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Duration: 5 March - 16 June, 2002

Organizers: The National Museum of Western Art, Tokyo/Museo Nacional del Prado/

The Yomiuri Shimbun
Number of Visitors: 516,711
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At various times a Prado exhibition at the NMWA has been considered,

and at long last this exhibition, “Obras Maestas del Museo Prado,” was
the realization of that idea.

Needless to say, the exhibition centered on examples of Spanish
paintings, including several by Velazquez. However, this exhibition was
not simply a recounting of the trends in Spanish art, but rather, was
arranged in a number of clearly defined sections reflecting specific
thematic and historical dichotomies. The courtly arts of the Hapsburg
dynasty were contrasted with those of the Bourbon dynasty. The
international nature of the court collections was shown in contrast with
the works of Spain’s own court painters. Courtly arts were compared
with religious arts. Finally, the 16th-18th centuries, when artistic activity
was focused in the court, were shown in contrast with the 19th century,
which focused on art created for public museums and the Academy.
Through this organizational shape of the exhibition, visitors were able to
appreciate the role played by the royal collections that were a
predecessor to the Prado, and the significance of the royal family’s
international collection and patronage activities within the history of art.
Further, it was anticipated that through the comparison of Spanish
works with major representative works from the core artistic regions of
European art, such as Italy, France and Flanders, the exhibition could
clarify the special characteristics of the relationship between Spanish
arts and those of the other regions. In general, exhibitions that take as
their main theme the history or nature of a specific collection itself can
become simply an undifferentiated array of works from that collection.
However, in this instance, the 77 carefully selected works were arranged
in the above described groupings, and thus provided visitors with a
simple view of the characteristics of the Spanish royal collection. It must
be admitted that the effectiveness of this exhibition concept relied on
the inclusion of high quality works by artists such as Velazquez, Goya,
Zurbaran, Murillo, Titian and Rubens.

As the NMWA curatorial staff lacks a specialist in Spanish Art, the
museum appointed Professor Akira Kinoshita of Showa Women’s
University as Guest Curator of the NMWA in 1999 and asked him to
participate in the entire exhibition process, from planning to selection
of works through negotiations regarding works to be displayed. Through
Professor Kinoshita's efforts, many Japanese scholars of Spanish art who
are members of the Association of Spanish and Latin American Art
History, such as Waseda University Professor Yasujiro Otaka, and
Director of the Yokohama Museum of Art, Koji Yukiyama, assisted in
work on catalogue production and the lecture series. | would like to
make a special note of thanks here for how their efforts made the
exhibition an all the more significant event.

While more than half a million visitors attended the exhibition, the
crowding or confusion that can occur in such situations was avoided.
This can largely be attributed to the fact that a relatively small number

(39

of works were spread throughout the entire Special Exhibition Galleries
space. Also, there was not a major difference between exhibition
attendance on weekdays and weekends. Possibly this was also because
visitors were experienced exhibition viewers, or had allowed more time
for their visits and thus did not result in packed galleries at peak times.
In any case, there were relatively few who expressed displeasure
regarding crowding. The museum also used this exhibition for its first
experiment with allowing elementary and middle school students free
admission to a special exhibition, and even this did not cause crowding.

It was, in fact, a generally well-received policy. (Mikinosuke Tanabe)

[Catalogue]

Edited by: Akira Kinoshita (Professor, Showa Women's University; Guest
Curator, NMWA), Mikinosuke Tanabe and Shinsuke Watanabe

Essays:

El Museo del Prado/Fernando Checa Cremades

Las colecciones de pintura de los reyes de la Casa de Austria: De Carlos V a
Carlos I1/Pilar Silva Maroto

The Legacy of Charles V/Mikinosuke Tanabe

Velazquez and the Court Portrait: Tradition and Innovation/Yasujiro Otaka
Still-Life Representation in Spanish Painting of the First Half of the
Seventeenth Century/Koji Yukiyama

Goya and the Paintings of Veldzquez in the Royal Collection/Akira Kinoshita
Produced by: Insho-sha Co., Ltd.

Transportation and installation: Nippon Express
Display: Tokyo Studio



