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  work. The reports and results of the conservation process were also

  displayed in the exhibition, providing an added educational

  element to the installation.

6) The fact that all six of the donated tapestries were formerly in the

   Matsukata Collection meant that this exhibition demonstrated

   fascinating facts regarding the breadth of media and scale included

   in Matsukata's original holdings. The positioning of decorative arts

   objects in Matsukata's collection, and how Matsukata's collection

   followed artistic trends of his day can be seen as topics for future

   research.

7) The catalogue was designed to fulfill both general readership and

  specialist audience needs.

8) The exhibition was free of charge. This was the museum's first

   experiment with a free-of-charge exhibition, and the experiment was

  well-received. Since some consider that the NMWA should adopt the

  standard practice of offering permanent collection exhibitions free

   of charge and special exhibitions on an admission fee basis, the

   experiment may have provided further support for such ideas.

                                          (Akiya Takahashi)
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