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Fun with Collection

Hands and Minds: Monet, Denis, Rodin
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Duration: 18 July - 1 September, 2002
Organizers: The National Museum of Western Art, Tokyo
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The Fun with Collection project involves small-scale exhibitions

introducing works from the NMWA collections, with the works selected
around some specific theme for each exhibition. These exhibitions are
aimed at visitors of all ages, from children through adults, and are
offered as an opportunity for visitors to view art works from various
different vantage points. The goal of these exhibitions is to allow visitors
to become more familiar with, and thus further enjoy, the art works.

This year’s project took as its theme the artists’ hands (expressive
methods) and minds (intentions). The materials and methods chosen
by an artist are important elements when an artist expresses his or her
ideas in some physical form. The artist uses those materials and
methods to create a distinctive individual style. For example, it can be
said that there is an indivisible connection between the painting style of
Monet, using and exploiting the special characteristics of tube paint,
and his intention. When an art work is viewed, attention paid to the
artist’s style and the expressive methods used, including materials and
techniques, can deepen the viewer's understanding of the work.

With these ideas in mind, this exhibition included twelve oil
paintings by Monet, eight oil paintings by Denis, and 8 sculptures by
Rodin. The goal of the display was to encourage visitors to focus on the
expressive methods used by the artists, and to consider how an artist’s
expressive style changed over the course of time, and how such
changes were related to the artist's intentions.

Regarding the artists included in this exhibition, in Monet's case we
can see how he started out in his early period expressing objects in
clear, formal terms, and as the years passed his forms became less
distinct, and his palette became brighter in his mid to late period works.
Denis created his Young Girl with a Hen with a pointillistic touch and
representational palette, but his other works show a more ordinary
brushstroke and distinctive color range. In the case of Rodin’s sculpture,
as the years passed, Rodin turned to a more emphatically dynamic
expressive form, and we can also see cases of works made up of
multiple forms, or the complex combination of multiple forms. The
exhibition encouraged visitors to pay attention to such aspects of the
works on display.

This exhibition was not arranged in one set space in the galleries, but
rather made use of the NMWA's Permanent Collection galleries, with the
addition of two Denis works in storage to the Permanent Collection
galleries. Explanatory panels explaining oil painting materials, such as
pigment, media, brushes, and support materials, and an explanation of
the casting methods used in metal sculpture were posted in one gallery,
while books and materials on Monet, Denis, and Rodin were placed in
the NMWA rest area for use by visitors.

Weekend events were held in which three contemporary artists
conducted experiential creative programs each using their own
respective media and techniques. These programs provided attendees
with an opportunity to consider expressive technique and artistic

intentions. A family learning kit called Bijutool was prepared for families
with children 7 to 9 years old and was made available to visitors on
Sundays throughout the exhibition. With the thought that these families
might include children encountering art works for the first time, these
family kits included materials and games to help both parents and
children notice more about the expressive styles of each artist.

As the exhibition did not gather the works in one specific location, it
seems that visitors had some difficulties linking the selected works and
the themes of the exhibition, even though there was signage
announcing the exhibition at the entrance to the galleries, and free
work sheets were distributed to visitors. Although prepared with only
families in mind, the newly prepared Bijutool received favorable reviews
from groups of adults as well as families with children. However, since
the kits included some activities to be done in the display galleries,
there were some instances where viewing rules were not respected and
where children had to be warned when their enjoyment of the process
became too active for a gallery setting. We need to improve future kits
to make them both suitable for gallery use while retaining their
enjoyable elements. In addition to this special exhibition program,
school gallery talks were also held in the galleries during the run of the
exhibition, as is the NMWA procedure each summer. Possibly because
of the artists chosen for this exhibition, and the theme presented, there
were more middle school students than elementary school students

who attended these gallery talks. (Yoko Terashima)
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