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Foreword

This Annual Bulletin No. 37 reports on the activities of the National Museum of Western Art, Tokvo, (NMWA) during
the Heisei 14 (2002) fiscal year which ran from April 1, 2002 through March 31, 2003. The Bulletin is divided into
sections covering exhibitions, new acquisitions, research reports, conservation activities, education aclivities,
information services activities, and materials and records related to these activities,

On April 1, 2001, the NMWA became one element of the newly legislated Independent Administrative
Institutions. Cooperation and efforts have been necessary to fully understand the meaning of this transformation
and to implement it. Regarding the first full year of implementation of this new structure, reports have been made to
various committees established in this regard by the Ministry of Public Management, Home Affairs, Posts, and
Telecommunications and to the Ministry of Education, Culture, Sports, Science and Technology, and we have been
praised for the generally favorable results we have reported. We are setting even higher standards for the years
ahead and are making every effort to respond to the trust placed in us by our local and national citizenry.

The various activities of the NMWA during this fiscal year are described in the following pages, and here [ would
like to touch on some important points only. First, | must mention the NMWA's purchase of Jan Brueghel's Wooded
Landscape with Abraham and Isaac. While the museum staff had spent many years hoping for an opportunity to
purchase a work by this famous artist, at last we were fortunate enough to acquire a superb work which now adoms
the museum's Permanent Collection galleries.

In terms of exhibitions, the NMWA held two jointly organized and five independently planned exhibitions during
this fiscal year. The Prado exhibition held at the beginning of this fiscal year was discussed in Annual Bulletin #36.
Here | will just note that the final attendance figures exceeded 500,000 visitors, and the exhibition was a great
success in terms of both scholarly achievement and popular appeal. The jointly organized Between Reality and
Dreams: Nineteenth Century British and French Art from the Winthrop Collection of the Fogg At Museum presented
19th century French and British works that previously had not been displayed outside the Fogg's own facilities, This
exhibition renewed our interest in non-lmpressionist 19th century arts, namely the works of the Pre-Raphaelite
British painters and the strongly Symbolist French painters. Two exhibitions planned and executed by the NMWA,
French Drawings from the British Museum: From Fomainebleau to Versailles and Woven Pictures: 17th and 18th
Centuries European Tapestries in the National Museum of Western Ant Collection, were held in the Special Exhibition
Wing. The Drawings exhibition featured examples of French drawing, a medium rarely seen in Japan. The
Tapestries exhibition was the NMWA's first experiment with displaying large-scale tapestries, in this case, featuring
tapestries donated to the museum. In addition to these Special Exhibition Wing displays, two exhibitions of prints
and drawings were held in the museum'’s Prints and Drawings Gallery, and a Fun with Collection exhibition was
displayed interspersed throughout the Permanent Collection galleries. The Fun with Collection exhibition was
primarily educational in nature, with its examination of the intentions and expression of painters presented in an
easily understood fashion and aimed primarily at children.

The educational role of ant museums has grown more and more important in recent years. As part of the
museum’s efforts to make the world of Western art more approachable and interesting for students and children, the
museum is experimenting with a variety of approaches, including the preparation of instructive pamphlets to
accompany exhibitions, and specialized guidance for school teachers. The museum is also encouraging internships
by graduate students and this new program will also provide a high-quality educational experience for all involved.

The Reference Library opened at the end of fiscal year 2001 provides access to art historical and museology-
related materials to external scholars and specialists. The Conservation Department worked with the cooperation of
the Metropolitan Museum of Art, New York, on the restoration of one of the tapestries for the Woven Pictures
exhibition mentioned above, a NMWA first experience in this specialized field.

The above is a summary of the NMWA activities in this fiscal year. Please refer to detailed accounts of these
activities in other sections of this Bulletin.

January 2004
Koichi Kabayama
Director-General, The National Maseum of Westerm Ar, Tokyo
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New Acquisitions

X7 2~ [1568-1625)
(TTINDEAFZ DDA

15001

ilFz,

495 % 64,7 cm

ol O b R

Jan Brueghel [Brussels 1568 - Antwerp 1625]
Wooded Landscape with Abraham and Isaac
1594

il on panel

195 %647 em

Sigmed and dated lower left: L BRVEGHEL 1599

P2002-1

Provenance
Sale Amsterdam (Mak van Waay), 14 March 1972; New York Maxwell Brandwen
Collection; Thomas & Brenda Brod, London.

Literature:
K.Ertz, Jan Brueghel der Altere: Die Gemdaelde, Cologne, 1979,p.199, no. 56

Exhibition:

The Age of Rubens, Museum of Fine Ants, Boston, 1993/94, no.79; Brueghel-Brueghel,
Kulturstiftung Ruhr, Villa Huegel Essen/Kunsthistorisches Museum, Wien, 1997/98,
ne.43 (Koninklijk Musea voor Schone Kunsten, Antwerpen, 1998, no.40)
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This wooded landscape dated by inscription to 1599 is from Jan
Brueghel's early period, a time of vigorous aclivity as a painter in his
homeland after his return from his 1589-1596 ltalian sojourn. Wooded
landscapes formed one of the important painting genres in the
Netherlands from the end of the 16th century through the 17th century.
This trend is thought to have originated with Pieter Brueghel's
preparatory drawings made for his prints. The trend spread through the
prints of Hieronymus Cock, and was fully developed in the paintings of
Gillis van Valkenburgh and Jan Brueghel. It is extremely fascinating to
note that the earliest works of Jan Brueghel were connected to his
famous father in the choice of subject matter even though Jan had no
direct training from his father Pieter, who died the year after Jan's birth.

A bit of distant landscape and sky can be seen in the right half of this
painting, while the left half of the composition is filled to the upper edge
with a densely wooded forest scene. Five woodsmen can be seen in the
lower left foreground, all involved in the process of cutting and
gathering firewood. Amidst these men, the figures of Abraham, on a
donkey, and Isaac can be seen walking out of the forested area towards
the left, Abraham looks towards Isaac with a worried expression as Isaac
strides one step ahead, carrying a bundle of firewood on which he
himself will be sacrificed by his father. Isaac looks ahead and his
posture can be seen as an expression of Isaac taking his own fate in his
hands.

A small stream runs through the forest, and in the background
travelers, deer, and other elements can be seen. While the intent is not
completely clear, the great number of birds depicted amongst the trees
might make this work also related to the zoological compendia type
works by Ruland Savery and others. The brown foreground tree makes a
splendid contrast with the dark green colored tree in the background.
and the yellow leaves struck by the sun’s rays can also be seen as links
to Savery's unrealistic landscape depictions. And yet, the sense of
unreality in the entire work is softened by the various greenish colors
and the work’s precise detailing. While the three-layer composition of
dark foreground. bright middle ground and misty distance might
possibly reflect a direct continuation of the methods learned from Paul
Brill, whom Jan met in ltaly, the landscape shown in this work is closer
to the more naturalistic landscape depiction that predates that of Brill.
Jan had a tendency to heighten the sense of unreality in his work
through depictions of distant scenes and the sky, but here these motifs
have been kept to an absolute minimum. His focus on depiction of the
scene in the forest gives this work a realistic sensibility. This sensibility
can be particularly understood through comparison to a work painted
the previous vear, Landscape with Tobias (fig.1/ Ertz no. 47, Lichtenstein
Collection). The mountainous landscape in the right half of the
Lichtenstein work clearly shows traces of a world landscape view style
created in the preceding century. The unrealistic depiction of the right
half of the composition contrasts vividly with the the realistically
depicted forest scene in the left half of the composition. This visual
asymmetry is one of the great fascinations of the Lichtenstein work. By
comparison, the NMWA work is dominated by a sense of reality, giving
its viewers the impression of a pre-figuring of the Dutch paintings of the
same period.

Since the Medieval period, the Old Testament subject of Abraham
and Isaac was understood to be a typology of Christ's crucifixion. This
link was made because Isaac carrving his own firewood was seen as
prefiguring Christ carrving his own cross. In terms of the overall
composition, this painting’s placement of a biblical scene in the midst
of a landscape setting, complete with other figures suited to the
landscape itsell, is a typical Flemish landscape type that dates back to
Patinir's works. While Patinir depicted landscapes in his works, often
those landscapes themselves held some symbolic meaning for the
painting's overall subject matter. Here too, it is fully likely that the
landscape bears some symbolic meaning, However, in a 1607 painting
today in the Hermitage (fig. 2 / Erntz no. 154) which bears almost the
same composition as the NMWA work. we see that the addition of
supplemental motifs transformed the painting into a Flight into Egypt
themed work. The use of the same landscape in works with different
subjects means, essentially, that it is the landscape which is important.
This implies that the added themalic elements are just that, added. It
might be forcing the issue to say that in these works Jan was
emphasizing the development of a pure landscape scene, regardless of
the religious meanings of their subjects. Even if the depiction of the
landscape was one of the main motive forces behind the creation of the
works, the majority of wooded landscape scenes created by Jan
Brueghel also offered some non-evervday element such as a biblical
scene in their midst. As a result, it is undeniable that in the NMWA work
Jan has chosen a wooded landscape scene as a suitable setting for his

religious subject, namely the tale of Abraham and Isaac enroute towards
Mount Moriah. The feeling of this special scene, one completely
separate from everyday life, can be thought 1o have been shared by
many wooded landscapes created during this period.

Another work with almost the same composition is today in the
Mittlerheiniches Landesmuseum in Mainz, Germany (Ertz no. 57). Ertz
determined that the Mainz work is an “original replica,” and while only
judging from color transparencies, it appears that the brushwork on the
trees, branches and leaves is extremely stolid in nature and lacking the
delicately detailed brushwork which is one of the greatest fascinations
of Jan Brueghel's painting style. While, of course, the not very good state
of repair of the Mainz work must also be taken into consideration, it
seems appropriate to consider the Mainz work either a studio work or a
copy of the NMWA work.

The NMWA work is in good condition. There are areas of horizontal
repair at the joints of the three horizontal boards which form the support
panel and slightly below the lower joint. Such repairs, however, are
extremely typical for works from this period. There is a slight bit of
retouching visible in the central tree area and in the sky in the upper
right of the composition, while overall the painting fully conveys Jan
Brueghel's own detailed brushwork and fascinating palette.

The NMWA owns a few 17th century Flemish paintings, including
works by Rubens, Jordaens and Van Dyck, but up until this time the
museum has not owned a single Brueghel work. While earlier views of
17th century Flemish painting have taken a Rubens-centric approach, in
fact, painting in Flanders during this period was as richly diverse as that
of its rival, 17th century Dutch painting known for its landscapes, still-
lifes and gallery paintings. While Jan Brueghel retained deep
connections to the traditions of otherworldly and fantastic landscapes
of the preceding century, he added his own delicately detailed
brushwork as he created an unexpected landscape painting realm that
seems lo fuse the imaginary with the real. This painting is an important
addition to the NMWA collections, standing as a representative example
of 17th ecentury Flemish landscape painting, a genre that is clearly
distinguished from the Dutch landscape paintings of the same period.

(Akira Kofuku)
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Sir Frank Brangwyn [Brugge 1867 - Ditchling (Sussex) 1956]
A Man with a Cigarelte

Oil on canvas

14 %36 cm

Initialed lower right: FB.

P.2002-2

Donated by Mr. Naoki Sato
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Frank Brangwyn (1867-1956) was an artist who worked with Kojiro
Matsukata as Matsukata's collecting consultant, Brangwyn's own ceuvre
included many prints and sketches of laborers working in factories and
on the docks. This painting depicts an image of a man who looks like a
laborer and is one of Brangwyn's works in this genre. While the date of
creation is unknown, the use of black and brown pigments to create
deep shadows, and the brushstroke traces left clearly visible are
depictive methods similar to those found in many of Brangwyn's prinls
dating [rom around 1905 through the 1910s, The fast brushwork and
traces of brush movement made possible by oil pigment can also be
linked to Brangwyn's 1916 Portrait of Kojira Matsukata (private
collection).

The signature by initial “FB" on the front surface of the canvas shares
the same brushstroke characteristics found in signatures on other
Brangwyn works. The “BRANSWY!
canvas is also essentially the same as signatures found on other

signature on the verso of the

Brangwyn works.

This work has a Saburd Matsukata (Kojird's younger brother)
provenance, but the work does not appear in any of the Matsukata
collection auction catalogues, and it is not clear how this work passed
into the hands of Saburd. Yet given the close interactions between
Kajird and Brangwyn, it can be surmised that this work passed from

Brangwyn to KGjiro, or directly to Saburd. (Mina Ova)
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French Drawings from the British Museum
From Fontainebleau to Versailles
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Duration: 9 July - 1 September, 2002

Organizers: The National Museum of Western Art, Tokyo / The Tokyo Shimbun /

The Western Art Foundation
Number of Visitors; 64,023
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In 1996, the NMWA held an exhibition entitled ltalian I6th and 17th
Century Drawings from the British Museum which was greeted with great

acclaim. That exhibition was composed of a strictly selected group of
16th and 17th century ltalian drawings from the British Museum'’s
Department of Prints and Drawings. The present exhibition can be
considered a continuation of that 1996 effort, and through the same full-
hearted cooperation and assistance of the British Museum, it displayed
101 examples of French drawing dating from the 16th century through
the 18th century. As in the case of the Italian drawings exhibition, the
selection of works for this French drawings exhibition was carried out
by Michiaki Koshikawa, formerly curator of the NMWA and currently
Associate Professor, Tokyo National University of Fine Arts and Music,
and Hidenori Kurita of the Aichi Prefectural Museum of Art. Hidenobu
Kujirai, also of the Aichi Prefectural Museum of Art, wrote some of the
entries for the French drawings catalogue.

The exhibition began with works from the ca. 1530s, when Frangois |
invited such famous artists as Rosso (1494-1540) and Primaticcio
(1504/05-1570) to work on the decoration of his Chateau de
Fontainebleau. This proved to be a major turning point in French art
history. These two artists brought the mature period of Mannerist arts of
the culturally advanced ltaly into France. The French court artists,
centered on these and other ltalian painters, came to be known as the
Fontainebleau School, and they played a major role in the French arts
of their day. Continuing on, the I7th century section of the exhibition
featured the works of the Académie Rovale de Peinture et de Sculpture
and its central role in the arts of the period, while the 18th century
section introduced drawings which convey the essence of French
courtly culture which was then exerting considerable influence
throughout Europe.

The British Museum, founded 250 years ago, is the world's oldest
museum. The Prints and Drawings Department is one of 10 curatorial
departments al the museum, and is responsible for the more than 2
million prints and drawings in the British Museum collections. Of this
massive number, approximately 1,500 works are French drawings. While
these drawings are quantitatively a small proportion of the British
Museum's collections, the British Museum'’s superb holdings of works by
such major French artists as Claude Lorrain (1600-82) and Antoine
Watteau (1684-1721) are unrivaled and justly famous. On the other
hand, study of the other French drawings in the collection was almost
completely lacking before the NMWA exhibition. Almost all of the works
included in this exhibition were published in color for the first time in
the NMWA catalogue, and were there subject to their first full
cataloguing and discussion. This lack of previous publication speaks
mainly of the British Museum’'s massive holdings. In this regard the
NMWA exhibition catalogue has made a quite considerable
contribution to art historical studies. It is also deeply meaningful that all
of the texts in the catalogue were written by Japanese scholars. A

supplemental volume presenting the catalogue entry texts in English
also makes this catalogue a particularly useful resource for future

“scholarship on drawings.

To commemorate the holding of the exhibition, a lecture and concert
entitled "Court Music from the Age of Louis XIV and XV" was held near
the end of the exhibition run. This program was planned by Keiko Takii.
The guitarist Taro Takeuchi explained and demonstrated guitar
techniques seen in the exhibited work Twao Guitarists and Study of Man's
Right Arm by Watteau (cal. no. 69). Yoko lchinose performed the
elegant steps of Baroque period dance. These fascinating performances
were enjoyed by many visitors. While museum concerts are not
unusual, this performance, with its link to the concepts of the exhibition
and its simply realized explanation of the works themselves, was a
particularly high quality and successful event. (Naoki Sato)

[Catalogue]

Edited by: Hidenaori Kurita, Michiaki Koshikawa, Hidenobu Kujirai

Essays (in Japanese only):

Michiaki Koshikawa, 16th Century: Fontainebleau and Drawing

Hidenori Kurita, 17th Century: Drawings and Artistic Development in 17th
Century France, Focusing on the Académie Royale de Peinture et de
Sculpture

Hidenobu Kujirai: 18th Century: Drawings and Artistic Development in [8th
Century France, The Rococo, Banquets and Various Genres

Produced by: Cogito Inc.

Transportation and installation: Yamato Transport Co., Ltd.
Display: Tokyo Studio
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The Fun with Collection project involves small-scale exhibitions
introducing works from the NMWA collections, with the works selected
around some specific theme for each exhibition. These exhibitions are
aimed at visitors of all ages, from children through adults, and are
offered as an opportunity for visitors to view art works from various
different vantage points. The goal of these exhibitions is to allow visitors
1o become more familiar with, and thus further enjoy, the art works.
This year's project took as its theme the artists’ hands (expressive
methods) and minds (intentions). The materials and methods chosen
by an artist are important elements when an artist expresses his or her
ideas in some physical form. The artist uses those materials and
methods to create a distinctive individual style. For example, it can be

said that there is an indivisible connection between the painting style of
Monet, using and exploiting the special characteristics of tube paint,

and his intention. When an art work is viewed, attention paid to the

artist's style and the expressive methods used, including materials and
techniques, can deepen the viewer's understanding of the work.
With these ideas in mind. this exhibition included twelve oil

paintings by Monet, eight oil paintings by Denis, and 8 sculptures by

Rodin. The goal of the display was to encourage visitors to focus on the
expressive methods used by the artists, and to consider how an artist's
expressive style changed over the course of time, and how such
changes were related to the artist’s intentions.

Regarding the artists included in this exhibition, in Monet's case we
can see how he started out in his early period expressing objects in
clear, formal terms, and as the years passed his forms became less
distinct, and his palette became brighter in his mid to late period works.
Denis created his Young Girf with a Hen with a pointillistic touch and
representational palette, but his other works show a more ordinary
brushstroke and distinctive color range. In the case of Rodin’s sculpture.
as the vears passed, Rodin turned to a more emphatically dynamic
expressive form, and we can also see cases of works made up of
multiple forms, or the complex combination of multiple [orms. The

exhibition encouraged visitors to pay attention to such aspects ol the

works on display.

This exhibition was nol arranged in one set space in the galleries, but
rather made use of the NMWA's Permanent Collection galleries, with the
addition of two Denis warks in storage to the Permanent Collection
galleries. Explanatory panels explaining oil painting materials, such as
pigment, media, brushes, and support materials, and an explanation of
the casting methods used in metal sculpture were posted in one gallery,
while books and materials on Monet, Denis, and Rodin were placed in
the NMWA rest area for use by visitors.

Weekend events were held in which three contemporary artists
conducted experiential creative programs each using their own
respective media and techniques. These programs provided attendees

with an opportunity to consider expressive technique and artistic

ntions. A family learning kit called Bijutool was prepared for families

with children 7 to 9 years old and was made available to visitors on
Sundays throughout the exhibition. With the thought that these families
might include children encountering art works for the first time, these
family kits included materials and games to help both parents and
children notice more about the expressive styles of each artist.

As the exhibition did not gather the works in one specific location, it
seems thal visitors had some difficulties linking the selected works and
the themes of the exhibition, even though there was signage
announcing the exhibition al the entrance to the galleries, and free
work sheets were distributed to visitors. Although prepared with only
families in mind, the newly prepared Bijutool received favorable reviews
from groups of adults as well as families with children. However, since
the kits included some activities to be done in the display galleries,
there were some instances where viewing rules were not respected and
where children had to be warned when their enjoyment of the process
hecame too active for a gallery setting, We need 1o improve [uture Kits
to make them both suitable for gallery use while retaining their
enjoyable elements. In addition to this special exhibition program,
school gallery talks were also held in the galleries during the run of the
exhibition, as is the NMWA procedure each summer. Possibly because
of the artists chosen for this exhibition, and the theme presented, there
were more middle school students than elementary school students

who attended these gallery talks, (Yoko Terashima)

|Worksheet]
Written and edited by: Yoko Terashima, Atsuko Sato (Guest curator, the
NMWA)

Praduced by: Shibusawa

[Bijutool]

Planning and produced by: Yoko Terashima, Chiori Fujita (Assistant
curator), Natsumi Araki, Rie Jitsukawa, Reika Tanzawa, Avumi Terada,
Shin'ichi Tomioka, Yuri Yamaguchi (Intemns)

Installation: Yamato Transport Co., Lid
Display: Tokyo Studio
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Between Reality and Dreams: Nineteenth Century British and French Art from

the Winthrop Collection of the Fogg Art Museumn
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Duration: 14 September - 8 December, 2002

Organizers: The National Museum of Western Art, Tokyo / The Tokyo Shimbun /

The Fogg Art Museum, Harvard University
Number of Visitors: 186,361
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The Winthrop Collection donated to Harvard University by Grenville L.
Winthrop (1864-1943) is well-known in ant historical scholarly circles for
both its high quality and the fact that it was Winthrop’s dying wish that
the works must not be exhibited outside of the University grounds.
However, in 1997, the Fogg Art Museum decided that it would be
possible to lend the collection for exhibitions outside its buildings while
those structures underwen!t restoration and reconstruction. This news
came to the NMWA via the Tokyo Shimbun’'s Department of Cultural
Affairs, and this led curators to begin imagining holding such an
exhibition in Tokyo.

The Fogg Art Museum graciously allowed exhibition curators to
select works for the exhibition from the more than 3,700 works in the
Winthrop Collection, excepting only those in poor condition. By the end
of 1998, Chikashi Kitazaki (then Curator at NMWA and currently
Assistant Professor, Hitotsubashi University) had determined almost the
entire concept for the exhibition. While negotiations began regarding
object loans between the Fogg and the NMWA, the Fogg decided that
the Winthrop Collection would make a world tour, with venues at the
NMWA, Musée des Beaux-Ants, Lyon, National Gallery, London, and the
Metropolitan Museum of Art, New York. From an early stage in the
negotiations, Kitazaki's proposed plan for the exhibition to be held at
the NMWA focused on the British and French 19th century works in the
Winthrop collection, while the curators at the venues later added to the
tour sought instead to have a “masterpieces of” exhibition focusing on
major works from all periods in the Winthrop Collection. Thus two
different types of exhibition were formed from the one collection’s
holdings.

The 19th century art in the Winthrop Collection is known for its many
works by Burne-Jones, Moreau, and other painters whose works differed
distinetly from the Realist and Impressionist painters of the day. While
considering the selection of works to be included in the Tokyo
exhibition, major works by Ingres and Rossetti were of course
considered, along with the themes of Past, Orient, Vision, Woman, and
Allegory, These themes were finally used to arrange the exhibition in
four sections, Past and Orient, Mystery and Apparition, Temptation and
Corruption, and Symbol and Idol. Eighty-six works were selected and
arranged in these thematic groupings. The purpose of this thematic
arrangement was lo remove artist and subject matter framework
constrictions and present the fact that changes in images create changes
in subject matter.

In addition to these internal themes developed from the works
themselves, the catalogue also included three essays by the director and
curators of the Fogg Art Museum on Mr. Winthrop himself and his
collection, thus contributing to the reader’s understanding of collectors
and collecting in America during the first half of the 20th century. The
Fogg also provided data regarding the provenance. previous

exhibitions, and selected bibliography for each work, and this material
was then organized by the Japanese curators. Because the works
themselves had not been on display in an exhibition for approximately
60 years, the data on each work had not been previously compiled or
published. Thus the catalogue’s publication of data on each work is an
important resource for the scholarly field.

Because of the exhibition and catalogue’s strict adherence to the
thematic arrangement determined in the pre-exhibition planning, and
because this thematic arrangement did not follow more standard
organization methods based on artist, subject, date, or national origin,
the exhibition and catalogue order received some criticism stating that
the contents were hard to grasp. In order to lessen such confusion for
general visitors to the exhibition, the organizers took as one of their
main goals the inclusion of explanatory panels in each section, an
explanation of the main narrative elements in each work in the gallery
handouts.

There is an overwhelming interest in lmpressionist art in Japan. The
success of this exhibition of 19th century European art with a locus on
artistic trends from the same period but of nonImpressionist styles,
revealed that there is a group of dedicated viewers, distinct from
Impressionist fans, interested in such works. As also witnessed by the
large attendance figures for this exhibition, the specific expression in
such exhibitions reconfirmed the need for future exhibitions to include

a diverse array of viewpoints and themes, (Mina Oya)

|Catalogues]

Edited by; Chikashi Kitazaki and Mina Oya

Essays:

Introduction: Chikashi Kitazaki

James Cuno, “Edward W. Forbes, Paul J. Sachs and the Origins of the Fogg
At Museum”

Stephan Wolohojian, “Eve for Beauty: Grenville L. Winthrop and his
Collection of European Art”

Chikashi Kitazaki, “Permeating Invasive Vision: The Changing Character of
leonic Elements Seen in the Works of Burne-Jones and Moreau”

Miriam Stewart, "Beauty, Austerity, Idealism: Grenville L. Winthrop and
British Art”

Catalogue entries:
Yuko Arakawa, Tomoko Inoue, Mina Oya, Chikashi Kitazaki, Eriko
Yamaguchi

Transportation and installation: Nippon Express
Display: Tokyo Studio
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the National Museum of Western Art Collection
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Duration: 18 March - 25 May, 2003
Organizer: National Museum of Western Art, Tokyo
Number of Visitors: 48,558
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This exhibition was a small-scale exhibition featuring seven tapestries
from the NMWA collection.

The process leading up to this exhibition has been detailed in the
catalogue essay, "A Note on the Occasion of the Tapestries Exhibition,”
and in an article in the Asahi Shimbun “Yomigaeru ‘Matsukata
korekushon™ [Matsukata Collection revived] (published in the Asahi
Shimbun May 8, 2003, evening edition). This note will simply summarize
the exhibition’s special features and meaning.

1) This exhibition's goal was twofold: to display the six Matsukata
Collection provenance tapestries donated to the NMWA in the
preceding fiscal year, one from the Sugar Industry Association, Inc.,
and five tapestries from The Industrial Bank of Japan, and to display
the rarely seen Gobelins tapestry, Le Chateau de Chambord: Le mois
de septembre, already in the NMWA collections.

2) There had rarely been an exhibition at the NMWA made up solely of
decorative arts, let alone solely of tapestries. The museum’s holdings
include only a very small number of decorative arts items. This
meant that the exhibition differed from the museum's normal
exhibition offerings and thus gathered an intently interested
audience for the venue.

3) This was an extremely small-scale exhibition in terms of object
numbers, with only seven objects displayed.

1) Each of the exhibited works was large and called for unusual gallery
design.

o

One of the donated works, Psvehe gives presents to her sisters,
required an almost year-long process of restoration and cleaning
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work. The reports and results of the conservation process were also
displayed in the exhibition, providing an added educational
element to the installation.

The fact that all six of the donated tapestries were formerly in the
Matsukata Collection meant that this exhibition demonstrated
fascinating facts regarding the breadth of media and scale included
in Matsukata's original holdings. The positioning of decorative arts
abjects in Matsukata's collection, and how Matsukata's collection
followed artistic trends of his day can be seen as topics for future
research,

The catalogue was designed to fulfill both general readership and
specialist audience needs.

The exhibition was free of charge. This was the museum’s first
experiment with a free-of-charge exhibition, and the experiment was
well-received. Since some consider that the NMWA should adopt the
standard practice of offering permanent collection exhibitions free
ol charge and special exhibitions on an admission fee basis, the
experiment may have provided further support for such ideas.

(Akiva Takahashi)

[Catalogue]

Edited by: Akiva Takahashi

Essays:

A Note on the Oceasion of the Tapestries Exhibition/ Akiya Takahashi

Arts of Tapestry: Between Painting and Decorative Arts/ Akiva Takahashi
Tapestry Weaving Techniques Seen in the NMWA Tapestries/ Yuko Fukatsu
The Preservation of Tapestries Related to the Matsukata Collection/ Mie Ishii
The Matsukata Collection and Decorative Arts/ Noriko Minato

Produced by: Bijutsu Shuppan Design Center

Display: Katolec | Tokyo Studio
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The Prints and Drawings Gallery on the 2nd Floor of the New Wing remained closed from 1995
through 2001 due to the construction of the Special Exhibition Galleries Wing. Finally, the new
Prints and Drawings Gallery was opened in the Spring of 2001, Exhibitions made up largely of prints
and drawings trom the NMWA collections are held in the gallery twice a vear, |

French Masterpiece Drawings from the National Museum of Western Art Collection

27 March - 24 June 2001

L VZ G 3 AT R AR & e LS R 2 IR TV 2205 T
OAF EZLO TR T 2 S P h . IR 0 =
a—T WA, 772 AHMO o e iR L IOR T A2 LTz,

{Ed ) AL List of Works

o iy T

()

A @Fa— 2, Wk
360 > 228 mm
Frangois Boucher
Hebe
Chalks on gray paper
360 = 228 mm

D975

R P =g
(HiufEfE)

1760451

RO T4, o B ikE, #E

3063 > 397 mm

Jean-Honoré Fragonard

Young Bear Leader

¢ 1760

Sketch by pencil, pen and brown wash on paper
303 % 397 mm

[.1980-1

) ==V aRt T —f )=
CET %)

PAAT I L

578 % 337 mm

Marie-Geneviere Bouliar
Self-Portrait

Pastel on paper

AT X 337 mm

D971

Yxv=A—FKaAr=FI=0- TN
(Fa=—-FF777Lyb (7)) DR
181745

IR )3

161 = 115 mm

Jean-Auguste-Dominique Ingres
FPortrait of Jenny Delavalette(?)

1817

Pencil

161 = 115 mm
01979

iy — A K7 ran
Eugéne Delacroix

(N A2 0% IO ol

While the NMWA Prints and Drawings collection centers on
drawings, primarily of the modem era, conservation concerns mean
that there are rarely opportunities for their display. The opening of
the renovated Prints and Drawings Gallery led to this display of a

(fhc i i) carefully selected group of French drawings. (Naoki Sato)

FHEL bl =3 e = ri— (BRIZI D L) Ackic. #t

200 390 mm 233 % 292 mm

Peace Bringing Consolation to Mankind Haystack

Pencil on tracing paper (mounted on paper) Charcoal on paper
200 % 390 mm 233 =292 mm

D.1969-1 [.1966-1
(7ot oD #lE) (A= Difi)
18224541 1886

{278 i, e

275 % 485 mm 231 %315 mm
Stuety for “the Boat of Dante” The Sea in Belle-lle
c.1822 1886

Ink on paper Charcoal on paper
275 % 485 mm 234 %315 mm
D.1959-11 D.1966-2

(nNFoLAEF 70 R) H—T—H

1849-531F i, M . i, -
sam*rr'.jat‘ (Z- T4 =22 O (i) )
265 % 460 mm 18874

i M Fa—b RAFN, Yoo #
Hercules and the Centaur 120 420 mm
1849-53

Pencil on paper Paul Gauguin

265 % 46 y e .
‘l')'"l’l:;?ﬂ?,m"’ Scene of la Martinique (pair)

T 1887

=3 - 3 enci G ) astel & ache o i

(ASHL AL F AT ORI ilé‘:;:;llli;{):':ﬁhltha!k. pastel and gouache on paper
1840-534F D.1984-1/2
e, At
250 %465 mm A O
Hercules and the Nemean Lion Gustave Moreau

1849-53

Pencil on paper (ML H%)
250> 465 mm 24
D.1959-13 ﬁs:; {yq.,w 5

X =703 —
R e il 20 2 2 BBt
§iriE, Wt

265> 164 mm

Jean-Frangois Millet

Peasant Woman Picking Fruit
Pencil on paper

265 % 164 mm

0.1990-3

yo—F-£f
Claude Monet

(A t)

570 %435 mm

The Peris and the Sacred Elephant
1882

Wash and gouache on paper

570 % 435 mm

D.15495-1

(Wir-FFIT)
1885-00 4= 4{

KB I A, ik
160 % 190 mm

St. Cecilia

. 1885-90

Wash and gouache on paper
160> 190 mm

D.1959-43
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Edgar Degas

(R L)
1888-924F i

PR M R (A R
T708.% 624 mm

Womnan Sponging Her Back
c.1888-92

Pastel on paper (mounted on carton)
709 % 624 mm

D 1974-3

(ZrLdd L)

1896-994 1]

A, 28 AT N,

476X 615 mm

Woman Combing Her Hair

c.1896-99

Charcoal and pastel on paper
476 % 615 mm

D.1959-10

b3 el | RN o) b 4
Paul Cézanne

A0

1888-001F

$iEe) B, AR, A
210% 270 mm

The Triumph (**)

188800

Sketch by pencil and wash on paper
210> 270 mm

D.1958:49

(K LEA=THN)
189041
ERIZR I SN

128 215 mm

FPot and Souptureen

. 1890

Sketch by pencil and wash on paper
123 % 215 mm

D. 19596

(=T
190545
S T, AR #

125> 220 mm

On the Boat (*)

. 1905

Sketch by pencil and wash on paper
125 > 220 mm

D.1959-7

F—FaRb-Oy
Auguste Rodin

(A HmR)

SR T KR
300 % 450 mm

The Centauress (**)

Sketch by pencil and wash on paper
300 450 mm

195956

(e FLTOH)

183941

SRR 1A A AR

310230 mm

Cambodian Man (*)

c. 1889

Sketch by pencil and wash on paper
3102230 mm

D.1959-54

(e BLTOLK)

1889447

ey F i, K, 8

310> 220 mm

Cambodian Woman (*}

. 1884

Sketch by pencil and wash on paper

310 % 220 mm
D.1959-55

E—YA-F=
(b & B %O
18959 U]

ilEz, #

M0 =374 mm

Maurice Denis
Residence with a Pond
c.1895

Oil on paper

30 %374 mm

[.1981-1

Ex—l a1 A-F-iyirrR
(M7 LT +D %)

18954

=t 13

400 % 295 mm

Pierre Puvis de Chavannes
Portrait of the Painter Prevost
1895

Conté on paper

400 % 295 mm

D.1959-52

b | At 2
Paul Signac

(#Fr=roxnik)

19064

e T, <o WA 2

184 %222 mm

The Port of Saint-Tropez

1906

Sketch by pencil, pen and brown ink on paper
184 %222 mm

D.1997-1

Cifufi)

LAY O T KR i

280 % 440 mm

Fishing Boat ()

Sketch by crayon and wash on paper
280 * 440 mm

D.1954-71

(Fr7n =)

sLEX @ Tl KB 8

280 % 380 mm

Honfleur (*)

Sketch by crayon and wash on paper

280 % 380 mm
D.1959-72

{(A=N-F-7a7)

L3O FH, KRR

200 % 270 mm

lle-de-Croix (**)

Sketch by crayon and wash on paper
200 % 270 mm

[.1959-73

{o=o)

2L Fi KR HK

200 > 300 mm

Lomalo (**)

Sketch by crayon and wash on paper

200 = 300 mm
[.1959-74

(HEt)
rLALO Fii KB
200 * 300 mm

Lighthouse (**)

Sketch by crayon and wash on paper
200 * 300 mm

0.1959-75

RTa- A
Civ AT o &0

192045
SR FA, e, KB, #HE

330> 230 mm

Pablo Picasso

Woman with a Blue Bodice

1920

Sketch by pencil, gouache and wash on paper
330 % 230 mm

D.1959-14

T RTAR

{(ET7=2p, TN -Th=xD (L)

192445

Azt it

550 % 620 mm

Henri Matisse

Portrait of Henri Gil-Marchex, Pianist
1924

Charcoal on paper

350 % 620 mm

D.1966-3

TRV FFY
(Hit 7= 5 i)

S, #E
232 % 310 mm

André Derain
Reclining Nude
Pencil on paper
232 310 mm
D.1990-4

P i

Tsuguharu Fujita

Bty
19264
.8

410715 mm

Nude

1926

Chinese ink on paper
410 715 mm
D.1958-:32

CFrmmifg)
19264

iM%, Bt

275 %223 mm
Sell-Portrait
1926

Oil on paper
275223 mm
D.195359-33

Vani o bdt—
{FLEE7=B)
Yeywisa, bk

Georges Rouault
The Nurses
Gouache on carton
D.1970-1

NhF—L-EayTx
(fenmpn7z0)
19494

PAVEE Pt

655 % 504 mm

Bernard Buffet

Male Nude Seen from the Back
1949

Pen and ink on paper

655 % 504 mm

D.19490-12

(*) 3/27-5/131 o
(**) 5/15-6/240 i
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New Acquisitions 1999-2001, Prints Collection

5 March - 26 May 2002

FEL 37 0 T A 19990E DS 200 AE 2 TR AL Z2{ESh @9 E

TAM e R L7z,

{Edh') Ak List of Works

151 &) T ilR
GRAL AR I D

= ok

69 % 35 mm

Italian School of 15th Century
St John The Baptist

Niello

69 % 35 mm

G.2001-9

ISR 7 1L Y ik
Florentine “Fine Manner” Engraver of the
Second Hall of the 15th Century

(BokAF2—LrF)
& e e
WCAE 64 mm

Cupid Riding an Eagle
Engraving

diam. 64 mm

G.19949-60

(B HcEa T AL k)
X L—r g
ICEE 63 mm

Youth Crowned by a Lady

Engraving
diam. 63 mm
G.1999-61

15 e 1 A ik

GRS 2 o e 42 k)

1430-60 1

EN L B AU

7 % 56 mm

German School of the Second Hali of the
15th Century

Presentation in the Temple

o 145060

Hand-colored woodeut

67 % 56 mm
G.1999-68

FTATA—= S 2R IT— 7
(GEER OB Y

15184F

TeFL—ay

315 = 508 mm

Agostino Veneziano
Allegory of Death and Fame
1518

Engraving

315508 mm

G.1999-58

IAT =2
(koo oa ADikv)
15421

(it i)

b AV o g
288 % 425 mm

Enea Vico

The Battle of the Lapiths and Centaurs
1542

Engraving

288 =425 mm

G, 199659

IRAFAT— /Ty LorF (=R
(277 MEREE o RELD

ToaFu i

200140 mm

Sebastiano de'Valentinis

The Rest on the Flight into Egyvpt
Etching

200 % 140 mm

G.2001-14

AATINTTo Al dy
(HREA 2 5% AR
1480441

L=t

200 % 145 mm

Israel van Meckenem

The Crowning with Thorns
¢ 1480

Engraving

200 % 145 mm

G.2001-19

TRTLEhFa—F—
Albrecht Diirer

(74N ry—F () )
1495441

LS A
119 66 mm

The Little Fortune
c.1495

Engraving

119 % 66 mm
G.2001-20

I PR 1)
1497 4

LA —f

106 * 76 mum

Young Lady on Horseback and Lansquenet
c. 1497

Engraving

106 * 76 mm

G.2001-21

(PER O MR AW
152045

ZoL—rey

142 %95 mm

Madonna with Swaddled Infant
1520

Engraving

142 % 95 mm

G.2000-1753

Seventydour works acquired by the NMWA from 1999 through 2001
were featured in this exhibition.

W A2 T—F [ R]
Lucas Cranach the Elder

CETY b= A0 9%
15064
ARl i

407 > 278 mm

The Temptation of St. Anthony
1506

Woodcut

407 % 278 mm

G.2000-1759

EING A 2202 A D ADWHE)
15094

e 8 Pl &

254 = 199 mm

The Penance of Saint John Chryvsostom
1509

Engraving

254 % 199 mm

G.2001-1

NN TNT T —T7—
Heinrich Aldegrever

(L7 qT)
15324
L=
149 % 99 mm

Rhea Silvia
1532
Engraving
149 > 99 mm
G.200117

(B N1y (8riAE)
15414

AL —=rfquy

77250 mm~ 49 =99 mm

The Power of Death
1541

Engraving

77 % 50 mm~ 149 x 9% mm
G2000-42~49

r—alEey
ST B BAEY
1530411
L=t

81 %61 mm

Jakob Binck

Death Killing a Foot-Soldier
¢.1530

Engraving

81 %61 mm

G.2000-1

N R R ) —
(B HEN)

153445

AR

214%322 mm

(Naoki Sato)



Hans Baldung Grien
Fighting Horses

1534

214 %322 mm

G.2001-18

Ny Ao A= e =N
CELIEoOBLES) (108T1E)
1546-4T4¢

LT =T

A9% 67 mm~351%72 mm

Hans Sebald Beham
The Peasant Feast
1546-47

Engraving

AD* 67 mm~51 % 72 mm
G99KI-38—4T

WA ATr b AT~

(8 AT AR OR YT TR
15234

L=y

148 % 102 mm

Lucas van Leyden

St. Mary with the Child and Two Angels
1523

Engraving

148 > 102 mm

G.2001-8

[P i Al W 0 P
Rembrandt van Rijn

(JLEH=0TN)

16435}

T R S8 P
256 % 213 mm

The Good Samaritan
1633

Etching and engraving
256 % 213 mm
G.2000-1755

CH oW Ao b ETHLZ DI E)
16429241

LaFi

147 % 132 mm

Stuclent at a Table by Candlelight
c. 1642

Etching

147 = 132 mm

G.A000-1757

(RO A)

16434

ToF e A FFARAL FEas N
212x 281 mm

The Three Trees

16543

Etching with dry point and burin
212 =281 mm

20001754

(77T IO
16554

ToyF-2 . FFARLTD
164 > 139 mm

Abraham’s Sacrifice
1655

Etching and dry point
164 2 139 mm
G2000-1756

CESDOIT-L A X 0s 2 3 Lo
i)

16314

Ll

148> 135 mm

Self-Portrait in Soft Hat and Embroidered
Cloak

1631

Exehing

148 % 135 mm

G.200]-11

AT— T AT Gy
Stefano della Bella

(IR IR oD B 4 Ze M) (19805015
1645 ]
Ty

66 % 82 mm—74 % 88 mm

Divers Exercises de Cavalerie
¢ 1645

Etching

66 % 82 mm— 74 % 88 mm

G 1999-19~37

(LM RTE)
16484EH]
EyFrlf

151 = 184 mm

Death Carrving a Child
. 1648

Etching

151 = 184 mun

G.2000-50

(AT 4 FHKOH)
16564

L i

307 = 275 mm

The Medici Vase
1656

Etching

307 = 275 mm
G.2001-12

(MR DD HitT)
1656 4

TowFr

206 % 384 mm

The Street of the Fountains
1656

Etching

206 % 384 mm

G.2001-13

Tx N AT

(Wt L)

185342

T F LN FFATRA b BOO A7 7 v i O
202 % 132 mm

Charles Meryon

Le Stryge

1853

Etching, dry point and brown ink on pale green
paper

202 132 mm

G.2001-10

IR T— 5
(=)
I8T1iEY]

e 7, FrA+H
539 717 mm

Edouard Manet

La Baricade

c.1871

Lithograph on china paper
558 % 717 mm
G2000-1758

II—b-N—

(LA 1L — R |Ot=bO W) (78
1892 4.1

YoayI7

322 X 186 mm~390 % 201 mm

Emile Bernard

Mustrations for “Les Cantiléres”
c 1892

Zincograph

322 > 186 mm=390 > 201 mm
G1999-1~7

ST a-Ehy
Pablo Picasso

R R (A0 0E, = — L O3 4 5 )
19115 (191246 58§50

FAdAx
500 306 mm

Nature Morte, Bouteille (or Nature Morte
la Bouteille de Marc)

1911 (published in 1912)

500 % 306 mm

G 1999-62

(LD

19134

T F v L=
463 % 377 mm

Frugal Repast

1913

Etching on Van Gelder paper
463> 377 min

G.2001-16

Tanda-TIus
{(F42 2 R)

1911 (19124 5600
el i e

548 % 380 mm
Georges Braque
Fox

1911 (published in 1912)
Dy point

548 % 380 mm

Go1999-63
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Cliché-verre: The Glass Prints of Corot and the Barbizon School
in the NMWA Collection
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| EFET B G bt ot 1 B0 B 1 Ve B VR e 8 R [ Ll B 1
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FlodWTREME, OGO AHEEIT XL T Fiofe
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DIE=EDB O EAME>TELOMEMERIEL 72, LhbiTan
—ERAD MRS X R EABZ ORI A>TV AL T,
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(325

Cliché-verre
144 % 193mm
(.1993-86

{Edh") AR List of Works

Pxv=NFAAMAS—2 a0~

Jean-Baptiste-Camille Corot

CEo k)

18544F (192146 AT
)= r—b

151 = 18lmm

The Little Sister

1854 (published in 1921)
Cliche-verre

151 = 181mm

G.1993-84

(PR B T-(45))
18544 (19219 F 1)
)t — b

189 = [49mm

Horseman in the Woods. Small Plate

1854 (published in 1921)
Cliché-verre

189 = 149mm

G.1993-85

(P

18544 (192145 F 1)
r=rfa— I
149 193mm

The Dreamer
1854 (published in 1921)

G TERN)
18544 (19214 §7)
ARy EE |
187 = 132mm

Young Woman and Deatl
1854 (published in 1921)
Cliché-verre

187 % 132mm

G.1993-87

(RO ORET-0R)
18544 (19218E H )
Ix=t b

285 224mm

Horseman in the Woods. Large Plate

1854 (published in 1921)
Cliché-verre

285 % 224mm

G 14993-88

LA files (R LR )
18554 (192042 Al 4D

I x=vfr— N

325 % 250mm

Little Shepherd. First Plate
1855 (published in 1921)
Cliché-verre

325 % 250mm

(.1993-89

%3
Y

This exhibition was a small-scale exhibition to introduce the rare cliché-
verre technique. The use of this technique can be confinmed as early as
1839, and it was developed during the initial development stages of
photographic techniques, Just as in the photographic process, this
printing process uses sensitized paper. Glass coated with a light sensitive
medium is scratched with a needle to create a picture with only the
scratched line areas allowing light through to expose the sensitized
paper beneath. This printing process was popular in France, England,
and America during the 1850s through 1860s.

The great landscape painters of the day. namely Corot, Millet, and
Daubigny and other artists of the Barbizon School, created a large
number of works using this technique. Corot seems to have been
interested in how this technique conveyed minute quiverings of the
atmosphere. He is known to have created 66 cliché-verre works.

This exhibition featured 36 cliché-verre works from the NMWA
collections. All of these prints by a variety of artists were printed in 1921
from original extant plates, As a comparison work, the exhibition also
displayed an etching by Corot to help visitors understand the
differences between the two print techniques.

It is extremely rare for a gathering of cliché-verre prints to be
displayed today, indeed anywhere in the world. Possibly because of the
fact that this technique is so closely related o photography, a popular
art form, a large number of people expressed their pleasure during the
exhibition and many of them made the effort to write letters and e-mails
expressing their appreciation for the exhibition. The NMWA 19th
century print collection leans heavily towards lithographs, but after this
experience it would seem desirable to continue to broaden and fill out
the collection's range with the additional purchase of cliché-verre and
etching works by other artists. (Shinsuke Watanabe)

(v o (35200 )
18555 (19218 M)

I xS —

340 > 260mm

Little Shepherd. Second Plate
1835 (published in 1921)
Cliché-vere

340 = 260mm

GL1993-90

(N L AOBER], WE 5000, 2
AEARZHOR) TSk )

18564 (19215 Rl £7)

I x=tfr—Ib

273 = 344mm

Garden of Pericles, Painter's Path,
Scribbling, Woodcutter. Large Plate, Tower
of Henry VIl

1856 ( published in 1921)

Cliché-verre

273 % 344mm

G.1993-91

(A AT 1T O/
18554F (19214E fil4T)
2=t —
270 % 3dmm

Souvenir of Ostia
1855 (published in 1921)
Cliché-verre

270 % 344mm
G.1993-92



(R 479 A@ER)
18554F (192147 1)
2Ny x=tz—
356 % 273mm

The Gardens of Horace
1835 (published in 1921)
Cliché-verre

356 % 273mm

G.1993-93

(€ 1PN BITA=THUT U= 1))
18564 (19215l T)

2y x=fr—Ib

345 % 265mm

Young Mother at the Entrance of a Wood

1836 (published in 1921)
Cliché-verre

345 % 265mm

G.1993-94

QoA x)
1856F Q9214114
P x=rfa—
187 % 152mm

Trees on a Mountain
1856 (published in 1921)
Cliché-verre

187 = 152mm

(. 1993-95

(MM o2 ToART)
18574 (19211 Il T)

e x=rfr—ib

140 18Tmmn

Luncheon in a Clearing
1857 (published in 1921)
Cliche-verre

140> 187mm

G.1993-96

(T Aotahe)
I8574E (19215 Hl4T)
P x=tfx—N
183> 142mm

Gallic Round

1857 (published in 1921)
Cliché-verre

183 = 142mm

G.1993-97

{7i=7 LA ofivil)
18589 (1921867 47)

I x= =N

190 % 157mm

Souvenir of Bas-Breau
1858 (published in 1921)
Cliché-vene

190 % 157mm

(.1993-98

AT O
18654

L i

317 = 235mm

Reminiscense of ltaly
1865

Etching

317 % 235mm

G.1976-3

9y x—R=F7ra7
(b Fo7008)
18544E (19214 A1 )

LA DR FE

151 = 190mm

Eugéne Delacroix
Tiger at Bay

1854 (published in 1921)
Cliché-verre

151 * 190mm

(.1993-99

Far=750 73—
Jean-Frangois Millet

(EEORTv)
18624 (192197 7T)
I x=vfr—
285 % 225mm

Maternal Care

1862 (published in 1921)
Cliché-verre

285 % 225mm

G.1993-100

ORIZARZECE A)
18624F (192141 7)
PN a=x— N

285 225mm

Woman Emptving a Bucket
1862 (published in 1921)
Cliché-verre

285 % 225mm

G.1993-101

FAFE—= - —
Théodore Rousseau

{(F504=EFDHO LK)
18624F (1921 4E Fl4T)

o =iz —
219 % 277mm

Cheny Tree at Plante-a-Biau
1862 (published in 1921)
Cliché-verre

219 % 27Tmm

G 1993-102

(T2 5=¥A DI
18624F (192147 11)

PN rx=tfx—

228 285mm

The Plain at Plante-a-Biau
1862 (published in 1921)
Cliché-verre

228 % 285mm

G.1993-103

ANN=TF 0T F—E=
Charles-Frangois Daubigny

(M oVDifiH)
1858/629F (192147 F7)
S = — b

110 % 180mm

Marsh with Ducks
1858/62 (published in 1921)
Cliché-verre

110 % 180mm

G.1993-104

()

1858/624F (192 15ER) 1)
I =t —b

155 % 188mm

Deer

1858/62 (published in 1921)
Cliché-verre

155 ¥ 188mm

G.1993-105

Aol )
1858/624E (192145 R4
)i x=fr—1

150 = 185mm

Path through a Wheatfield
1858/62 (published in 1921)
Cliché-verre

150 % 185mm

G.1993-106

&)

1858/624F (192155 FL11)
PN x=fr—N

150 = 18Tmm

Bridge

1858/62 (published in 1921)
Cliché-verre

150 % 187mm
G.1993-107

20

(R o2 Fii o)
1858/624 (19214 1l 1)

)= —b

182 % 155mm

Brook in a Clearing
1858/62 (published in 1921)
Cliché-verre

182 % 155mm

G.1993-108

CEOPHYHy)
1858/624F (1921 FEFIAT)
P z=rfz—N

185 % 347mm

The Large Sheep Pasture
1858/62 (published in 1921)
Cliché-verre

185 % 34Tmm

G.1993-108

Noik)
1858/624F (1921 5E A1 47)
2 r=rfr—

275 % 350mm

The Ford

1858/62 (published in 1921)
Cliché-verre

275 % 350mm

G.1993-110

CEORE O )
1858/624F (192146 R19T)
Iz e —

340 % 270mm

Return of the Flock
1858/62 (published in 1921)
Cliché-verre

340 % 270mm

G.1993-111

MIES T RY)/§)
1838/624F (19215 A7)
Ma=fx—ib

32 % 267mm

Goatherdess

1858/62 (published in 1921)
Cliché-verre

32 % 267mm

G.1993-112

(L)

18580624 (19213 Rl 4r)
M x=rfr—N

215 % 345mm

Harvest

1858/62 (published in 1921)
Cliché-verre

215 % 345mm

G.1993-113

(I3 0 alE)
1858/624F (1921451 F1)
I x=rf— N

158 % 190mm

Donkey in a Field
1858/62 (published in 1921)
Clichéverre

158 % 190mm

G.I993-114

(EDINY)
1858/624F (192140 47)
M=t —

150 % 190mm

Night Impression
1858/62 (published in 1921)
Cliché-verre

150 % 190mm

G19493-115

(A

1858/624F (19219 F 1)
P r=rfr—N

150 % 190mm

Cluster of Alders



1858/62 (published in 1921)
Clichévernre

150 % 190mm

GA993:116

Ry FE)
1858 /62485 (19219 Pl Er)
P xsrfa—i

165 = 200mm

Cows at a Watering Place

1R58/62 ( published in 1921)
Clichéverre

165 2 200mm

G 1993117

Kk

1858/629F (1921 FEHI A7)
M x=rfa—n

215 = 350mm

Hydlraulic Engine
1858/62 (published in 1921)
Clichéverre

215 = 350mm

G1993118

(rohode’l)
1858/624F (1921450047
P ez=rfx—N

160 = 190mm

Cows in the Woods
1858/62 (published in 1921)
Clichéverre

160 = 190mm

G.1993-119

27
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Starting this fiscal year, the summer programs planned by the Education
Department were renamed “Fun with Collection” in order to make it
clear to visitars that the programs [ocus on works in the NMWA
collection. This year's theme focused on the linking of an artist's hands
(expressive methods) and mind (intention). The works selected for this
program are by Monet, Denis, and Rodin (for details, see Special
Exhibitions section). As in years past, programs were held which
included school tours and weekend programs which were thematically
arranged, creative, and experiential. Starting this year, the Education
Department staff created a new program for families with children aged
7 through 9 years old (for details, see Exhibitions section).

Regarding programs accompanying special exhibitions held by the
NMWA during this fiscal year, a large number of lectures each with a
considerable audience were held during the Prado exhibition at the
beginning of the fiscal year. The director and curators of the Fogg Art
Museum, owners of the collection, were invited to present special
lectures during the Winthrop Collection exhibition. A special viewing
and appreciation program aimed towards educators, which started last
year, continued this year, with some increase in participant numbers. In
future years, publicity should be sought for the program in order to
increase participation numbers.

A new internship program directed at graduate students and higher
level scholars was implemented, and a total of 8 interns worked at the
museum in 2 disciplines, education and Western art history. Particularly
with education department interns, the internship experience was
important not only because the interns gained hands-on experience
within an actual educational setting, they also contributed greatly to the
NMWA's education aclivities,

More effective coordination with schools meant that the museum’s
education department was able to hold its first study meeting aimed at
elementary and middle school teachers. The educators’ study meeting
addressed the issues of how schools would like to utilize the museum,
why certain kinds of use are not possible, ete. This meeting became a
good opportunity for NMWA staff members to learn about the
educators’s thoughts about the museum. Yet another of the many
important results of this meeting was the connections formed between
the participating educators and the NMWA staff. This educators’ study
meeting is not a regularly scheduled event. and is scheduled to be held

occasionally as necessary. (Yoko Terashima)



[Overview of Programs)

1) Fun with Collection

*Hands and Minds - Monet, Denis, Rodin”
Duration: June 18- September 1, 2002

In the Museum Exhibition Galleries

*# For details, see the Exhibition Report section

2) Lectures

Related to the “Prado - Masterpieces from the Prado National Museum”
exhibition

2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

April 20 (Sat.)
“18th Century Spanish Painting and Goya”
Akira Kinoshita (Associate Professor, Showa Women's University)

April 27 (5at.)
“Velasquez and Portraits of the Court”
Yasujiro Otaka (Professor, Waseda University)

May 11 (Sat.)

“Prado National Museum - From the Royal Collection to the Public
Collection”

Jonathan Brown (Professor, New York University)

June 1 (Sat.)
“Realism in Spanish Art”
Koji Yukivama ( Director, Yokohama Museum of Art)

Related to the “French Drawings from the British Museum™ exhibition
2:00 - 330 pm, Lecture Hall, Capacity: 145, free of charge

July 27 (Sat.)
“Frence Modern Paintings and Drawings”
Hidenori Kurita (Curator, Aichi Prefectural Museum of Art)

August 10 (Sat.)

“From ltaly to France: Art of Fontainebleau™

Michiaki Koshikawa (Associate Professor, The National University of
Fine Arts and Music)

Related to the “Nineteenth Century British and French Art from the
Winthrop Collection of the Fogg Art Museum” exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

September 14 (Sat.) 1:00 - 4:00 pm

“The Winthrop Collection and the Fogg Art Museum as a Teaching
Museum”

James Cuno (Director, Harvard University Art Museums)

“Grenville Winthrop: The Collector and his Collection”

Stephan Wolohojian (Associate Curator of Paintings and Sculpture,
Fogg Art Museum)

“Grenville Winthrop and British Art”

Miriam Stewant (Assistant Curator of Drawings, Fogg Art Museum)

October 19 (Sat.)
“Gesture and Language in Rossetti's Paintings”
Eriko Yamaguchi (Lecturer, Tsukuba University)

November 2 (Sat.)
“Invasive Visions”
Chikashi Kitazaki (Associate Professor, Hitotsubashi University)

3) Gallery Talks

Related to “Hands and Minds - Monet, Denis, Rodin” exhibition
Intended audience: School children from the age of 9 to 18

Capacity: 50 each, free of charge except high school students with
admission fee

Period: September 4 - November 4, 2001

Participation: 29 schools

Related to the “Nineteenth Century British and French Art from the
Winthrop Collection of the Fogg Art Museum” exhibition

Each 6:00 - 6:40 pm, Galleries, Capacity:20 each, free of charge with
admission to exhibition

September 27 (Fri.), October 11 (Fri.), October 25 (Fri.), November 8
(Fri.), November 22 (Fri.)

Related to the “Woven Pictures: 17th and 18th Centuries European
Tapestries in the National Museum of Western Art Collection” exhibition

40

Each 6:00 - 6:40 pm, Galleries, Capacity:20 each, free of charge
March 28 (Fri.)

4) Slide Lectures

Related to “Prado - Masterpieces from the Prado National Museum”™
exhibition

Each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, free ol charge
April 12 (Fri.), April 26 (Fri.), May 10 (Fri.)

5) Teachers’ Program

Related to “Prado - Masterpieces from the Prado National Museum”
exhibition

April 5 (Fri.), 5:30 pm, Lecture Hall, Capacity: 145, free of charge

April 13 (Sat.), 2:00 pm, Lecture Hall, Capacity: 145, free of charge

Related to "Hands and Minds - Monet, Denis, Rodin” exhibition
June 21 (Fri.), 5:00 - 6:00 pm, Galleries, free of charge

Related to “French Drawings from the British Museum” exhibition
August 2 (Fri.), 5:30 pm, Lecture Hall, Capacity: 145, free of charge
August 3 (Sat.), 2:00 pm, Lecture Hall, Capacity: 145, free of charge

Related to “Nineteenth Century British and French Art from the
Winthrop Collection of the Fogg Art Museum” exhibition

September 20 (Fri.), 5:30 pm, Lecture Hall, Capacity: 145, free of charge

September 21 (Sat.}, 2:00 pm, Lecture Hall, Capacity: 145, free of charge

Related to “Woven Pictures: 17th and 18th Centuries European
Tapestries in the National Museum of Western Art Collection” exhibition
March 28 (Fri.), 5:30 pm, Galleries, free of charge

6) Teachers' Seminar
“For Better Use of the National Museum of Western Art"
November I (Fri.), 6:00 - 8:00 pm, Lecture Hall, free of charge

7) Creative / Experiential Program

Related to the “Hands and Minds - Monet, Denis, Rodin” exhibition

I. My Favorite Artists
10:00 am - 5:00 pm, Intended audience: Over the age of 8, Capacity:
15, Participation fee: 500 yen
First course: July 25 (Thur.), July 26 (Fri.), August 1 (Thur.), August 2
(Fri.)
Second course: August 22 (Thur.), August 23 (Fri.), August 29 (Thur.),
August 30 (Fri.)

. Artists’ Expressive Methods
10:00 am - 5:00 pm, Intended audience: Over the age of 13, Capacity:
15, Participation fee: 500 yen

A. How painting was changed by the creation of tubed paint
July 21 (Sun.)
Chie Manabe (Associate Professor, Tohoku University of Art and
Design )

B. Techniques of Contemporary Artists
July 28 (Sun.)
Toeko Tatsuno (Painter)

August 4 (Sun.)
Ken Nakazawa (Artist)

August 25 (Sun.)
Masaki Kawada (Artist)

8) Family Program

Related to the "Hands and Minds - Monet, Denis, Rodin™ exhibition
10:00 am - 5:00 pm, free of charge with admission fee

Loan of Bijutool kit

July 7 (Sun.), July 14 (Sun.), July 21 (Sun.), July 28 (Sun.), August 4
(Sun.), August 11 (Sun.), August 18 (Sun.), August 25 (Sun.)

9) Concert

Related to “French Drawings from the British Museum” exhibition
August 30 (Fri.) 6:00 - 8:00 pm, Lobby of the Special Exhibition Gallery,
Capacity: 100, free of charge

“French Court Music under the Reign of Louis XIV and XV”
Organizer: Keiko Takii (Tokyo National University of Fine Arts and



Music)

Players: Taro Takeuchi (Baroque guitar), students of Tokyo National
Liniversity of Fine Arts and Music

Baroque dance: Yoko Ichise

10} Publication

Exhibition brochure:

“French Drawings from the British Museum”

“Nineteenth Century British and French Art from the Winthrop
Collection of the Fogg Art Museum”

Work sheet:
“Hands and Minds - Monet, Denis, Rodin”

Junior Passport:

“French Drawings from the British Museum”

“Nineteenth Century British and French Art from the Winthrop
Collection of the Fogg Art Museum”

11} Internship Program

Education

Training program: Related to "Hands and Minds - Monet, Denis, Rodin”
exhibition

Assistant of Creative / Experiential, and Family Programs

Development of a “Bijutool” kit and a brief guide for children

Term: April 10, 2002 - March 31, 2003

Supervisor: Yoko Terasima, Chiori Fujita

Intern: Natsumi Araki, Rie Jitsukawa, Reika Tanzawa, Ayumi Terada,
Shin‘ichi Tomioka, Yuri Yamaguchi

Art History

Training program: Related to “Nineteenth Century British and French Ant
from the Winthrop - Collection of the Fogg Art Museum” exhibition
Research Assistant

Term: April 10- December 8, 2002

Supervisor: Mina Oya

Intern: Maya Tanaka

Training program: Research Assistant of the works of Italian Renaissance
Term: April 10, 2002 - February 10, 2003

Supervisor: Mikinosuke Tanabe, Mitsumasa Takanashi

Intern: Takako Azuma

3
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Report of Information Services Activities
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Descriptions of major activities related to information services
conducted at the NMWA during fiscal 2002 are organized and noted
below by topic.

1. Acquisition, Organization, and Provision of Materials

1) Acquisition

In addition to the normal annual acquisition of materials, the
department this vear purchased reference books worth 3,000,000 yen
(high-priced old volumes and sets). In terms of books, 11 titles
containing a total of 173 volumes (Western-language books: 10 titles
tataling 172 volumes; Japanese books: 1 title totaling one volume),

2) Organization

In addition to the on-line entry of data of 670 newly arrived books, local
data entry was carried out for duplicate titles in the lkuta Library (1,018
volumes entered). As a result, the total number of titles catalogued
during the fiscal year was 1.688 volumes. Newly arrived periodicals were
catalogued. Follow-up work was conducted on the cataloguing of newly
arrived malerials, and retrospective cataloguing of materials from fiscal
1999 and 2000 continued.

3) Operation of the "Browsing Corner”

Newly published NMWA publications were gradually added to the
Browsing Coner inaugurated in May 1999, Visitors to the Corner, which
is open during museum hours, have enjoyed using, and have given
favorable reviews to, the Corner's selection of NMWA exhibition
catalogues, Annual Bulleting and Journals from the past 10 years, and
commercially published art dictionaries, art museum guides and
exhibition guides. As of the end of March 2003, the Browsing Corner
contained two sets of 84 titles consisting of 119 items (78 volumes).



1) Operation of the Research Library

The NMWA Research Library was opened on March 15, 2002, The
facility is now open twice a week (Tuesdays and Fridays) to researchers,
ant museum curators, and graduate students at the masters course level
or above. Principal fiscal 2002 statistics are listed below.

Days open: 99

Registered users: 57

Visitor numbers (on a per visit basis): 178 (254)

(NB: These per visit numbers are based on half day reservations for
morming or afternoon use. Visitors who stayed for an entire day were
counted as 2 visits).

Phone inquiries: 153 inquiries (reservations, reference, information
questions)

Reference requests: 100 requests (phone: 41, counter: 42, written: 9
letters requesting 17 matters)

Information: 160 requests (phone: 27, counter; 133)

(NB: Information requests included assistance with OPAC operations)
Requests for items [rom the stacks: 265 requests for 593 items

Requests for photocopies: 229 requests for 2,295 sheels

2. Operation and Management of the Museum Information System

1) Museum Information System

A survey was conducted regarding strengthening the museum’s Intermet
line, and implementation of this plan was postponed until the following
fiscal year.

The system has functioned in a normal manner. Operation and
management of the museum’s web site was transferred to the Education
Department from fiscal 2002 onward.

2) Digital Gallery

No new images were added to the Gallery during fiscal 2002. Hence,
there are 204 searchable artworks available in the Gallery, namely 155
paintings, 24 drawings, 10 prints, and 15 sculptures.

3) Digital Technology and Museum

For three weeks, from November 13 through December 2, 2001, a
program entitled “Digital Technology and Museum: Public Seminars
and Exhibition of Information and Equipment Related to Digital
Technology and the Arts” was held. The proceedings of this event,
summarizing the symposium and seminars, were published in May 2002
by Bensei Shuppan under the title Digital Technology and Museum. In
addition to distribution 1o related individuals and organizations, the
proceedings have also been widely distributed through general
commercial routes.

3. Other Activities

29 June 2002: Study Tour of the Research Library as the 25th Study Tour

of the Japan At Documentation Society. 41 participants.

31 March 2003: The 16th Roundtable Discussion on Information Services

(Commentator; Akiko Yoshida, Tokyo Metropolitan Central Library) was

held.

Visitors to the Research Library: 22 visits by 84 visitors (of those. 41

visitors toured as one visit during the above noted 29 June Study Tour).
(Hiroyuki Hatano)
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Starting at the beginning of fiscal year 2002, through the decision made
by the director of the NMWA. the head of the Curatorial department and
its 7 staff members, the head of the Conservation Department has been
excluded from the following duties: 1) inspection of works on outgoing
loans and their courier duties, 2) inspection of works for exhibitions, 3)
condition reports on and connoisseurship of works for purchase by the
museum, and conservation and restoration work on the prints and
drawings in the NMWA collection. As a result of these changes, the
responsibilities, authorities, and official division of duties were not
carried out. | clarified one aspect of this problem in an article entitled
“The Role of Conservation Departments in Art Museums: Current Issues”
in the NMWA Annual Journal No. 7.

Six tapestries donated to the NMWA in fiscal year 2001, one from the
Sugar Industry Association, Inc., and five from The Industrial Bank of
Japan, were scheduled for a small-scale exhibition at the beginning of
fiscal 2003, Photography of these works was carried out in preparation
for the exhibition. During the photography work it became apparent
that more attention to the state of the works was necessary than had
been expected. As photography work continued, the conservation work
necessary for the works to be put on display was carried out. This work
included temporary measures on the works themselves, improvement of
display measures on the works and surface cleaning.

The Women in a Garden tapestry (later given its proper name, Psyche
Presenting Gifts 1o her Sisters [from the History of Psyche series]) and Le
Chéteau de Chambord: Le Mois de Septembre (from the series Les
Maisons Rovales), donated to the museum in 1977, were in paticularly
bad condition. It was decided that full-scale conservation work would
be needed on these works for their long-term preservation. The six
newly donated works had been treated in Japan in the past with now
outdated conservation methods, and thus it was necessary to remove
such repairs and improve the damage done by them. In particular.
conservation work using raw wheat paste was carried out in the past on

the Psvehe Gives Presents to her Sisters tapestry. Since such paste is not
suitable for longterm preservation, the paste had to be washed out of
the tapestry. A request for assistance with the necessary cleaning of this
work had been made to Nobuko Kajitani of the Textiles Conservation
Department of the Metropolitan Museum of Art, New York, and the
tapestry was sent to New York for this work. Cleaning and conservation
wark on the tapestry were carried out by the MMA staff and Mie Ishii,
textile conservator,

This assistance was a real blessing for the NMWA and heartfelt thanks
are deserved by all those involved in this project. The tapestry returned
safely to Japan. Records of the conservation work done on the tapestry
were displayed during the tapestry exhibition

The seven tapestries included in the exhibition had not previously
been subject to full scholarly research, and Yuko Fukazu was asked to
make a research report on the dyeing techniques used in the work.
These various conservation projects took a total of ten months from the
time that photography work began on the tapestries. Full-scale
conservation work is scheduled to begin in the following fiscal year on
the Le Chateau de Chambord tapestry, whose fragile condition meant
that it could only be displayed on a slanting support, rather than fully
suspended, during the exhibition,

Following the examples of earlier projects of this type, seismic
isolation and conservation work was carried out during this fiscal year
on Rodin's Adam and Eve sculptures. Display space for these two works
was prepared on either side of The Gates of Hell, a large-scale work
installed during the 1998 fiscal year. Seismic isolation work on the Adam
and Eve sculptures was based on that used on The Thinker, and similar
seismic isolation devises were fitted for these two works. The stone
bases for these two sculptures were made in China and Kawaguchi went
on a product survey trip to China in this regard. Severe moisture
condensation problems had developed on the interior surfaces of the
previously installed Thinker and Burghers of Calais, and in the end all
four sculptures were fitted with automatic measuring devices to record
the temperature and humidity within each of the sculptures. As
conducted each vear, maintenance work was carried out on the
sculptures in the forecourt, and since effective results were gained from
the protective layer of microcrystalline wax bumed onto the sculptures
as an experiment in fiscal year 2001, this work was continued in this
fiscal 2002.

Regarding the Bistolfi works donated to the NMWA in fiscal year
2001, trial work on the conservation of these sculptures began in the
present fiscal year, and cleaning experiments were conducted by Toru
Fujiwara, Guest Researcher at the NMWA and Chief Researcher at the
Miyagi Prefectural Museum of Art. (Kimio Kawaguchi)

The following presents an overview ol major activities of the
Conservation Science Section during fiscal 2002,

1. Scientific Survey related to the Conservation of Tapestries
As part of the conservation work done on seven tapestries prior to their
exhibition in 2003, and in particular on the Psvehe Presenting Gifts to her
Sisters tapestry which underwent full-scale conservation work during
this process, the Conservation Science Section carried out 1) a survey of
adhesives used in the past on the tapestry, 2) measurement of color
before and after the current conservation work, 3) a survey regarding
the effects of cleaning agents, and 1) measurement of the temperature
and relative humidity during transport of the tapestry.

1) First in regards to the question of adhesives, as part of the removal of
the inner backing layer a very small thread sample with an attached
lump of residue adhesive was removed and the adhesive analyzed.
This analysis confirmed that it was a starchy adhesive that did not
include any protein matter.

2) Color analysis was conducted using a sectrophotometer, These color
measurements were from a small area of the surface before and after
cleaning and restoration work. The aim of this process was both to



record any changes in color that occurred during the cleaning
process, and to collect the basic data regarding the state of the object
prior to ongoing condition management during future storage and
handling in the museum. The cleaning process removed dirt which
had accumulated over many years prior to its donation to the
museum, and as a result of the cleaning, the tapestry is visibly lighter
overall, In addition, the removal of the inner backing material before
cleaning allowed us to measure color on an area of the back of the
tapestry. Fading of colors was less apparent on the back of the
tapestry than on the front surface. Data gathered in that assessment is
very important for the study of dyestuffs used in the creation of the
tapestry.

3)The time allotted for the cleaning process carried out at the
Metropolitan Museum of Art, New York was extremely limited. Thus
the NMWA staff conducted tests on the effects of cleaning materials
in Tokyo prior to shipping the tapestry to New York in order to
provide reference materials for the MMA staff as they determined
which cleaning materials to use on the tapestry. Because the starchy
adhesive mentioned above had quite seriously stained sections of the
tapestry, the use of enzyme cleaning methods was considered.
However, survey results indicated that there was a possibility that the
use of such methods might result in bleeding of some dyes, and it
wits thus determined that enzymes would not be used.

4) It was recognized that changes in environment would occur when
the tapestry was transported to New York for cleaning, and that such
changes could cause warping and other deformation of the tapestry.
This meant that a special transport crate that would lessen the
influence of the fluctuation of the external environment had to be
constructed for the work. A data logger was placed in the crate to
record the temperature and relative humidity inside the crate during
transport. These measures allowed conservation staff to confirm that
the tapestry was shipped without major environmental condition
changes,

2. Survey of Indoor Air Pollution within the NMWA Structures
Continuing from the installation of space dividers within NMWA
galleries of the Main Building during fiscal year 2001, this year work was
carried oul to place windbreak doors in each gallery of the New Wing.
The function of the windbreak doors is to lessen the influence of the
changes of the external atmosphere on the galleries, to lessen the
burden on the air conditioning system, and ta provide a stable range of
temperature and relative humidity in each room. Visitors" access to
each room was also taken into consideration in this work. Each door
consists of a pair of transparent reinforced glass doors, one that opens
automatically and one that functions on a swing basis. As part of this
construction work, the works displayed in the New Wing were briefly
removed from exhibition, and testing of internal air pollution levels was
conducted after the construction work was completed.

Since water-based wax used in cleaning the galleries might release a
small amount of ammonia gasses which would have some effect on the
art works displayed in those galleries, a comparative study of cleaning
materials and their chemical composition, and the changes in air
quality that oceurred at set times after the application of the wax, were
conducted with the cooperation of Chie Sano of the Tokyo National
Research Institute for Cultural Properties. The resulls of these lests
reveqled that a small amount of ammonia was released into the air
directly after the wax was applied, but since the amounts released were
not remarkable, it was determined that the use of such wax was
acceptable as long as proper ventilation methods were used during the
application of the wax.

3 Miscellaneous

Starting with this fiscal year, surveys of vibrations that occur during the

transportation of art works were conducted with Guest Researcher Toru

Ishii of the Ishibashi Foundation. Further, X-ray radiography images

were laken of paintings during conservation work on those paintings.
(Masahiko Tsukada)
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