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This exhibition was Japan’s first exhibition focusing solely on Raffaello
Sanzio (1483-1520, Raphael). It goes without saying that Raphael has
been considered one of the most important artists in European art, and
yet previously there had been no major retrospective on his work in
Japan, or indeed, in regions outside Europe. This exhibition enjoyed
the full cooperation of the Soprintendenza Speciale per il Patrimonio
Storico Artistico ed Etnoantropologico e per il Polo Museale della citta
di Firenze, and through its assembly of works by the artist from Italy and
throughout the world, provided us with the opportunity to hold a rare
exhibition. Featured works included his Madonna del Granduca painted
in Florence, La Muta (The Mute Woman) and Saint George painted
for the Urbino court, Double Portrait and Vision of Ezechiel from his
Roman period, for a total of 22 works by Raphael. The exhibition went
on to include works by artists in his circle, prints based on his drawings,
decorative art works and other items for a total of 61 works displayed
with the aim of presenting a multifaceted introduction to his activities.

To provide an understanding of Raphael’s work and its influence, the
exhibition was divided into four sections, with the first three sections
presenting his oeuvre in chronological order, and the final section
presenting the works of his studio, and other artists who were heavily
influenced by him. The first section, Becoming a Painter, focused on
Raffaello’s works from his teens to his early 20s, alongside paintings
by his father Giovanni Santi, Perugino and Pintoricchio. This selection
revealed how he absorbed the techniques and expression of these painters,
and quickly matured. Section 2, Raphael in Florence: Encountering
Leonardo da Vince and Michelangelo, followed the changes to Raphael’s
works in Florence, the center of the art world of the day. The Madonna
del Granduca was central to this section, displayed alongside the results
of the scientific study of the work conducted upon the occasion of its loan
for this exhibition. Section 3, Raphael in Rome: Beauty that Beguiled the
Vatican, introduced his works from the time of his move to Rome until
his death. Portraits by Raphael, a large-scale tapestry based on Raphael’s

cartoon, and contemporary prints based on Raphael’s drawings. The final

section 4, Raphael s Successors, featured works by artists in Raphael’s

studio, such as Guilio Romano and Perin del Vaga, and decorative arts
based on prints after Raphael’s own drawings, thus introducing his lasting
influence in later art.

The format of this exhibition was extremely orthodox in nature. The
scale of Raphael’s place in art history and the fact that this was the
first opportunity to introduce his arts in Japan were the reasons for this
compositional choice. However, efforts were made to reflect the results of
the latest research on the subject and the exhibition catalogue presented
Japanese and Italian versions of essays and catalogue entries by a number
of Italian scholars.

Raphael works are normally the treasures of their museums’
collections, and since all of his paintings are on wood panels, it is
extremely difficult to borrow them for exhibitions. The holding of a
Raphael exhibition on this scale will likely not happen again. Thus this
exhibition provided a rare opportunity to introduce the art of the painter
Raphael, an artist essential to the history of western art.

(Shinsuke Watanabe)
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