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Dresden

—Das “Landschaftsbuch” von Julius Schnorr von Carolsfeld und Werke von Caspar
David Friedrich, Joseph Anton Koch, Ferdinand Olivier und anderen—
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Duration: 24 June - 24 August, 2003

Organizers: The National Museum of Western Art, Tokyo / Kupferstich-Kabinett, Staatliche

Kunstsammlungen Dresden / Western Art Foundation, Tokyo
Number of Visitors: 48,114
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Deutsche Landschaftszeichnungen der Romantik aus dem Kupferstich-Kabinett
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This exhibition introduced Japanese viewers to German Romantic
landscape drawings via its focus on the Landschaftsbuch, an album of
landscape drawings by Julius Schnorr von Carolsfeld (1794-1872). It
includes 115 drawings created by Schnorr during his stay in Italy. The
drawings were selected and assembled into a single album by the art
collector Eduard Cichorius. The Kupferstich-Kabinett Dresden acquired
the album from Cichorius in 1908. Today the 115 drawings have been
separated and preserved in individual mats. The Kupferstich-Kabinett
first introduced the album to the public in an exhibition, ... Ein Land
der Verheissung” Julius Schnorr von Carolsfeld zeichnet in Italien” held
in 2000.

The first section of the Tokyo exhibition featured 59 works from the
Landschaftsbuch. Section 2 of the exhibition displayed 35 drawings by
Nazarene school artists, such as Joseph Anton Koch, Carl Philipp Hohr,
Franz Horny, Ferdinand Olivier, Friedrich Olivier, Friedrich Overbeck,
and Ludwig Richter. Dresden was the center of Germany’s Romantic
movement, and the organization of this exhibition sought to provide
viewers with an understanding of how the Nazarene artists mutually
influenced each other during their training years in Rome. Nine
drawings by Caspar David Friedrich, normally considered an artist
incompatible with the Nazarenes, were also included in Section 2, for
comparison with the Nazarene drawings. Friedrich did not draw bright
light-filled scenes like those of the Nazarenes. He never once traveled to
Italy, but rather is known to have stayed in Germany where he pursued
the depiction of northern landscapes. However, like the Nazarenes,
Friedrich emphasized natural studies, and there are commonalities
between Friedrich’s drawings and those of Schnorr and the Nazarenes.
Though many have constructed a paradigm for 19th century German art
that sets Friedrich against the Nazarenes, by contrast, this exhibition
visually clarifies the many shared elements found in their works.

The concept for this exhibition was based on that of the Dresden
2000 exhibition. The Tokyo exhibition was planned by Petra Kuhlmann-
Hodick of the Kupferstich-Kabinett Dresden and Naoki Sato of the
NMWA. The selection of works displayed, organization of the catalogue,
and gallery arrangement were all the results of discussion between the
two curators. The catalogue essays presented in the Japanese exhibition
catalogue included Japanese translations of Kuhlmann-Hodick’s texts
from the 2000 Dresden exhibition catalogue, and new essays by Werner
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Busch, professor at Freie Universitit, Berlin, and Sato. The catalogue
also included Japanese translations of the “twelve letters” written by
Schnorr to Cichorius in explanation of the Landschaftsbuch. These
documents are indispensable to serious Schnorr research, and their
translation into Japanese in this catalogue will make them invaluable
materials for research in Japan on German Romanticism. Kuhlmann-
Hodick and Claudia Valter wrote catalogue entries on individual works.

Possibly because opportunities to see German Romantic art in Japan
are extremely rare, the exhibition had attendance figures greater than
expected. There were many high level, specialist questions posed
during Gallery Talks. This further confirmed the presence of a strongly
rooted group of German Romantic art fans in Japan. Questionnaire
responses and other information included quite a bit of praise which
stated that this exhibition was specifically of the type suited to the
NMWA. These responses gave a strong sense that given its role in Japan
as a specialist art museum, there is a real need for the NMWA to
continue to plan and execute unique exhibitions and not just
exhibitions that can be assured of high attendance rates.

A lecture-concert was also held during the exhibition run. On July
11th, Keiko Takii presented a program entitled “Schnorr Family and
Mendelssohn.” This type of programming that highlights the close
connection between German Romantic music and art was well received
by its audience. (Naoki Sato)

[Catalogue]

Edited by Naoki Sato and Petra Kuhlmann-Hodick

Essays:

Petra Kuhlmann-Hodick, “On Julius Schnorr von Carolsfeld’s Landschaftsbuch”
Petra Kuhlmann-Hodick, “Landschaftsbuch: Its history and reception”
Julius Schnorr von Carolsfeld, “Twelve letters related to the Landschaftsbuch”
Naoki Sato, “The Role of Dilettanti in Romanticism”

Werner Busch, “The Similarities and Differences Between the Drawings of
Casper David Friedrich and Julius Schnorr von Carolsfeld”
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