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Donated Works: Group of Tapestries from the
Former Matsukata Collection
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1977-1) R, M5 = IRIC o 5 MaL 73 ay o iz g cn i+ As works from the former Matsukata Collection, the six tapestries
2755 ADE (OALITA-1) e b FHNALT 23 DD IR T D donated to the NMWA during this fiscal year by the Sugar Industry

Association, Inc., and the Industrial Bank of Japan, along with a set of

CHSHERYER) =S NS 8IIED, Yo al vy sculptures by Leonardo Bistolfi, hold special meaning for the NMWA."
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located in the Yurakucho district of Tokyo. The other five tapestries

ERRDBL NG (Rt (OA.2001-2 ~ 6), received from The Industrial Bank of Japan, had been
stored for many years and rarely displayed.

; These tapestries originally came to Japan as part of the Matsukata
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Collection. Under the guidance of Frank Brangwyn, Kojiro Matsukata
purchased in Europe a large number of decorative arts, along with fine

art works such as paintings and sculptures. Matsukata envisioned a
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W50 LSV C A5 o A 82 | T 7 G 7 A0 A s o ) Decorative Arts Building as part of the Sheer Pleasure Arts Pavilion he
No.5. 2001 ,| pp.35-41; [ [H % RS- IH gL 2y ar oL 4+ planned to build in Tokyo's Azabudai district.

W ¥ ARV AR S BEL O T 65 ] A s | T D6 v Despite there original position within the Matsukata Collection,
YA FEFZEAL %] No.6y 200245, pp.33-44. NMWA collections have not previously included decorative arts with a

Matsukata provenance. Also, historically, little priority has been placed
on the active purchase of decorative arts works in the NMWA's overall
plans to enlarge and complete its collections. There are only four
exceptions to this dearth of decorative arts, including a Gobelin tapestry
(OA.1977-1) purchased under the tenure of Director Chisaburd Yamada,
known for his immense respect for decorative arts, and the Cycladique
Vase (OA.1974-1) included in the collection donated by Rytizaburo
Umehara.

The scope of the NMWA collections will broaden dramatically
through the donation of these precious tapestries. We might even see
this donation as one step towards the realization of Kojiro Matsukata's
vision of a museum where the visitor can enjoy a comprehensive history
of Western art.

(Akiya Takahashi)

Note

1) Regarding the Bistolfi sculptures, see the research survey reports
published in the Journal of The National Museum of Western Art, No.6

; S as below: Akiya Takahashi, “A Rediscovered Group of Sculptures by

%1 Ilhl IN# 3 Leonardo Bistolfi from the Former Matsukata Collection,” Journal of
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Unidentified Worksh lmts rde, Ladies in Garden, \mllnllnlllhunmn donated e . 5 o E F
by Sugar Industry Assaciation. Inc.. OA. 20011 oo ' The National Museum of Western Art, No.6, 2002, pp.42-44.




