The exhibition can be deemed a success given the praise received
from both general visitor and specialist scholars. However, criticism
such as “I did not come to attend a schoolroom session!” was also
received, and clearly there are those who want standard retrospective
exhibitions rather than this type of analytical approach to the art works.
It seems that there are still considerable numbers of people who want
“masterpiece appreciation,” viewing each art work by itself, one by one,
rather than displays in which the art works are considered in some sort
of rational or intellectual context. Thus the exhibition provided an
opportunity to re-consider such issues in the planning and execution of
exhibitions. (Masayuki Tanaka)
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