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“Japan and Paris: Impressionism, Post Impressionism, and the
Modem Era”

Honolulu Academy of Arts

P1959-147  Claude Monet, Walk (Road of the Farm Saint-Siméon)
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Musée des Beaux-Arts de Nantes

P.1996-001 Gustave Courbet, Sleeping Nude
P.1959-149 Claude Monet, Heavy Sea at Pourville
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Musée départemental Georges de La Tour

P1959-181 Pierre-Auguste Renoir, Woman with a Hat
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