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From Renaissance to Rococo. Four Centuries of European Drawing, Painting and

Sculpture
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This exhibition was realized through the cooperation of three departments
of Staatliche Museen zu Berlin, namely the Geméldegalerie, the
Sclupturensammlung and the Kupferstichkabinett. Presenting paintings,
sculptures and drawings from a cross section of European countries and
regions such as Italy, Germany, Flanders and Holland, the exhibition
presented an overview of trends in European art through its combination
of works in various media.

Section 1, /5th Century: Religion and Society, focused on religious
themes and secular figures through a comparison of sculptures and
paintings from Italy, France and Germany. This exhibition provided
viewers with a chance to see St. George by Tilman Riemenschneider, and
Madonna and Child by Luca della Robbia at the same time, a rare and
meaningful display in terms of the history of sculpture in 15th century
Northern Europe and Italy. Section 2, 15th—16th Century: Portraiture
and the Secular World, presented Diirer’s Portrait of Jacob Muffel
along with Flemish portraits, in a display of the superior technical skills
found in Northern European portraiture. These works paired with Italian
portrait sculpture provided an intriguing visual experience. Section 3,
16th Century: The Mannerist Body re-created the display method used
in the past at the Bode Museum with its array of small Italian Mannerist
bronzes, while also confirming the formal sources of Mannerism by
positioning Cranach’s Lucretia within the Mannerist context. Section
4, 17th Century: The Golden Age displayed superb 17th century Dutch
paintings, featuring the feverishly awaited Vermeer’s Woman With a
Pearl Necklace, Rembrandt’s Minerva and the School of Rembrandt

Man with a Golden Helmet. Section 5, 18th Century: The Age of

Enlightenment, displayed works by such Italian artists as Sebastiano
Ricci, alongside French Rococo works by Chardin and Houdon, and
such rare German Rococo sculptures as Johan Georg Dirr’s The Virgin
Mary and Neo-Classical works by artists such as Zoffany and Anton
Graf. Two tapestries from the NMWA collection were also displayed as
comparative works. This was the debut display of the Chdteau Chambord
tapestry by the royal Gobelins Factory, after its lengthy conservation
work, and also provided a good opportunity to hand on tapestry display
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techniques. The final Section 6, [talian Renaissance Drawings presented

30 works carefully selected to reveal the diverse techniques used in
Italian Renaissance drawings from the impressive collection in the
Kupferstichkabinett, Berlin, such as two drawings by Botticelli on
Dante’s Divine Comedy and Michelangelo’s Madonna and Child which
was interchanged with a work by Raphael. Drawing materials from the
period were displayed with the drawings, and four drawings with ex-
Matsukata Collection provenance, discovered after long years of study,
were displayed as comparative works and as a presentation of research
results.

While we must reflect on how the considerable breadth of period and
region covered by the exhibition led to a sense that the exhibition was
haphazard in its arrangement, the opportunity to view a sculpture by
Tilman Riemenschneider and Luca della Robbia’s Madonna and Child
in the same setting, and galleries presenting both Northern European
and Italian paintings and sculpture together can be seen as providing the
general public with a good opportunity to experience the history of art as
a history of stylistic development, as conceived by Wilhelm von Bode.
However, the author will reflect fully on the exhibition arrangement and
display methods, particularly the spatial arrangements in Sections 4 and 5
that require further manipulation.

After its Tokyo display, this exhibition traveled to the Kyushu National
Museum where it received very favorable reviews.

(Mitsumasa Takanashi)
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