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Foreword

This Issue 35 of the NMWA Annual Bulletin covers the events of fiscal vear 2000, a one-year period from April 1,
2000 through March 31, 2001. The issue provides reports, materials and figures on the following activities at the
NMWA: exhibitions, acquisitions, research and conservation activities, educational activities, and information
services management,

Changes in Japanese government policy meant that the NMWA underwent an organizational change on
April 1, 2001 whereby the NMWA became one unit of an independent administrative institution, National
Museum of Art. Four of Japan’s national museums, the National Museum of Modern Art, Tokyo, The National
Museum of Modern Art, Kyoto, the National Museum of Art, Osaka, and the NMWA, are all grouped under this
institution. This organizational change has brought great changes to the operations of the NMWA, and as these
changes are still in process given the short time since they came into effect, details about this administrative
change will be reported in the following vear's Annual Bulletin,

Three special exhibitions were held with the generous cooperation of co-organizers. First, the Dutch Ant in
the Age of Rembrandt and Vermeer exhibition. The vear 2000 marks the 400th anniversary of the relationship
between the Netherlands and Japan, and this exhibition was planned as one of the myriad events celebrating
this occasion. The exhibition consisted of works from the Rijksmuseum Amsterdam and presented an overall
view of the breadth of Dutch painting during the [17th century. The painting by Vermeer, overwhelmingly
anticipated by Japanese visitors, was particularly impressive.

The second co-organized exhibition was Totentanz— vom Spdatmittelalter bis zur Gegermwart, an exhibition of
prints and drawings from Germany's Diisseldorf University. Organized around the Dance of Death theme, an
enduring and deeply felt theme in Western Art, this exhibition was organized to examine both art and the
entire human civilization as it revolves around this theme. The third co-organized exhibition, I Rinascimento in
ltalia: La civita delle corti, was part of the ltalia in Giappone events held throughout the country. While, the
majority of the time period for this exhibition fell in the following fiscal year, the exhibition provided an
opportunity for visitors to view the entirety of Italian Renaissance art through works of art drawn from
organizations and collections throughout ltaly's separate regions,

The NMWA organized two other special exhibitions during this time period. The first of these, Tanka at the
National Museum of Western Art: An Encounter between Poet and Art, was an extremely novel exhibition for the
NMWA. Contemporary poets were invited to write new tanka poems on the subject of any one of 80 paintings
in the NMWA collection, and then the exhibition displayed these poems next to the paintings, allowing visitors
an opportunity to appreciate the interchange and interaction between these two creative genres. The
interaction between disparate media or genres have already been the subject of experiments in various
contemporary arl settings, and we believe that this exhibition provided visitors with a new type of experience
at the NMWA.

The second NMWA organized exhibition, Study Exhibition: European Avant-garde Paintings of the First Half of
the 20th Century: Selected Works from the Collection of the National Museumn of Modern Art. Tokyo. took the
opportunity to borrow paintings from the National Museum of Modern Art, Tokyo during its closure for
renovation and expansion work, and presented contemporary paintings at the NMWA. The works in the
exhibition are mainly from a different genre from those included in the NMWA collections, and the exhibition
allowed visitors to consider the wide range of contemporary European painting.

New acquisitions made during this fiscal year include a portrait bust by Coysevox, an oil painting by
Fragonard, and prints by Daumier and others. The Fragonard work is an example of the artistry of one of the
most famous painters in the history of Western painting, while the massive collection of Daumier prints totals
some 1,701 sheets, with both acquisitions adding important depth to the NMWA collections. A detailed list of
the works of the Daumier acquisition has been included in this Bulletin.

Parallel to the exhibition and acquisition activities mentioned above, there were also necessary and
eamestly carried out activities in the areas of education, research, and conservation and restoration. Please
refer to the reports from each of these departments included in this Bulletin for details on these activities.

January 2002

Koichi Kabayama

DirectorGeteral. The Natidmdd Mesewn of Westem Art Toloo



FANE

AT A 35 S R 125 (20000 SEJELZ W TO LD THY M I2EA N THAS PIKI3E3 H3IHE T
1 1 A A L 7 e e Y10 N () i i 0 19 /Ll /A VL
DOIFRO W BLO TSI AT BTER - BRI IH TV S,

[RL AR P e T P I3 A HIHA ST T o) - BREEL CHIBR R A % friew, r 1Bl Al
B AR DA A TR ARyt e L A (e =05 AR RV AW S L E VA A8 et N
G2 AME L ST AR ATEGE NS E 3 A2 Sl 2 e »7o bl T A, SOMBEREAE. i FHs2
LA KB RN BI L oloh T OB EBAELELZ T Y, - LidoZ S A hbbo
TLHEO T oW T R OERIC BTG 2 i b EL 72w,

RO IEG O N ELTF T b B S RICTehs, X, (L7928, 7=
WA= EZDOMCIE TH S, HEDHA AT FAEA00I8 b7z, THARIZ B A4 52 54E | A94 N
sz ke ~BEL TR SiLs, 75 AT L ¥ AN Sl i o i S A I B Sk, 17 1R
F T2 ARG O LA R T AR S LA E0DIT RO LB S A7 200 A= Lo {EahDT,
MOEI S A A 2 B R [EO B — P IR A SBUCE T R THD, KA - F vk L FIb7 Kega
L 2 ar O E B R R L 2z, ks BUHCZ R A3 — o2 S IERZH T Eh»dTIEL 4 EMEL T
HEAR S AL E M THERE S, SR IO PHA ZZ NI b el T o e st Tdh s, 55 it
[A5UTNFHs A Bl EEED AL | Chh, ShE2:[HAZ B 512 UTE NN 2075 CLF
febitfz. ZOSMOEEAEE, KRS T 55O THHAS A¥ )T H MO B - i 5 o th i % 14
TNy ZEROEREIL b TS s -1,

FOMDIBE EIE S 2H 5, B X[ EEI) — BREERAM R IEE — | THAHH Ll
ICBI AR S CREDDTHGLLOTHLH, S80I A 1 jE LT BCH A E %
kL LV AT HY, AR LA AL T SO WA DR A BT L Ty i, Wk
WF I o A dEi 3 TIZIC 25 o0 S W5 I Tl A H A0 TN, Sl dy - TH M A e Rz hun kA L T
Fefief- b L Tovde

B L A ACEH AT 20 RS0 1- 0 3 — vy S iR T D AN I H I o220
TRfE T dy o UG A S (a2 I LG BUCRR I & I i L 2o, S i AT 5143
— B NSO LOE A TEY., BUCE — 0w SER OV Uk E B 00— ASBLb LD Tk d
AHEVD

COEIED WAL, 37 X4 O P EREA, 77 T — b Ol 35 LUK — de & R C dy
He 7T F— LA MPEER L ECLERRMEOMEMTHY, £ F =2 oM, #5701 8091
Kipal 23 a>Th-T ELIINSIEDTIL 72 a3 A RWWSIEAZINASZ BTz, F—3IOKiiz2u
Thd, Z O AREAR G BV TIIRL 72,

Eat @S5, BLIUEMIUEZIZL HEF 50N EDOEITICH - T, T EIET % e, MR,
RIS BLO & IR BV TR BRI T o7z, IR TR BIRL T s2&un,

F 4 LH
[ RYACEEES 1518
B 1Lk, —



LA

New Acquisitions
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Antoine Coysevox (Lyon 1640 - Paris 1720)
Bust of Madame de Villeneuve Dassy

1715

White marble

HLT9¢m (with socle) £ 65¢m (sculpture) 3 W.60cm > D.30cm

Signed and dated on the back: A.COZEVOX 1715,

Inseription on the bottom of the robe: M. Cathervine Dufer de Villeneuve
chanitable pieuse et scavanie veuve de Claude Le Rouge secrétaive du Roi 1715,
S.2000-1

Provenance,

Collection Guy Ladriére, Paris

Billiography:

Frangois Souchal, French Scilptors of the 17th and 18t centiries, the reign of
Lowis XIV, vol, IX, pp.5i860, no 98 his, London, 1993; Geneviéve Bresc-Bautier,

Musee du Louvre [ Nouvelles acquisitions du Dépantement des Sculptures 1985-
1991, no 1Y, p.67, éd. RM.N, Pars, 1892
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1) L. Benoist, La sculpture frangaise, p.101, P.ULF., Paris, 1963.
2) G, Bresc, op.cit., p.64.
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1) F.Souchal, ap.cit.
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Along with Pierre Puget and Frangois Girardon, Antoine Coysevox
(1640-1720) was one of the leading sculptors in 17th century France.
Bom in Lyon. Coysevox moved to Paris in 1657, and there began his
studies to become a sculptor. From 1666 on, he held the title of
Seculpteur du Roi. Coysevox's career as an artist was then inseparably
linked to the reign of Louis XIV (1638-1715), who was known as the
Sun King. The renowned artists of the period, including the
architects Le Vau and Hardouin-Mansart, the landscape architect Le
Notre, and painting and design artist Le Brun, were all enlisted in the
construction of the palace and gardens of Versailles, which was
begun in 1662, Coysevox's most splendid achievements were part of
the Versailles project, as were those of his fellow sculptors, Girardon
and Tuby. Coysevox's superb sculptural group, conceived in a
classical style to be arranged in the geometrically laid out gardens of
Versailles, included the Venus a la coquille (marble, 1683-85, today
in the Musée du Louvre), The regularity of form and premise found
in these works can be called a symbol of 17th century French

classicism. Coysevox bore even greater responsibility for the work on
a subsequent project, the villa Marly-le-Roi, alter the death of Le
Brun. Coysevox's imaginative powers were given free rein, and many
of his splendid achievements, noteworthy for their sense of gentle
movement, remain today, including the sculpture of two figures, Le
Mercure and La Renommeé riding on Pegasus (marble, 1702, after
1719, placed in Le Jardin des Tuileries, today in the Musée du
Louvre). Coysevox is also known to have created tomb sculptures for
well known figures of the period, such as those seen on the fombs of
Colbert, Controller General of Finance (1685-87, Saint-Eustache,
Paris), Cardinal Mazarain (168993, Chapelle de I'Institut, Paris), and
M. et Mime. Le Brun, Premier Peintre du Roi (ca.1692, Saint-Nicholas-
de-Chardonnay, Paris).

One of the characteristics of the "Grand Siecle” was the flourishing
of bust-length portrait sculpture, and Coysevox was the leading
sculptor in this genre.'" The "psychological expression,” which
peaked with the work of Houdon in the 18th century, can be said to
have been started by Coysevox. As his diploma work for the Royal
Academy, Coysevox chose not to submit a standard marble bas-relief
work, but rather presented his bust-portrait of Le Brun (marble, 1676-
79, Musée du Louvre).” Further, the Salon began to accept portrait
sculpture amongst its entries in 1667, and Coysevox submitted bust-
portraits of Louis XIV and hus wife in 1699, In 1704, he displayed
portraits of such prominent figures as Marshal Turenne, Grand
Conde, the architect Vauban, and Cardinal Richelieu. All of these
works are said to have been greeted with favorable acclaim.

Needless to say, Coysevox's greatest patrons were Louis XIV and
the members of his court. In fact, almost all of the more than 50 bust-
portrait sculptures created by Coysevox were of male members of
the royal family, the aristocracy, the haut bourgeois, and court artists
who were friends of Coysevox. The NMWA work is one of only a very
few extant examples of portrait sculptures of a woman by Coysevox.
Single portrait sculptures of women were quite unusual during this
period, with the exception of portraits created as part of funeral rites,
or as part of a husband-wife pair of images. The major extant and
known works of this type are the portraits of Marie-Thérése d'Autriche
(marble, 1683, Spain, Aranjuez Palace), Marie-Adélaide de Savoie,
duchesse du Bourgogne (marble, 1710, Musée de la Palais du
Versailles), Madame du Vaucel (terracotta, Musée du Louvre), and
Marie Serre, mere du peintre Rigaud (marble, 1706, Musée du
Louvre). The NMWA sculpture counts as an important work amongst
this group. With the exception of portraits of the royal women, these
portraits of women can be seen to have all been depicted with a
detailed sense of the sitter's psychological makeup, whether the
lively, active sense seen in Marie-Adélaide, or the introspective
demeanor of Marie Serre. These depictive features differ slightly from
the effects perceived in Coysevox's portraits of men, which all focus
on the model's public attributes and social position.

In the NMWA work, the model, Catherine, thoughtfully and slightly
twists her head as she looks out into the distance to the left. The
intent gaze and tightly closed mouth reveal her strength of character,
Catherine is relatively simply dressed in an embroidered garment,
with a cape hanging from her head, and with none of the gorgeous
clothing or decorative objects seen in portraits of the roval family,
Even with these understated garments, the rich flow of the cape from
shoulder to chest reveals Coysevox's skill as a Baroque sculptor
strongly influenced by ltalian Baroque styles. While the depiction of
drapery motifs, hair, and face are all relatively abbreviated, the
detailed and sensitive handling of the subject's expression can be
said to represent the pinnacle of this sculptor's incomparable
expressive powers. In general, this work lacks the "public” character
found in the works commissioned by members of the royal family,
and is imbued instead with a sense of warmth and approachability.
These characteristics are frequently seen in the commissions from
those individuals who were personally close to the artist, as seen in
the Tomb of Matthew Prior (marble, 1700, London, Westminster
Abbey) and the above-mentioned portrait of Marie Serre. Madame
Genevieve Bresc, Chiel Curator of the Department of Sculptures,
Musée du Louvre, with her deep knowledge of Coysevox's works,
noted upon her actual examination of the NMWA work, that given
the rarity of bustportraits of women and the restrained quality of



expression seen in the NMWA work, "it is highly likely that this was
created as a funerary sculpture.™

This work first became known in 1986, and its provenance prior to
that date is unknown. Souchal noted this work ¢

a newly discovered
work in the supplementary 4th volume of his exhaustive work
‘French Sculptors of the 17Tth and 18th centuries, the reign of Louis
XIV", while adding his reservations about the attribution of the work,
stating “probably by his workshop."" Souchal's opinion was based
on photographs of the work, and we must note the rather large
discrepancy between Souchal's view and that of Mme. Bresc, who
has had the opportunity to make a detailed study of the work itself
The NMWA sculpture is in a good state of repair, with almost no
losses, or staining, or traces of supplemental work. Bresc stated "this
work is in almost perfect condition for a sculpture of ils date.'
There are, however, tiny spots, like traces of mise-aux-points, on the
surface of the work. The grain of the marble is also visible from the
right cheek to the lelt nape of the neck. The pedestal is not original
to the work, and appears to have been changed at some date. There
is only a bit of information known aboult the subject of this portrail.
Catherine was born in the Dufer de Villeneuve Dassy family, which
in the 17th century had the hereditary and honorary occupation of

“Train-bearer of the Queen.” Catherine's husband, Claude Le Rouge,
was named Conseiller secrétaire du Roi in 1668, and died in 1693

While the NMWA sculpture collection is world-renowned for its
Rodin works, and also includes high quality works by artists such as
Bourdelle and Maillol, there has been very little opportunity to
acquire works from a broader range of periods. Given the museum's
major mission o present a general outline of European arl from the
Renaissance onwards, such deficiencies in the collection should be
addressed. This purchase of a work by Coysevox stands as the
beginning of such a period-based broadening of the collections, and
it would be desirable in the future to develop a sculpture collection
that matches the NMWA's Old Master painting collection.

(Akiva Takahashi)

Notes

1) L. Benoist, La sculpture frangaise, p.101, P.LLF., Paris, 1963,
2) G. Bresc, op.cit., p. 64

3) G. Bresc, in conversation with the author on 25 October 2000
1) F. Souchal, op.cit.

a) G. Bresc, in conversation with the author on 25 October 2000
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Jean-Honoré Fragonard [Grasse 1732 - Paris 1806]
Landscape with Shepherd and Flock of Sheep

¢ 176365

Oil on canvas

52 % T3em

P.2000-1

Provenance

Paris. Vente, 15 novembre 1779, lot 35 (7): Paris, Vente Saint, 4 mai 1846, lot, 75
(?y: Paris, Vente Mme D, 13 novembre 1860, 1ot 10 bis imille Marcille, Paris
(son cachet est apposé au dos de la toile, Lugt 605a); Paris, Vente [Marquis
d'lvry], 31 mars 1914, lot 60; Louis Renault, Paris; Coll.Didier Aaron & Cie.

Bibliography:
B. Portalis, Honoré Fragonard, sa vie et son oeuvre, Paris, 18949, P.284; G
Wildenstein, The paintings of Fragonard, Aylesbury, 1960, p.226, no.125

reproduced fig. 77; G. Mandel, Lopera completa di Fragonard, Milano, 1792,
no.175, reproduced.; J-P. Cuzin, Jean-Honoré Fragonard, Fribourg, 1987, p.75,
reproduced fig98 and p.279, no.109; P, Rosenberg, exh.cat, Fragonard, Paris,
Grand Palais and New York, Metropolitan Museum, 1988-89, p. 185, reproduced
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1) Pierre Rosenbert, “Fragonard et le paysage dans le gout hollandais,”
inop.cit., pp.184-186.

2) Jean-Pierre Cuzin, op.cit.. p.75.

Fragonard, born in the southern French town of Grasse, was one of
the most eminent painters of 18th century France. Fragonard was
first trained by Chardin, known for his earnest still-lifes, and then by
Boucher, a major proponent of the vivid Rococo painting style of the
French court, In 1752, Fragonard was awarded the Prix de Rome by
the Academie Royale des Beaux-Arts, and the following year he
entered L'Ecole des éléves protégés (directed by Carle Van Loo) as
part of his preparations prior to studying in Rome. Fragonard finally
departed for his study in Rome in 1756, where he pursued four
intensive years of study at the French Academy (directed by
Natoire), which was then located in the Mancini Palace. During his
study vears, Fragonard deepened his friendship with other painters
who were then in ltaly, such as Hubert-Robert and L'Abbé de Saint-
Non. It was the latter, Saint-Non, who became Fragonard's first
patron, and the young painter enjoyed the closest of relationships
with Saint-Non, whom he accompanied on journeys to Venice and
Naples.

The NMWA work dates from after 1761, during the period
immediately following Fragonard's return to Paris after his first
Roman sojourn (he traveled to Rome a second time in 1773-1774),
when he was trying o establish himself as a painter in Paris. In 1765,
he was at last recommended as an associate member of the
Academy for his painting Corés et Callivhoé (Musée du Louvre).
Fragonard's works of this period are not only ltalianate in style, they
also reflect the influence of other styles he was then exposed to,
such as the Flemish style and the Dutch style. A group of some 20
landscape works which can be confirmed from this period are
thought to have been painted in succession during the same time
frame, and their subject matter and styles reflect everything from
Castiglione and other Italian painters, to Dutch landscape paintings,
with a noticeably strong influence by Ruysdael.

The Parisian art collectors in the latter half of the 18th century
were particularly interested in 17th century Dutch landscape and
genre paintings, and there were a large number of private collections
of such works formed during this time period. The theory that
Fragonard actually traveled to Holland and there studied Dutch
painting has surfaced and is debated frequently, though with no
proof or evidence of such a journey, Bul even without a trip to
Holland, Fragonard would have had ample opportunity 1o encounter
such paintings in Paris, as has been indicated in recent research by
Pierre Rosenberg and other scholars.!

One scholar of 18th century French painting, Jean-Pierre Cuzin,
quotes a pair of works, Le Rocher (Paris, private collection) and
L' Abreuvoir (Switzerland, private collection), as representative of this
period’'s characteristics. A cloudy sky takes up 3/4 of each of these
canvases, and there are cattle and horses, or sheep and figures on
the low foreground area in each work. A small hillock forms the
middle ground, with a shrub or bush rising from it to be silhouetted
against the background sky. These scenic elements then connect to
a distant ground line to complete the composition. A break in the
clouds produces exquisite lighting effects, and indeed such elements
seem to reflect direct influence from northern landscape paintings.
Conversely, the geographical layout of the land, the animals, and the



genresetting depiction of the figures all speak of Fragonard's
training in Italy,

The NMWA work, with its flock and single shepherd descending a
rocky outcropping along a steep path, makes use of spectacular
lighting effects. The massive black rock that rises from the middle of
the composition contrasts with the bright rays of light striking the
group in the foreground, giving this work a sense of dynamic
Baroque gusto. While overall it is quite close to Dutch styles of
expression, to paraphrase Cuzin, in this work Fragonard achieves "a
synthesis of Ruysdael and Castiglione," and this painting can be
consitdered one of the typical landscape works from this period of
Fragonard's ceuvre.

Further, this work also reveals the decisive elements which
distance Fragonard from the Dutch landscape greats; simply stated,
they are the painting's light sketch-like brushstrokes and the vivid
palette. Over his ensuing career, Fragonard would gradually
distance himself from landscape painting, and turn to more Rococo
themes such as figure paintings or genre scenes. He did succeed,
however, in developing his own unique compositions with figures
sel in visionary landscapes, as seen in his Fete a Saint-Cloud (before
1773, Paris, Banque de France) and his Féte a Rambouillet (ca.1775,
Lisbon, Gulbenkian Foundation). These compositions continue the
basic principles of composition and the dramatic, yet subtle,
lighting effects learned from Ruysdael, but their softly shining colors
and their lightly applied brushstrokes resonate with a purely 18th
century aesthetic.

In any event, the position of the NMWA in Fragonard's oeuvre is
evident. In the large-scale exhibition devoted to Fragonard held at
the NMWA in 1980, there were as yet no oil paintings by Fragonard
in the NMWA collection, indeed the artist was represented in the
collection by only one drawing. The purchase of this landscape thus
fills a gap in the NMWA's collection of 18th century arts, while also
further fleshing out the museum's collection of landscape paintings.

In terms of the condition of the work, this painting is in quite
good condition for a painting of this period. There is a slight bit of
later brushwork, as can be confirmed by ultraviolet ray
examination, mainly in the sky and in the area where the figure is
silhouetted on the top of the hill,

{Akiya Takahashi)

Notes

1) Pierre Rosenberg, “Fragonard et le paysage dans le godt
hollandais,” in op.cit., pp.184-156.

2) Jean-Pierre Cuzin, op.cit., p.75.
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Honoré Daumier's Prints (1701 pieces)

(see “List of New Acquisitions,” pp.a5=140 of this volume, for complete list of

titles).

Provenance:
Edward Morse; Tobu Museum of Ant (Tobu Railway Company)

Exhibition:

Honoré Daumier Caricatures from the Tobu Collections 1 (1997), If (1999), i1
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The prints created by Honoré Daumier (1808-1879), predominantly
in the lithograph medium, hold an unquestionably important
position in the history of 19th century prints. The 1,701 works
purchased from the Tobu Museum of Art, located in the Tkebukuro
district of Tokyo, are an extremely important, world-renowned
compendium of Daumier's works,

These works were originally in the famous print collection of the
late Peter Morse who died in 1993, and was a descendant of Edward
Morse, discoverer of the Omori Shell Mound site. One portion of
Peter Morse's collections, his ukiyo-e prints collection, are now in the
Sumida Ward, Tokyo collection, while Morse's collection of 19th
century French prints were acquired by the Tobu Museum of Art in a
blanket purchase.

Over the course of his life, Daumier is known to have created
more than 4,000 lithographs (according to Delteil), more than 1,000
woodcuts, 300 oil paintings, and some 60 small clay statuettes.
However, it was the massive number and quality of caricatures
created by Daumier in the lithograph techniques - learned as a child
to support his family — which brought his full artistic genius into play.
Over the course of approximately 40 years, from 1832 to 1872,
Daumier published his caricatures in two satirical periodicals, the
weekly La Caricature (1830-35) and the daily Le Charivari (1832-93),
both published by Charles Philipon (1800-1862).

The Daumier works in the former Morse collection are an
exhaustive gathering of his prints. With the exception of the large-
scale collections in Europe and America, such as those in the
Bibliothéque Nationale, Paris, this collection of Daumier prints is
only rivaled by one public collection in Japan, the more than 2,000
prints in the Itami Museum of Art, which is based on a core of 432
works formerly in the Ataka Collection.

The NMWA collection of Daumier works includes all but ten prints
of the Daumier works published in La Caricature and those of its
monthly supplemental publication, L association Mensuelée. The
majority of these prints have been separated from their bound

formats and are now mounted as individual sheets. The works from
Le Charivari are in various formats today, with six volumes of bound
issues of the magazine (these works are not mounted on mats, and
this group of items was presented as a gift to the museum by the
Tobu Railway Company, separate from the purchased prints).

The Tobu Museum of Art held a series of three exhibitions during
1997, 1999, and 2000 (Honoré Daumier, Caricature, I, I, Ilf, from the
Tobu Collections). The three catalogues that were published on the
occasion of those exhibitions reproduce approximately 1,500 prints,
including all those from La Caricature and L'association Mensuelée
(with the exception of a few prints which exist in duplicate in the
collection), and the Le Charivari prints which have been mounted in
album or single sheet format, thus excluding the works in bound
issue format. The catalogues arrange these prints in chronological
and series order. In detail, catalogue I includes 500 entries, catalogue
11, 494 entries, and catalogue 111, 475 entries.

The condition of these works is truly a mixed lot. There are a few
examples of proof prints, known as “sur blanc” for their lack of
captions or legends, and some test prints which have their captions
printed and are stamped with censorship stamps. The bulk of the
newly acquired works, however, were mass-printed on poor quality
paper along with their accompanying magazine texts. The range of
paper qualities used, and each work's different state of preservation,
means there is a complete range of conditions, with some works
showing considerable foxing. Further, some of the works have been
adhered overall to their mount surface, and this state will surely call
for conservation intervention in the future. There are also some
hand-colored works in the group.

However, overall, it is rare to see a collection with such a unified
state of preservation. The NMWA print collection includes a number
of focused, high-quality collections, such as German prints centering
on works by Diirer, Holbein and Schongauer, some 422 works by
Jacques Callot, 17th century Dutch engravings centering on works by
Rembrandt, series albums by Piranesi, Goya and Max Klinger, and
other sub-groups. This addition of the Morse collection of Daumier
prints marks a dramatic leap in the importance of the NMWA print
collections.

When the previous owner of the collection, the Tobu Museum of
Ant (Tobu Railways Company ), purchased the Morse Collection, they
are said to have received the condition from Morse that they do their
best to make sure that the collection stay intact and not be scattered
or dispersed. The NMWA purchase of this collection in its entirety
allows the wishes of the deceased collector to be honored in
perpetuity in a new location. (Akiya Takahashi)
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Dutch Art in the Age of Rembrandt and Vermeer: Masterpieces of the Golden Age from
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Duration: 4 July — 24 September, 2000

Organizers: The National Museum of Western Art, Tokyo/ The Tokyo Shimbun
Number of Visitors: 280,259
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This exhibition commemorating the 400 years of relations between
Japan and the Netherlands was the most important project of the
“Netherlands Year” events held in Japan and the “Japan Year” events
held in the Netherlands during 2000, The exhibition consisted of 50
oil paintings and 46 drawings and prints from the collections of the
Rijksmuseum Amsterdam, the veritable center of Dutch art, and was
planned to provide a full overview of 17th century Dutch art. In terms
of cultural exchange, there had originally been hopes for a mirroring
exhibilion of Japanese arts from the Tokyo National Museum to be
held in Amsterdam, but various circumstances prevented such a full-
scale set of exchange exhibitions to be held.

Normally there are difficulties setting a thematic approach to an
exhibition when the displayed works are drawn entirely from a
single lending museum. While there is usually a hope to “provide a
complete overview,” even with the set genre and temporal
perimeters of 17th century Dutch painting in a medium sized
exhibition (approximately 100 displayed works), there is always the
risk that the slightest misstep could lead to a monotonous or overly
general exhibition. The Dutch organizers listened carefully to these
fears of the Japanese organizers, and the Dutch responded well and
fully to the Japanese organizers' intentions for the exhibition. The
original exhibition plan for a display of only oil paintings was then
modified to include prints and drawings, and through a full
exchange of opinions, the final list of exhibits represented a
complete change from the first proposed list of works.

The exhibition centered on four sections litled Dutch Scene,
Dutch Still Life, Rembrandt and the Art of Portraiture, and Vermeer
and Genre Painting. These sections presented all of the major
familiar artists of the golden age of Dutch painting, including
Rembrandt, Vermeer, Jan van Goyen, Frans Hals, and Jacob van
Ruisdael. The addition of works in the Dutch Scene section by such
ltalianate Dutch painters as Jan Both and Nicholaes Berchem
conveyed the breadth of Dutch landscape painting during this
period. Further, the inclusion of an emblem book. in this case
Roemer Visscher's Sinnepoppen, and scientific botanical studies and
other natural history type works to the Still Life section was an
experiment in broadening existing definitions of what constitutes
Dutch art.

However, aside from these central sections, the main focus of this
exhibition lay in its opening and concluding sections. These were

the sections dealing with Dutch Mannerism and Dutch History
Painting. Dutch Mannerism is generally considered to be the
forerunner to the Golden Age of Dutch painting, and as such, is
usually not included in exhibitions of Golden Age works. Given that
it would be impossible to organize an exhibition solely focused on
Dutch Mannerism in Japan, the author hoped that given the present
exhibition’s aim to display the entirety of the golden age of Dutch
painting, the inclusion of a Dutch Mannerist prefatory seclion would
allow viewers to consider how this style which deviates from realism
was, in fact, related to the realism of the Dutch golden age. Further,
while the realm of Dutch narrative pictures is an almost completely
unknown genre in Japan, this genre of paintings is widely accepted
as an important aspect of 17th century Dutch paintings. The
Japanese organizers fervently hoped that a section on this theme
could be included in the exhibition. Through the inclusion of these
two sections in the exhibition, the organizers hoped to indicate, to
some degree, the overall diversity of Dutch 17th century arts which
has been overly simplistically viewed in Japan as a period solely
focused on realism.

Possibly thanks to the “Netherlands Year” focus, the Japanese
organizers were delighted with the greater than expected numbers of
visitors to the exhibition. However, if we also consider the effect of
the Vermeer exhibition which had been held in Osaka in the Spring
of 2000, we can also see how Japan experienced a sudden “Vermeer
boom™ during this period. The fact that the present exhibition
contained only one work by Vermeer led, conversely, to the present
exhibition being more severely criticized than expected. While the
organizers can take pride in their realization of the exhibition’s
original goal of “showing the entirety of the period,” it is an
undeniable fact that the content of the show became somewhal of
an overview, and it is thus possible that the underlying exhibition
concepts may have been missed by the close to 300,000 visitors 1o
the exhibition. (Akira Kofuku)

[Catalogue]

Edited by Akira Kofuku and Rintaro Terakado (Aichi Prefectural Museum of
Art)

Essays:

Dutch Seventeenth-Century Painting —the Art of Talented Specialists /
Wauter Kloek

Local Color— Painting and Proto-National Awareness in the Dutch Republic
I Mariet Westermann

Ut pictura non poesis (Painting is not like Poetry) — Landscape as a Subject
in 17th-Century Dutch Art / Huigen Leeflang

Self-portraits in the Guise of Apelles, or Art Theory as Self-projection /
Akihiro Ozaki

Love's Path— Vermeer's Love Letter and Bathsheba's Letter / Akira Kofuku
Produced by Cogito Inc.

Transportation and installation: Nippon Express, Lid.

Display: Tokyo Studio
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Totentanz— vom Spatmittelalter bis zur Gegenwart:

Eine Ausstellung ausgewahlter Werke der Graphiksammlung “Mensch und Tod”

der Heinrich-Heine-Universitiat Disseldorf
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Duration: 11 October — 3 December, 2000

Organizers: The National Museum of Western Art, Tokyo/Heinrich-Heine-Universitat, Diisseldorf /

The Western Art Foundation
Number of Visitors: 30,034
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On the occasion of the year 2000, this exhibition was organized with
the intention of tracing the history of images of death in Western
Europe from the European late medieval period through the present.
This exhibition was first proposed by Professor Hans Kérmer of the
Seminar fir Kunstgeschichte, University of Disseldorf, contributor of
an essay to the 1995 exhibition catalogue, Der deutsche Holzschnitt
der Reformationszeit (German wood-block prints in the Age of
Reformation), when he introduced the author to the University of
Diisseldorf’s prints and drawings collection. The present exhibition
was realized after an almost 5 year preparation period.

The University of Diisseldorf’s prints and drawings collection is
based on the collection of “Dance Macabre” images donated to the
University in 1976 by the Berlin surgeon, Wemer Block, M.D. Today,
the collection focuses on the theme of “people and death,” and is a
broad-ranging assemblage of prints and drawings from the European
Medieval period through works by contemporary artists. The present
exhibition of more than 350 prints and drawings was based mainly
on this Diisseldorf collection, and supplemented by the addition of
works from the NMWA, Tokyo collections. The exhibition consisted
of two major sections, with Section | tracing the iconographic
tradition of the Dance Macabre, and Section 2 divided into four
individual sub-themes, namely death and disease, death and
women, death and war, and death and self-portraits.

The Dance Macabre iconography, established in the late Medieval
period and central to Western European arts on the subject of death,
has been depicted in Western art almost continuously in the
intervening centuries in both mural and print series formats. The
1980s witnessed a great heightening of interest in this subject matter,
and the interdisciplinary study of the subject has been conducted in
Europe centering on the research society known as “Die europaische
Totentanz-Vereinigung.” Exhibitions on the subject have been held
almost every vear since the 1980s.

In Japan, this subject has been recently addressed by the Machida
City Museum of Graphic Arts’ “Memento Mori® exhibition held in
1995. The present exhibition was based on, and grew out of, the
achievements of these various studies and exhibitions. With the
exception of early incunabla —of which there are almost no
remaining extant examples — this exhibition was able 1o introduce
the major Dance Macabre imagery in print series and published
books from the late medieval period onwards, and lo then
reconstruct the iconography's stages of development through
history. In terms of murals, the exhibition endeavored to introduce
some of the important murals on the subject through prints made in
replica of the murals. This exhibition can thus be considered the first
exhibition in Japan to comprehensively address the Dance Macabre
iconography, and the first to experiment with the examination of
various views of the Dance Macabre imagery through the works on
specific death-related themes seen in the exhibition’s Section 2.

However, beyond the simple visual appreciation of these prints
depicting the Dance Macabre, such imagery has often been
conceived as illustrations for religious works since the late medieval
period, And, naturally, there is a close correspondence between the
content and visual effect of both the texts and illustrations in such

works. While, the print series works displayed in this exhibition were
predominantly separated from their book formats and presented in
individually framed formats for pure ease of viewing in an exhibition
context, where possible, these single framed prints were shown
alongside an example of the prints remaining in their original book
format to introduce the nature of Dance Macabre imagery as book-
format prints. In spite of these efforts, further consideration is needed
on exhibition methods when such experiments are conducted
within the context of an exhibition.

The University of Disseldorf's “people and death” themed
collection of prints and drawings is under the administrative
direction of the University's Department of Medical History, This
academic department has an international reputation as a leading
scientific institute studying the iconography of death. Thanks to the
generous cooperation of the collection's curator, Eva Schuster, the
organizers of the exhibition were able to make efficient use of the
rich accumulations of book and document resources in the
collection and department, Hisako Koike, Assistant Professor,
Kokugakuin University; Prof. Gert Geiser, Dean of the University of
Diisseldorf; and Prof. Alfons Labisch, chairman of the Department of
Medical History, University of Diisseldorf kindly contributed essays to
the present exhibition's catalogue. These justly well-received essays
broadened the range of the exhibition’s scholarly scope beyond the
realm of art history into the areas of literary history and sociology.

After its venue at the NMWA, Tokyo, this exhibition then traveled
to the galleries of the Stadhaus Ulm where it was exhibited from 4
February through 16 April. 2001. The Ulm venue was greeted by a
welcoming response, and the Frankfurter Allgemeine Zeitung's
favorable review of the exhibition and further articles on the
exhibition indicate Germany's considerable familiarity with the
Dance Macabre theme. (Mikinosuke Tanabe)

[Catalogue]

Edited by Mikinosuke Tanabe and Eva Schuster

Essays:

Zur Entstehung des Totentanzes am Beispiel der “"Dance macabre”aul dem
Friedhof des Franziskanerklosters Aux SS. Innocents in Paris / Hisako Koike
Tote=Nichts-Freund Hein: Der Totentanz vom Spatmittelalter bis zur
Modeme / Mikinosuke Tanabe

Der Totentanz im 20. Jahrhundert /[ Eva Schuster

Gedsundheit, Krankheit und Tod in der europiiischen Kultur der Neuzeil —
anthropologische und historische Dimensionen [ Allons Labisch

Frauen sind stirker als der Tad / Gert Kaiser

Tod und Krieg, Eva Schuster

Produced by Inshosha

Transportation and installation: Yamato Transpont
Display : Tokyo Studio
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Organizers: The National Museumn of Western Art, Tokyo / Nihon Keizai Shimbun, Inc. /

Soprintendenza per i Beni Artistici e Storici di Firenze, Pistoia e Prato
Number of Visitors: 422,721
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This exhibition was one of the central events of the “ltalia in
Giappone 20017 festivities planned in Japan as the complement of
the Giappone in Italia held in Italy from the autumn of 1995 through
the following 1996. The exhibition was jointly planned by the
NMWA, Tokyo and the Soprintendenza per i Beni Artistici e Storici di
Firenze, Pistoia e Prato, and was an exhibition of Renaissance
culture in laly as seen through a gathering of superb art works from
Italy's many regional capitals. The exhibition sought to move beyond
a simple introduction of the arts of the ltalian Renaissance to give
Japanese audiences a more encompassing introduction to, and
heightened understanding of, the overall culture of the ltalian
Renaissance period. The full support of the lalian government made
the realization of this project possible. The 196 works displayed in
the exhibition consisted of 81 paintings. 32 sculptures, 4 drawings, 15
illustrated manuscripts, 3 tapestries, 15 ceramic works, 25 examples
of applied arts, 13 examples of arms and armor, and 8 examples of
equipment for scientific observations.

Prior to its unification as the Kingdom of ltaly in 1861, each region
of the ltalian peninsula was ruled from regional capitals by either a
foreign nation, or by rulers organized as a republic, duchy, the
territory of a feudal lord, or by the Roman Papal State. Thus, the
culture of what we now call the ltalian Renaissance period was not,
in fact, a single unified artistic and cultural movement based on a
central or single standard, but rather, was an array of cultural
expressions born from the entire diverse gamut of the various regions
of the ltalian peninsula. Early Florentine Renaissance culture first
flowered in the Republic of Florence during the first half of the 15th
century. The Republic of Venice was replete with public and
religious ceremonies, and superb examples of public architecture,
all decorated with ornate displays of painting and sculpture. The
courts of each regional capital, from the Papal State in Rome, to the
Grand Dukes of Tuscany after Cosimo I, the Este family in Ferrara,
and the Gonzaga Family in Mantua, were each adorned by its own
uniquely gorgeous culture. The sheer amount of art work necessary
for such wholesale adornment led the superbly talented craftsmen of
the day to exercise their own particular ingenuity to create truly
gorgeous decorative art works. The fervent energy which lay behind
this outpouring of decorative creativity was not limited to the visual
arts genres, it also expanded into the realms of music, literature,
humanistic studies, mathematics, astronomy, and other scholarly
arenas. Indeed, the ans and sciences reveled in their supremacy
amidst this period of economic prosperity driven by burgeoning
commercial and industrial enterprises.

The successful development of the quadrant, sextant, and other
devices used for astronomic observation paved the way for the age
of Europe's great ocean vovages and geographical discoveries, In the
more scientific realm, these tools and their underlying premises
furthered the development of the heliocentric theory on the earth's
movements. The symbolism of these achievements can be found in
the year 1492, a date which witnessed both Columbus’ arrival on the
American continent and the death of Lorenzo il Magnifico. The
present exhibition displayed the wide variety of achievements of this
periad as seen through works connected to the courts and capital

cities of the ltalian peninsula.

The Japanese and ltalian organizers held repeated discussions on
the basis of this desired comprehensive display of the entirety of
Renaissance culture on the ltalian peninsula, but in the end display
methods and gallery space considerations led to the exclusion of
fascinating works, such as large scale cassone decorated with
intarsio woodwork, from the final plan. On the other hand, examples
of large and small scale illuminated manuscripts, which the author
had originally thought would have to be excluded because of spatial
limitations, were so compelling when seen in the author's on-site
surveys, that they were included in the exhibition in spite of the
difficulties involved. The author was particularly relieved and greatly
pleased by the successful installation of the exhibition without
incident, in spite of the rather massive number of complex problems
that had to be resolved in a very short time, such as the technical
issues involved in determining the seismic isolation specifications
necessary for the installation of large-scale sculpture, and the
mechanical issues involved in the hanging of massive tapestries.
Issues for future work remain, however, in the lighting methods and
techniques that must be used in the display of illustrated
manuscripls.

The author would like to take this opportunity to express his
heartfelt gratitude to all those individuals and organizations involved
in the realization of the exhibition for their unstinting zeal and efforts
on the exhibition’s behalf,

After its Tokyo venue, this exhibition then returned to ltaly where
it was displayed in Rome from 14 September 2001 through 6 January
2002 at the Scuderie Papali al Quirinale, the exhibition facilities
attached of the ltalian President's Palace. The author hopes that this
exhibition served as one event to further true cultural exchange

between Japan and Italy. (Mitsumasa Takanashi)

[Catalogue]

Edited by Mitsumasa Takanashi and Maria Sframeli
Essays:
Le capitali del Rinascimento [ Antonio Paolucei

Le arti decorative nell’eta del Rinascimento: Una storia di capolavori /
Maria Sframeli

Note sulla miniatura italiana del Quattrocento / Giovanna Lazzi

La gloria di Raffaello / Shuji Takashina

Individualith e concetto- Note sulla ritrattistica del Cinguecento [ Michiaki
Koshikawa

Una “historia causalitatis’ - Struttura della pittura narrativa del XV secolo /
Mitsumasa Takanashi

Produced by Imex Fine Ant

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio
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Tanka at the National Museum of Western Art:
An Encounter between Poet and Art
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Duration: 25 July —29 October, 2000

Organizers: The National Museum of Western Art, Tokyo/ The Modern Tanka Poets Association/

Western Art Foundation, Tokyo
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The Summer 2000 program at the NMWA, “Tanka at the National
Museum of Western Art,” was an experiment in linking tanka (a
traditional and brief verse form of Japanese poetry) with Western art.
Eighty works from the NMWA collections, ranging from paintings to
sculpture and prints, were selected as the subject matter for the
program, and the noted poets of The Modern Tanka Poets
Association, the cutting edge in contemporary poetry activities in
Japan, each contributed poems on these subject works. All of the
poems submitted 1o this project were newly created on the occasion
of this program, and these poems were displayed alongside their
subject works in the NMWA permanent collections galleries, with the
poetry written out on panels of various colors and shapes. The poetry
anthology of the same title as the Japanese title for the program, Seibi
wo utau (published in Japanese only), served as the program'’s
catalogue. This volume has been so well received that it has required
numerous additional print runs, with more than 10,000 copies having
been sold 1o date. This popularity clearly reveals Japan’s extensive
population of poets,

It is frequently said that no other people love poetry as much as
the Japanese. Newspapers have sections devoted to introducing the
celebrated poems of past and present, and there are other sections
where amateur poets can submit tanka or haiku form poems for
selection and critique by noted poets. And indeed, the Japanese

today are not lacking in their poetic attainments. While the haiku
verse form is constrained by the required selection of a seasonal
word or phrase, the tanka verse form is a superb 31 Japanese syllable
verse form that can be enjoved by anyone as it allows relatively free
expression on subjects such as the poet's myriad feelings, or the
beauty of the seasons. Today, this verse form is enjoyed not only in
Japan but also throughout the world, and poems in this verse form
are being created in languages other than Japanese,

It is rare, however, for poems in this tanka form to extol art works
as their subject. While in the past Japanese poems were often written
about Japanese screen paintings, or indeed, screen paintings were
designed on themes taken from poetry, even today it is out of the
ordinary for “western” arts to be taken up as the subject of such
poetry.

So what does this, at first glance, mismatch of the tanka verse form
and western arts do to further our enjoyment of an encounter with
artistic expression? A glance through the poetry anthology Seibi wo
utau published as part of this program reveals that the unexpected
aspects of an art work singled out by these modern poets can
suddenly change the impression we receive from the art work. And
unlike the writings of art scholars or critics, the lyrical terms and
phrasing chosen by these poets may help broaden our vocabularies
as we discuss the arts of the West.

The following related event was held on 27 July 2000 at the
Sumida Riverside Hall. In spite of a participation fee of 2,000 yen
(which included a copy of the catalogue), there were so many
applications lor participation that the 500 seats available were
quickly filled.

[Special Event Program |

Event hosted by: Teiichi Otaki, The Modern Tanka Poets Association
Dialogue on the subject of "Lyricism in Works of Art": Shuji
Takashina, Former Director, NMWA and Machi Tawara, Poet
Lecture: "Fine Art as Subject Matter in Modern Tanka Poems”,
Hiroshi Shino, The Modern Tanka Poets Association

Recital Chanting of Tanka Poems: Nine poets recited their own tanka
poems (Hirohiko Okano, Nanamo Oki, Kousaku Okumura, Saeko
Ozaki. Makiko Kasuga, Yukari Kojima, Kazushi Takase, Ryuichiro
Fujiwara, and Meiko Matsudaira)

This poetry and art program received a massive response during the
exhibition itsell. Reactions were both positive and eritical, with
several intensely scolding comments received from relatively older
male visitors, those who might be called Japan's traditional “art
fans.” Such comments were completely unexpected. These
comments were received from those who have visited the museum
many times in the past, and this time also intended a quiet moment
of reflection with the art works they particularly enjoy. These visitors
stated that their “time for personal dialogue with art works™ was
ruined by the presence of poems that reflected the poets’ arbitrary
impressions. These comments came to the museum in the form of
responses to questionnaires in the museurmn, and by phone messages
and letters. The author attempted replies to these comments,
suggesting to these critics that possibly the appreciation of art was
something not limited to solitary selfsatisfaction, and that whether or
not one agreed with the opinions expressed by others, such
interactions might be an important first opportunity to step outside
one's own narrow approach to the subject. Unfortunately, this
response was completely ineffective, and the entire incident made
the author strongly aware of the need for such self-designated “an
fans” (and indeed the author himself) to loosen up our overly rigid
eves, and indeed, ways of thinking. While such dissenting opinions
represented a mere 10 percent or so of the comments received by
the author, judging from the severity of their tone, we can imagine
that there were even more opponents to the program who chose to
remain silent, Conversely, high praise was received from those
visitors with an interest in tanka poetry. It seems that there were a
large number of such poetry aficionados who came to this
exhibition as their first visit to the NMWA,

Poets taking their poetry to a museurn. Such an event was “a risk,
an adventure” for poets, for those who sought to create poetic



expressions that would interpret the arts of the West in terms of the
sensibilities of the Japanese people. This event was also undoubtedly
“a risk, an adventure” for the museum itself, as the institution took its
first step towards discontinuing the notion of a museum space as
solely a tranquil and undisturbed “sanctuary” of art. (Naoki Sato)

|Catalogue]

(published in Japanese only)

Edited by Naoki Sato in cooperation with the Planning and Events
Committee of The Modern Tanka Poets Association

Essays:

The Yamato-uta Tradition / Shuji Takashina

Bevond Juxtaposition— Visionary Citation / Chikashi Kitazaki

Encounters between Western Art and Tanka Poems-The Poets of the 1910s /
Hiroshi Shino

Art of Transgressing, Ekphrasis of Tanka / Naoki Sato

Tanka poetry anthology: 100 tanka poems (on the subject of 80 art works)
Produced by Inshosha

Display : Tokyo Studio
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European Avantgarde Paintings of the First Half of 20th Century:
Selected Works from the Collection of the National Museum of
Modemn Art, Tokyo
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Organizer: The National Museum of Western Art, Tokyo
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This study exhibition displayed European avant-garde works from
the first half of the 20th century which were borrowed from the
National Museum of Modern Art, Tokyo during its closure for
remodeling and the construction of an additional building begun in
July 1999, The exhibition was installed in the gallery displaying the
20th century works from the NMWA's permanent collections, and it
was the first opportunity to bring together examples from the 20th
century collections from the two museums.

The first half of the 20th century was a period that saw innovative
movement after innovative movement arise and come to the fore in
the art world. It was a period of diverse experimentation, as artists
and others sought to overcome the conventional concepts
surrounding art. Through the free use of color and line, artists were

L2
=T

unstinting in their investigation into the expressiveness of these
essential formal elements. There were a considerable number of
painters who sought their own expressiveness, their own motifs as
they created paintings that straved from the pure depiction of the
things of the real world. Their works reflected — at times critically
and at times positively — on the spiritual climate and material
conditions that formed the experiences of people living in the midst
of a newly modern society with all of its wrenching changes. This
period in Europe also witnessed the re-evaluation of what constitutes
ar, with such artistic forms as African, Oceanic and children’s art
previously denied artistic status by traditional Western aesthetic
values being reconsidered under new aesthetic standards. These
newly “discovered” art forms exerted a massive influence on the
painters of western Europe.

Unfortunately, both the NMWA and National Museum of Modern
Art, Tokyo's collections lack the necessary works to provide an
overview of the avant-garde arts which developed in Europe during
the first half of the 20th century. While this study exhibition was not
able to provide a comprehensive display of the history of the
experimental activities of these avant-garde artists, the author does
believe that it gave a slightly broader introduction to the avant-garde
art movements than is normally possible at the NMWA,

(Masayuki Tanaka)

[Booklet|
Written and edited by Masayuki Tanaka
Produced by Bijutsu Shuppan Design Center

Transportation and Installation: Yamato Transport
Display: Tokye Studio
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[Overview of Programs]

1) Lectures
Lectures Commemorating the “Picasso's World of Children” exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

April 22 (Sat.)

“Picasso's Variations on Las Meninas”

Michio Hayashi, Assistant Professor, Musashi University

May 27 (Sat.)

“Picasso and Modern Views of Children”

Masayuki Tanaka, Curator, National Museum of Western Ant, Tokvo

Lecture Commemorating the “Dutch Art in the Age of Rembrandt and
Vermeer" exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

July 22 (Sat.)

“Ugly Women: Rembrandt's Anti-Classicism”



Akira Kofuku, Chief Carator, National Museum of Western At Tokyo

September 2 (Sal.)
“From Bruegel (o Steen: The World of Morals and Pleasure”
Yoko Mori, Professor, Meiji University

Lecture Commemorating “The Dance of Death” exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

October 11 (Weds.)

“Health, lliness, and Death in European Culture of the Pre-Modern
Perod- Interms of Anthropology and History”

Alfons Labisch, Professor, Diisseldorf University

November 11 (Sat.)
“About the Beginning of the Dance of Death”
Hisako Koike, Assistant Professor, Kokugakuin University

Lecture Commemorating the “Renaissance ltaly — An Age of Courtly and
Lirban Cultures” exhibition
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

March 31 (5at.)
“Sculpture in 15th Century Florence™
Koichi Toyama, Assistant Professor, Keio University

2) Gallery Talks

“The Dance of Death” exhibition
each 6:00 - 6:40 pm, Galleries, Capacity: 20 each, free of charge with
admission 1o exhibition
October 27 (Fri.), November 17 (Fri.)

3) Slide Lectures

“Picasso's World of Children” exhibition
each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, free of charge
with admission to exhibition,
April 7 (Fri.), April 28 (Fri.), June 2 (Fri.)

“Dutch Art in the Age of Rembrandt and Vermeer” exhibition
each 6:00 - 6:10 pm, Lecture Hall, Capacity: 145 each, free of charge
with admission to exhibition
August 4 (Fri.), August 11 (Fri.). August 18 (Fri.), August 25 (Fri.)

4) Special Events
“Tanka at the National Museum of Western Art: An Encounter between
Poet and Art”
July 28 (Fri.) 2:00 - 6:30 pm, Sumida Riverside Hall, Capacity: 500, fee:
2,000 yen
Hosted by: Teiichi Otaki, Chairman, The Modern Tanka Poets
Association
Dialogue on the topic of “Lyricism in Fine Art,” Shuji Takashina,
Former Director, National Museum of Western Art, and Machi Tawara,
Poet
Lecture: “Fine Art as Subject Matter in Modern Tanka Poems,” Hiroshi
Shino, The Madern Tanka Poets Association
Recital Chanting of Tanka Poems: Nine poets recited their own tanka

poems
(Yoko Terashima)
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1. Acquisition, Organization, and Provision of Materials

(1) Acquisition

In addition to the normal annual acquisitions of materials, the
department this year also conducted a special acquisition of
approximately 9 million yen worth of materials, primarily reference
books, in light of the scheduled fiscal 2001 opening of the Information
Center for Western Art Studies (proposed name). This acquisition
included 480 books (337 Western language titles and 143 Japanese
language titles), two magazine titles, two CD-ROM titles, and one set of
microfilm (Catalogue of the Library of the Warburg Institute),

(2) Organization

In addition to on-line entry of data on newly arrived books (548 Western
language titles and 226 Japanese language titles, for a total of 774 titles),
retrospective cataloguing was also conducted on 88 Western language



titles and 38 Japanese language titles for a total of 126 titles. In terms of
periodicals, a second year of retrospective cataloguing was conducted,
continuing from the fiscal 2000 efforts (10,019 Western language issues,
9465 Japanese language issues, for a total of 19484 periodical issues

Western language issues and 15,919 Japanese language issues for a total
of 38,139 periodical issues catalogued. The issues catalogued during
fiscal 1999 were available for in-museum use as of September 2000,
while those catalogued in fiscal 2000 were available for in-museum use
as of June 2001, With the exception of museum newsletters, this
program of retrospective cataloguing has made all of the major
Japanese and foreign periodicals in the NMWA library collection
accessible and searchable.

(3) Operation of the “Browsing Corner”

New NMWA publications are continually added to the Browsing Corner,
which opened in May 1999, Visitors to the museum have enjoyed using,
and have given favorable reviews, to this facility which allows free
access 1o the catalogues of special exhibitions held at the NMWA over
the past decade, NMWA Annual Reports and Bulletins, along with other
commercially published art dictionaries, art museum directories, and
exhibition guides. As of the end of March 2001, the Browsing Corner
contained two sets of 78 titles or 111 items (75 volumes) each.

2. Operation and Management of the Museum Information System

(1) Museum Information System

During this fiscal year, the LibVision software package which is used by
the NMWA as its library information system was upgraded from version
1.2.4 to Version 1.2.5 in order to both fix bugs in the system and upgrade
the functions of the data extraction parogram. However, for the basic
improvements of the system, operating on Windows 3.1 which has been
used at the museum since fiscal 1995, the LibVision system itsell was
then also upgraded to the basic components of LibVision Version 3
(=LVZ) at the end of fiscal 2000. The basic components of this upgrade
are listed in Chart 1.

The number of access hits to the NMWA public access Internet web
site in fiscal 2000 was 2,267,352 hits, of which 265,377 hits were
recorded on the Japanese language version of the site’s main page. This
represents a monthly average of 188,946 hits for the overall site, with
22,115 average hits per month to the Japanese language front page.

(2) Digital Gallery

Images of a total of 22 works - 3 paintings from the fiscal 1999
acquisitions, 9 drawings and 10 sculptures - were added to the Digital
Gallery, so that currently a total of 204 searchable artworks are available
in the Gallery, namely 155 paintings, 24 drawings, 10 prints, and 15
sculptures. The added works were made available to the public on 12
June 2001, Joint research on the display of images on super high-
definition monitors, being conducted with the museum’s guest
researchers, was begun in fiscal 1999 and continued in fiscal 2000, with
some of the results of that study published as "Study of the Most Legible
Distance for Viewing Images of Artworks on a Super High-Definition
Monitor" in the Journal of the National Museurn of Western Art, Tokyo,
No. 5.

3. Other Activities

22 May 2000: 20th Meeting of the Information System Committee
(external committee member: Masahiko Suzuki, Japan Science and
Technology Corporation)

2 June 2000: Thirty-six visitors viewed the Digital Gallery as part of the
activities ol the 17th Observation Tours of Japan Art Documentation
Society.

6 March 2001: 14th Roundtable Discussion on Information Services
(Speaker: Akiko Yoshida, Tokyo Metroplitan Central Library, on the
subject “The Organization of Reference Serrices and Tools for Such
Organization-Focusing on the Example of Tokyo Metroplitan Central
Library)

29

Chart 1) Basic Data of the Library Information System |.VZ

sDatabase Server (1 unit)

Hardware
Model name: IBM RS/6000 44P-170

CPU: PowerPC Powerd 333MHz
RAM: 1024 MG

HDD: 16.9 GB

Soltware

Operating system: AIX Ver, 4.3
Database: DB2/AIX Server Ver. 7.1
DB2 CAE/GOO0 Ver. 7.1

=(Client PCs (5 units)

Hardware
Model name; IBM NetVista A40

CPL: Pentium 1111 GHz
RAM: 256MB

HDD: S0GE

Software

Operating system: Microsoft@Windows® 2000 Professional
Database: IBM DB2® Administration Clients
Microsoft® Office 2000 Personal
(Hiroyuki Hatano)
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On the basis of fundamental plans created during the last fiscal year,
work was carried out this year on the seismic isolation and conservation
of The Burghers of Calais and The Thinker, and the area around these
two sculptures was re-organized as one element of the overall seismic
isolation plans for sculptures displaved in the museum’s forecourt. The
seismic isolation devices for each work were planned and built on the
basis of each sculpture’s unique factors, such as their shape, weight,
and condition. Experiments were conducted to confirm that each
device performed as per design specifications. The sculptures are
secured to seismic isolation devices through their bases, and the bases
were created out of a stainless steel framework faced with natural stone.
The base of The Burghers of Calais was covered in numerous pieces of
stone joined together, while The Thinker's base was designed from a
single, large, hollowed-out piece of solid stone which was filted with an
internal steel support framework. The sculptures were secured to the
internal steel support frameworks with stainless sleel bolts, which were
further fitted with bronze spacers to prevent any excess play or
movement between the complexly surfaced internal surface of the
sculpture and the steel framework. As part of the conservation
procedures carried out on these sculptures, the original, and now
corroded, iron bolts joining the various parts of the sculpture were
replaced with stainless steel bolts. After the surfaces of the sculptures
were cleaned, the areas of bronze rust which had developed on the
surfaces of the sculplures were toned with pigments so as not to disturb
the overall viewing of the sculptures, and finally the entire work was
coated in a protective layer of wax. When these two sculptures were re-
installed in the forecourt, the areas around them were planted with low,
decorative borders, These and other plantings are planned as part of the
overall improvement of the viewing environment in the forecourt,
particularly to tone down the rather blinding reflections of sunlight
which can occur due to the light-colored concrete surface of the
forecourt.

The conservation department also gave a poster presentation at an
international conference on the conservation and restoration of cultural
properties held in Australia regarding the seismic isolation and
conservation procedures carried out on The Gates of Hell two years ago.
While there were not many participants at the conference from
earthquake-prone regions, and thus there was not a greal deal of interest
expressed in the project detailed in the posters, some researchers



expressed a desire to participate in this type ol project, so some degree
of achievement can be seen from this presentation.

As part of the department's activities related to sculptural work,
members ol the department carried out a survey of recently re-
discovered sculptures by Leonardo Bistolfi which were formerly in the
Matsukata collection. These sculptures are owned by a private collector
in the Kansai region of Japan, and consist of six examples of relief work
and sculpture made of marble and metal panels. These works were
created by Leonardo Bistolfi, a sculptor primarily active in northern
ltaly from the end of the 19th through early 20th century. In response to
a request from the collector, we carried out an onsite survey of the
works, determined such basic data as their measurements, and
examined their present physical state. In spite of the efforts of the
collector 1o protect the works, there was some inevitable deterioration
in the works given that they are large and not easily moved. Some of
the works consist of largescale marble sculpture made up of numerous
pans. This department has not had much prior experience with the
preservation of large-scale marble sculptures displayed in outdoor
seftings, and with thoughts that such works may be donated to the
NMWA in the future, it will be necessary for the department to further
increase its specialized knowledge of such issues, including requests for
cooperation from external specialists,

The routine conservation work carried out by the department each
vear includes conservation and restoration work on paintings, drawings
and prints, and also specific conservation work on art objects which are
lent to other museums. Such preparation for loan travel includes the
securing of frames and consolidation of fragile areas and other problem
spots on works so that they remain safe during the duration of their
transportation and display. Another element of this loan preparation
process is the installation of a data-logger recording both temperature
and humidity changes that occur during transportation and display.
Data gathered from such data-loggers is also being used in the
accumulation of basic data for the “Development of a Micro-climate
Box for Use in the Transport and Display of Paintings.” a project lunded
by a Grantin-Aid for Scientific Research from the Ministry of Education,

Conversely, the NMWA conservation department is also responsible
for the preservation of works lent to the NMWA from other museums for
display in special exhibitions held at the NMWA. The NMWA
department is in charge of the condition of such works from the time
they arrive at NMWA until they are returned to their home collection.

(CIPRREES
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Such work requires many requests for cooperation by outside
specialists. This year's ltalian Renaissance exhibition with its large
number of works created in a diverse array of media and size ranges
presented a paricularly challenging set of issues for the conservation
departient. Given this complexity, both Kawaguchi and Tsukada, along
with the curator in charge of the exhibition and outside specialists,
participated in the condition check and display preparation for the
works lent to the exhibition.

In terms ol work on the improvement of the museum's display
environment, the conservation department carried out a survey and
improvement of the functions of the modular wall partition system in
the Special Exhibition Wing. The conservation department had noted at
the time of the wing's completion that the existing methods used 1o
secure moveable walls was insufficient for the true securing and
stabilizing of such walls. Alter experiencing these problems during
several exhibitions held in the wing, the present efforts began to cope
with these problems in detail. In the future it will be necessary o
confirm the adequacy of the current round of improvements made 1o
these moveable walls and their fixtures.

The department also conducted an atmospheric environment survey
of the Prints and Drawings Gallery of the New Wing after the completion
of its interior finish work. A simple monitoring of the space with “pH test
paper for indoor air’ was first carried oul to confirm the space of the
newly finished gallery. While original plans had called for the gallery to
open during the autumn of 2000, these tests revealed that a strong
pollutant developed in the gallery during the preceding summer as a
result of problems that occurred in the airconditioning system of the
space. Thanks to the cooperation of Chie Sano, Senior Researcher,
Tokyo National Research Institute of Cultural Propenties, the department
examined the precise concentration of this pollutant in the air and
methods to reduce it. These methods have brought about positive
resulls — over the past year we were able to decrease the concentration
of pollutants to almost undetectable levels and the gallery was
successfully opened in March 2001

In addition to the above-mentioned activities, Kawaguchi also did
conservation work on Renoir's Woman with Hat and carried out the
state of conservation surveys on works purchased in fiscal year 2000 by
the Tottori Prefectural Museum of Art. Tsukada conducted the chemical
analysis of materials used in arl works in conjunction with their
conservation and restoration treatment, (Masahiko Tsukada)
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Pablo Picasso

October 6, 2000 — January, 31, 2001

Musee d'Art Modeme et d'Art Contemprain de la Ville de Liege
(Salle Saint-Georges)

P 19744 Pablo Picasso, Model in the Studio

([rev7- o | g

20004 10 H6H — 2001 4:1 H31H

o — S T BLCER (2 - a0 P i)
PAOTAd 7o Eh (TR D ETFI)

Bevond the Easel: Decorative Paiting by Bonnard, Vuillard, Denis
and Roussel

February 14, 2001 — May 13, 2001

The Art Institute of Chicago

P1992-1 Pierre Bonnard, Workers

([ Bevond the Easel | 1%

20019E2 H14H — 2001485 H13H
2T Vel FFE AT

19921 Eax— b s F— b (BN %)

Paul Siginac

February 27, 2001 — May 28, 2001

Galeries nationales du Grand Palais
PUIO8T-3 Paul Signac, The Port of Saint-Tropez

([E= =y | 1

2001 -2 127H — 200145512811
V280, 281))

PA9ST-3 =N -2 =42 (= banik)

Monet and Japan

March 10, 2001 = June 11, 2001

National Gallery of Art, Canberra
P.1959-152 Claude Monet, Poplars in the Sun
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1763657 i

MEE A e A

52% Tiem

Jean-Honoré FRAGONARD [1732-1806]
Landscape with shepherd and flock of
sheep

e 17635

Oil on canvas

52 % Tdem

P2000-1

T — A7 o+ [ 1640-1720]
(R g 2— v« &l — e A%
17159

Ky

TOONAIE) /65em (ME 41924 ) % 60cm % 30cm

Antoine COYSEVOX [1640-1720]

Bust of Madame de Villeneuve Dassy
1715

White marble

T9{with socle) / 65(without socle) * 60 = 30cm
5.2000-1

=27 2[1500-1569]
S W B 9E)
153041

I Y L—rf 4

81 % 6lmm

Jakob BINCK [1500-1569]
Death Killing a FootSoldier
¢ 1530

Engraving

81 % 6lmm

G.2000-1

FT LR T R 77— [.1480-1538]
CNEOHIIRE, F) A O TEE S LS
F O (A0

Albrecht ALTDORFER [c.1480-1538]

The Fall and Salation of Mankind through the
life and Passion of Clirist (complete series of 40
plates)

G.2000-2 ~ 41

(HHIE)

1513454

AR

75 49mm () /72 % 47mm (R

The Fall of Man

¢ 1513

Woodcut

75 % A9mm({paper) / 72 % 4ATmm(image )
G2000-2

CRElaa RO

1513441

BN

79 % S (8#6) /72 % 4Tmm (R
Expulsion from Paradise

e 1513

Waoaodeut

79 % Sdmm{paper) / 72 % ATmm{image)
G.2000-3

(BhllcEciifahsaTes)

iy ik CRE [R5 ] < B0 ] WRIoMGo i< WiTs), il ALt s

151351:4]

A R

79 Smm (#) /72 % AT (i)

Joachim s Sacrifice, Refused by the Priest
e 1513

Waoodcut

9 = 5dmm{paper) / T2 ATmm{image )
G.20004

(VT OEEATT LG D KA
1513941

AR

T8 % 54mm (#E) /72 ¥ ATmm (R}
Annunciation of the Birth of the Virgin to
Joachim

. 1513

Woodcut

T8> 5Amm(paper) / 72 < ATmm(image)
(.2000-5

(BIMBIFAaITEALT > F O M)
15139EH]

eS|

80 > S6mum (#0) 72 % ATmm (fi)

Meeting of Joachim and Anna at the Golden
Gate

c.)513

Woodeut

B0 = S6mmipaper) / 72 % ATmm{image)

G.20006

(RUTOEIRT)

1513%:4i

A Ri g

79 S6mm (#8) /T2 = 4Tmm (k)

The Virgin Entering the Temple
1513

Waoodeut

79 % Stmm(paper) / 72 % 4ATmm(image )
G.2000-7

(2l it

1513941

g

80> 56mm (#) /72 % 4Tmm (M)
Annunciation

e 1513

Woaodcut

B0 = S6mmipaper) / 72 X 4Tmm(image)
(G.2000-8

(=T @I A
15134

ARk

78 % Sdmm (#€) /72 = ATmm (R
Visitation

1513

Woodcut

78 Sdmm(paper) / 72 % ATmm(image )
G.2000:9

(FU A OEE)

15134541

e |

80 % 55mm (k) /72 % ATmm (W)
Nativity

¢.1513

Woodcut

80 % 55mmi(paper) / 72 < ATmm(image)
G2000-10

35

CEALI)

15139 4]

ARty

B0 Smm (BL) 72 = AT ()
Adoration of the Kings

o 1513

Woodcut

80 % S4mm(paper) / 72 % ATmmimage )
G2000-11

(R AW

151395-4|

AL

7% 55mm (L) /72 < 4Tmm (i)
Circumcision

1513

Woodcut

79 % 55mm(paper) / 72 % 4Tmm({image)
Cr2000-12

CRIEZ L =350 2 3 1) A RS HR )
151394

R

B0 % 55mm (8K /72 < 4Tmm (R

Fresentation in the Temple

1513

Woodcut

B0 % 55mm(paper) / 72 = 4ATmm(image )
2.2000-13

(=7 b))

1513641

ENL

B0 > 57mm (L) 72 x 47mm (b

The Flight into Egypt

1513

Waoodet

80 % 5Tmm(paper) / 72> ATmm{image)
G.2000-14

Urticbliligd ¥ ) AR)
151344

e

90 % 55mm (#¢) /72 % 47mm ()

The Dispute in the Temple

1513

Woodcut

90 % 55mm(paper) / 72 % ATmm(image )
G.2000-15

() ALDEEE)
1513461
A

79 % 55mm (#E) 72 % 47mm (b

The Transfiguration of Christ
1513

Waoodewt

79 % A5mm( paper) / 72 % ATmm(image )
GL2000-16

CUEHZY A ST A5 AR
151391

e

81 x 56mm (#E) /72 % 4Tmm (R)

Chuist Talking Leave of His Mother
e 1513

Woodeut

81 = 56mm(paper) / 72 4Tmm({image )
G.2000-17

(AT LA ASR)



15134 a1
A phf
B0 = 56mm (8E) /72 x 47mm (Rl

Entry into Jerusalem

¢.1513

Waoodeut

80 % 55mm( paper) / 72 X 47Tmm(image)
200018

Clie 2 0D 1ML 5E )

1513941

ENT

8O % Stmim (H€) /72 x A7mm (W)

The Last Supper

1513

Waoodem

B0 = S6mm( paper) / 72 * ATmm(image )
GL2000-19

AN =7 IO Hh)
151357

ENTL]

80 = 55mm (HK) /72% 47mm (§)

The Agony in the Garden

(A ) Bt

Woodeut

B0 % Sommi paper) / 72 % 4Tmm(image)
GL2000-20)

() ARON#
1513441
A< Kty

81 %57mm (#K) /72 % 47mm (R

The Arrest of Christ

e 1513

Waoodeut

81 % 57Tmm( paper) / 72 # ATmm(image)
G.2000:21

(HX DGO F AR ARG | ERL AT )

15134241
A bl
80 % Stmim A /72 ATmm (b

Chirist before Cataphas: Caiaphas Tearing

his Clothes

. 1513

Woodeut

80 = Semmipaper) / 72 % 4ATmm(image)
GL2000-22

(EF D3 AR
15134

ENTL

T8 Sdmm (88 /72 x ATmm (i)

Chiist before Pilate

1513

Wortdlent

T8 % SAmmipaper) f 72 * 4Tmm(image)
200023

(FUALDEFTE)
1513541

Akt

79 % 56mm (8) /72 % 47mm (R

The Flagellation of Christ

1513

Woodeut

79 = 56mm(paper) / 72 < 47Tmm(image)
(G.2000-24

Ol e s S 1) AR)
15134 4
AR

79 % 54mm (#8) /72 % ATmm (Bi)

The Crowning with Thorns
c. 1513

feut

79 % S4mmipaper) [ 72 X 4Tmm(image)
200025

(CHONERL)

15134p41

AR ]

79 % 56mm (88 /T2 % 4Tmm (B

Ecce Homo

c.1513

Woodceut

79 % 56mm(paper) / 72 % 4Tmm(image)
G.2000:26

(FLHILTH)
1513454]

AR}

80 % 56mm (H8) /72 ¥ ATmm (R
Pilate Washing his Hands

c.1513

Woodcut

80 % 56mm(paper) / 72 4Tmm(image)
G.2000-27

CFEREAICE )RR
15134841

Ak it

80 % 56mm (#) /72 % 47mm (B
Christ Canrving the Cross

¢.1513

Woodcut

80 % 56mmi paper) / 72 % ATmm(image)
G.2000-28

(lrRUzsTHI s bx AR
15135

ARREL i

80 % 5Tmm (FE) /72 % ATrm (M)
Christ Nailed on the Cross

1513

Woodeut

80 % 57Tmm(paper) / 72 % ATmm(image)
(.2000-29

(P2 Thli 1)
15134541

AR

81 = 56mm () /72 % 4Tmm ()
Raising of the Cross

c.1513

Woodcut

80 % 57mm{ paper) / 72 % 4Tmm(image)
G.2000:30

CHEROFY AR

15134011

EN )

79 % 55mm (#) /72 % 4Tmm (i)

The Crucifixion

c.1513

Waoodent

9% 55mm{paper) / 72 % ATmm(image)
G.2000-31

CHPRIR)
1513941

AR

81 % 57Tmm (#) /72 ¥ 47mm (fh)

The Descent from the Cross

. 1513

Woodcut

81 % 57Tmm( paper) / 722 4Tmm(image)
G.2000-32

{(F)ANELND

1513454

ACKBE

81 % 5Tmm (#K) /72 * 4Tmm (KL)
Lamentation

¢ 1513

Woaodcut

81 X 5Tmm(paper) / 72 % 4Tmm(image)
G2000-33

(F)ALDOMLEY

1513941

Akt i

75> 55mm (#8) /72 ¥ 4Tmm ()

The Entombment

ah

c.1513

Woodcut

75 % 55mmi paper) / 72 % ATmm{image)
(G.2000-34

(SR FY AL)

1513441

A

80 % 55mm (#8) /72 % 47mm (i)

Christ in Limbo

c.1513

Woodcut

80 x S5mm(paper) / 72 % 4Tmm(image)
.2000-35

(¥ ARG

1513741

e

81 % 56mm (#¢) /72 > 47mm (i)

The Resurrection

c.1513

Woodcut

81 % 56mm( or) £ 72X ATmm{image)
G.2000-36 EE

(TRl )

1513441

AR

792 55mm (88 /72 % ATmum ()

Noli me tangere

¢.1513

Woodcut

79 = S5mm{paper) / 72 % 4Tmm(image)
.2000-37

{(FUAIDH LK)

151341

ARSI

80> 56mm (#0) /72 * 4Tmm ()
Ascension of Christ

¢.1513

Woodeut

80 = 56mm(paper) / 72 % 4Tmm(image)
(.2000-38

(=T DIE)

15134

AL

B0 % 55mm (#8) /72 * 47mum (i)
Death of the Virgin

1513

?u\-;tm:ié'.ul A
* S5mm{paper) / 72 % ATmm(image)
3.2000-39

Ui e 1)

1513%:4]

ASKfL

81 > 55mm (#E) 72 = ATmm (i)
The Last Judgement

1513

Woodeut

81 x 55mm(paper) / 72 % 4ATmm(image)
G.200040

(ZHHA® EIZ 2% 1)
1513451

AR

80 % 55mm (#E) /72 x 4Tmm (fiY)

The Virgin and Child on a Crescent
e 1513

Woodeut

80 = 55mm( paper) / T2 % 47Tmm(image)
G200041

A TNTFZ L —77—[1502-1555/61]

(FED ) (4:850)

Heinrich ALDEGREVER [1502-1555/61]
The Power of Death

(complete series of 8 plates)

G2000:42 49

{7 filik)



15415
= AL g P T 4
T7x50mm

The Creation of Eve
1541

Engraving

77 50mm

GL200042

CHiY)

1541

L et BV
77 % 50mm

The Fall

1541
Engraving
7% 50mm
(200045

CRIELRO
154145

e At 4 Ve
77 % Slmm

The Explusion Led by Death
1541

Engraving

TT % 50mm

G200044

(e b3 7oLl sr)
15414

LW g

77 % 5lmm

Adam and Eve Laboring, with Death

1541
Engraving
77 % 50mm
G.2000:45

(FEE L)
15417

T e gl
77 % 50mm

Death and the Pope

1541
Engraving
77 % 50mm
G.200046

CIEL b))
15419

po el A PR I
77> 50mm

Death and the Cardinal

1541
Engraving
77 % 50mm
G.200047

(ELHHO
15414
XL —v1
77 % 50mm

Death and the Bishop

1541
Engraving
77 > 50mm
G.200048

(EL bR 1)
15419

Ly A=t Y
77> 50mm

Death and the Abbot

1541
Engraving
77 % 50mm
G.200049

AT =7 T T~ 7[1610-1664]
{1l M5 E )

16484561

LuF

153> 18Tmm () /151 % 184mm (k)

Stefano DELLA BELLA [1610-1661|

Death canyving a Child

¢ 1648

Etching

158 > I8Tmmi paper) / 151 = I84dmm(image )
(. 2000:50

N AR 22 () [1497/98-1543 ]
CIEDBLNG)

1525-264°

A i

72% 5lmm (BE) 65 = 489mm (M)

Hans HOLBEIN, the Younger [ 1197/98-1543)
Coat of Arms of Death

152526

Woodcut

T2 5lmmipaper) / 65 % A9mmlimage)
GL2000-51

4 /L F—3x[1808-1879] (421701.%)
Honoré DAUMIER [1808-1879]

(EHEAIAF2T 16l dds, FIEIHS FE
FLTWAOH )

1831 1154

hT 7

190 = 227 mm

Political Caricatures 16: God, how [ loved
that being

c. 1831

Lithograph

190 = 22T mim

G2000:52

(ETHilE T ETHIUM T ETH A 4l
fpe e ZLTENDITETOHHRBAE /2h)
18324F

W57

218 = 340mm

Very humble. very submissive, very obedient
... and above all, very greedy Subjects

1832

Lithograph

218 = HM0mm

G.200053

(LTHalE T ETLHIEMC L THy 4 ds
Tpe o ELTENDITETHRMATR KAL)
18321

U&7

218 = 340mm

Very humble, very submissive, very obedient
... and above all, very greedy Subjects

1832

Lithograph

218 % Hlmm

(3.2000:54

(1078
183245
Nz
231 % 295mm

The nightmare
1832

Lithograph

231 % 295mm
G.2000-55

(U831EO M7= 5)
18324

U1 S i)

215 = 296mm

Masks of 1831
1832

Lithograph

215 = 296mm
(.2000:56

A83LEO )
18321

a7

215 % 296mm

Masks of 1831

37

1832
Lithograph
215 % 296mm
G207

a2 b2 CH R B) @ 1 T8 [ 00 3E
ANEEOSTEERMALSD )

18328

ks, TR

195 = MBmm

Ministevial Charenton: Different monomanicas
af political madmen

1842

!.irlmgrul;h. Hand-coloured

195 > 503mm

200058

(oo b (R ) @A 1 [ R 38
AHOSES T RMAESD])

183245

Uit ao b

195 = 5K num

Ministerial Charenton: Different monomarnias
of political madrmen

1832

Lithograph

195 * 504mm

G2000-59

(Bl Ov b W BB DV )
183241

Ul o vl

263 % 175mm

Al! His! . Ah! His! Ah! His!...
1832

Lithograph

263 % 175mm

200060

(R }— EDuAL)
18324

k57, i

249 % 515mm

The court of king Petaud
1832

Lithograph, Hand-coloured
249 % 515mm

G2000461

CEROEA A L RO fBe A DG
FLWPE SIS EREL TR T
W —ree A= b Fasi-dhdn] fl
BRLL oLy

183315

Nh&rs7

246 % 19%9mm

Climera of the imagination: My God! What
if  am going to have a child with the head of
La Poire...or even a Lobeau...a d'Argout...a
Soult...a Dupin... Oh! my God!! a Keratrv!!!!
-

it aph
Qdﬁggffl!!hnm
G.2000:62

CEflo Z A BL RO KBS ADTE
FUE S s E R EL TR T
W —eee R pe e T 223 Al
PELL bl i)

18334F

ka7

246 % 19%9mim

Chimera of the imagination: My God! What
il am going to have a child with the head of
La Poire...or even a Lobeaut...a d'Argout...a
Soult...a Dupin... Oh! my God!! a Keratry!!!!
1833

Lithograph

246 > 199mm

G2000-63

{(FhIAFO--- 2 TRIIF V(D5
) DY i b R S R TV NG 8 et et
#HixtdhohE))

18334

Pl A B A )



224 % 283mm

Kssssse! Pédro...Ksssse Ksssse! Miguel
(Those two cowards will never do each other
greal harm)

1833

Lithograph, Hand-coloured

224 = 283mm

G 200044

CRE AR OIF =B b 45 , Z2AT -}
=l 25, VEIRBE AB D175}

18334

b 57

205 = 507mm

CORTEGE of the commander general of
Apothecaries, prince Lancelot de Tricanule at
fus entry into the Chamber of Peers

1833

Lithograph

205 % S07mm

G 200065

(18309218331
18334

U b

165 = 305mun

1830 and 1833
1533

Lithograph

165 = 305mm

G 20066

(18304 21833 )
183344

R 57

165 = 305mum

1830 and 1833
1833

Lithograph

165 > 305mm
G2000:67

(B PV ARAASENELL: — 777771
B THhLIZREL R E)
183345

e

257 < 240mm

Sir! Lisbon is captured....
1833

Lithograph

257 % M0mm

G200068

(Aol Atz 7L AU ) 2 TIAH -
st

18335

UL

235 = 208mm

Ah! So you want to annoy the press!!
1553

Lithograph

235 % 208mm

G 200069

CEFWNL, R T F D SHEN)
18335
'ilf;'l—‘n. Fisfn

204 > M3

Prirno ._w.-';;rmre, deinde purgare, postea
clysterium donare

1833

Lithograph, Hand-coloured
299 = M3mm

G2000:70

Cith 1 — BUE — Ak
18344

k77

220> 200mm

The past, The present, The future
18534

Lithograph

220 200mm

G2000-71

(7107 BRESAFERAE B LIN-TY

B IRWTVNRVWT- )
18344

NR#57

236 280mm

Fhilippe my father, do not leave me vet
more glory...

1834

Lithograph

236 = 280mm

G.2000-72

(409 7 BLEAFLEXRE BT
BWIZCEIVTVAPLRWT )

18344

W57

236 % 280mm

Philippe my father, do not leave me vet
more glory...

1834

Lithograph

236 > 280mm

G.2000-73

(Z4) 0 T BLSAFEFREB BT
BWE{EHWTOVA LT )

18349

Nhra7

236 > 280mm

FPhilippe my father, do not leave me vet
mare glory...
B
ithograph
236 % 280mm
(G.2000-74

(R AT a4 L 2 e B

Y= R K QVATAT a— 3R NEKE IR

L2l 7o b=—1% L#i¥ 5180, oL
WL, BadifEst Zeh&flduaailo
ITIALrR=TansF=FafT K=~
— R F-TXAFATF — T atI i)

183441

RS

310 % 244mm

Mile. Etienne-loconde-Cunégonde-Beécassine
of le Constitutionnel, indignant, suffocated,
nuffled and Rococodfied at the performance of
Antony in which that rascal Dumas had the
immaorality to mock the noble Bécassine
family of le Constitutionnel

1834

Lithograph

310 % 244mm

G. 200075

COEMAZ ATHE S V28 2 R 2 )
18344

Wh&a7

227 % 287Tmm

Honest recompense for obedient electors
1834

Lithograph

227 % 287Tmm

G.2000-76

(CHOMKA D! 120K D771k
DN B () 1)

18344

Hhraz

283 % 225mm

Fat, greedy man, go! (Lepeintre the
younger, in the role of Tragala in Twenty
Years later)

1834

Lithograph

283 % 225mm

G.2000:77

(Biid s alERLOMETO
183445

k57

237 X 28Tmm

Journey among the eager populace
1534

Lithograph

237 % 28Tmm

38

G.2000-78

(PR OANAL N (bl - 2030 1Co)
WO An e ) )

18344

e

215 % 243mm

Grotesque figure from China ( Taken from
the collection of Mr. Ch. Philipon)

1834

Lithograph

215 % 243mm

G.2000-79

{75 ADMKEY
18344

Uh757

216 % 267mm

France's slumber
1834

Lithograph

216 % 267mm
(5.2000-80

(SVDIERELTRSTHNWESD ] B9
itz

18344

RS

225> 256mm

That man there can be set free, he is no
longer dangerous

18534

Lithograph

225 256mm

G.2000-81

{(fEEBAE, BREWIIIhET)
18344

Uhra7

200 % 278mm

Lower the curtain, the farce is over
1834

I.ilhogmgh

200 % 278mm

G.2000-82

(LW ESE O, AL kSO )
18344F

Veyra7

291 x 253mm

A fundholder of the good royals
— A hmdholder of the Cortés
1834

Lithograph

291 % 253mm

G.2000-83

CETolEE Fha )
18344

Yk

184 % 325mm

The prince’s mare and the princess’s dog
Litbograpt
ithograph
184 = 32Emm
G.2000-84

{hoLA bl E T~ AZIARD) LT AT
ATEAHD 2 bz LIz b AT B DR K
NOAZPEE, g OERA LR 12D

VTV D s SALVIT AV IR O LLEL T
RO NIE AT e ARZ LD

183445

UL 57

211 % 261mm

Where are we going, where are we going? ..
We are walking on a volcano, the gulf o
revolutions is open beneath our foolsteps. ..
the carriage of state has been halted by the
flood of all these bad passions

1834

Lithograph

211 % 261mm

GL.2000:85

(O LI b ESAITCATE D) ETATTK
VD ALY RERY Y i I 271 1) A @RV 2174 15 )4



MO L MiroiRRA L ez 12 d
VWD e SABH R B SE D BCRLTC,
[BENORH E & HaN Bl b £ RV P A8 3

18349

Uik

211 = 261 mm

Where are we going, where are we going?
We are walking on a volcano, the gull of
revolitions s open beneath our footsteps. ..
the camage of state has been halted by the
flood of all these bad passions

1831

Lithograph

2011 = 261 mm

G.2000:46

(<uCBH)
18344
Wrrra7
208 = 274mm

The shaking head
1834

Lithograph

200 % 27dmm

G 200087

Gl b
1839

Ul bl

322 244mm

The telegraph milf
1834

Lithograph

322 % 2mm
G.2000-88

(R F A DUEE)
18349F

k757
225 % 256mm

The honowrs of the Pantheon
1834

Lithograph

225 = 256mm

G.2000-89

(BtoMIL A ETL gL |)
18341

V97

225 % 277Tmm

Modem Galilee: And so she goes on

1834
Lithograph
225 % 2T7Tmm
G 200050

(L0 FEBLW] ERCHIZHL

el bl ARl bR = 2 — KR
7 —RELT, —NMURTHSTHI LI,
FHES AR

18349

Yex o7

227 % 285mm

Very good ! very good ! you are behaving
perfectly ! we are going to lake you (o
Beaulieu, to Poissy, to Bicétre, [ am pleased
with you

1834

Lithograph

227 X 285mm

G.2000401

(b-Lobid B Bl 772 HAeEie,
WTELIHTIL)

183441

kST

215 > 290mm

We are all honest people, let us embrace
each other, and let the matter end

1834

Lithograph

215> 200mm
G200092

(HGEM = A% ColEstL bl
i)
183495

Wh7 7
221 = 267mm

Political dunmmies: This game has only
lasted three days

1834

Lithograph

221 % 26T mm

G.2000:93

L@ et S W S SRR & P M Y & Y
BUT Abuvun Liiiisb! )

18319

We¥s7

218 % 255mm

Little ones! little ones! little ones!... come!
come! come!.__come to me, vou Turkeys!
1834

Lilhugr:lph

218 = 255mm

G.2000-049

C&DH TR O R KGR )
18344

Nr¥F7

224 % 246mm

A large mortar with a very short range
Uibograpt

Lithograph

224 X 246mm

G.2000:95

(I )
18344
k57
219 % 246mm

The Triumpher

1834
Lithograph
219 % 246mm
G.2000:06

()
18344
k57
219 % 246mm

The Triumpher
1834

I,ithog:allh

219 % 246mm
G.2000497

(TN == A= K= 24Ny 7=71") s E—
KR =)= WERAEO M)

18354

Ykr57

225 % 265mm

Marie-Louise-Charlotte-Philippine Pairie:
Subrmissive daughter & fathered by the police
S

Lithograph

225 ;82 mim

G.2000-98

(k%)
18354
Wk757
219 279mm

The Temptation

Lithograpt
thograph
219 % 279mm
GL2000-99

(FFFADNAL, 7 FIHEE LS
WHTTFFADA LD DT EATHA))
18354

ITT

204 = 25T mm

Athenians, beware of Philippe!

1835

Lithograph

204 X%ﬁ?mm

G.2000-100

(TFFHADNA L, 7400 TIHEE L%

WHTTFHADALDHOTEATHA))
18350

39

IL757
204 % 257 mm

Athenians, beware of Philippe!
1835

Lithograph

204 = 257 mim

G.2000-101

(e maitHe)
18354

U1 i

223 % 260mm

The first wourd

1835
Lithograph
223 % 260mm
G.2000:102

(=T a— DD L OE N T4 20
fily

183545

ka7

200 = Z24mm

Marshal Mortier on the eve of the battle of
Waterloo

1835

Lithograph

209 % 224mm

G2000-103

(7 —F N — OV DD EN T4 10
fiy

18357

N5z

208 % 224mm

Marshal Mortier on the eve of the battle of
Waterloo

1835

Lithograph

209 x 224mm

G2000-104

(B h)
18354
a7

231 % 278mm

The iron collar
1835

Lithograph

231 % 2T8mm
G.2000-105

{(wh7o—, pFfAHiBEl vy saxr
bbb iors—R/xh7o—, dlf
IR BEL VWO Db s ke,
WA Db S /G SR
307 b BB RHSIZRS B AL E
o B=Fi  dSwiEE R =712/ B
=M E b, sur s s M =7
X7 e T a— i, =
Ta— L)

183545

k&7

255 % 205mm

Maibroug takes himself off to war...

1835

Lithograph

255 % 205mm

G.2000- 106

WS A 3 S ]

18357

Nh7r a7

207 % 263mm
It's war ! Eaclh man for himself !
1835

Lithograph
207 = 263mm
G.2000-107

(EHMENETAIH N BNRE)
183541

U577

216 % 279mm

Please, for a poor American

1835



Lithograph
216 % 2T9mm
G 2000108

MR LT A7 ANT
BN A=) T KAWL T AL KM
DENEA O DS T A1) A e 18004
(2 BB Y e )

18354

k57

202 = 266mm

Heonest recompense conferred... upon Louis-
FPhilippe

1835

Lithograph

)2 = 266mm

32000 11t

(R ERE
18357

W57

184 = 263mm

STHRTIZRD)

When the Devil becomes old, he becomes a
Hermit

1845

Lithograph

14980 = Hdimm

G2000-1 10

4 )&*QJH'L"S'T'L“&/» 6T E

AAYOBEE 2 5 ;'J0)§§'€*f) ZAEW
e DA *irJJ‘l”?'ﬁ?ll'u.<iLZ:7_?)‘J’
}nt{ i oEamiiavw/ 27722 AR
DOINE2E L D)

1835

s

207 % 273mim

From vour humble little squirts / Receive,
on your birthday, / Two tpes of bouquet /
For the opening of which prepare yourself /
They will please you, because the French
people / Alone hmlv met all the expenses
1845

Lithograph

207 * 2T3mm

G011

W K% 3 AT PIIL &S0,
PNz CEnel)

18354

Ykor=z

206 = 282mm

You have the floor, explain vourself, vou
are free to do so!
1845
Lithograph
206 = 282mm
CLA000-112

(A i IVE [ Dl e 5 i et
I Ll ZL T v, il s

URSBRAD

183591

UL &)

215= 2T imm
Leaving for Spain
1835

Lithograph
215 % 2T mm
G2000-1 13

UTL oA RATEEREL W IERRALD)
183591

ka7

229 = 3%mm

My God! What a disgusting display
1835

Lithograph

220 % 3Mmm

GL2000-114

(EZ2 2 [EL, OFIZHELNLN])
18359

k&=

205 % 278mm

Scattered sheep, enter the fold

1835
Lithograph
205 % 278mm
G2000-115

(DL T EE AIOFRIZHEDH R
(8354

Ur7F7

206 % 278mm

Scattered sheep, enter the fold
1835

Lithograph

205 = 278mm

G2000-116

{(Zhladh, B biBshirvdidhs
STHALL)

18357

&7

209 % 293mm

It was indeed worth the trouble of having us
Rilled!

1835

Lithograph

200 293mm

G.2000-117

R o831 D & THN ZA S
@, KB Ok 1)

1831

Yhrs7

280 % 433mm

The legistative stomach: View of the
ministerial benches of the unconupted
Chamber of 1834

1834

Lithograph

280 % 433mm

G.2000-118

(F722 7 F 1, 183444 J151)
18349

W57

305 % 463mm

Rue Transnonain, 15 April 1834
1834

Lithograph

305 = 463mm

G.2000-119

(v 7eh, BEXLEA B D)
18334

Whra7

265 % 208mm

Ga to sleep, Figaro, you are feeling feverish
1833

Lithograph

265> 208mm

G.2000-120

(T IEITE 25 — 18334 [ [0 KA e Ul e fili
DIH |y

18339F

R o v

231 % 261mm

Public Exhibition - 1833: Colossal model of
a gingerbread

1H33

Lithograph

234 % 261lmm

G.2000-121

{HG AN AF2TEIESIES, Vo7 k!
WEDVNROE - BHATITENTIES
EMEAELITE, LK BALE]D)

18339

Nky 37

180 > 282mm

Political Caricatures 69: There, there's a
coconut! It's fresh...

1833

Ialhugmg

180 % 282mm
(3.2000-122

() — Z106] O Ze o 3 7 -« -4
B-%1)

18334
h7 37
270 % 208mm

Political Sevies 106: The d'Arg.... fanmily
during the storm

1533

Lithograph

270 = 208mm

G2000-123

(B ) —Z122T L v i 1)
18334

Nkors7

210 265mm

Folitical Series 122: A new nose
1833

Lithograph

210 % 265mm

G2000-124

(Fiis ) —=ZX1351 &9 T Blisr & Lahde
W ETLES - )

18339

Wh7rs7

222 % 27T9mm

Political Series 135: Incidentally! It is a fairly
distinguished ball...

1833

Lithograph

222 X 27%9mm

G.2000-125

()= 2127 [ D B SAL LD —259
ok (FEBO B 1)

18334

N e

223 % 265mm

Folitical Series 127: Ride a cock-horse on
my pony... (children’s story)

1833

Lithograph

223 % 265mm

G.2000-126

(bR —m i)
183419F

757

268 = 20%mm

Mermoaory of Ste [Sainte] Pélagie
1834

Lithograph

268 % 208mm

G.2000-127

(BEasAlbL—§iconlLwndl)
18347

W57

232 % 286mum

Lam pleased with you, my good fellows!

1834
Lithograph
232 % 286mm
G.2000-128

(DO A=74)77)
1834°F

Ukrs7

299 % 94 mm

The fiv-net

1834

Lithograph

232 x XMmm

G2000-129

BiizvsADR—? SO BL a2
I HETHL)

18354

W57

183 = 280mm

Who wants it ? Go to bed, babbler

1835
Lithograph
183 = 280mm
G2000-130

CHE Dy 237 AT gt e s 47504 )
18354



k757
220 % 227mm

Balance of powers
1835

Lithe -gr.!f:ll

220 x 27 mm

G2000-131

(ATt T 2= adl RO I a5 W
PRI iim -+ 4, R A=EF A=~N A=
AATAT a—af GO dh D L
[V EoE NI VA LTV AHD S
LAk, 2o RhEMElil HEREESS
ALEFTL, S Lid-ENLTKAuUE - |
e BB A ) e iaxn)

18351

L7 57

217 % 228mm

My Polasse’s courageous opinion...
Constitutionnel

T

Lithogrs

07 X%!?!:nluu

G.2000-132

(ko AT ofRmEF<T%
W, BOwvwn FEe AL EiED i
N @A THAI )

183

Uhrs7

186 257mm

Seize them all, my dear...
1834

Lithograph

186 257mm

G.2000-133

PR A NEZ ORI+ <TE |
W, o Fh AL kO fidShivb
NEBBLTHLI])

18344F

k¥ 57

186 % 257Tmm

Seize them all, my dear...

1834
Lithograph
186 % 257mm
G.2000-134

gy
18349
D757

198 % 245mm

A nightmare
1834
Lithograph
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Celebrities of Cavicature: CH.DE LAM...
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Celebrities of Caricature; DUP...
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Celebrities of Caricature: SOLU...
1852
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Celebrities of Cancature; D'ARG.,
1852

Lithograph
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Celebrities of Cavicature: PERE-SCIE
1833

Lithograph, Hand-coloured
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The uncorupted Charmber: Mr. POT DE NAZ
h%%1

Lithograph

2M xgi&‘wmm
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The unconupted Chamber: Mr. POT DE NAZ
1833

Lithograph
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The unconupted Chamber: Mr. FULCHIR...
1833

Lithograph
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The uncorrupted Chamber: My. VIEUX-NIAIS
1833
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1833°F
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The uncorupted Chamber: Mr. ARLEPAIRE
1833
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The uncorupted Chamber; Mr. ARLEPAIRE
5
ithograph
269 % 182mm
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The uncorrupted Chamber: My, SEBAST.
1831

Lithowraph
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183345

W57

282 % 200mm

The uncorupted Chamber: My ETIEN...
1833

Lithograph
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My, ODIEUX
1833
Lithograph
277 % 193mm
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My BENJAMIN DUDESSERT
1833

Lithograph
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Mr. PRUNE
1833
Lithograph
265 > 190mm
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(AN 10
18334

Va7

283 % 185mm

Mr. YARGO..
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283 % 185mm

G.2000-152
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Mr. BARTHE
1833
Lithograph
273 = 209mm
(G.2000-153
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Mr. CUNIN GRID...

1833
Lithograph
289 = 188mm
GL2000-154
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My, CUNIN GRID...

1833
Lithograph
289 % [88mm
G.2000-155
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My, CUNIN GRID...
1833

Lithograph
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Mr. ROYER-COL...
1833

Lithograph

200 218mm
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Mr. BAILL...
1833
Lithograph
284 < 193mm
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Mr KERATR
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My DE RIGN
1533
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Mr GUIZ.
1844
Lithograph
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Mr, JOLIV..
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Mr. JOLIV...
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Juclges of the accused of Apnil: Mr. Barbé-
Marbois
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UrEs7
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Judges of the accused of April: Count
Portalis - duke de Bassano - count de
Montlosier

1835

Lithograph
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G.2000-165
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18354
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270 % 510mm

Judges of the accused of April: Count
Portalis - duke de Bassano - count de
Montlosier
Lithograp!

1ograph
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Count Mathieu Dumas
Lithograpl
thograph
242 % 225mm
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1835

Nh7a7
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Juelges of the accused of Apnl: Huguet de
Sémonville - Robert Macatre (Thiers) - count
Roederer

1835

Lithograph

262 = 458mm

G.2000-168

(Mo oP Ya-Fa5y Ly —
oz TR |)

18354
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275 % 505mm

Judges of the accused of Apnil: Girod de
I'Ain = I-Joseph Rousseau - admiral Verhuel
1835

Lithograph

275 % 505mm

G.2000-169

(MHo ORI O F 5 by—
TR

18354
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275 % H05mm

Judges of the accused of Apnil: Girod de
F'Ain = J-Joseph Rousseau - admiral Verhuel
1835

Lithograph

275 % 505mm
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183545
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Judges of the accused of April: Napoléon
Lannes
-
L Ia
24] l;:gl?gmm
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(P Hode oW 741)

18351

k57
241 % IT4mm

Judges of the accused of April: Napoléon
Lannes

1835

Lithograph

241 xgi ?gmm
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18354

We&rs7
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Judges of the accused of April:
Count J-Jérome Siméon

1835

Lithograph

245 190mm
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Juelges of the accused of Apnil: Baron de
Lascours

1835

Lithograph
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The Court Ball 1: Mr. ROYER COLAS, as an
aged Marchioness of the old court...

1833

Lithograph

240 % 188mm
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18334

D757
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The Court Ball 2: Mr. MONTAUGIBET, as a
bad sauce-cook

1833

Lithograph

248 % 169mm
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The Court Ball 3: THE ABBE LOUP. as a
smuggler

1833

Lithograph
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(EAEREE & Al AN 3H DRSO
1)

183:34F
k37
245 176mm

The Court Ball 4: SOUL as a choir-bov
L
ithograph
245 xgl?ﬁmm
G.2000-178
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D)

183345

Wk 77

245 1T8mm

The Court Ball 5: Mr. OUMAAAANNN, as a
werrnan from Alsace

1833

Lithograph

245 % 17T8mm
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The Court Balt 5: Mr. OUMAAAANNN, as a
wornan from Alsace
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249 180mm

The Court Ball 6: MADRIER-LONGEAL, as a
simpleton

1833

Lithograph

249 % 180mm
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Bergeron and Benoit
1833

Lithograph
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Cififk s A)
18331

Lo 37

220% 1M5mm
Mr. TUBOIS
1843

Lithograph
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Viennet at the triibunal.
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Viennet at the tribunal
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QDI

1833
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GUIZ...
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(Fgeee)
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THI..

1833
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THI...

1833
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Mr. VIEUX-NIALS
1833

Lithograph

284 = 152mm
G.2000-190

(" 12—-=x2%)
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Mr. VIEUX-NIAIS
1833

Lithograph

284 = 152mm
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{iy{)
18334
NR¥I7
150 = 152mm

BATAILLE
1833

Lithograph
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BATAILLE
1833
Lithograph
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POT-DENAZ
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Lithograph

158 % [ T4mim
G2000-194
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CHEVANDI.
1833
Lithograph
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DEL'OR..
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Lithograph
286 > 165mm
G.2000-196

(Bt A Fa7 561 Wk (K2 a—c
(DI S A = 1) R o N A 7 B
=T FRiAZIFANRET )

18331

NErs7

262 194mm

Political Caricatures 56: Mid-wilte (marshal
Bugeaud)
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G2000-197

(i) Far 56 Wit (E 2y a— 0
fil) K220 —J2 A 2l R G E
filifi=T FRi Al Acxd7 1)

18354

W7

262> 194mm

Political Caricatures 56; Mid-wile (marshal
Bugeaud)

1833

Lithograph
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Mr. SEBAST..
1833
Lithograph
140> 125mm
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Buastien and Robernt
1833
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Bastien and Robert
1833

Lithograph
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Mr. GA.. Mr. LECOM...
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Mr. GA. Mr. LECOM...
1833
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GAN.
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GAN..
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Mr, JOLIV...
1833
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138 = ].'illmm
G 2000-2006

[ 575 | O
18334

Hhoaa

136 % 128mm

ETIEN...
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22000 FRANS FINE
1853
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22000 FRANG FINE
1833
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22000 FRANS FINE
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Mr. FRUCH...
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Mr. FRUCH...
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BENJAMIN DUDESSERT
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ARLEPAIRE
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Mr. JACOT-LEFAIVE
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Mr. JACOT-LEFAIVE
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VAT...
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VAT...
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Lithograph
147 % 135mm
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MARTIN, gaoler of Mont Saint-Michel
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JAQUINET-GOD...
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It is always with the deepest sadness...
1833

Lithograph

240 % 188mm

G.2000-22]

{(oRIZHD TRV GL AER LT - Ty
e h b UL O WL T EL BN Dk
N Z<CGRIF A0 ThnE+ b
DKM A ZFFITEVEEA)
18334

Yk o2

240 % 188mm

It is always with the deepest sadness. .,
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It is always with the deepest sadness. .
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Crédeville
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Ferey
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de La Ronchiere
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Partarieu-Latosse
1835
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Maorell (de)
1835
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Recently there was a crowd at La Conciergerie
1835
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165 > 135mm

G2000-229

CYICHR ERL CIoAAH X—L )
18484

a7

251 = 1% mm

The Representatives Represented [ FA. Isambert
1848
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The Representatives Represented 1:
J. Mentiod Bineau
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The Representatives Represented 1: .1, Martial
Bineau: Portrait drawn from life at the moment
when this terrible person gives himself up to
his favourite passtime, which consists of
slashing pictures and breaking those objects
of art which fall under his hands
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The Representatives Represented 1 J. Martial
Bineau: Portrait drawn from life at the moment
when this terible person hqr'ues hirnself up to
his favourite passtime, which consists of
slashing pictures and breaking those objects
of art which fall under his hands

1848

Lithograph
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The Representatives Represented 2.
B. Sarrans Jeune

1848
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The Representatives Represented 2:
B. Sarrans feune

1848

Lithograph
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The Representatives Represented 2:
B. Sarrans feune
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The Representatives Represented 2
B. Sarans Jeune

1848
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The Representatives Represented 3:
Ariste Trouve-Chauvel

1848

Lithograph
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The Representatives Represented 4:
Adolphe Thiers
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The Representatives Represented 5:

Adolphe Crémieux (Minister in hopes) Great
fover of change, nothing would be missing
from his happiness if one day he changed lis
face!

18418
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The Representatives Represented 5.

Adolphe Crémieux (Minister in hopes) Great
lover of change, nothing would be missing
fram his happiness if one day he changed his
face!

1848

Lithograph

249 % 184mm
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The Representatives Represented 5.

Adolphe Crémieux (Minister in hopes) Great
lover of change, nothing would be missing
from his happiness if one day he cfmn_gm' s
face!

1848

Lithograph

249 = 184mm
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The Representatives Represented 6.
J. Arm S. Dufaure

1848
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The Representatives Represented T
J. Antoine Taschereau
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The Representatives Represenited 8:

Pierre Leroux: This great philosopher directs
himself towards the tribune of the national
assembly with his collection of social
aphorisms
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The Representatives Represented 8:
Pierre Lerowx: This great philosopher directs
himself towards the tribune of the national
assembly with his collection of social
aphorsms
Lithograpt

1ograpn
256 xglfl?mm
G.2000-246
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The Representatives Represented 9: Félix Pyat:
Convinced by the speech delivered by Félix
Pyat in favour of the right to work, Daumier
immediately claimed the right to waork at the
expense of this orator from the highlands
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The Representatives Represented 9 Félix Pyat:
Convmneed by the speech delivered by Felix
Pyat in favour of the right to work, Dawnier
immediately claimed the rght to work at the
expense of this orator from the highlaneds
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The Kepresentatives Represented 100 Henii de
Larochejacquelein: The costume inawhich this
citizen was got up on the day he went to the
National Assembly to lodge Tis memorable
proposal for President of the French

Republic!  Abd-el-Kader
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The Kepresentatives Represented 10: Henit de
Larochejacquelein: The costume in which this
citizen was got up on the day he went to the
National Assembly to lodge his memorable
proposal for President of the French
Kepublic!. . Abd-el-Kader
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The Representatives Represented 11: F. .
Proudhon: Apostle of socialism, enemy of
property and its certified destructor, (without
govemment guarantee)
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The Representatives Represented 12:
Jules Bastide
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The Representatives Represented |2:
Jules Bastide
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The Representatives Represented 1.3:
Ant. Laurent Pagnieme
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The Representatives Represented 14:
J. Alexanitre Bivio
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The Representatives Represented 14:
J. Alexandre Bixio
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The Representatives Represented 14:

S Alexandre Bixio
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The Representatives Represented 15;
C. H. Odilon Barrot
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The Representatives Represented 16;
A, O. Glais-Bizoin
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The Representatives Represented 16:
A. O. Glais-Bizoin
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The Representatives Represented 17: L. Ant.
Garnier-Pages: Ex-member of the provisional
Government, ex-Mayor of Paris, ex-Minister of
Finance; Garnier-Pagés has the habit of
putting his hands in his pockets, whicl is a
great proof of honesty. above all at a time
when so many citizens like to dig their hands
into their neighbours’ pockets. — We note
hesides that Gamier-Pages is loved by all who
know him, despite the fact that he has a slight
wart on his foreheac
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The Representatives Represented 17 L. Ant.
Garnier-Pagés: Ex-member of the provisional
Government, ex-Mavor of Paris, ex-Minister of
Finance; Garnier-Pagés has the habit of
putting his hands in his pockets, which is a
great proof of honesty, above all at a time
when so many citizens like to dig their hands
into their neighbours’ pockets. — We note
besides that Garnier-Pages is loved by all twho
know him, despite the lact that he has a slight
wert on his forehead
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The Representatives Represented 18:
Antony Thouret
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The Representatives Represented 19:
Jean Charles Besnard
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The Representatives Represented 19:
Jean Charles Besnard
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The Representatives Represented 26
A C V. Ch. Destutt de Tracy
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The Representatives Represented 21
S Jacques Dupin
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The Representatives Represented 22:

Victor Considérant; Dranvnt from life at the
Tribune on the mermorable day when,
decorated with all the attvibutes of a disciple
of Fourier [sic], and assuming the pose of
anti-lion, he sought to phalansteryise all the
members of the national assembly
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The Representatives Represented 22:

Victor Considérant; Dranon from life at the
Tribune on the memorable day when,
decorated with all the atributes of a disciple

of Fourrier [sic], and assuming the pose of
anti-fion, he sought to phalanstervise all the
members of the national assembly

1844

1.i1l:ugtisrr|

246 = 195mm

G.2000-269

CUHEFCAE 108 230 +—n )
184941

Heora

250 185mm

The Representatives Represented 23;
Ant. M Jules Sénard
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The Representatives Represented 23:
Ant. M. Jules Sénard
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The Representatives Represented 23:
Ant. M. Jules Sénard
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The Representatives Represented 24:
H. G. Boulay de la Meurthe
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H. G. Boulay de la Mewrthe
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The Representatives Represented 24,

H. G. Boulay de la Meurthe
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The Representatives Represented 25
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed to afflict
profoundly his quality as a watchiful
Republican, Ferdinand Flocon was for some
weeks Minister of Agriculture, and one of his
first acts was (o shave his chin, formerly
embeflished with a full beard. He had even
mare excellent intentions, but lacked the time
fo cany them out
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The Representatives Represerted 25:
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed to afflict
profoundly his quality as a watchiul
Republican. Ferdinand Flocon was for some
weeks Minister of Agriculture, and one of his
first acts was to shave his chin, formerly
embellished with a full beard. He had even
more excellent intentions, but lacked the time
to canry them out
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The Representatives Represented 25:
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed to a!‘gfrf
profouncdly his quality as a watchful
Republican. Ferdinand Flocon was for some
weeks Minister of Agriculture, and one of his
first acts was to shave his chin, formenrly
embeflished with a full beard. He had even
maore excellent intentions, but lacked the time
to cany them out
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The Representatives Represented 26; Luneai
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The Representatives Represented 27:
P Lamotte Rateau
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The Representatives Represented 27:
F. Lamotte Rateau
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The Representatives Represented 28:
Marie Michel Altaroche
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The Representatives Represented 28:
Marie Michel Altaroche
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The Representatives Represented 29:
L. F Ravmond Wolowski [sic]
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The Representatives Represented 30:
SearJacques Berger
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The Representatives Represented 31:
Lagrange
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The Representatives Represented 31!
Lagrange
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The Representatives Represented 32:
J. Marie-Anne Degousée
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The Representatives Represented 32;
J. Marie-Anne Degousée
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The Representatives Represented 32;
J. Marie-Anne Degousée
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The Representatives Represented 33:
N. A, Theadule Changarmier
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The Representatives Represented 34:
F. L. David d’Angers

1849

Lithograph

254 % 193mm

G.2000-202

CYUACRR & 3 & 1oz )
184942

1 i

254 % [93mim

The Representatives Represented 34:
P David e'Angers
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The Representatives Represented 35:
Pierre Jules Baroche
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The Representatives Represented 36:
Victor Schoelcher
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The Representatives Represented 36:
Victor Scheelcher
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The Representatives Represented 37:
Jean-Louis Greppo
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The Representatives Represented 358:
L Ducoux
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The Representatives Represented 39:
Achille Tenaille de Vaulabelle
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The Representatives Represented 39:
Achille Tenaille de Vaulabelle
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The Representatives Represented 40.
Louis-Joseph Bulfet
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The Representatives Represented 400,
Louis-loseph Buffer
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The Representatives Represented 41
JF P Denjoy
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The Represemtatives Represented 41:
A F. P Denjoy )

1849

Lithograph

248 % 1™Mmm

G2000-304

CMMEACHE |5 42 2= - T7—" L ])
18494

Nersz

253 % 195mm

The Representatives Represented 42
Jules Favre
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The Representatives Represented 42
Jules Favre
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The Representatives Represented 42:
Jules Favre
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The Representatives Represented 43:
Theobald Lacrosse
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The Representatives Represented 4.3
Théobald Lacrosse
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The Representatives Represented 44
Eus. Isidore Buvignier
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The Representatives Represented 44
Eus. Isidore Buvignier
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The Representatives Represented 44
Eus. [sidore Buvignier
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The Representatives Represented 45:

Léon Faucher: The political enemies of Léon
Faucher claim that this Minister for the Intevior
has not all the exterior graces. As for
ourselves, who are among his most fanatical
supporters, we categorically state, against all
others, that Leon Faucher is fat, beautiful,
good, gentle
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The Representatives Represented 45:

Léon Faucher: The political enermies of Léon
Faucher claim that this Minister for the Interior
has not all the exterior graces. As for
ourselves, who are among his most fanatical
supporters, we categorically state, against all
others, that Léon Faucher is fat, beautiful,
good, gentle
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The Representatives Represented 46;
Ed. Drouvn de 'Huvs
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The Kepresentatives Represenited 46:
Ed, Drouyn de 'Huys
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The Representatives Represented 47
Achille Baraguay<d Hilliers
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The Representatives Represented 47
Achille Baraguay-d Hilliers
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The Representatives Represented 47:
Achille Baraguav-d'Hilliers
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The Representatives Represented 48:

Vo Ambroise, Vie [Viscount| de Lanjuinais
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The Representatives Represented 48:
V. Ambroise, Vie [Viscount| de Lanjuinais
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The Representatives Represented 49;
P. L. Duvergier de Hauranne
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The Representatives Represented 49:
P. L. Duvergier de Hauranne
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The Kepresentatives Represented 50
A, Fred. Pierre Count de Falloux
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The Representatives Represented / The
Legistative Assembly 1: Marshal Bugeaud
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The Representatives Represented / The
Legislative Assembly 2: Arm. Jacques
Lherbette
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The Representatives Represented / The
Legislative Assembly 2: Arm. Jacques
Lherbette
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The Representatives Represented / The
Legislative Assembly 3: General Lebreton
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The Representatives Represented / The
Legislative Assembly 4: Charles Dupin
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The Representatives Represented / The
Legislative Assembly 5: Alex. Ch. Henri de
Tocqueville
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The Representatives Represented / The
Legislative Assernbly 5: Alex. Ch. Henri de
Tocqueville

1849

Lithograph
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Victor
Grandin

1849

Lithograph

261 = 198mm
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Victor
Chrandin

1819

Lithograph
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Victor
Grandin

1849

Lithograph
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The Representatives Represented / The
Legislative Assembly 7: Count de
Montalembert
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The Representatives Represented / The
Legislative Assembly 8; Emmanuel Arago
1849
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The Representatives Represented / The
Legislative Assembly 8: Emmanuel Arago
1849

Lithograph
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The Representatives Represented / The
Legislative Assembly 9: Math. Louis, Count
Molé: The hope of our young Republic!
1849

Lithograph
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The Representatives Represented / The
Legislative Assembly 9: Math. Louis, Count
Molé: The hope of our young Republic!
i oamic
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The Representatives Represented / The
Legislative Assembly 10: Ch. Ferdinand
Gamnbon

1849
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The Representatives Represented / The
Legislative Assembly 10; Ch. Ferdinand
Gambon

1849
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G.2000-341

CY IR L Rk 11T — 232 ])
18494

V757

262 % 202mm

The Representatives Represented / The
Legislative Assembly 11: Henry Alexandre
Peupin

1849

Lilhngmph
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The Representatives Represented / The
Legislative Assembly 11: Henry Alexandre
Peuapin

1849

Lithograph
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The Kepresentatives Represented / The
Legislative Assembly 12: Agricole Perdiguier
1849
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247 x 185mm
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The Representatives Represented / The
Legislative Assembly 12: Agricole Perdiguier
1849

Lithe ugm!_«’:
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GA000345

CY AR ks 130 2 b2
oI— ARG NS, PR E
ZAZPE B To200 ¥ O ADTEA L
M2l sz TEL. Thwa, PeEitn
L NP OLH TRV AMTHS )
18409

k57

270 % 1% mm

The Representatives Represented / The
Legislative Assembly 13: Victor Hugo: You
have just finished asking him a serious
question, he gives himself up to sombre
reflections - only the sombre reflection may
illuminate the serious question! - he is also the
most sombre of all the serious great men!
1849

Lithograph

270 194 mm
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The Representatives Represented / The
Legistative Assembly 13: Victor Hugo: You
have just finished asking him a serious
question, he gives himself up to sombre
reflections — only the sombre reflection may
illuminate the senous question! — he is also
the most sombre of all the sertous great men!
1849

Lithograph

270 = 194mm

G.2000:347

CUIECER L ikl E U[F7E9R])
18494

Nkrs7

258 % 199mm

The Representatives Rer »d / The
Legislative Assembly 14: Marie Denis Larabit
1849

Lithograph

258 % 1%9mm
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The Representatives Represented / The
Legislative Assembly 14: Marie Deris Larabit
1849

Lithograph

258 % 199mm
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254 % 189mm

The Representatives Represented / The
Legislative Assembly 15: J.-B. Gustave de
Laboulie

Lithograph

Athograp)
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G.2000:350

O PECAR1- 8% r s 16] =4 )
184975

Urra7

255 198mm

The Representatives Represented / The
Legislative Assembly 16: Emile Vésin
1849

Lithograph

255 = 198mm
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The Representatives Represented / The
Legislative Assembly 16 Emile Vésin
1849

Lithograph

255 % 198mm
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The Representatives Represented / The
Legislative Assernbly 17 Félix Saint-Priest:
Proof with letters. — de St. Priest is no less
celebrated for his postal reforms than for his
plavful character, Since [the sending of] letters
has been four sous, de St Priest has not much
to do; but, to keep himself busy, he has tried
for some time to alter his blue spectacles; at
least, that's what [ conclude from the way he
wears them!
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The Kepresentatives Represented /

The Legislative Assembly 18: J. Marie Joseph
Devifle

1849

Lithograph

247 = 18Tmm
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The Representatives Represented /

The Legislative Assembly 19: Prince Lucien
Murat

1849

Lithograph
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The Representatives Represented /

The Legislative Assembly 20: L. Ch. Alexandre
Estancelin

1849

Lithograph
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The Representatives Represented /

51

The Legislatiwe Assembly 21: Ph. Auguste
Demesmay

1844

Lithograph

253 * 206mm
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The Representatives Represented /
The Legistative Assembly 21 Ph. Auguste
Demesmay
Lithogtapt
ithograph
253 ‘:H.Zﬂ.jimm
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The Representatives Represented /

The Legislative Assembly 22: Ferdinand Favre
1849
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The Representatives Represented / ]

The Legislative Assembly 22: Ferdinand Favre
1849
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The Representatives Represented /

The Legislative Assembly 23: Ath. L. Charles
Coquerel

1849

Lithograph
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The Representatives Represented /
The Legislative Assembly 23: Ath. L. Charles
Coquerel
Lithograph
It rap
255 ggmg!rmn
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The Representatives Represented /

The Legistative Assembly 24: H. M. Augustin
Come

1849
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257 = 189mm

G.2000-363

(AR kil s 25 77—
WEL)

18494

ko572

267 % 200mm

The Representatives Represented /

The Legistative Assembly 25: Achille Fould
1849

Lithograph
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The Representatives Represented /

The Legislative Assembly 26: M. L. P. F.
Esquirou de Parieu [sic]

185
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254 % 208mm
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The Representatives Represented /

The Legislative Assembly 26: M. L. P. F.
Esquirou de Parieu [sic]

15501

Lithograph

254 % 208mm
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The Representatives Represented /

The Legislative Assembly 27: Pierre Anitoine
Benver

1850

Lithograph

274 > 201mm
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The Representatives Represented /

The Legistative Assembly 27: Pierre Antoine
Berrver

1850

Lithogragh
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The Representatives Represented /

The Legistative Assembly 28: R. P. L. Ségur
d'Aguesseau [sic]
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The Representatives Represented /

The Legislative Assembly 29: Jean-Baptiste
Durnas

1850
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The Representatives Represented /
The Legislative Assembly 30: Eugéne Rouher
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Lithograph
266 % 205mm
G.2000-371

OG-0 ik 317 €7 ~u
DA ASE LI 2 WT kS
YAV —Za DT AEERGO(TH
297 )

18501

Ui &

255 % 199mm

The Representatives Represented /

The Legislative Assembly 31: Lannes, Duke de
Montebello

1850
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255 % 19%mm
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The Represenitatives Represented /

The Legislative Assembly 31: Lannes, Duke de
Montebello
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The Representatives Represented /

The Legislative Assembly 32: Ovide Reémilly
1850

Lithograph
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The Representatives Represented /

The Legislative Assembly 33: Jules, Marquess
de Lasteyrie (pronounced Lasteyrie-eye):
Formerly a member of the opposition, now the
enemy of lights. Dazzled by the too sudden
appearence of the Republic's sun, Jules de
Lasteyrie has pledged himself to the eve-shade
of le Constitutionnel

1850
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259 % 209mm
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The Representatives Represented /

The Legislative Assembly 34: J. Phil. Delmas
de Grarmmaont

1850

Lithograph
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The Representatives Represented /
The Legislative Assembly 35: /-P. de
Chasseloup-Laubat

1850

Lithograph

270 % 205mm
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The Representatives Represented /

The Legislative Assembly 36 Jérome-Nupoléon
Bonaparte

1850
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The Representatives Represented /

The Legislative Assembly 37: General Ducos
de Lahitte: Portrait of this Minister of Foreign
Affairs, as he appears to simple mortals, on
those accasions - seldom less rare than
solemn - when he comes forth in the tibune
to show us his eloguence and his moustache.
Above all, his moustache achieves the greater
effect
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We enjoved ourselves greatly!
1834
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The good grandmaother
1835
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Conjugal Manners 4: This morning, before
dawn... (BIROUSTE after Dawmier)
\lﬁir!eugmviug

250 = 195mm
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Conjugal Manners 7 Six months of marniage
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Conjugal Manners 18: Oh, you say you
spent the night in your office!...
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Conjugal Manners 19: So many!
Miserable old skinflint
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Conjugal Manners 24; I'm always telling

you, with your sugar...
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Conjugal Manners 25: The effect of moons
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Lithograph
248 % 200mm
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Conjugal Manners 26: Eh, Eh! litle rascal,
vou will make brats, vou alveady have the
eves of a scoundrel! You'll be like your father

1840
Lithograph
215> 198mm
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Comjugal Manners 27: The first borm
1840
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Conjugal Manners 28: Decease of the poodle

1840
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218 % 203mm
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Conjugeal Manners 29: This is the moment
(past michight) when calm and peace truly
reign in happy households. Better late than
never
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Conjugal Manners 30: The plea of adultery:
“Magistrates, my client is sure of the fact. But
this personal conviction is not enough to
satisfy him; it is necessary for him to share it
with your tribunal, with those listeners
thered here... with the whole of Franice,
uch was the task taken upon myself in the
interest of my client, and [ believe that | have
made the issue clear before you. Now, it only
rernains for my client to see... his social
position confinned by a fair judgement, and
you are very just. Magistrates, do not refuse
him this last satisfaction.”
1840
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Conjugal Manners 31: Wretched man!

Do vou want to kill vour children's father?
1841

Lithograph

23] x 213dmm
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Conjugal Manners 32: Madam's wishes
1841
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Conjugal Manners 33: Fireworks (Verse) A
Father is a slave given by nature
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Conjugal Manners 33: Fireworks (Verse) A
Father is a slave given by nature
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Conjugal Manners 34: | should have bet on

it ... insteacd of taking him to see Séraphin, you
take him to play ... It's already bad enough for
grown-ups, poor little dear! ... = Don't worry,
Madam, that's the way children arnuse
themselves!
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Conjugal Manners 35: Ah! Very well, I'm
sure! wretched woman. .

1841
Lithograph
190  215mm
G2000-398



Il % 36T T Fa— b, St ]Ik
e BRI RLZIVELLOL TREDIC R
AT —DHTHELDTT L=
A — A, Mo XA dda, FRL A wb
ekt 3 B S4B o a4
ALZE, FIUSOEH A, HLIHEITT
W ADIZCHDMENUZ D271l D 2
ward idiil)

18411

W5

235 % 191 mm

Comugal Manners 36: Artlunr, you had

promised me a throne...
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235 19 mm
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Conjugal Manners 37: The well of Grenelle.
And these rogues of chemists who say that it
does some good to bathe children in the well
of Grenelle: here’s poor Dodophe who's gone
greener than an apple; | don't know whether
my son's a lizard or a toad!!
1841
Lithograph
217 = 220mm
G.2000-400
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Conjugal Manners 38: - Oh! You think your

wite doesn’t look after you well enough, you

rogue; when you spend everything, scoundrel!
Well, 'l make myself kiss-carls, rascal!...

and I'll buy bonnets... and I'll make you eat

corks, rascal... - My angel, I'm wrong, you are

a good housewile...but you're breaking

evervihing
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Conjugal Manners 44: Inconvenient to

dream aloud: [ dreamed... | called Victor! You
liedd to me, you old gherkin, I couldn 't call
Victor, because you'd named him Boniface!
1842

Lithograph, Hand-coloured
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Conjugal Manners 45: Heavens! after three

months' absence I find my wife's left home!...

and good God! what mementoes she's left

me!

1842
Lithograph
252 % 193mm
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Conjugal Manners 47: Sir... Sir, here’s your
handkerchief

1842

Lithograph
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Conjugal Manners 49: A mernory of youth: -
Here, you see our initials still haven't worn
out...Oh, Sophie, it's here that | won your
heart. - Be quiet, Théophile... what if someone
were to hear us!

1812

Lithograph, Hand-coloured
245 X 228mm
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Conjugal Manners 50: The pleasures of
angling

1842

Lillmgmrh. Hand-coloured
245 X 225mm
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Newws 89: Geographical neckerchiefs

1842
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The Human Comedy 1 The entry into life
1843

Lithograph

251 % 198mm
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Teachers and Rascals 8: A voung man for
whom nothing is sacred

1846

Lithograph

190 % 246mm
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Teachers and Rascals 9: The foolhardy
young who allow themselves to be carnied
away by a point of honour, and who snap
their fingers at the checks of the highest
Appeal Court in the land

1845

Lithograph

191 % 248mm

G.2000410
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Teachers and Rascals 11: Wait... I'm going
to do...the school master

1846

Lithograph

186 % 246mm
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Teachers and Rascals 15: Sixth-form pupils
wanting to play at Rhetoricians
ll‘&;lli
ithograph
184 % 231mm
G.2000-412
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Teachers and Rascals 26: How to make a
young man decide finally to be respecthul to
fiis parents

1846

Lithograph

188 x 248mm

G.2000-113
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b7

183 x 243mm

Teachers and Rascals 31: The laborious and
delicate mission of the drawing teacher; to



him is always reserved the difficult task of
redressing the twists and inaccuracies of lis
voung pupils!

1846

Lithograph

183 > 243mm

G2000414
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268 = 218mm

Papas 9 A farnily in which resides the
wenrrior instnct

1847

Lithograph

268> 218mm
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Papes 9: A lamily in which resides the
warrior instinet
1847

Lithograph
268 = 218mm
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Papas 10: Come on, Papa, do another thirty
two jumps!...

1847

Lithograph

246 % 214mm

G.2000:017
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Papas 1 7: A model son

1847
Lithograph
258 % 216mm
G2000:418
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FPapas 19: A father doing all he can...
B
thograph
255 % 199mm
G.200419
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Papas 20: Oh! Sir... you shouldn 't laugh at
finn like that...

1848

Lithograph
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G.2000-420
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Papas 22: If you don't come to grammar
school quicker than this...

1848

Lithograph

263 % 210mm
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Chuldish Acts 1. 'don't want to get into so
much weer... there'll be a lot of big fish in
there

1851

Lithograph

235 % 208mm
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Childish Acts 3: Olt! Papa, Papa... there’s a
nice...

1851

Lithograph

233 % 198mm

G.2000423
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245 % 224mm

Childish Acts 4: In winter it's silly to have
children dressed up as nicelv as this!...

1851
Lithograph
245 % 224mm
G.2000-9124
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Childish Acts 5: [ would have never thought
that at my age...

1851

Lithograph

233 % 19%0mm
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Childish Acts 6: — Well, what about my
glass... if 'don't have my glass I'll tell Mummy
that you 've been drinking again with that
lanky fellow whom she told you not to go
about with 1.

1852

Lithograph

245 21Tmm

GL200-426
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Parisian Sketches |1 Oh! Thank vou for

=]
n

what you have done.
1856

Lithograph
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G.2000427

Nz iidi 11T BB {72050
PEI A DL IZ T AL
{2, THHAFNVEETHSE Lot
Wkee o RATHRFERIEERL TV
DR (N T T STVRY ol B B el T
2IAA T oo 2R AL iThlew
edaleee | )

18564

Pl

203 = 258mm

Parisian Sketches |1: Oh! Thank you for
what you have done...

1856

Lithograph

203 x Z58mm
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Ancient History I: Menelaus the vanguisher.
On the smoking ramparts of proud Troy, /
Menelaus, son of the Gods, like rich booty, /
Entrances his blonde Helen, and takes her to
his heart / More beautiful than ever through
modesty and love. lliad (Translation by
Bareste,)

1841

Lithograph

243 % 19¥mm

G.2000429
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Ancient History 2: The watch of the
Thermopythae guards

1842

ljthugm!’)h
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Ancient History 3: Achilles in his tent. In
tears, remembering the charms of Briseis /
The hero enjoys lus dismal sadness. / And in
vain, Patrocles, polishing his weapons / Tries
to awaken his burning courage. (Secret
translation by President P.) This precious bas-
relief was discovered in the ruins of the
ancient Boule rouge [Red Ball] (Montmartre
suburh) by our indefatigable traveller, Mr.
Charles Texier. According to Mr. Ingres, only
Phidias could have been its maker

9
llﬁllmgr:lph



248 > 22Tmm
G.20004431
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Ancient History 4: Ulysses' introduction to
Nausteaa. At the sight of the hero soiled with
black mud, / All flee, but Nausicaa, in her
naive modesty; / Blushingly says to him,
without quitting her laundry: / Which God,
noble stranger, leads you to my wash-house?
(Unpublished transtation by Mr. Casimir
Delavigne)
1542
I ithogrs !L}h

258 % 207mm
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Ancient History 5: The Amazons

l!j:l!l:)gl.i] 1]

252 % 208mm

Cr2000-1133
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Ancient History 6: Penelope’s nights. Of her
absent husband the adorable profile, / Always
shines like a star to her gentle eves / Bul to
drag on for thiee vears, and her trick and her
web /. She must have had an intrepid thread
(Odessy Chlapter] Il Indiscreet translation by
My. Villernain)

1842

Lithograph

241 = 1%mm
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Ancient History 7: Ulysses’ return

1842

Li‘tiln waraph
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Ancient History 7: Ulvsses’ return

1842
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Ancient History 8: Agamemnon's anger

1842

Lithograph

223 % 279mm
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Ancient History 9: The education of Achilles

Ii.lﬁ?lz.-gmph

255 % 201mm
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Ancient History 10: Socrates at Aspasia’s
home

1842
Lithograph
234 % 201mm
2000439
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Ancient History 11: The swaord of Damocles

1842

Lithograph

217 % 203mm
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Ancient History 12: A meeting of happy
augures

1842
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Ancient History 13: The rape of Helen.
Faris.wwhom by love was seized up to the
teeth, / Was hardly fit to smoke a cigar. /
Helen knew this, and without giving
wenrning, / Canied Paris away i her sturdy
arms (Aeneid)
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Lithograph

250 % 196mm
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Ancient History 14: Ulvsses and Penelope.
Chastely stretched on their bashful maniage-
bed: / This noble married couple find
themselves at last. / And when Ulysees
snoves, from his charming mouth / Penelope
steals a loving kiss (Trifling work by Mr.
Vatout)
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Ancient History 14: Ulysses and Penelope
Chastely stretched on their bashful marriage-
bed: / This noble marmed couple find
themselves at last. / And when Ulysees
snores, from his charming mouth / Penelope
steals a loving kiss (Tviffing work by Mr.
Vatout)

1442

Lithograph

224 % 195mm
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Ancient History 15: Aeneas and Dido: A
protective fog obscured the heavens, / And as
they found themselves without an umbrella, /
Leacing s friend into a dark cave, / Aeneas
on that beautiful day saw his ardours
consummated (Aeneid. comected by Mr.
Villernain)
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Ancient History 16: Ariadne's thread

1842
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Ancient History 17: Aeneas in the infernal
regions

1842

Lithograph

247 = [%mm

G.2000447

G 18T D5 v T AT T A1
Sy WafoWRICLTAR, 28 2 A A
HETEe-T?2 /LA A MIkb - fhEY
LB LAV DIZT FTF, 203 Hu
GaTh/AZVWIAD L bLy, =y %
ELEBAL 2, SO 7L RO HAVHWTE
JEAEBHIZh B ADN L L TEL
Fooiis, s O] O AR A AZE T OB
ThHyhLIzb% | (F= 5 Eab— KDkl
i) )

18124F

Vo537

245 % 193mm

Ancient History 18: Today's witticism. What

is Diogenes doing with a lantem? / Said the
eleganily turnd-out Dandies to themselves. /
Sirs, am looking for a man, and with my
slow, dim eve. /| can’t see him; said he:
thase words really annoyved them (Attempt at
pnem' by Mr. de Rambuteau)
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Ancient History 19: The vouth of Alcibiades
1842
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Ancient History 20: Alexander and

Diogenes. The Sage who dressed in the
simple appearance / Of a rascal smoking his
shont, thick pipe, / Said to the hero who
surveyed him: / Scram out of my sunlight!
(Song by Mr. Eugéne Sue)
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Ancient History 21: Marius at Minturnae.
Admive the roguishness of this great General! /
Seeing that he was going to be seized, /
Across the reeds [anid] into the slime he stid /
And .*c.-u%hed with certainty in this stwamp of
FAST COLOUR (Historical pun by Mr. de
Rothschild)
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Ancient History 22: The baptism of Achilles.
Just as you temper a weapon of war, / Thetis,
wanting to make of her brat a hero, / Steeped
iy i the Stex until he saw the light; 7 Which
proves that baths are good for all purposes
(On the Influence of baths, Poem by Mr. Vigier)
1842
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Ancient History 23: Beautiful Narcissus. He
was young and beautiful; with their soft breath
/ The Zephyrs caressed his contaurs of
manifold attractions, / And in the miror of the
fountains / He loved, as we do, to contermplate
his features (Quatrain initiated by Mr. Narcisse
de Salvandy)
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Ancient History 24 The abandonment of
Anadne. Near her vine-trellis on the bank, /
She said to herself on that day: / To console
mie in love / It's time that Bacchus amived
(Poems of the heart by Miss Fl...)
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Ancient History 25 Hercules tamed by love
1542
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Ancient History 26: The Augean stables. For

a proud hero to make of himself a cleaner, /
Is, for Hercules, difficult to swallow, / But as a
proverb savs: / One does nat argue about
sewers or colowrs ( Unpublished pun by M.
Delessert)
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Ancient History 26: The Augean stables. For

a proud hero to make of himsell a cleaner, /
Is, for Hercules, difficult to swallow, / But as a
proverb says: / One does not argue about
sewers or colburs (Unpublished pun by Mr.
Delessert)

1842
Lithograph
249 % 2089mm
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Ancient History 27: Telemachus ravaged by

love. Despite Mentor, who grumbles at him

withowt ceasing / He pillaged every morming /

Thee most brilliant fowers for his tender

mistress, / Howers with which this lively

hussy / Ornamented her satin neck (Cigarette

by M. Alfred de Musset)
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Ancient History 28: Hannibal's passage. In
these frowning mountains whose snowy crest
/ Is like a giant's hoary brow, / Triwmphant
Hannibal, i order to make himsell a path /
Futs the Alps in vinaigrette (The Occidentals
of M. Ouinet)
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Ancient History 29: Telemachus and Mentor.
Seeirig his languorous pupil. / Burning for
Enclhians with a fire aliways new / Mentor,
with a punch, pitched him straight into the
water / To make him abandon the island
(Unidcgue quetrain by Mr. Duponchel)
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Ancient History 30: Dionysius the tyrant. If
he chonses this condition in his sony fortune,
/It is because in the matter of schools /
Tvrants always make too much of it, / So that
thev can fine one [school] in their old age

(The late Barthelemy)
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Ancient History 31: The fall of lcarus. As the
sun roasted his wings, / His old scoundrel of
a father, inventor of this contrivance, / Said,
watching him fall through the eternal vaults: /
Assuredly. this is no good (A poet who travels
only by caniage)
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Ancient History 32: Telemachus given up to
virtue

1842
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Ancient History 33: Arian’s rescue
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Ancient History 34: Vulcan's threads. This
nasty metal-worker, knowing that his wife /
Talked a little too closely with Mars, / Forged
pitiless snares / Grpping both of them as they
chatted on the lawn (A bachelor D. M. F. F.)
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Ancient History 35 Marius at Carthage
Lithogap
Athograph
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Ancient History 36: Apelles and Campaste
[sic]. Knowing that for his tender ane
ravishing model / Apelles was dving from
mad desires / Alexander, behaving like a
great king, gave away this beautiful woman /
Whom he'd had enough of, anyway (On
antique art, poetical essay by Mr. Cavé)

1842

Lithograph

242 X 202mm

G.2000467

GG 37 7o rnzo il Shse
AL ENC A, BV b AARIED
AR SA LD DT S shy
DBHEL A GINEETLD, ATHHET/ B
{B2Soy MELYLED, ChlsF-7¢
SAEALZ/ VEOHHITLY I AT
WHDIZIR AV (b7 =7 KD
[t 2251 %0) )

18429

&7

244 % 200mm

Ancient History 37: Tantalus’ torment

1842
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Ancient History 38: Mars and Venus. In this
erotic snare / Seeing these lovers, all the gods
were taken / By that famous Homeric
laughter, £ Reserved since that time for
unfortunate husbands (Familiar quatrain by
Mr.A..)
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Ancient History 39: Leander. Fach night,



clad in little, but in galant tashion, / And
counting upon his arms of ivon, / He crossed
an arm of sea / To throw himself mto those of
his lover ( Bvion, very mixed poerms)
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Ancient History 40: Calypso's despair. In the
vain hope of forgetting / The ungrateful man
for whom her heart bleeds, / This nymphe in
her grotto has / Had hung very pretty paper
(Fenélon Vanant of Lfine] Xf)
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Ancient History 41: Hippolvtus pierced by
Cupid
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Ancient History 42: Telemachus interrogated
by the wise men
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Ancient History 4.3: (Edipus at the Spinx's.
This ugly animal with the head of an
antiquary, / Said to hirn: Why, Sir, can you not
count / On a pyramid? Then without
hesitation / (Edipus replied: It's because they
are near Cairo? You can be grateful for an old
;l?;l:‘;l’ (Lesson by Mr. Raoul-Rochette)
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Ancient History 44: The death of Anacreon
1842
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Ancient History 45: Endvimion

1842
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Ancient History 46: The mother of the
Graccus

1842
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Ancient History 47: Pygmalion. Oh tmumph
of arts! what was your surprise, / Great
scupltor, when you saw vour marble come
alive, / And with a chaste and gentle manner
lean fonward / To ask for a pinch fof snuff].
(Count Siméon)
Lithograp!
thograph
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Ancient History 48 Virgil's shepherds
1842
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Ancient History 49: The death of Sappho
1843
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Ancient History 50; The clemency of Minos.
Happy the pale human, who in this black
refuge / Amives, while Minos reads his
Charivari; / He is sure to be forgiven, for e
kriow that all judges / Are disarmed when
they have laughed (Foetic litle advertisement)
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The middle-ofthe-road political policy is

well, but business is poor

1832
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You see, Rouget, being a soldier latters

you...
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Procession of the fatted ox
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Fansian Emotions 1: Aren't they dreary!...

see how they make off!... what it is not to live
in propertvi!l.. My little loves, when you come
by again we should wam you, we'll burn
pastilles from the Seraglio for you...
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Parisicm Emotions 6; Thank yvou. Go and
dine in the town, my boy

1839

Lithograph

250 = 183mm

G 2000186

(P2 oEbE TS AT TR
T B AEL>TOIENTIE VS
+1)

18394

U1 i)

224 = 180mm

Parisian Emaotions 7: Sir is ill
15449
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Farisian Emotions 8: Cab here Sir, here Sir...
1539

Lithograph

265 = 195mm

GL2000-188

(PO EhE 8 [R5l TY
A, LG, ELJE - - [ s T B R HES
&2

18504

k57

255 = 195mm

Parisian Emotions 8: Caly here Sir, here Sir...
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Parisian Emaotions 1.3: Robbed!... Pick-pocket
Street
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Parisian Emotions 15: But waiter, it is unworthy

1839
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Parisian Emotions 15: But waiter, it is unwworthy
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Farisian Emotions 2.3; Black and white
1840
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Parisian Emotions 25: We should scatter
with Aowers the path of life!
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Parisian Emotions 27: That's the linit! 1

have bought four sizes, just like those there, in
my life; Fifine, my first girthiend; Cocolte, that
wench Cocotte! big Mimi, and my wife, like
that up there in the comer
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Farisian Emotions 28: Eh, there you are my
poor chap! Houw...
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Pavisian Emotions 29: It's annoying! That
passes before... your nose: and you go on
your way singing... “Alas! She fled fike a
shadow!...”
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Farisian Emotions 31: Shock
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Parisian Emotions 34: A gentlerman
submerged by his business
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Farisian Emotions 36: The cretins! They ve
sacked me
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Farisian Emotions 37: For now...we...are in
a mess
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Farisian Emotions 38: The origin of

Bedouins in Paris
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Pansian Emotions 39; The iendship of a
great chemist. ..
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Parisian Emotions 40: Strolling during the
thaw - R...R.rascal! - What! ... what ... but |
told you I aimed at Gugusse... that big boy's a
nuisance! = I'm going to complain to your
pa... pa... parents and to the Po... Po... Police
Superentendent! ... then we'll see! - Eh! vou
want to see, do you!... wait till | block vour
ather window!
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Parisian Emotions 50: A victim of the

factions. Ah...ah..at...tchoo!! we're doing
well, my nose is pouring too. Mr. Jacquerninot
should have drilled some ducks to mount
guard in this weathe... and what’s more al...
at... tchoo!! what if they caught a cold
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Parisians 6 Well ves! As I sav...
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News: Weights and measures
1840

Lithograph

254 % 223mm

G 2000-507

(TEILIRBER [brokBvE<h
LV e BAHDOWEA , F72{00 %0
LARFES] SIL FLAZRY I BIELL
ATEX 7208 N NEEF 5 TR AL
WL TAHRINRAL L, A= P20
— B A= GRE R 7270, 2300 A= R b (%l
TERD A mEE st e, bA SA
DASATODe L] EALZED
iz ? [l 2oThHE, NART
ity ALs B L o700, L E AR
TTLRG. TATT A (FR20EDG

)RS, TOFFTLRLESTRRIL V-
Tebdhelvik---11)
18404
Nhr 37
254 % 223mm
News: Weights and measures
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News 10: Ousted
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Family Proverbs I Uncle and nephetw
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Family Proverbs 2: Oh! Monster, you allow
yourself to tell me that I'm an old melon, and
that my hair is a wig: spare the rod and spoil
the child!...
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Musicians of Paris 1. Farewell!... by the

grace of God...
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Musicians of Pans 3: (chorus) “The sun is so
beautiful” (separatelv) knavish weather!
(chorus) “And thern in my Brittany the sun is
so beawtiful! " Long live Loisa Puget!!!!!
1843
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Musicians of Pans 3 (chors) “The sun is so
beautiful” (separately )] knavish weather!
(chorus) "And then in my Brittany the sun is
so beautiful!... " Long live Loisa Puget!!!!!
1843
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Musicians of Paris 3: (chorus) “The sun is so
beautiful” (separately) knavist weather!
(chorus) “And then in my Brittany the sun is
so beautiful! .. " Long live Loisa Puget!!!!!
1843
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Musicians of Paris 4: Modem Paganini,
burning his forelock in the fire of the
performance!
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Musicians of Paris 5: "Where could we be
better off (repeat)” “Than in the bosom of the
family” = There three artists would find
themselves better off in the bosom of the
tavem, and their young associate in the
bosom of a game of marbles
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Musicians of Paris 6: If vou knew how pretty
vou were! pretened to play.

— Say nothing do - You do not love me si -
And | shall always be! la ni.
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Caricatures of the Day 31: A tenor's promises
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Cavicatures of the Day 40: The well of Grenelle
1842

|iT11raurf1!_|ll

204 % 245mm

GL2000-520

N 2aDH)hF 27 400 Z AL
i iR TR ke Gl I EL
TWi-ATGEZO M T, Ld#bors
BIGUZ Bz, WAL, R o MR
ihdh, TLTEOWALZRD SN ZE
(AR H S 5 Th A E KL Tv 4]
]

18421

k57

200 % 245mm

Caricatures of the Day 40: The well of Grenelle
1842
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Cancatures of the Day 75: I say, Madame
Giboulard...
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Caricatures of the Day 84: Disillusion
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Caricatures of the Day 90: An advertisement
for a concert
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Review of Caricatures 25: Academicians
wiorking on the dictionary
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Review of Caricature 26: A wine merchant
thwarted in his bussiness! say... Father
Madzinguin...your campeachy wood
[logwood] doesn't stop them from emptving
your barrels in the stream....they 're right to say
that water altways retums to the river!...
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News: A delicate mission
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Parliamentary Scenes 1: The electoral visit:
Until tomonow, dear Mr.Filochard...besides, if
1 am not elected | will have as my consolation
the fact that my candidature has brought me
the pleasure of making your acquaintance!...

= Oh, Sir!...Oh, Sirl...
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Parliamentary Scenes 5: At the Tribune
1843
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Parliamentary Scenes 7: The elector’s family:
We arvived in Paris just this morning aned
straight away said to ourselves: Let's find our
Deputy, he'll show us the interior of the
Pantheon, and of the Invalides, and of the
Royal Palace, and of the Well of Grenelle...
1843
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Parliamentary Scenes 7: The elector's famil:
We anived in Paris just this morning aned
straight away said to ourselves: Let's find our
Deputy, he'll show us the interior of the
Pantheon, and of the Invalides, and of the
Roval Palace, and of the Well of Grenelle...
1843
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Pleasures of the Champs-Elysées 1: Well!
darling... vou have slimmed since last year!...
you only weigh three hundred and twenty!
[kilos]
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Pleasures of the Champs-Elysées 2: - Eh!...
Eh!.. but it seems that I'm very stong!.. .- Oh,
my God! ...your dress-coat’s much less
s0...fook, it's ipped at the back!...
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Pleasures of the Champs-Elvsées 3; A electrified
warvior
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On the Subject of Interpretations 5: You were
caught rec-handed
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Imagination: The sentry
1844
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News 112 You're wrong to want to post up

that... advertisemnent...
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Strangers in Paris 1. The amival: What, no
room!... = Not even for your hat -box... - What
about in the sitting-room? - Twenty one
Englishmen are in there... - In the attic?... -

l've put eleven Savovards in there... - In the
celler? . = Fifteen Polish people have set up
home... = Oh! hang it... oh! damnation... oh!
Good God!.. are we going fo spend the night
by the side of a milestone?.... - That's what
you'd better do, because then the night patrof
will get you out of rouble quickly by taking
you 1o sleep at the Prefecture of Police’s office,
Saint Martin cell! ... specially reserved for the
homeless and poodles without papers! ...
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Strangers in Paris 2: The indispensable visit to
the tailor of the Palais Koval
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Strangers in Paris 3: What is called dining in a
restaurant; = Waiter! ... I've been in vour
establishiment for an hour and a quarter
without having a chair... and you've still only
given the tooth-picks to my wife who's dving
of hunger... you'll make me lose my normal
posture, and I'll end up with my feet in the
dish... do you understand, waiter! — There
now, Sir... there there now, there there!!!
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Strangers in Pans 4: Some slight purchases
Oh! ... the beautiful shawls... would you buy
me one, dear? .. = What! ... why didn’t you
say straightatway that you wanted everything,
and we could have started by simply buying
up the whole la Ville de Paris shop! ...
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Strangers in Pans 5° An obliging guide

— Excuse me, Sir... do you know the most
direct route to go to la Bourse ? - Certainly,
with the greatest pleasure... please come this
way,.. vou take the left side . follow it all the
way along... and la bourse[sic] is theve.. right
at the tip of my finger! ..
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Strangers in Pans 6: A stir at the Jardin des
Plantes: - Help, wife... help... I'm being
devoured! ... - Don't be fightened... intimidate
him with your stare! ... but why do you have
to get face to face with an elephant! ...
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Strangers in Pans 7: A slight queue at the door
of the Palais de l'lndustrie
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Strangers in Paris 8: An episode at the
Exhibition: As you see... my device is very
powerful and  [emits| a continuous jet of
water...; if needed, it can water the flowers in
your garden
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Strangers in Paris 9: What are called the
seductions of Paris: A stall, see master... this



evening vou'll hear Madame Dorus-Grasse
cnd Mr. Bariolhé sing... an excellent stall in
the pit... hwelve francs... cheaper that at the
[ticket] desk!
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Strangers in Paris 10: The visit to the Hitel
des Invalides: - it doesn 't smell very good,
vour broth...how much is it? - Whatever you
can give, master... but the minimum is three
francs..- Deuce... ! I'definitely find it a little
salty
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Strangers in Paris 11: A little trip by omnibus:
— Are yvou going to the exhibition?... - Yes,
Sir... look at our notice yoursell... at the
faubourg St. Jacques vou take a connecting
Jomnibus| which takes you to the Jardin des
Plantes... from there you go to Belleville fiom
where they take you directly to the Champs-
Elysées
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Strangers in Paris 12: A fixed-price dinner:
There's a restauratenr who does things on a
large scale.... for our thirty two sous he's given
s @ SImac, fm( he worth (i enty francs per
head!...
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Strangers in Paris 13: A rustic ball of Paris
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Strangers in Paris 14: Great waters at Versailles!
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Strangers in Paris 15: Strangers stared out by
those like themselves: The woman from
Carpentras. = It's odd... Pavisian women are
not as elegant as people say!... The woman
from Quimper-Corentin — It's extraordinary...
the women of the capital are not as daintily
turned out as reputation has it!...
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Strangers in Paris 16: The Dagueneolype
pontrait: = Here is the work of the surn..., how
coloured itis, m?... how warmn...and all
inthree seconds! = Well, true... looking at that,
vou wouldn't say that I'd been in the sun for
only three seconds... you'd think I'd been in it
for three years, because I'look like a real
negro... never mind, it's a pretty portrait, and
my wife will be well pleased!...
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Strangers in Paris 17: Shops of greater and
greater enormity: — Can you show me, please,
where the counter for cotton bonnets is?... - At
the end of the 9th aisle on the right, then the
4th on the left, and once vou've armived at the
15th counter, ask for cotton bonnets; there
they'll show you clearly the way you should
take to get there... - Oh! damnation... I'm very
angry at having left my cab at the door of your
shop!..
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Strangers in Paris 18: The hat that one

brings back hom Paris: You might well say
that that hat will make a great mpression in
Landerneaul... eighty five francs! it's expensive,
duckie... vou give yoursell marabout stork
feathers, but it’s I who get plucked!...
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Strangers in Paris 19: - Look at that imbecile
whao hasr't seen that his barmel’s leaking... —
You're stupid! that's done on purpose, it's
chloride that they spread over the streels to
disinfect them... it's the Labaraque system,
applied to the town of Paris.
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Strangers in Paris 20: The departure
1844
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News 111: The new manner in which these
gentlemen|sic| set about paying...

1844

Lithograph

208 > 263mm

G.2000:558

(D% 2[EROY FHLOI AR
i, Fudingr A(:"G‘J RafFiibHTl)
18444F

W57

228 % [89mim

Paris inWinter 2: An ingenious manner of
clearing the rools
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News 115: Subscribers receiving newspaper
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News 120: Vendors of L'Epogue
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News 12(: Vendors of L'Epoque
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Friends 4: Madame Cabassol goes for a
sentimental walk in the Jardin des Plantes[?]
with the youngest fiend of her husband. An

unforeseen meeting with the latter, not far
from a deer
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Friends 7: It is because he is your friend...
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News 121: Diogenes and Alcibiades at the
Oxléon
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News 124 A day of the eclipse
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The Good Bourgeois 3: So! What do you think
of me in my new uniform... | think [ ought to
have a fairly stvlish little look!...
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The Good Bourgeois 3: So! What do vou think
of me in my new uniform.... [ think | ought to
have a tairly stylish little look!...

1846

Lithograph

252 % 20fmm

G.2000:568

(ADVWT LY a7 §[ bk iivikls
I{EATET DA - - ThEdh. P4lld
HI LD ELDFT L] - |)

18464

NI 37

240 % 213mm

The Good Bourgeois 8: [ live a bit high up...
but... { enjoy a pretty view!

1846

Lithograph

240 % 213mm

G2000-569

CRDVWT N Y a7 200 E7-1 2 Fiiil
EaN =185t 5 o7 (A1 R o ICERW I I 3= AU E
LA A, FEDTEL, RATS5T %"hi
2TVAHDIE[IZ AT A Fa—ad |
BAEHG, 42l 1)

18464

L7

240 % 210mm

The Good Bourgeois 20: - It appears they
have just seen the sea sexpent again in the
Indian Ocean! - Is that possible, for goodness
sake! - Centainly it's possible, for goodness
sake, because [ told you that it says so in le
Constitutionnel! sol...
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The Good Bowrgeois 20: - It appears they
have just seen the sea serpent again in the
Indian Ocean! - Is that possible, for goodness
sake! = Certainly it's possible, for goodness
sake, because [ told you that it says so in le
Constitutionnel! so!...
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News 127 How do vou like my shawl....
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The Good Bourgeois 25: Wife... it's biting... it's
biting!
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The Good Bowrgeois 65: Six degrees below
zero... oh! wouldn't be maore surprised if
toright | was frozen next to vou, duckie.
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The Good Bourgeois 72: An ldvll in the com
fields

i
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The Good Bourgeois 77: Inconvenient to have
married a wife who posesses a talent forfsic|
accomplistunents
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The Good Bourgeois 78: The day when it is
necessary (o make a conquest
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The Good Bourgeois 79: Gentle leisure of an
fronmonger retired from business
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Ani alibi
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News 139 Inconvenient 1o buy a newspaper
which publishes the news twelve hours before
the others - How is it that | buy your
newspaper and [ don't find any news in it
today! = Siv, today’s news was in yesterday's
paprer!
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News 145: Discussion aboul the constitution
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News 186 It's annoying to brush these
things...
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Bathers 1: I'm not going in again!... | think
there are Crabs...
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Bathers 6: Journey to Saint-Cloud
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Bathers 7: You see, master, you are... of a
strength
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Bathers 7: You see, master, you ave... of a
strength
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Bathers 10: Hurry up, ugly wretch; have you
seen that poodle there, he should have been a
sailor, he's made boats for himself with
walnut shells, and vou're afraid of the four
sous pool.
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Bathers 15: Look here, Father Coquardecau,
it's nice and fresh - By jove! | quite believe it.
1840
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Bathers 18: 1 say, Papa Drouillet, with thet
spread..
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Bathers 18: 1 say, Papa Drouillet, with that
sprear. .
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Bathers 21: Word of honour, Mme Frenouiller...
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Bathers 25: Excuse me, Worshipful Mayor...
Could you...
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Bathers 26: - Look out, Gargouillet, there's
the master going by with his wite; we should
wash our hair and hang the soap. - Thank
you, l've just finished with it.
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Women Bathers 1: Naiads of the Seine
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Wamen Bathers 2: In the summer it’s only
here... that I feel comfortable
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Women Bathers 3: Dear Baroness, |
congratulate vou
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Angling 1: A hardened angler
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Angling 2: It is almost aliways at the market
that Paristan fishermen go to catch their fish
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Angling 3; The stubborn angler

1840
Lithograph
243 % 184mm
G 2000-600

0 Al stz fooo&R %514 #90
AN REZE DO TIRATE > TRIZFE S K
Ao EirshZzoi#ihi Al
18405

Nk¥s7

220 183mm

Angling 4: The hook dragging...
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Angling 5. Woe to the Angler with rod and
line who finds himself in the way of a steam
boat!
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Angling 6: The danger of passions
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Angling 6: The danger of passions
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Parisian Boating Men 1: Well! Rigobert
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Parisian Boating Men 14: A man in to the sea:
- Harpoon him more vigorously... we won't
get him without! - And you, hold his legs in
the air, that's the important thing!... nothing
gives you a cold more than getting the soles of
your feet wet!...
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Parisian Boating Men 20: Naval combat

= So! you insult my flag... vou wait, you wait
Pl make you founder with fire... or rather with
water from the port-hole, from port and
starbord!
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The Railways 10: The bath-camiages
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mlei Railways 10: The bath-carriages
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The Railways 12: - Guard!... Guard!... stop
in the name of heaven!... I've got stomack-
ache!... - Impossible.. the management
forbids it!... but in two and a quarter hours
we'll be in Ovrleans!....

1843

I.'rllmgm};ll

198 % 253mm

G.20004610

GOIETIrS M AR AU Salidtl 9%
TTCEL-TvIALRI[EH) Tl
HieseF—=ri=ihl —FTHRERSTU
SOBF LML w50 TF g - 22
Kaeohte Lok Tdhsiall)

18434

ka7

194 = 260mm

The Railways 14: How are they going to
have atmaosphente railways!...
i
ithograph
194 % 260mm
G2000611

Y 1T b Calshs!l - )
18435

k57

236 183mm

The Hunt 1: If] could hunt the rain...
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The Hunt 3: A poor family man who
appeals to you!...
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Review of Caricature 33: Academy of women
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The Blue-stockings 3: Goodbye, my dear,

I am going to my editors"..
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The Blue-stockings 4: Goodbye, Ophélial...
Don't forget...
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The Blue-stockings 5: | say, Bichette... What

are you thinking of...
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The Blue-stockings 10: Sol... They haven't
noticed my novel again today! now these
Journalists occupy themselves each morming
with the Lievres [Hares/... with the Perdreaux
[Young Patridges]... with the Bécasses!
[Snipes]... and they do not think of me.... it is
unthinkable!...
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The Blue-stockings 11: Take that further

away... impossible to work. .
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The Blue-stockings 12: To think that Arsioé
was not happy to be the sitter for her portrait...
E?Iglzmmpll

235 % 188mm
G2000:620

(PR 13 B BRI TL 250l - -
ThBbMn 5Tl 4 Bl v
AT, XS A D T OFFIZ W
THALDEL &b d X!+ [ (Y
b EENLH) [ BOFEFREST - Es
124 BALDEOHERILHIEETV DS
BT BIHEL oz Ul 5
LI EACARATEDY IS o« |}

18444

Nk

219 % 196mm

The Blue-stockings 13: - Sir, excuse me if |
inconvenience you a little... but you understand
that I'm now writing a new novel, and | need
to consult a multitude of old authors!... - (The
Gentleman, aside) Old authors!... Heavens,
she should have consulted them while they
were alive, for she must have been their
contemporary!...
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The Blue-stockings 14: Devilish bawling
child, gol...
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The Blue-stockings 15: The woman of letters
in the humanities applying herself to man, to
famously philosophical reflections!
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The Blue-stockings 16; Bichette... Come cnd
tie my bowtiel...
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The Blue-stockings 17: (The pit at the

Odéon) - The author!... the author!... the
author!... = Gentlemen, your impatience will
be satisfied... you wish to know who is the
author of this play which has just received
such a great, and | should say, such
Justifiable, success... the author... is meeeeee!

1844
Lithograph
216 % 18Tmm
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The Blue-stockings 18: Oh my idolised
Victor... a poetic idea has come (o me!...

1844

Lithograph
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The Blue-stockings 19: Hell and

damnation!... Hissed!...
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224 * 18lmm
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The Blue-stockings 20; Ol woe!. 1o have
dreamed... a hushand
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The Blue-stockings 21: Goodbye my dear
Flora... Don't forget...
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216 % 176mm

The Blue-stockings 22: The blue-stocking
declaiming her play - Act 6 Scene 1... the
theatre shows a tiger asleep in the desert...
Rosalba barely drags herself forward, and
does so with even greater difficulty because of
her five children and her aged father: -
Rasalba falls at the foot of a date-palm
covered with coconuts, and cries in despair:
Oh heaven, when will our torments finish. -
The entire audience (in a low voice): ‘and
ours, too, when will they finish, oh heaven!"
1844
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216 17T6mm
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The Blue-stockings 23: The artist has
represented me at the moment when Lam
writing...
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The Blue-stockings 24: Since Virginie has
obtained the seventh honourable mention...
1844

Lithograph
24 > 18 lmm
03, 2000632
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The Blue-stockings 25: The president
shouting at the top of her voice: Ladies!...
1844

Lithograph

214 % 199mm

G.2000:4633
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The Blue-stockings 26: Oh pleasure of

opium, how you enrapture me!...
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The Blue-stockings 27: It's curious... many
ideas come to me... that...
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Lithagraph
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The Blue-stockings 31 Follow my argument
carefully, Eudoxie...
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Pro<divorce Women 1: - Women citizens... it

09

is rumoured that divorce is on the point of
bemng denied to us.. let us organise ourselves
permanently here and declare that the
fatherland is in danger!..
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Pro<divorce Women 3: Husbands are merely
a vain people, think [about that[!...
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G2000:638

(REMSL 7oA D i izt Al b e |5, X
VL REMHE SR TESN - - F D201
DS Er S R TR E RV Ad I 2w/ B3 R
18484

Ve o7

242 % 191mm

FProivorce Women 4: Oh! Sir, try to...
1848
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Pro<divorce Women 5: A toast to the
emancipation of women, by women already
emancipated with a vengeance
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240 216mm
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News 184: To say that Proudhon does not
wiant..
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Women Socialists 1: The uprising against
husbands is proclaimed the most sacred of
duties!
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Women Socialists 2: How beautiful you
make yourself, my dear?...



1849
Lithograph
246 > 193mm
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Women Socialists 3: - It seems that the

clubs are going to be completely closed... -
The reac [tionaries|... They would never have
dared to do that before the dissolution of the
legion of Vesuvian Wornen!,..

1844
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Waomen Socialists 7: Oh! You are my husband,
oh! vou are the master... well, | have the right
to bundle you out of your home... Jeanne
Derouin proved that to me yesterday
evening!... go and explain yourself to her!...
1810
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24 % 193mm
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Women Socialists 8: The delegates of the
central socialist club have rejected...
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Waomen Socialists 9: Rejected... one door
remains open o me...
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Sk;*rmes of the Day 27: The Representative’s
wife
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Lithograph
243 % 213mm
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News 40: - It is not true that this tragedy
contains beauties of the first order... and vet it
was refused by the committee of the Théatre
Frangais and even by that of the Odéon...
there is only one thing left: | am going to leave
iy rmanuscript with the caretaker of the
Gymnasium, without giving my name!
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Lithograph

249% 205mm

G.2000-649

(TEZE 520 IR 7> 2L - b A )
AW TIE AL - ZDBBIZ L T
BB LANWT T T A RAD A &
W TN R e & LR IR2T AU
Aotzbl11)

18521

Wkoz7

246 % 192mm

Netws 52: Ist Blue-stocking - Let us profit
from the occasion...
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Celebrmrated Painting Junv: composed of a
Compaoser, an Astronomer, a Mathematician,
several Architects and a Chemist. - The
Chernist (vawning)... in... the... fi... nal...
an...alysis..., and because on the painting Jury
there is no Painter! What if we went to dinner.
1840

Lithograph

207 * 283mm
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The Salon of 1840: Ascension of Jesus
Christ: After the original Picture by M{r].
Brdhkmeann
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Lithograph
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The Salon of 1840: Pilgrimage of St. Roch:
after the un’gfna( picture by PETRAL
VILERNOM,

1840

Lithograph
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G.2000:653
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The Salon of 1840: Filgrimage of St. Roch:
after the original picture by PETRAL
VILERNOMZ

1540
Lithograph
187 % 254 mm
G.2000-654
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The Salon of 1842; Charmed to see himself
exhibited, the original seen here takes his wife
to the Salon, and places her in front of his
own {mage, in order to rejoice in the crowd'’s
Judgment. = Look, say some, it's Chinese
Comimissioner Lin! - No, say others, don't you
see that it's a bit of natural history! = It is, joins
in a gentleman with a catalogue, it is the
portrait of Mr. D..., insurance broker. - Well,
with a bonce like that he needn 't insure i,
because no one would steal it (His lady wife
leaves, extremely flattered)

1842

G2000:655
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238 = 209mm

The Salon of 1842: Charmed to see himself
exhibited, the original seen heve takes his wite
to the Salon, and places her in front of his
own image, in order to rejoice in the crowd's
Judgment. - Look, sav some, it’'s Chinese
Commissioner Lin! = No, say others, don't vou
see that it's a bit of natural history! = It is, joins
i a gentleman with a catalogue, it is the
portrait of Mr. D.... inswrance broker = Well,
with a bonce like that he needn't insure it,
because no one waould steal it (His lady wife
leaves, extremely fattered )

1842
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207 = 180mm

Caricatures of the Day: The bourgeois at the

Salon: Let's see... What's that?... (reading
from his catalogue) “No. 387. Portrait of Mr.
B*** stock-broker”... well... welll... oh! how
smpfrl Fam... 386 is the portrait of Mr. B***,
this is a puﬂrmf of ¢ bull by Mr. Bracassat...

l'd also say... that the idea of having y(;urse!f
painted with horns as big as that... afer that,

vou can't refuse a stock-broker anything

1842
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Netws 122: The last day for the submission
of pictures: - Heavens above! = we're already
here and my picture (sn't finished... I'm
annoved at having hired my porter for the
whole day, would sooner have had him
cany it by the hour!...
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Scenes from the Studios 1: Madeam, [ am
greatly honoured!...
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Scenes from the Studios 2: A Frenchman
painted by himsell
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The Atists I In search of a forest in the
Champagne region
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The Antists 20 One day | shall have to get
vou to miake my portrait in that style.
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The Artists 3: Do you notice a civilised spot...
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The Artists 4 Inconventent to send a bad
picture to the Saton: = They wrote above my
forest! - Spinach trwelve to the metre! - And
me, on my magnificent study worthy of
Géricault, they had the barbarity to stick this
notice! this is a horse, don't mistake it for a
donkey since it will be confused with the
arfist!
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243 % 208mm
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The Salon of 1857 5: The sad countenance
of Sculpture placed in the middle of Painting
1857
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News 399: The last week before the
opening of the Salon: Chorus. - Take courage,
get to work: my friends are always there!...
1857
Lithograph
216 % 266mm
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Sketches Taken by Daurnier at the

Exhibition 2: In front of the picture by Mr.

Glustave ] Morean
1864
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Sketches Taken by Daurnier at the

Exhibition 4: = Personally, what [ like in the
sculpture room is that vou can always find
somewhere to sit down!...
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The Public at the Exhibition - sketch by H.
Daumier (sequel): And you, what do you
think is the best..
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Sketches Taken by Daurnier at the Salon: A
fantastic painter: - See, look how | visualise
the apotheosis of a martyr... = But [ can make
out only the legs of vour figure. = The head's
already in the sky... that proves he's a saint!...
1865
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Sketches Taken by Daurmier at the Salon 1
(but numbered: *2"): = This year yet more
Venuses... always Venuses!... as if there were
wornen made like that!...
Lithograp!

thograph
251 ><$2r1 mn
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NEWS 1 [ didn't tell you to go and make
yourself into... sugar! I told you to go and
cook yourself!
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e
216 = 262mm

NEWS 2: Oh you who offer me white and
brown sugar. At present | can only put you in
salad,
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NEWS 3: Master, me can’t no longer work
de cane!...cos de French eat de sugar from
beet, me got fat, me can't budge at all
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NEWS 4: This shows vou a great battle
which one may believe to be commanded by
General Crunch Beet! It will not enter the
listorical Musearm of Versailles and shouwld
serve as a pendant to the Battles of Cannes
1839
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NEWS 6: Remove vourself from there so |
can get in
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NEWS 5: Political scene in which interest
always forms a Crescent
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NEWS 5: Political scene in which interest
aliways forms a Crescent
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NEWS 99: IMPRESSIONS OF A JOURNEY
BY A GREAT POET: "One of the curiosities of
Frankfurt that will soon disappear, 1 fear, is
the butcher's shop. it [sic] is impossible to see
a more splendid pile of fresh flesh. The bloody
butcher’s and pink butchers’ wives chat
gracefully under garlands of legs of mutton. A
red strearn, its colour barely altered by two
gushing fountains, runs and smokes in the
middle of the street !" (The Rhine by Victor
Hugo Volume 2 page 357)
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NEWS 86 THE FINAL PROOF: After this
effort, he slowly tumed up his eyes, and slept
constitutionally in the bosom of eternal
forgetfulness
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NEWS 103: LE CONSTITUTIONEL [sic] AND
THE WANDERING JEW: Let's be on our way,
old chap, on our way... if even | can't make
vou walk it's certainly because vour illness is
too constitutional!...
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NEWS 105: THE REJUVENATION OF THE
CONSTITUTIONEL [sic] FOLLOWING THE
REIUVENATION OF AESON: f read in My, de
Chompre's book that the aged Aeson was in
earfier times perfectly rejuvencited by making
him simmer in a stew-pot with a multitude of
small spices, such as marshmedllow roots,
lizard, sticks of liguorice and toads... but the
precise recipe of this stew has been fost.. |
have imagined new ingrechients, but
unfortunately they are devilishly expensive! |
think | would have done better o preserve my
old fellow by - having him stuffed by My,
Gannat!

1844

Lithograph

205 > 257mm

G.2000:682

{TCack lusrle—-\_.auwf Ll
TWa) N F—-Ld < 148 O]
MoTHAZRDERLSNIZS, H-J‘I!.{rt‘/u&t:
CEVWHALLBEEI LD, BEacbd
S2THIUIDH! |}

184445

Wk¥57

238 % 188mm

NEWS 108: BERNARD LEON (in the role of
Mignot in Marie Mignot): ... if only you knew
how you wrong a cook when you disturb his
timetables! ...
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NEWS 110; - Great Prince Muley, son of
Muley, do you deign to place vourself in the
shade beneath this object... the Englishman
who had the kindness to make over this
object to me for a hundred gold pieces told
me that it was of excellent use in all the
stonns of life... — Let me be... it's useless... the
day when the French took away my parasol, |
caught sunstroke from which I shall never
recover!...
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GRRRREAT HOUSEHOLD REMOVAL OF
THE CONSTITUTIONNEL
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NEWS 125: MARRIAGE OF THE EPOCH



AND THE CONSTITUTIONNEL: Bitboguet -
Vinwous couple, I urite you and bless vou..
go,.. lay yvour format crosswise, and multiply
your enntals!..
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NEWS 125: MARRIAGE OF THE EPOCH
AND THE CONSTITUTIONNEL: Bilboquet -
Virtuous couple, | unite you and bless you. ..
go... lay your format crosswise, and multiply
vour annuals!...
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THE URCHIN OF PARIS AT THE TUILERIES:
Crikey!... how you sink into it.
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Allis lost! except the cash...
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Last meeting of the ex-rinisters.
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NEWS 163: THE NAPOLEONIC
CONSTITUTIONNEL: The Constitutionnel
places itself heroically at the head of the
Frankish corps recruited from the rue de
Valois and the rue de Poitiers to uphold the
cause of Prince Louis
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NEWS 164: NAPOLEONIC-PACKET-BOAT
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NEWS 171 Messrs Victor Hugo and Enile
Garardin seeking to elevate Prince Louis on
shield, that's not very stable!
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NEWS 172: The Napoleonic newspapers
leaving the National Assembly after the vote
declanng that General Cavaignac has
deserved well of the country
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NEWS 192; The terrible Girardo-Girarding
piercing with lis pen the unfortunate Thiers
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NEWS 7: THE FRIENDS OF PEACE - THE
RESULT OF A DISCOURSE BY COQUEREL
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NEWS 7: THE FRIENDS OF PEACE - THE
RESULT OF A DISCOURSE BY COQUEREL
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NEWS 9= Mr. Cabussol, how can vou still
take up crms, after having attended three
meetings of the Peace Congress! = Precisely,
I'm mounting guard to avoid being at war
with my sergeant-major
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NEWS 9: = Mr. Cabassol, how can vou stifl
take up arms, after having attended three
meetings of the Peace Congress! - Precisely,
I'm mounting guard to avoid being at war
with my sergeant-major
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NEWS 18 TIME 70 RETURN TO THE
CLASSROOM
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NEWS 19: THE CONSTITUTIONNEL
CONTEMPLATING THE POLITICAL HORIZON
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NEWS 20: Young Estancelin is obliged to
return to school!

1849
Lithograph
223 % 252mm
G.2000-702

{TETE B[WHIZT SRR
OIS )

184945

ka7

217 % 27hmm

NEWS 23: IN THE ORIENT. Exchange of

diplomatic notes and telegraphic signals
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THE TEMPTATION OF THE NEW St. ANTHONY:
In that particular time, a great and fat sinner
named Véron felt himself touched by grace:
having reflected that the Press was a
priesthood, he became a hermit and retived 1o
a il plece in the midst of the steepest
mountains of Montmartre. There, he spent his
deays and nights in praver, and as a means of
maortthcation, imposed upon himself as a
penitence the continnal re-reading of the list of
subscribers to the Constitutionnel. = For his
only food, Vidron took at long intervals a light
fragment of Regnauld paté. - The Devil,
imitated by this edifving vet unexpected
conversion employved different strategies to
ke St Vidron succwmb to lis templations,
butt our noble coenobite knew how 1o resist
those things which until recently had held so
many charms for him: Satan, who had taken
the form of the Constitutionnel in order come
in person to tempt St. Véron, returned to the
road for Parts, furious. - The anchorite of
Montmartre has, since this time, been placed
i the rank of the greatest saints which
Fansian fournalism honours, and is especially
stpplicated by the unfortunates who have a
hecd cold
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NEWS 25: Mr. CREMIEUX LOOKING FOR
AN APF A}\." MENT: = I Irent this lodging, |
wenld fike the proprieter to take down this
dreadhul portrair,.. oh! but, Good God, it's a
mmrror!.
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NEWS 33: A MORNING VISIT TO THE
ELYSEE: - But Mister Véron, you leave only
one sub-prefecture at my disposal!

1844

Lithograph

202 > Mithmm

G2000-706

(CEZL 362w, Coigiild 257

EHZ, oL g OIS H-Eh & AL
ALHIEL 7o T, BEL-THAS! )

184945

W7

217 = 268mm

NEWS 36: This chariot still rolls on... This
chariot still rolls on, in vain did they want to
put sticks in the wheels!
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NEWS 49: The knight Véron defving the
Chartvan, in a singufar battle in the closed
field of the 6th, Chamber of the Palace of
Justice
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NEWS 49: The knight Véron delfving the
Charivan, in a singular battle in the closed
field of the 6th. Chamber of the Palace of
Justice
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NEWS 50: THE NEW St. SEBASTIAN: Virgin
aned Martvr

1849

Lithograph

208 % 273mm

G.2000-710

(TEZTLS0[HLEWLSATITRAA W
wEWAL

18494

Nhersz

208 273mm

NEWS 50: THE NEW St. SEBASTIAN: Virgin
and Martvr
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MEMORIES OF THE PEACE CONGRESS 1:
Victor Hugo, in a lecture of three points,
demanstrates the futility of military glory, and
proves by example that the crown of laurels
could be replaced to advantage by a crown of
roses! this gives him the advantage of making
a novel effect of his forehead
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MEMORIES OF THE PEACE CONGRESS 2:
SECOND MEETING: An American orator
proves in an irefutable manner that the only
means of pacifving humankind is to force all
men to wear, like him, a green hat, which
they should never remove except in the
evenings, when going to bed. No one even
dared to contest this opinion
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MEMORIES OF THE PEACE CONGRESS 2:
SECOND MEETING: An American orator
proves in an irefitable manner that the only
means of pacifving humankind is to force all
men to wear, like him, a green hat, which
they should never remove except in the
evenings. when going to bed. No one even
dared 1o contest this opinion
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MEMORIES OF THE PEACE CONGRESS 3:
Third and final meeting of the Peace Congress
- Evervone kisses, and it is over!
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MEMORIES OF THE PEACE CONGRESS 3:
Third and final meeting of the Peace Congress
- Evervone kisses, and it is over!
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MEMORIES OF THE PEACE CONGRESS 4
Having fimshed their work, and having,
through three days of speeches, definitively
guaranteed world peace, the Congress
members of St. Cecilia’s room decide to take a
trivmphal, but peaceable, walk in the Pans
streets!
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MEMORIES OF THE PEACE CONGRESS 4:
Having finished their work, and having,
through three days of speeches, definitively
guaranteed world peace, the Congress
members of St. Cecilia’s room decide to take a
triumphal, but peaceable, walk in the Paris
streets!
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MEMORIES OF THE PEACE CONGRESS 5:

Mr. Cobden’s disciples, in the exercise of their
pacific duties
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MEMORIES OF THE PEACE CONGRESS 5:
Mr. Cobden's disciples, in the exercise of their
pacific duties
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MEMORIES OF THE PEACE CONGRESS 6:
Universal Peace having been decreed, the
hioniorable siv Cobden [sic] finds a way of
using the generals who crossed their arms.
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CHARIVARI SKETCHES or DISCORDANT
SKETCHES 2: - I say, President, it's

impossible to catch a hare this year... they
won't stay still... - That's because the
government forgot to make them
immaovable...
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NEWS 58: Mimi Véron finally believes to
have found the e means of pulverising his
enemy
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NEWS 67: Three saints in the same Holyv-
wiater Basin
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NEWS 70: THE TREE OF LIBERTY: = What!
net a friend to showt: death-trap!
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NEWS 73: Pastime that should be forbidden
to eminent political persons, because it
exposes them to compromise the European
balance.
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NEWS 75: THE SETTLEMENT OR YOUR LIFE:
The delicate manner assumed by the English
in reclaiming a debt from a fiendly people:

= Twenty four howrs to pay the interest at
twelve per cent!
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NEWS 85: PAINFUL SITUATION OF THIE
POOR LITTLE KING OF GREECE: The
Englishman. - Here's a brat that | could onty
mmiake one mouthiul of!.. The Russian. -
Would you please leave this little man clone -
you see, I'm defending him!
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NEWS 81: The amval in Alsace of the
extraordinary Commissioner Coco Romieu.
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NEWS 80: Achilles Véron retiring 1o his tent,
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NEWS 86: PLACE DE LA BASTILLE: - Buy a
crotwn from me, citizen!
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NEWS 93: Mr. Thiers at the Music-lectern of
Notre-Dame de Lorette,
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NEWS 95: The Diversion!
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NEWS 96: View taken at Pere Lachaise
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NEWS 97 The soothsayers of Empire
prepare themselves to consult the entrails of
sacred ducks before Caesar chooses other
THinisters.
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NEWS 97 The soothsayers of Empire
prepare themselves to consult the entrails of
sacred ducks before Caesar chooses other
miristers.
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NEWS 99: THE FEAST OF BALTAZAR-
VERON
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NEWS 98: A churchwarden’s dream
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NEWS 94: The Emperor Nicholas working in
s sty
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NEWS 106: A parricide
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NEWS 107: Political puppets
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NEWS 114: Citizen Auguste Thiers trving out
a neww costume
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NEWS 116: THE 4 MAY CELEBRATIONS:

The Burgraves decorating with some flowers
the statue of the Republic. / ( This part of the
programme could not be caried out, / we do
not know for what reasons. )
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NEWS 118: The only costume truly
appropriate to this person who was wrongly
qualified for the title of Burgrave.
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NEWS 119: LEGEND OF THE YEAR 1850:

St. Montalembert, renouncing leading

Parisians in the way of virtue, returns towards

heaven, escorted by seraphim who wanted to

help him in his pious enterprise. (Dawmier

pinxit)
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NEWS 124: MIMI VERON'S REMEDY:
apothecary-in-chief of the Constitutionnel. /

- Take it... take it, this is the only thing that
can save you!
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NEWS 124: MIMI VERON'S REMEDY:
apothecary-in-chief of the Constitutionnel. /
= Take it... take it, this is the only thing that
can save you!
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NEWS 128: Mr. DUPIN IN HIS SMALL
SHOES: Seeing that the law on electoral
reform will be warnmly discussed; Mr. Dupin
thought that this was the moment to present
himself... to Clamecy.
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NEWS 128: Mr. DUFIN IN HIS SMALL
SHOES: Seeing that the law on electoral
reform will be warmly discussed; My. Dupin
thought that this was the moment to present
himself.., to Clamecy.
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NEWS 127: Lilliputians trying to profit from
the sleep of a new Gulliver
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NEWS 129: A BAD FARE
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NEWS 129: A BAD FARE
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NEWS 130: Political gnats
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NEWS [40: The new Icaruses
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NEWS 142: THE POLITICAL HIGH-LIVERS:
(France) = Hum!... hum!... that seems to me to
be a pretty poor dish! i
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NEWS 142: THE POLITICAL HIGH-LIVERS:
(France) - Hum!... hum!... that seems to me (o
be a pretty poor dish!
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NEWS 145: The Emperor Soulouque, having
learned that a European journalist permiited
himself to criticise some of the acts of his
admimnistration, amved to sieze the guilty man
and plunged him into a cooking pot full of
boiling tar— Al with the hope that this would
serve as a lesson to this hack and that he
would not write a second article against his
majesty. (Official prefect of Haiti,) (Note from
le ({‘hurfn(m' ) = This ingenious method to curb
the deviations of the Press is recommended for
the meditation of the Burgraves.
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NEWS 146: Poodles and fundholders going
to congratulate the National Assembly on the
rejection of the taxproposed on the transfer of
funds and on the canine order.
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NEWS 146 Poadles and funidholders going

to congratulate the Neational Assembly on the
rejection of the taxproposed on the transfer of
funds and on the canine order.
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GREAT AND TERRIBLE CRUSADE
UNDERTAKEN BY THE BURGRAVES AGAINST
THE JOURNALISTS
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GREAT AND TERRIBLE CRUSADE
UNDERTAKEN BY THE BURGRAVES AGAINST
THE JOURNALISTS
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NEWS 185: Attached through their
grandeur to the bank of the Seine, the
ministers Parien and Rouher consoled
themselves at not being able to pass the
holidays in their mountains by dancing a
bourrée from their birthplace, behind the
closed doors of one of the rooms in the
Ministry of Justice.
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NEWS 198: A member of the society of the
tenth of December taking up the note la to
bawl long live the Emperor... with ttwo botttles
as the tuning-fork.

g
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NEWS 2: Members of the aid society of the
tenth of December in the exercise of their
plulanthropic duties
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NEWS 3: A DECEMBRUISED. - Well!.... it
seems that the neighbour will also have found
humself somewhere along the President of the
Republic’s passage!
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NEWS 3- A DECEMBRUISED. - Well!... it
seems that the neighbour will also have found
himself somewhere along the President of the
Republic's passage!
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NEWS 5 The aftermath of a political
discussion between the two old burgraves and
Iiends Benver and Larochejaquelin.
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NEWS 6: RATAPOIL and CASMAJOU: The
most active members of the philanthropic
society of the tenth of December: the portraits
drawn from nature, and tuly striking
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NEWS 6: RATAPOIL and CASMAJOU: The
most active members of the philanthropic
society of the tenth of December: the portrails
drawn from nature, and truly striking.
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NEWS 70 A MEETING. OF THE COUNCIL OF
FIVE: Messrs de Lévis, de Pastoret d'Ecars and
de St Priest deigning to allow the plebeian
Benyer join them in order to regulate the
desting of the new France.
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NEWS 14 The new upholsterer to the crown
accupving himself in recovering the seat of the
throne
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NEWS 24: A RECONCILIATION (A scene

from lugh comedy): - embrace you, but still
hold a grudge against vou! - | press you to my
heart, but you'll pay for it!
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NEWS 24 A RECONCILIATION (A scene
from high comedy). - I embrace you, but still
hold a grudge against you! - | press you to my
heart, but you'll pay for it!
1850)
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NEWS 29: AT THE DOOR OF THE ELYSEE
[PALACE]: - Sirs, the Prince has told me to tell
vou that he is not there! - What! does he no
longer wish to follow our advice? - No. he
[sic] claims that you've already stuffed him
full of it as itis... = Hapless France! hapless
Prince!
18500
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NEWS 41: Knock and it shall be opened
unto you!
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NEWS 35: EX-MEMBERS OF THE EX-

SOCIETY OF THE EX-TENTH-OF-DECEMBER:

- To be forced to drink beer when they paid
for such good wine for us!...
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NEWS 39: The King of Prussia and the
Emnperor of Austria preparing to engage in «
great battle
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NEWS 40: The Emperor of Austria and the
King of Prussia deciding to fight with new
weapons
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NEWS 66: A REPLASTERING: - My little chap,
vou demolish [it] in vain!... I'm going to
replaster that very thing!...
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NEWS 64: Memory of the day of 18 January -
Burst of machine-gun fire from the Baroche-
Ministry
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NEWS 90: Two future great dignitaries of the
Empire, Mimni Véron and Coco Ronen
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NEWS 99: Alliance between the Bonapartists
and the Capuchins
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NEWS 103: A new convert
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NEWS [10: The oath of the Horatii renetwed
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NEWS 111: The Burgraves going to war
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NEWS 109: THE NEXT DISTRIBUTION OF
PRIZES AT THE FRENCH ACADEMY: Ist for
virtue and religion... Louis-Mimi Véron,
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NEWS 122: Means proposed by the
Charivari to Mr. Leon Faucher for avoiding
telegraphic enors from now on
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NEWS 116: An Autodalé in the 19th century:
- a louching religious ceremony organised



with the solicitude of the reverends
Montalembert and Veuitlot
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NEWS 120: A Ministry returned to the water
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NEWS 123: The hercules of the Champ-Elysées
1851

Lithograph

212 % 280mm

G.2000-791

(TEZE 15[ v = 2o M ke
& AnvaTa VRV AT S

18514

Nh7 57

261 % 217Tmm

NEWS 125: Going for political information
to General Changamier's caretaker
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NEWS 115: A POLITICAL VALET'S COUNCIL:
- Prince... you should only touch the
Constitution with a glove that reaches the
elbow... [ offer vou mine!
Lithograp

ithograph
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NEWS 121: The Horatii of the Elysée
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NEWS 130: - What an odd game!... each
plaver finds that he has the King!...
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NEWS 139: An unexpected conversation
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NEWS 142: The blind men
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NEWS 144: Give it wide berth!
1851

Lithograph

219 %27 Imm

(G.2000-798

(TEZE U5[HILV A74> 2 2D OB
LudA7 47 Al)

18511

k757

197 % 279mm

NEWS 145: The new Oedipus before the
new Sphinx
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NEWS 145: The new Oedipus before the
new Sphinxy
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NEWS I51: The good Mr. Ratapoil promised
them that after they'd signed his petition
skylarks would fall for them ready roasted.
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NEWS 152: Masquerading as a Bonapartist
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NEWS 158: A stampede of Lilliputians who

had tried to garrote Universal Suffrage during

his steep.
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NEWS 159! REAPPEARANCE OF THE
GILDED YOUTH IN1851: = My word of
honour, we absolutely must get wid of this
wepublic tomowwow!, .
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NEWS 160: MR.GUIZOT'S PARROT: “Your
insults will never equal the height of my
disdain!™
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NEWS 175 Confusion of the fusion!
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NEWS 177 UNNECESSARY REGRETS!:

- What a pity that this phenomenon should
die on the very day of its birth!.... it should
have been admired by all the courts of
Europe!...
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He&s7

253 % 218mm

NEWS 186: - Doctor, | assure vou that | am
not as ill as you say [am!...

1851

Lithograph

253 %2 IEmm

G.2000-808

(TEZL 178[ A7 rur =M= L7 @Dk
wkal i | )

18514

WhZ 57

263 = 210mm

NEWS 178: Project for a Statue (o be raised
to Oditor-Nimrod.

1851

Lithograph

263 % 210mm

G.2000-809

(TEZL 179 sl KB ETHIL 2248
ATWaA|)

1851 %

o

266 % 226mim

NEWS I79: They wanted to snuff out ever
the Sun.

1851

Lithograph

266 % 226mm

G.2000-810



{(cacZt 180l Baibhvbito L
B0, BITH-ENILTLLL - [}
18511

Ui &

219 % 282mm

NEWS 180: = This is not the only time you
will replace usl...

1851

Lithemraph

219> 282mm

Go2os11

(CAZL 183 hiBL [TABLL YD,
BELSAMIEIRSTIVDIIBO 2D
DHNENE - KBTI oL --1])
18514

e

267 % 2156mm

NEWS 183: TRYING HIS STRENGTH:

- Confound it, how you're going at it... you're
going to end up demolishing that head for
el

1551

Lithograph

257 % 215mm

200812

2
(6%

(T&ZE 184 il 2h—  (3dLidh
LA EAR, Cn2&C Wik ~SICAL
Furdpe - ThTvr by A 2D v AT L,
VR dy, VIR DA DOBA TR, 5
DA o7 MEATT H AN S
LEN L ER A IudB DL R LA
PEE e EhpbBER3AL. CNHLED
ENESETEBIRIZAS>Th D HEH 50
ML LB 2 A] S THA KL )

1851 2

Ul i d

264 = 209mm

NEWS 184: AN UNLUCKY FIGHTER: See,

here, my friend Léon, gulp this down for me...

it’s Argenteuil balsam...it's worked every time

ane of my men has been unwise enough to

separate from my gang and has got a frightful

beating up!..another time, don’t go out alone

against the magority!...

1851

Lithograph

264 % 20 mim

G200 13

(CEZE 189 XY TR FHA
O TEEND])

NEWS 189: The Lord de Berrver having
himself received as a Knight into the
philanthropic-military order of the Tenth-of
December,

1851

Lithograph

267 = 233mm

GL2000-514

(CEIE 8 [ fabzeiion )
18513

IS &l

281 = 225mm

NEWS 185: A dangerous route
1851

Lithograph

281 = 225mm

G2000815

(TEZE 1T ALz OB MO Tz~
[dhds! bLo E VFr—FREF, 2ok
etz EhohTuEs St Rcilike
EIMGALSTESADIEFE 74 b-Tdh
nl-rZeoeTdll)

18519

U757, TR

204 % 279mm

NEWS 194: To a known air. — Oh! Richard,
olt! my king, the universe abandons vou, On
the earth there is thus only vou interested in

NOUr person.
1851
Lithograph, Hand-coloured
204 % 279mm
G.2000-816

(TXZL 196[ FHENZT RO EbiE
Hdp, FACARRED ML T )
1851

Wh757

213 % 280mm

NEWS 196: IN NAPLES: The best of kings
continuing to make order reign in his
dominions

1851

Lithograph

213 % 280mm

G.2000-817

(TaTL 19/ MEZAZORE])
18517

Uhra7

212%280mm

NEWS 199: A meeting of the electoral union
1851

Lithograph

212 % 280mm

GL2000:818

(TEZE 2000 FRIOM ELE 77y
FARAACTZRTC SOV RAT
ITENTHDMI? EALICEFEML T
Wi ? I fisF[EAEA DLV -STO
A7 WUE AN TR —)a5TH O 18484
O IEHIB N A LSO BTN EGT A S, IHZ
LRE BRI BOBINT T Bubiobhht
SONBLMNPEL 52D TORWTE
wizhh, ZVobb ol ELICR 5T
bA K THE A W T oSz
Izl Th, S0 A&kt iol
WP ILAIN LB ELTHE] )
18511
E7 57
249 % 231mm
NEWS 200: A VISIT TO THE CONVICT-
PRISON IN NAPLES: Mr. Gladstone - And what
do vou call this man? he doesn't look like a
villain. The Gaolor - Don't you believe any of
it, on the contrary, he's a demagogue, an old
constitutional minister of 1848 called Carlo
Poério. In his inexhaustible clemernicy the best
andl most worthy of kings ordered that we
chain him to an assassin, so that he might
returni to the good. He'd have been completely
fost if we'd left him with another demagogue.
1851
Lithograph
249 % 231mm
G.2000-819

(TEaZE 203[h AT a—[bLOMED
Z#RC7aysa— o ThowgL s
o MAALED R |57 FE7—L[ By
B, bLO7—yDlkE->ThHRufo
EbLu I ADEN) [ddh. AT
Tt BHSTREUFL! )

18514

e

250 % 228mm

NEWS 203: Casmajou = [ think that the time
has come to claim as the price for my
devotion the reward of a frock-coat! Ratapoil
- Well, now, do you think my boots leave
nothing to be desired in connection with the
sole! (Together)(in chorus) — Oh, the
ingratitude of Governments!

1851

Lithograph

250 = 228mm

G.2000-820

{TEZE 207 Moo b- 37 LRI
Lo T ATARE KL SR LK
B 1)

18514

Tz

262 % 213mm

NEWS 207: Sairmt Roseite Tamister
continuing the cowrse of her miracles by
transtornung Father Veuillot into an angel
1851

Lithograph

262 % 213mm

G.2000-821

(TaZl 24T L3591
18519

Wk 57

212 = 276mm

NEWS 214: THE TEMPTER
1851

Lithograph

212 % 276mm

G.2000-822

(CEZE 239N T— N TH A7 F
EHAELLGLNON RN Z40 =T
IZFTEAZZ I AFIESEL WA DO W [ 127
GEIORESTHRIATLLLLD

18511

ka7

257 % 22Tmm

NEWS 239: SKETCH TAKEN AT LE HAVRE:
The well clad gentleman — U'm leaving for
California. The gentleman with few clothes
= And I'm just returning from there!

1851

Lithograph

257 % 22Tmm

G.2000-823

(CEZE 239N - T— N TO Ao F
EEALLISRYOBRIEHAN TN =T
IATA LI ATIESL WS YO Y [ 2o
SEIHhOLRESTERLEATLLD

18514

757

257 x 227Tmm

NEWS 239: SKETCH TAKEN AT LE HAVRE:
The well clad gentleman - I'm leaving for
Calitornia. The gentleman with few clothes
= And I'm just returning from there!

1851

Lithograph

257 = 22Tmm

G.2000-824

(TETE 22| [ EBIEO WAL B HNED
DT EADRITHIL, 72 2O 25T
LAzl Ay 74— iF oo il 4 # ik
ifrz L To{biiz])

18514

URo 57

218 % 2Z83mm

NEWS 221 Low-reliel in spiced bread
destined to pass down to the remotest
posterity the memory of the entry of General
Léon Faucher into the town of RHEIMS

1851

Lithograph

218 % 283mm

G.2000:825

(CETE ATHOIMEAG LS
s AFNAHRELF TR L D4 A
<l

18514

k¥ a7

216 * 283mm

NEWS 234: - I can't believe my telescope...
England holds out her arms to Kossuth!. .
1851

Lithograph

216 % 283mm

G.2000-826

(TETE 231[ E P~ S Hit o
[EIRRH I T

185119

WLr57

261 % 226mm

NEWS 231: Beginning the electoral visits for
his Prince

1851



Lithograph
261 = 226mm
(3.2000-827

.3 17 R ThDHOIE. 69
WSRO TEEIE .- -dhdhile
ATHNTESIZ SRR ])

258 % 21%mm

NEWS 247 = You will finish by tiring of
attacking me... poor little Mvrmidons!...
1851

Lithograph

253 % 219mm

GL200-528

TEIE 257[ 11 AN 2b B RS
hhFEoT, .blr WlEEIR TR WA
111}

1851 4

UbT<7

253 = Z5mm

NEWS 257 Commerce: - How do you think [
can walk if vou always hold me back!

1851

I.llllugnl}h

53 % 225mm
62000529

(TEIE 262 EA[3H 3D, HIEA L, 5
—AlELHIRMICLEL LR - BEU O
ALV HSP TRTESV L -+ 1 [)
1851 5

g v

250 218mum

NEWS 262: Commerce: = When then,
gentlemen, are you going to finish playing that
game... paying all tha costs of the party is
begmmng 10 annoy me!..

1851
Lithograph
259 % 218mm
G.2000-830

(TCEZE 2T A—EEOFH LV AT
LA )

18529

Wh7 57

282 2%0mm

NEWS 22: A NEW FARNESE HERACULES
1852

LIT?\:Jgr.ijlll

282 x 220mim
G.2000-831

(caZk 30l BiLEAZ])
18524

Wh797

255 210mm

NEWS 30: Being caned

1852

Lithograph

255 2]0mm

G.2000-832

(TEZL 29[ A —MoA2DEET BfAS
RO SIS ARBRAL T D AN
WSR2 =0, o F 2%
L BT STHD VU )

185241

Nk a7

210 % 270mm

NEWS 299: IN A GARDEN AT AUTEUIL:
Becoming more and more misanthropic as a
result of his political vexations and wishing to
flee the world completely, doctor Véron
withdrew to the bottorm of his cravat.
Lithe

thogra
210 XH:ZTEll:lm
G.2000-833

(CEZE 15[ A THhbWEH Ry
boxhtzte, CHESAH LT ETBA
LA LTIl eRkbdshnd
11 SELMIL DIz - dds, 201

PO =B8N ATHKL WA TLESL LD
1852

VL7 37

206 % 279 min

NEWS 15 = These poor animals.... they're so
disfigured that you can 't even recognise
them...they who've been such good Mends for
five years!... oh! Mister Barbaroux, we're
living in truly sad times!..

1852

Lithograph

200 % 279mm

(.20004834

(CEZE 6 bzl OFEROMA LI LT
fok, EATHST HiL o LAY &4
T teh T DL BT bbbl A
A KR (M7 Fa<wy2]))

185241

ka7

211 * 267mm

NEWS 6: 1 have seen the days of my entire
family cut short And | have seen my husband
dragged through the dust! (Andromague)
Lithogtapt

A
211 ’Cg"ﬁli'mm
G.2000-835

(TCETE Y[z i k[ 27472
—apil O FRMLOTEN (ESIEE) %
Gl Mo AT =72 )

18524

e

211 % 270mm

NEWS 9: Doctor Veron releasing all the
Constitutionnel’s ducks on to the enraged
dogs

1852

Lithograph

211 % 270mm

G2000-836

(TEZE 18] &Ml TOW A OTHA

Ad AL v LT LB B
FRIZLCG IV ATt Fa—Jarl o
Wil a2 2Tl )

185211

rrs7

213% 271lmm

NEWS 18: All the Parisian women who oun
dogs are following the example given to them
by Madam de Saint Frémont and are coming
to withdraw their subscription to the
Constitutionnel,

1852

Lithograph

213%27Imm

G.2000-837

{TETL [ F— oL 2h b0 FTHN
THRIFEIEF H KD KD DEERATT
oy 1)

18521

VT 57

212 % 280mm

NEWS 19; The enemy of dogs having had
the imprudence to leave Auteuil in order to
come and walk in Paris

1852

Lithograph

212 % 280mm

G.2000-838

(CEZE ML kot RcEs
AL

185245

Ners7

204 % 271mm

NEWS 19: Given nightmares by the
shadows of his victims.

1852

Lithograph

204 % 27 linm

G.2000-839

(CETE 1T o TEAMZ 1O BY

sl

Tl
18524
Wh7 57

206 % 275mm

NEWS 17 Where they well know a former
phamacist.

1852

Lithogrs ||1I|

206 = 275mm

G.2000-840

TEITE 205] FL Yo 1B ik Heme s fy XX
LTL s m s iladd, F—hof2d
INF25 | AL C T AT ATO IO
ﬁ’lu\w;-;l LCHgS L o ridig s — F
l'(ﬂ'ihm'i‘it?'{i O EL ) R0 b TH
L’)@Zh_ tnil—l'?}'l.. t'“Z"J)

18524

krs7

257 % 220mm

NEWS 295: Doctor Véron, having given up
politics, its pomp and its works, retires to the
country, at Auteuil. and gives himself up to the
favawrite passtimes of Arcadia’s ancient
shepnerds: the hue sage consoles himself for
rfm‘mhmq with Philosophy and a clarinet.

1852

Lithograph

257 % 220mm

G.2000:841

(TaZl 2l VrnAlLFEALEYLLW
A5

18521

Hkors7r

251 % 216mm

NEWS 2: Doctor Veron refusing all forms of
consolation.

1852

Lithograph

251 % 216mm

2000842

(TEZL U Boo RSV RITSRTY
AL TRbLEWY a0 ﬁj)
18524

Ul d

265 % 223mm

NEWS 14: The emotion of Doctor Véron,
believing himself to be pursued by an enraged
dog.

1852

Lithograph

265 % 223mm

G.2000:843

(CEZE 34 N oEF) 1)
18524

Ul i

202 = 278mim

NEWS 34: The Triumph of Paganism.
1852

Lithograph

202 x 278mm

G.2000-844

G2 FTinH] 170 e~ 22 [ IRy
% —'7:_Jb'r’{'f'/f BIFU)

18494

V77

[ 1120 % 222mm [ 11125 = 200mm

PHYSIOGNOMY OF THE ASSEMBLY 1
Below the upper vignette: Assault on the
tribune: Below the lower vignette: The waiting
room - They ask for Mr. Ferdinand.
1849
Lithograph
lUl’I’” vignette] 120 222mm [Lower vignelie]
25 % 200mm
G.2000-8145

GRETTMH 2l [ E]Farv K kEask
By [ F] BN oS
PRI 1)

184094
Nk&57
[ E1127 % 205mm | F]132 % 205mm



PHYSIOGNOMY OF THE ASSEMBLY 2:
Below the upper vignette: View of Mr. Dupin
rendering limself at the Assembly: Below the
lower vignette: Tribune of the Gentlemen of
the national guard.

1849

Lithograph

[Upper vignette] 127 % 205mm [Lower vignette]

132 = 205mm

G 2000-846.

Gl rmmiAd 20 [ L] 72800 akes~ K
Uiyl [F]ERIEE Losh RS
AT
184991

U B b

121127 % 205mm: [ F 1132 % 205mm

PHYSIOGNOMY OF THE ASSEMBLY 2:

Below the upper vignette: View of Mr. Dupin

rendering himself at the Assembly: Below the

lower vignette: Tribune of the Gentlermen of

the national guard,

1544

Lithograph

Il '1;|)¢ IV u.umllc| 127 % 205mm [Lower vignetie]
205mm

(. 2000-847

ol A 311 BT ri#kL i@ D 2T
[ FldoAifde HORHE LD
18494
Neors=2
11120 % 2089mm [ F1135%217mm

PHYSIOGNOMY OF THE ASSEMBLY 3:
Below the upper vignette: After a lively and
animated discussion. Below the lower
vignette: Two famous profiles.

IR

Lithograph

[Upper vignette] 120 209mm [Lower vignette]
135 % 21Tmm

(5. 2000-818

G2z romiHl 3T EICIAL ik D dp & T
[ Pl oAt ~2oRMEl)

18494

b7

I 120% 209mm | F135%217mm

PHYSIOGNOMY OF THE ASSEMBLY 3:
Below the upper vignette: After a lively and
antneted discussion, Below the lower
vignette: Two famous profiles.

1540

Lithograph

|[|}_,|.. 1 vignette] 120 % 208mim [Lower vignette]
217Tmm

t. 'untwl'i

(i 1’:1’1 Al Al E1ohEs [ R
Jh |)

18494

i o]

P25 % 209mm | F1130 = 218mm

PHYSIOGNOMY OF THE ASSEMBLY 4:
Below the upper vignetie: The outer hall:
Below the lower vignette: Ordinary meeting.
1848

Lithesgraph

[Upper vignette] 125 < 209mm [Lower vignette]
130 > 218mm

G 2000850

Cale 23 rimii ] 511 1A AH—EF 40 bad
WAL EZ A [ FIH#277> 0200
Hl— $5 HE o0 RAOST! )

18494

Ul e

[ EH40=212mm [ FI117 % 212mm

PHYSIOGNOMY OF THE ASSEMBLY 5;
Below the upper vignette; Triurnphal entry of
Oscar and Théobald: Below the lower
wvignette: 25 ffranes] per day - Wealth comes
by sleeping!

1844

Lathograph

[Upper vignette] 140 = 212mm [Lower vignefte]
LI %21
G2000:851

G2z iRl 67 [ L] &l Aol & alivh

’3:1UETZ:*H%E'J;'J‘HI'I-)Y;. e BA Y
DB [FIBhDBINFTrF2Y
'll-mﬁfl'w)\*fi:. FAPSL, B Wt
BTV A])

184494

¥ 77

[ 1130 = 220mm [ F1125%217Tmm

PHYSIOGNOMY OF THE ASSEMBLY 6:
Below the upper vignette: The bussiness of the
representatives especially charged, in the
assembly, with representing seducers.....
Below the lower vignette: Lagrange delivering
himself of a sparkle of eloguence by becorming
too carvied aroay.

1849
Lithograph
‘Uppur vignette] 130> 220mm [Lower vignette]

252 21 Tmm

G 2000852

G rrmigl 7 [LETah 4 Lvvsopiizim

DoTEEAENZE{E—b - L —

[ FIAZAOZ20TEEMEL SV DhET:
tha B me ML e — L —

X AAIA, BeAtbholzZ EHEHR

7z L THIWVEE ST D KA B DS
KTz ->TwS )

18494

W57

[ 10127 x225mm [ F1120%220mm

PHYSIOGNOMY OF THE ASSEMBLY 7:
Below the upper vignette: Pierre Leroux claring
to address the demi-god Barrot. Below: the
lower vignette: Pierre Leroux, having set forth
to the tribune his social doctrines, [that are]
no less tangled than his hair, receives a hand-
shakes from his fiends, who, in a fashion,
appear to have understood them.
1844
Lithograph

Upper vignette] 127 ¥ 225mm |Lower vignette]

20 % 220mm
G.2000-853

G2z Fmig 87L& %4:1\115{%%/;{

D3A R [ FlLikEDNT

ledbb A—FaA TN Fa2—WIZ L8
CEOTBHEOREPEHT MR
AL EESTV - | )

18494

VTS5

[ 11130 % 215mm [ F1125%218mm

PHYSIOGNOMY OF THE ASSEMBLY &:
Below the upper vignette: A cabriolet bearing
an unfortunate resemblance; Below the lower
vignette: After the meeting, Auguste and
Arthur stop being serious politicians and
become again foolish young people...

1849

Lithograph

[Upper vignette] 130 % 215mm [Lower vignette]

125 % 218mm

G.2000-854

Gl & i1 811 1tz s Al 42 <

DEAERALGH- - [ FLESHONT

Tebs, A —F2 AT Fa—N2EL®
LB R R OB RERR T ML #
ALV EBESTVC - |)

18404

W57

[ E1130%215mm [ F1125%218mm

PHYSIOGNOMY OF THE ASSEMBLY 8:
Below the upper vignetie: A cabriolet bearing
an unfortunate resemblance; Below the lower
vignette: After the meeting, Auguste and
Arthur stop being serious politicians and
become again foolish young people...
1849
Lithagraph
iU}_rpur vignette] 130 215mm |Lower vignette]

20 %218 mm

G.2000-855

G2z g oF L1 sk lebfasfiuz 4 5l
g [ FIERZL 0l M0 lE 5
PRI b b Z0LE HET AV A

T WRNLTITIT LT ts
(EeR 1 N PR L R RPN B A el
ASHUI I T BENAG R D51 )
184942

ka7

[ 11295 225mm [ F1128% 220mm
PHYSIOGNOMY OF THE ASSEMBLY 9:
Below the upper vignette: A tiving discourse
for the president: Below the lower vignette:
Mischief which willingly afforded room to

voung Estancelin, at a time when the majestic

Barrot was President of the Council of
Ministers, the majestic Barrol no longer
resembling a sun, but a comet.

1849

Lithograph

[Upper vignette] 129 % 225mm [Lower vignette|
128 % 220mm

(G.2000-856

GRS rmi oT [ ]kl fudfus 42 1E
ande [ FIRAG L0 Mo E/2
HHIZE ST bl FDLX, 3T AV A
T RN TITITL VA izd 5
(&, ARG H BT K L o2 T L
FERIZEP T DL G251 )
184945

ko7

[ 1129 225mm [ F1128 % 220mm

PHYSIOGNOMY OF THE ASSEMBLY 9
Below the upper vignette: A tiring discourse
for the president: Below the lower vignette:
Mischief which willingly afforded room to
young Estancelin, at a time when the majestic
Barrot was President of the Council of
Ministers, the majestic Barrot no longer
resembling a sun, but a comet,
1849
Lithograph
Upper vignette] 129 % 225mm [Lower vignetie]
28 % 220mm
G.2000-857

GRZTTIH 10T L]l =a2— A0 8 24]1
[FI VRS Ob-lbM N AD A
Wl
18494

i

[ 11120 % 220mm [ F]127 % 220mm

PHYSIOGNOMY OF THE ASSEMBLY 10);
Below the upper vignette: The day when there
is news: Below the lower vignette: The two
maost saintly persons in the Legislative
Assemnbly.
1849
Lithograph
‘U_prr vignette] 120 220mm [Lower vignette]

27 % 2H)mm
(. 2000-858

G 10l El=a— 20 sH
[F] \JLL.A‘E TDHHELW AL CAD A
Wl

18494

kT 57

[ E1120 % 220mm ['F1127 % 220mm

PHYSIOGNOMY OF THE ASSEMBLY 10):
Below the upper vignette: The day when there
is news: Below the lower vignette: The two
most saintly persons in the Legislative
Assembly.

1849
Lithograph

Uppl.r\ll.!k‘![l] 120 220mm [Lower vignette]

7 * 220mm

(; ’l)(HJ-‘h‘}
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18494

W57

[ 11125 % 225mm [ F]1110% 220mm

PHYSIOGNOMY OF THE ASSEMBLY 1 1:
Below the upper vignette: lmposing ceremony
of the ballot: Below the lower vignette:
Difterent ways of drinking the Parliamentary
glass of suganvater.



1844

Lithograph

HI{J'“” vignette] 125 = 225mim [Lower vignete]
110 220mm

2000560

GikE il 127 [ Ll srnkdiid Ho A,
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1849}

W77 )

[ E1125% 226mm [ F 1105 % 219mm

PHYSIOGNOMY OF THE ASSEMBLY 12:
Below the upper vignette: Mister
Stenographer, you ve reproduced my speech
well, but you ve forgatten to note dotwn at
different passages: - Long live feeling, ... ['ve
Just made these litlle conections: Below the
lower vignette: General Lebreton advancing to
the order.

1849

Lithograph

[Upper vignette] 125 = 226mm [Lower vignelte|
105 % 219mm

G2000-861
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184941

k57

[ k11822 225mm [ F1125% 225mm

PHYSIOGNOMY OF THE ASSEMBLY' 13:
Below the upper vignette: Mr. Berger, known
as The Lofty One, receiving the hormage which
is certainly due to him on all accounts: Below
the lower vignette: The great man oeuvre of
waoaden knives conimarided by General
Baraguay d'Hilliers.

1849

Lithograph

[U']ppur vignette] 132 = 225mm [Lower vignette]

125 % 225min

G.2000-862
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181945

WE¥57

[ E1127 = 218mm | F1130 % 22fmm

PHYSIOGNOMY OF THE ASSEMBLY 14:
Below the upper vignette: Lucien Murat and
Antony Thouron, whom they persist in calling
Thouret, we don’t know why: Below the lower
vignette: The President's hat serving as a
sruffer of discussion.

1849
Lithograph

!U|I)pvr vignette] 127 = 218mm [Lower vignette]

30 % 22Tmm
G.2000-863
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18504

NRr a7

[ E]125x 225mm [ F]125% 225mm
PHYSIOGNOMY OF THE ASSEMBLY 15:
Below the upper vignette: When the boring
orator is at the tribune: Below the lower
vignette: - See here gentlemen, a little
moderation... we're in the corridor... these
nsults are only acceptable when we're in a
meeting!

1850

Lithograph

[Upper vignette] 125 % 225mm [ Lower vignette]
125 = 225mm

G 2000864
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[E1130 % 213mm [ F 1120 % 200mm
PHYSIOGNOMY OF THE ASSEMBLY 16:
Below the upper vignette: Bineau the Savage
making his entry as minister: Below the lower
vignette: — Well, so it's no cleverer than that to
talk from the tribune? = Yes, but vou, Pienre,
you're listening to me too politely, you should
say something stupid from time (o time,
[because | without that there’s no longer any
illusion, we're not in a meeting any more!
1849
Lithograph
|Upper vignette] 130 > 213mm [Lower vignette]
120 200mm
GL2000-865
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Nk 57
[ ET130% 213mm [ F1120% 200mm
PHYSIOGNOMY OF THE ASSEMBLY 16:
Below the upper vignette: Bineau the Savage
making his entry as minister: Below the lower
vignette: — Well, so it's no cleverer than that to
talk from the tribune? - Yes, but vou, Pierre,
you're listening to me too politely, you should
say something stupid from time to time,
[because] without that there's no longer any
illusion, we're not in a meeting any more!

1849

Lithograph

!ng::r vignette] 130 % 213mm [Lower vignette]
20 % 200mm

G.2000-866
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[ L1125 218mm [ F]134 % 234mm
PHYSIOGNOMY OF THE ASSEMBLY 17:
Below the upper vignette: The day poor
Théobald leamed he'd been ousted: Below
the lower vignette: The French enjoving their
right to do sentry duty at the doors of the
National Assembly.

1850
Lithograph
‘Upp('f vignette] 125 % 218mm [Lower vignette|

3 % 234mm
G.2000-867
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11125 % 220mm [ F 1128 = 220mm

PHYSIOGNOMY OF THE ASSEMBLY 18:
Belaw the upper vignette: = You see, houw well
litle Estancelin speaks for his age, and in front
of evervbody, and without crving... unlike vou
Anatole, he's a great satisfaction to his
parents!: Below the lower vignette: The
meeting is suspended.

1850

Lithograph

Upper vignette] 125 = 220mm |Lower vignette
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[ 11142 225mm [ 1130 % 228mm

PHYSIOGNOMY OF THE ASSEMBLY 19:
Below the upper vignette: Evening party at Mr.
Dupin’s: Below the lower vignette: Queue for
the public tribune.

1850

Lithograph

[Upper vignette] 142 % 225mm [Lower vignette]

130 = 228mm

G 2000868
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[ ET135 % 227mm [ F]125 % 228mm

PHYSIOGNOMY OF THE ASSEMBLY 20:

Below the upper vignette: Cabal at the great

man’s: Below the lower vignette: A private

repriniaid.

1850

Lithograph

‘U(PIK'T vignette] 135 * 227mm [Lower vignette]
25 % 228mm

G2000-870
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[ E]135%227mm [ F]125% 228mm

PHYSIOGNOMY OF THE ASSEMBLY 20:
Below the upper vignette: Cabal at the great
man's: Below the lower vignette: A private
reprimantd.

1850
Lithograph
‘nger vignette] 135 % 227mm [Lower vignette]

25 % 228mm
G.2000-871
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[ 1]124 = 210mm [ F1127 % 207mm

PHYSIOGNOMY OF THE ASSEMBLY 21:
Below the upper vignette: Young Estancelin’s
enlry into the class: Below the lower vignette:
Leaving the class.
1850
Lithograph

Upper vignette] 124 < 210mm [Lower vignette]

27 % 207Tmm
G.2000-872
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[ 1124 = 210mm [ F1127 % 207mm
PHYSIOGNOMY OF THE ASSEMBLY 21:

Below the upper vignette: Young Estancelin’s
entry into the class: Below the loiwer vignette:



Leaving the class.

1850

Lithograph

[Upper vignette] 124 % 210mm [Lower vignette]
127 = 207mm
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57

121135 = 228mm [ F]1138 % 228mm

PHYSIOGNOMY OF THE ASSEMBLY 22:
Below the upper vignette: Tiwo phenomena,
free spectable: Below the lower vignette:
Taschereau in the exercise of his interruptions.
1850

Lithograph

[Upper vignette] 135 % 228mm [Lower vignette]

1338 > 228mm

GA2000-874
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- 1122= 230mm [ 11135 % 230mm

PHYSIOGNOMY OF THE ASSEMBLY 23:
Below the upper vignette: Meeting at night:
Below the lower vignette: After seven o'clock
in the evening, the little ones daren’t leave the
room without the big ones.

1850
Lithograph
‘lipp(-r vignette| 122 % 230mm [Lower vignette]

35 % 230mm
(2000875
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[ 115 220mm [ F1134 % 220mm

PHYSIOGNOMY OF THE ASSEMBLY 24:
Below the upper vignette: Every day he asks
o speal, but when given the apportunity,
never uses it: Below the lower vignette: My. de
Montalermbert in the Pulpit of the National
Assembly.

1850

Lithogrmaph

[Upper vignette] 115 % 220mm [Lower vignelie]
134 = 220mm

G.2000876
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FI 020 % 220mm [ F 1145 % 230mm

PHYSIOGNOMY OF THE ASSEMBLY 25:
Below the upper vignette: A solicitor on the
look-out for Bineau the Savage, minister of
public works. Below the lower vignette: The
fiendship of a great man is a kindness of the
gods! - Particularly on a rainy day and when
the gutiers are full

1850

Lithograph

[Upper vignette] 120> 220mm [Lower vignelte]
145 > 230mm
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W57

[ 7120 230mm [ F1141 % 237mm

PHYSIOGNOMY OF THE ASSEMBLY 26:

Below the upper vignette: During a break in
the meeting: Below the lower vignette: Young
Estancelin permitting himself to leave his seat
in order not to miss a word the orator says.
1850

Lithograph

[Upper vignette] 120 % 230mm [Lower vignette|

14 FX 237mm
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[ 11128 % 215mm [ F]128 % 218mm

PHYSIOGNOMY OF THE ASSEMBLY 27:
Below the upper vignette: When a boring
orator ascends the tibune: Below the lower
vignette; The boring orator continuing a
speech begun tiwwo hows earlier.

1850

Lithograph

[Upper vignette] 128 % 215mm [Lower vignette]
128 % 218mm

G.2000-879
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[ 11131 %213mm [ F]130% 225mm

PHYSIOGNOMY OF THE ASSEMBLY 28:
Below the upper vignette: A little meeting in
the refreshment-room. Below the lower
vignette: Arrival of a representative in a
‘colimagon.”

1850

Lithograph

[Upper vignette] 131 % 213mm [Lower vignette]

130 % 225mm

G.2000-880
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121127 x 235mm [ F1135% 235mm

PHYSIOGNOMY OF THE ASSEMBLY 29:
Below the upper vignette: What you see
almost every day: Below the lower vignette: In
the corricdors, — on days when there is talk of a
feL Conspiracy.

1850

Lithograph

[Upper vignette] 127 % 235mm [Lower vignette]

135 * 235mm

G.2000-881
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[ 11120 % 220mm [ F1125% 220mm
PHYSIOGNOMY OF THE ASSEMBLY 31:
Below the upper vignette: Mr. Laurent (of the
Ardeche) passing before the ministers' bench.
Below the lower vignette: A speech interlarded
with apostrophes.

1851

Lithograph

[Upper vignette] 120 % 220mm [Lower vignette]

125 % 220mm
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R 57

216 % 298mm

PARLIAMENTARY IDYLLS 1: THE HARVEST.:

B

As by your efforts the piled sheaves Raise /
the pyramid with pointed top, / Chvto, the
housewile of calm and gentle bearing, /
Steeps the cabbage soup in the earthempare
amphora. (The Georgics, inedited transtation
by Mr. Ponsard.)

1850

Lithograph

216 % 298mm
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213% 27Tmm

PARLIAMENTARY IDYLLS 2: THE
INDISCREET FAUNS.: Come, Cholé, come my
sister; / amenable to my entreaties, / The
virgin with the golden quiver has rid these
glades / Of fauns and Taschereaus. / Thus
speaks Nisa. Laughing between the boughs /
Two hidden Taschereaus turn upon those
hips. / The ardour of their treacherous gaze.
(Shortlived Poems by Count de
Mantalemben. )

1850

Lithograph

213 % 277Tmm

G2000-884
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by 5T

210 % 282mm

FPARLIAMENTARY IDYLLS 4: FLORA AND
ZEPHYR (DE LA MEURTHE. ). Lightly he
balances himself / On a foot barely skimming
the weter's surface:/ Flora who admires him
in silerice / Says to hersell. Al! God damin it
all, how beautitul he is! (Translated from
Anacreon by Ratapoil, retired police colonel,
member of Chalons sur Marne society of
literature and of the society of the Tenth-of-
December in Paris)

1850

Lithograph

210 % 282mm

G2000-885
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212 % 2090mm

PARLIAMENTARY IDYLLS 9: Come to play
in the field, / A roguish urchin said to lum,/
Banot, from good humour / Does not suspect
until too late! / fn vain he strives, Bul onice
you have allowed yourself to be deceived /
There, as elsewhere, a lost position, / Is
difficult to regain! Moral stanzas By General
d Hautpoul. (cultivating the Muses in secret,)
18500

Lithograph

212 % 290mm

G2000-486
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208 = 276mm

PARLIAMENTARY IDYLLS 12: Cupid, a

shrewwd god, but full of vanity, / Bouneds upon

the table at the risk of a sprain, / In order to

prove that his figure is wholly beautiful, /

Between the two candlesticks he shows them

his torsa!

1850

Lithograph

208 = 27Hmm

(G.2000887
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k757

202 = 270mm

PARLIAMENTARY IDYLLS 13: Before the
session opens anew, / Let us harvest the fruils
that Pomona grants us / Come, savs Thiers to
Molé, let us make a store / Of a few apples of
discord.
1850
Lithograph
202 > 270mm
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V737

206 > 277mm

PARLIAMENTARY IDYLLS 15: How sweet

itis, how sweet it is on the slope of a valley, /

Far form the noise and shouts of the

troublesome crowd, / In the middle of a

beautiful day, to invoke Apollo / And at night

to adldress sonnets to the moor.

1850-51
Lithograph
206 > 277Tmm
G2000889
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W57

254 = 163mm

French Tvpes 2: The tailor.: He walks with

an arched back, his shoulders like a coat-
stand ane his elbows tumed outwards. His
suits, cut in the latest fashion, often clash with
his boots and hat, he nearly aliways has a very
euphonical name such as Wahaterkermann or
Pikprunmann.

1835

I,i[hngrl;rh

254 % 163mm
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Whrxa7

222 % 167mm

French Tvpes 4: The public scribe.: The
public scnbe is the confidant of
chambermaids, the poet for cooks, the
amourous interpreter for soldiers and the
Jurisconsult of caretakers. His calling is the
final refuge for defective educations and
fashions the invalids of literature.

1835

Lithograph

222 % 16Tmm
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222 % 167mm

French Tvpes 4: The public scribe.: The
public scribe is the confidant of
chambermaids. the poet for cooks, the
amouwrous interpreter for soldiers and the
junsconsult of caretakers. His calling is the
final refuge for defective educations and
fashions the invalids of literature.
Lithograpi

dAthograph

222 Xglhla'mm
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Wk#57

268 21 lmm

French Types 11: The Restaurant otwner.;
This Gentleman who wipes the tables,
arranges the stools, greets everyone and
gravely walks about with a serviette in his
hand, he is the master of the establishment.
He has from Fifteen to Fifty thousand pounds
reverie... How much has Chateaubriant 2.
1836
Lilhog!ai)h
268 % 21 lmm
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Wh7 57

216:% 176mm

Parisian Freebooters 2: The Municipal
Pawnshop's Pawn-ticket.: Sir, the freebooter
says to you, | haven't got the means to redeem
my watch, and this evening I'm leaving for my
home region. You buy the pawn-ticket, you
redeem the watch. It was pledged for 20
Hrancs| and is worth a hundred sous.

1835

Lithograph

216 176mm

G 2000-894
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214 % 189mm

Parisian Freebooters 6: The Umbrella-trick.:
The freebooter takes advantage of the storm
[.] going about it in the manner you see
[here]. . he pushes s umbrella into the face
of a passer-by and seizes his victim’s Watch,
Purse or Pocket-book,

1835

Lithograph

214 = 189mm
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Parisian Freebooters 12: The Crocodile.: This
has to do with a variety of species of
Crocodile, which was known to the ancients
under the name of Tantalus and which a
Gymnasium naturalist of our tirme has called
the Gastronome without money. This
voracious whale-like creature s most
commonly found in the localities of Mercharnts
of Eatables. His teeth are pointed and very
long from lack of exercise, since he uses only
his eyes to devour. When he has had the
perseverance to remain for a whole day static
in front of his prey he sometimes ends up by
having the luck to catch... a crick in the neck.
He feeds himsell only on desires and vain
hopes, he is also remarkabiy thin. Very
different from other fish of his species that
swint in open water, this type of Crocodile is
alweays in the dry.

1838

Lithograph

228 X 2AMmm
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250 % 196mm

THE BACHELOR'S DAY 1: 7 O'CLOCK IN
THE MORNING.: Mr. Coquelet’s awakening..
Minette and Azor argue over the paternal Riss
Mr. Coquelet smiles at this touching rivalry.
1839

Lithograph

250 % 196mm
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250 = 19G5mm

THE BACHELOR'S DAY 2: 8 O'CLOCK IN
THE MORNING.: (Housework): The spectable
of nature fiftes the soul! Mr. Coquelel, in order
fo divert imself from the cares of housework,
comes to lis window to seek out the scent of
flowers and the song of the ... canary.

1834

Lithograph

255 % 19Gmm
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206 = 195mm

THE BACHELOR'S DAY 3: Mister Coquelet
remaining « batchelor through selfishness
shares his frugal breakfast with Azor and
Minefte.
1839
Lithograph

206 = 195mm
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THE BACHELOR'S DAY 4: 10 O'CLOCK IN
THE MORNING.: Mr. Coquelet having met in
the Botanical Gardens Miss Palissandre to
whaom he had the honour of offering a pink
potpon on the st of May 1804, has secured
ameeting, and having gone to the expense of
a pair of gloves for 29 sous, glances into his
mirror before setting out on the amourous
adventure,

1834

Lithograph

250 % 2 mim
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254 = 205mim

THE BACHELOR'S DAY 5: 11 O'CLOCK IN
THE MORNING.: Mr. Coquelet wishing to offer
o bouguet of violets to Miss Palissandre,
reproaches himself for his prodigality; and
washing his handkerchief with his own
hanels, clears his conscience by means of this
CCCHTONTY,

1830

Lithograph

254 % 205mm
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251 % 191mm

THE BACHELOR'S DAY 6: - Without doubt
Mr. Riflot the right to petition is sacred, but is
abused! witness that which vou're talking to
us about: o taxbachelors for being useless to
the population! 'am angry about it for married
people; but it has to be said that of
[bachelors] there is no one, more than |
Coguelet, who has helped the population.
1839

Lithograph

251 % 191mm
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THE BACHELOR'S DAY 7: ONE O'CLOCK. A
walk in the Luxembouwrg.: Go on scouricdrel.
gulp it dotwn! you'll see what it’s like to be
thrown into the water by ar... r... r.. ras... scal
like vou!!.
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THE BACHELOR'S DAY 8: 2 (YCLOCK.:
Azor's snack.: What's the matter, dear chap,
this animal has only me, you, you've got
eperyone.

1839
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THE BACHELOR'S DAY 9: THREE

'CLOCK.: Mister Coquelet at the court of
pelty sessions: he admires this institution
which shelters impudent peaple and the
undertakings of cormupt beings.
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THE BACHELOR'S DAY 9: THREE

O'CLOCK.: Mister Coquelet af the court of
petty sessions; hie admires this institution
which shelters impudent people and the

fald]

undertakings of conupt beings.
1830
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THE BACHELOR'S DAY 10: 5 O'CLOCK IN
THE AFTERNOON.: Mr. Coguelet you're an
unsociable being, d'vou understand with your
dog; that's twice when l've had 149, he jumps
on the table and jumbles it all up. Your dog’s
and accomplice!... and vou're an old cheat.
|1§:}iu ;
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THE BACHELOR'S DAY 11: SEVEN
O'CLOCK.: Mr. Coquelet goes home... my
word! dear chap. with honourable intentions.
a neighbour 45 years old; a very p.’mwm‘ little
wiclow; but the heart has no part in it:..
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THE BACHELOR'S DAY No. 12: 9 O'CLOCK
IN THE EVENING.: Mr Cogquelet snuffing out
his light finishes a day which, resembling
vesterday and toronow, describes the exact
picture of the hachelor's life!
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Affectation 1: There Sirl.. and thesn after this,
you're going to run off to see the others!. .
1830
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Affectation 2: | saicd to myself: do they think
were from the mue des Lombards?... There's a
little air about you which is not that of a
confectioner at all
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Affectation 6: Dammn boots!... that'll teach

me to want to make my feet small!!..
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Affectation 8: (He reads a letter.) A meeting, it
codd be from that little Mrs. Giraud!... ves...
but perhaps it’s from her husband who wants
to nab me and give me a thrashing.
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SENTIMENTS AND PASSIONS 4. This
Gentleman, on leaving the Tavern where he
has lost his last twenty francs, thinks of
Rotschild [sic]: of fillets of St. Cloud; of selfing
his matress, ... of everything, except... not
playing again.
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Proverbs and Maxims |: A hungry stomach
as fo ears.
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Proverbs and Maxims. No, 3: Parience is the
virtue of asses.
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Proverbs and Maxims T Litle presenits
sustain friendship
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Proverbs and Maxims 8: To a good cat a good
.
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FProverbs and Maxims 8: To a good cat a good
rat.
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Proverbs and Maxims 9: love Bertrand, love
his dog
1840
Lithograph
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Praverbs and Maxims 10; Don't put your
finger between the wood and the bark.
1540
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Proverbs and Maxims 11: Take your
advantages where you find them
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Proverbs and Maxims 12: There’s a sucker!

personally. | agree with the prmwrh “What's

good (o take is good to keep.”
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BOHEMIANS OF PARIS I THE SELLER OF
SECURITY [WATCH] CHAINS.: The security
[watch] chain is so called because it is a
secure means of knowing that the ninny who
buys it owns a watch. Accomplices stationed
in the vicirity are not slow fo tum this sign o
a profit, Bertrand sold the chain, Macaire
deals with the watch.
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BOHEMIANS OF PARIS 2: THE GLEANER.
What, not a needle.... not a handkerchief!...
there’s no longer any means of doing your
Job... it's the banker's wives, they don't leave
anything lving around!...
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BOHEMIANS OF PARIS 4: THE GATHERER
OF CIGAR BUTTS.. They're not going o stop,
those chaps there! they're bailiffs' clerks,
they'lf smoke them to ‘ashes, and no means of
gelting plugs of tabacco from them.
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BOHEMIANS OF PARIS 7: THE PUFFER OF
CUSTOMERS.: About the word puff! (scans,
lies in wait for, cheat's dictionary.) Under the
appearance of a simple loafer this individual
is dedicated to business in security [watch]
chains, hall-marked gold gems; silver pencil-
cases and other encumbrances of the public
way, he scents the police constable; and when
the securitv of [watch| chains is compromised
he clears off wih the shop!
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BOHEMIANS OF PARIS 8: THE GRAMMAR
SCHOOL FRIEND.: Ah! dear friend; how stout
vou've become... let me embrace you! let me
embrace you! (the instant after, it was nothing
but a mistake and the gentleman discovers
that his extempore friend wished to make the
acquaintance of... s watch!)
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BOHEMIANS OF PARIS 9: SPONGER.: Let's
seel alivst class wedding atVery's! fonward
with the white gloves, I shall greet the bride as
a friend of the groom... and the groom! as an
acquaintance of the bride!
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BOHEMIANS OF PARIS 10: THE CHIEF
ADMINISTRATOR OF THE EMPIRE.: Deuce,
deuce! ['ve taken advantage of Very, Véfour,
the Café Anglais, I've disappeared without
paving, on the pretext of an important post ['m
waiting for... here am [ descended to 32 sous
dinners and they give me my bill... [ shall have
to change my standing... {'m going to play the
banker who's forgotten his purse.
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BOHEMIANS OF PARIS 12: THE BAILIFF'S
MAN.: They call us enemies of liberty!... what
are those young fellows there complaining
about... they're being taken in a caniage, and
they ve got a page, at the back... there's a
kind of one!
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BOHEMIANS OF PARIS 15: The old rouée So
I'm going to be a door-keeper in the rue du
Mont-Blanc in a .’arge house where my
husband says they ll call us porters. S0 'm
going to leave this ramshackle place where
there re only four tenants who give me five
sous apiece for a New Year's present...
Scum!!!...
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BOHEMIANS OF PARIS | 7: THE WORKER
FOR A LABOUR EXCHANGE.: Emploved at
fifteen sous a day, as a secret bill-poster, what
a fate! They're asking for a replacement. by
Jove, as are my hat anid my clothes, and
above all my last night's supper's asking for a
replacement!
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BOHEMIANS OF PARIS 19: THE CLAQUER.
By Jingey; we're going to need (o liven it up
this evening, a new play in three acts; the
comic warns me to burst out laughing, the
heroine wants me to cry, the author wants me
to stamp up to the old heavy mother, who
warts me to applaud her... there’s ... work for
Yol
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BOHEMIANS OF PARIS 22: THE CLOTHES
SELLER.: "Closes to sell!... any hats, shoes,
old clothes to sell!” This trade fourishes at
carmval time in the vicinity of the schools of
laww and medicine: the student willingly sells
his wardrobe to get himself a stevedore’s
costume, « wie, a small thimble-full of
champagne and limitless tittle-tattle!
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BOHEMIANS OF PARIS 24: THE KNIGHT OF
THE GOLDEN SPUR.: This so-called former
Colonel of the Papal Guard, later aide-le-
camp to the Prince of Monaco, awaiting as a
prize for his services a distinguished post in
the Government!... e would, however,
willingly accept a tabacconist's shop or a
position as an inspector of [street| stweeping;
besides [this] he is a gallant man like all
knights of his order, for a trifle demanding
satisfaction from five-year-old children,
perfectly making excuses from the moment
you look at him in the face,
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BOHEMIANS OF PARIS 27: COUNTRY
ACTORS.. = Yes,my dear fellow, yes the
barbarians hissed at me in Cinnazand what's
more you've seen me in Cinna! - Yes, [ flatter
myself that 've seen you, bul don’t vou see
thet the provincials are harvd up; open at the
Frangais, go and find Mr. 1.1, get yourself



looked after, ask for one hundred thousand
francs per year and they Il applaud you... but
vou want success with 1500F rancs| salaries
and at Beauvais... greenhom!
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TRIVIAL THINGS |: Eleven degrees
centigrade! what a bad tum it gives you! and
they call this a year of mercy!
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TRIVIAL THINGS 2: Blast it! they're happier
than thier master, these blackguardly
boots!...they're drinking!...
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TRIVIAL THINGS 3: - Come! my young
friend, shake me firmly by the hand... that's

good, - (aside) Oh! there, there now! “The

?je)dndfhfp of a strong man is a flail of the
aOES
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TRIVIAL THINGS 3: - Come! my young
friend,shake me finnly by the hand... that’s
good. - (aside) Oh! there, there now! “The
friendship of a strong man is a flail of the
Gods"”
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TRIVIAL THINGS 4: - Don't leave your fiend
in that state! = Him my friend!... that's my

doorkeeper.
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TRIVIAL THINGS 4: = Don't leave your fiend
in that state! - Him my friend!... that's my
doorkeeper.
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TRIVIAL THINGS 5: Oh, what the devovvuil!...
lady we'd such a good time they was eighteen
on us, they was no men nor women, we 1was
all from the Auvergne wheat the
devvvvovvui!!!!..
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TRIVIAL THINGS 5: Oh, what the devovouil!...
lacly we'd such a good time they was eighteen
on us, they was no men nor women, We was
all from the Auvergne what the
devvvvovouil!!HL.,
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TRIVIAL THINGS 6. = Is it to you or to the
Gentlemarn who's your brother that [ have the
honour of speaking? = It is to my brother, Sir.
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TRIVIAL THINGS T = Come to dinner, my wife
dines in town: we will be fellows together

= Ah, deuce, [ have a migraine! (aside) and
his wike who is waiting for me at home!
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TRIVIAL THINGS 8: = Don't talk to me about
it it's pitiful:there's a man who's spent his
week's money on strong drink, you should
look after such unfortunates... — Well at least,
pick him up!... - Certainly not... he didn 't get
drunk at my place!
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o P 2LINEC T H b [l
WTRASd? ITHLD, FALIE!]
[~ZED® ZAHWTATNALD! Lo by
MR Lrdl - )

18414
Ul )
243> 196mim

TRIVIAL THINGS 9: — Where to, master? is it
by the hour or by the jourmey? - Rue St.
Honoré. - What number? - I've told you Rue
St. Honore: = What number? = | don't know! -
Ol well sony! it's by the hour!...

1841

Lithograph

243 % 19%mm

G2000:949

(ZALLESHT TARDAR 10/ BwE
VW BHASA Voo nEALWEILT
BUSA IO TEHRATHISZA
72k 200EI PR IES LTIV TC - - - B
AEFRETHOELA W, Buns
IEVWFEBIAIEL THESRAK OIS
ZFId), B2 ESANMESERA DS
PIFRDL, FFOE BUHEH-oETS
h, it Hha L Tkl )

18421

Wh¥r57

239 % 198mm

TRIVIAL THINGS 10: You; my friend! how

diel you know I'm a widower, after wenty
years of hard lab... four]... no to setling up
house: you see I'm beginning to recover
myself and vou're suggesting to me a second
maniage...Ragowlot, will you let go of me!
1842

Lithograph

239 = 198mm

2000950

(FllfoxFr ) — 3 AUz ])
18364

V757

225 228mm

GALLERY OF PHYSIONOMY 3: An absorbing
recd.

1836

Lithograph

225 % 228mm



G20m0-451

(N OFrFU— 10[ AL L AEA
LEo7:1 1)

18374}

Uk 57, FRn

245 % 225mm

GALLERY OF PHYSIONOMY 10: Oh! my wife
is dead!

yraph, Handcoloured
* 225mm
G2000052

i rayd— 6 UELDL L BT

Loy, EAOEMET IRV -Tw AL v

Vil [dhd (L EINTH DAL
18381

k757

223 ¥ 272mm

SKETCHES OF EXPRESSIONS 6: My dear

man, [ eongratulate you, vour picture has a
wprmuus effect!! - Yes, | find that myself, too.

(i '(NKI‘}:{

(o rayd— 13[xo=l - hlei%
FLTWET =0 ])

18381

W77

172 270mm

SKETCHES OF EXPRESSIONS 13: Emna [sic !
A love you!..

1548

Lithograph

172 % 270mm
GL2000-959

(i vayd— 141 % 1577 4L T
il [vinkd THI0Z7- L ;;,,
TV A _‘_'PHLML bese Bl
i FhELLTiNL 3hli(1'<l:5
T7ANDACERIS R A ])

18481

ka7

205 * 265mm

SKETCHES OF EXPRESSIONS 14: My dear
fellown, may | have the pleasure of vour
lending me 15 fres. [francs]. - Willingly, but
Foe only got ten. = Deucel. deuce!... give
them to me anyway, you can owe e five.

1818

|.1llllml aph
15 X2 i

l: 2000555

(o royd— 17 FaFa A Bl
Ak RARL -0 Bl
Fides, Tla---Cla- Tl blLIC
[ BEETHlEATESLeWw 5T H0,. T

EETE Bl B er (IR 57 sl BRI P25 14 I /L PR
THEIZEATZD 1)

18384

=2

194 = 240mim

SKETCHES OF EXPRESSIONS 17 Mistah
Guguste and my mummy they wanted to go
bye-byes, they were tived and..and...and what
they said to me was...go and play in the
garden, and [ and I._didn’t make any noise
and | played.

1838

Lithograph

194 = 240mm

G 2000-956

(i raedx— 17 FaF¥2AbBL 2
Abkw=zidh. RQARLd-k0, Bhts
PEhG. TR T« Thae - . bELIC
| BUETHATEHSLe W] o TiHo720, T
a, b2zl Tl bzl 953 L%w
ThitdlZEATZD )

183811

Ul B S

194 % 240mm

SKETCHES OF EXPRESSIONS 1 7: Mistah

Guguste and my mummy they wanted to go

b e-hyes, they were tired and..and...and what
they said to me was...go and play in the

garden, and [.. and [...didn’t make any noise

and I played.

1838

Lithograph

194 % 240mm

G.2000:957

(o rusF— 19 (E2I2) Hb- b
WELRDE ATV AT (RN
T B XA (AN EAD L7
(DR 2o F S 1 Hi L Uhetts U LR RV Tl )

183841

o7, TR

227 % 278mm

SKETCHES OF EXPRESSIONS 19: (Aside)
God! my poor boy how ugly you are! (Ai‘oud)
My respects to your wife.(Aside) When vou've
got a face like yours, you shouldn't go out
during the dery.

1

Lithograph, Hand-coloured
227 = 278mm

G.2000-958

(#fliornsd— 28[ 7)) - -dcizbh
LLDOIERHLTHD! - ])

18384

WRSFT

180 285mm

SKETCHES OF EXPRESSIONS 28: Hemni!... vou
Judge me too harshiy!...

1838

Lithograph

180 > 285mim

G.2000:959

{(FetliorayF— 29[ F o7 A THS
ELRwEEiZZ A9l -+ 1)

183811

W7

210 % 298mm

SKETCHES OF EXPRESSIONS 29: Wretched
steeper, be off with you!...

1538

Lithograph

210 % 298mm

G.2000-960

{etiorayd— 307 WTh! - H.Lf !
MAFE AL, FTRa/lZ -+ 1)
18381

WR 57

225 303mm

SKETCHES OF EXPRESSIONS 30: You'll see!...
you'll see! that'll stop the blood as if by
hand!...

1838

Lithograph

225 % 303mm

G.2000:961

(Fhioroyd— [ bhES . EALSA,
Tl 2 TS0 L H= s
<LIwEFTTLLLD

183811

DI 3 & i s

238 > 300mm

SKETCHES OF EXPRESSIONS 34: Damn it,
Sir, don't move your hands, you'll lose the
pose!

1838
Lithograph
238 = 300mm
G:2000:4962

(E&fiorasd— 35 hbunESNik ko
WAL vl L |[[FH] hbviES
2D N ABLATWSTLEMA - )
18381

Ne&rs7

190 = 250mm

SKETCHES OF EXPRESSIONS 35: It's her

a0

poar ol that's died... = Ol! the poor litile
woman, how sony she must be...
1838

Lithograph
190 > 250mm
G2000-963

(detfioroed— 387 witik| =G bt
RN VR UDIE 6/ Sty EA /i A
JURRES SE L/ SRR P AN NG SRV A
Ldbll)

18381

U ra7

178 % 20Mmm

SKETCHES OF EXPRESSIONS 38: The
Charade: My first of my lot still keeps going. .
Horse... Silver... Public Road... good
heaven!!!... that's not going
Lithograpt

thogra
178 xg’z{]-&l)r:lrn
G.2000-964

(Lo rayx— 30[%d, Vniisg. - 2
EARRCH L T Sz )
18384 7

NE¥57

198 % 26Tmm

SKETCHES OF EXPRESSIONS 39: Come |..
kiss this master... al once...

TR38Y(None recorded)

Lithograph

198 % 267 mm

G2000-965

{(Ffliorasdx— 40 -z h bl
DLOIFvvia, SRAVEIEAS -+ 1)
183811

Nk¥s57

220 286mm

SKETCHES OF EXPRESSIONS 40: Nothing
like it for a head-cold, it's worth Gold!!!...

1838
Lithograph
220 % 286mm
G2000-966

(o royd— 20K/ —8A - K /—
BAL - RUER / —SARELTES TS
DBEND! - - BRI LIZE Go7nT
WUDBEAUCEIF7DD - EAL
DI B fin e )

18384

UEF 57

198 % 299mm

SKETCHES OF EXPRESSIONS 42: Missus
Bonneau!... missus Bonneau!... | love missus
Bonneau, me!... you sva, she said to you that |
told her!... it’s not... true!...

1838
Lithograph
198 % 299mm
G.2000:967

(Effioros%— 43[7)—1-- ") —!
LA BN AL T )

18301

N7 37

195% 257mm

SKETCHES OF EXPRESSIONS 43: Marie!. ..
Mariel... she deceives me...

1839

Lithograph

195 % 257mm

G2000H68

(o rasd— 46[[ A7 AL Uk

WD CwaD T | LMIAZ 2L A5

:&lil.féhwh';tﬂ)'é--- 49 L
allE LR I

1 mﬂ
ks
1893 % 240mm

SKETCHES OF EXPRESSIONS 46: The Crow,
having sung all summer, ... - The Papa = The
Crow..., the crow having sung.... begin it
again for me at once...



1839
Lithograph
193 = 240mm
G 2000468

(o 1TH0EY Lo DA K
M) [BIUHEADIENDREL A4 X &
Ll (BLE M) [ BIUL A5 Hibe
FTAALL WAELAZEL] Fo T AN(BL,
KT FAs kv E, BER] (W%
i) AFEv ot BiIva IR HA7E])
1838 H

57

198 269mm

Double Faces I The Uncle = The Nepheto
On the lefi of the page, vertically: ( The
Nephew.aloud) 've been given a little too
ruch, that's bad. - (The Uncle,aside) I'll
inherit from my nephew, how strange! On the
right of the page, vertically: (The Uncle,
aloued) ' not well, my fiend. - (The
Nephew, aside) Things are going well, I'm
_tlg;:{"r:g to irthent from hin,

Lithograph
195 > 2689mm
G.2000-970

LPTHEN B 1Y)
18384}
Ukrs7
150 % 216mm

NEW YEAR'S DAY

1838
Lithograph
150 % 216mm
G.2000:471

(R EEZL DA —4r ART)
18304

Uy 7

159 % 218mm

ORCHESTRA IN FULL SWING

1839
Lithograph
159 % 218mm
G.2000-4972

DDy A7 [ ENT IEARSA!
flzon TRV A DL b DTl - - |
[E9 ) F. 2FNEI[EFr--EHer
51 1)

18305

k57

165 = 235mm

PARISIANS TYPES 1: Well, clever! how do
you find him!... = Yes. ves... but in the end...-
Yes... yes.. yes!...

1830
Lithograph
165 % 235mm
G.2000:973

OWZro Dy 47 [ EhewbiZVwTL,
oY BN &b/ 1 o i AL S 0 e TR 51
Rzl [ZNEFHOEVTL B At
IEpSECHZRVWD L, Hilkfl -] 1)
18304

ez

167 % 24Tmm

PARISIANS TYPES 2: Don't bention it I've
gota cold in the ‘ead and can't see clearly, by
dear!...

1839

Lithograph

167 % 247Tmm

G2000:974

(WP OFAT [ it LEEAL
H? A1)

18394}

eI

159 % 2Z2mm

PARISIANS TYPES 3: ... NOT MUCH GOOD?
WHAT!!...

15839
Lithograph

159 % 222mm
G2000:4975

(DXL DIAT AT ESEL -0 1)
1830

UR & )

176 > 239 mm

PARISIANS TYPES +4: OLD SCOUNDREL!..
1839

Lithograph

176 % 239mim

G 2000:976

(PNZxeDIAT B[ F3I/] e )
18394

Y r57

161 % 237mm

PARISIANS TYPES 5: ... DOMINO!!...
1839

Lithograph

161 % 23Tmm

G.2000:977

(SN2 DIAT G -~ db, brok, b
Ll oThoL2bd? [ Fh%
DHHEWTLE S0, KB DLV
FLTELLEIALATT L)

18304

eI 57

174 % 234mm

PARISIANS TYPES 6: Well there vou are,
what've you got there? - Don't talk to me
about it; we ve got people to stay and I've just
daone my shopping.

1830

Lithograph

174 % 234mm

G.2000-978

(D my 4T T EHER o2 F
AT AR b VY5 bl  CER B

183945

ka7

175 * 239mm

PARISIANS TYPES 7: THERE!... GREAT TIMES
FOR GREEN PEAS...

1839

Lithograph

175 % 239mm

G.2000-979

QP YyDI47 T EI R 2K
UL RE A a0 )

18394

757

175 % 239mm

FARISIANS TYPES 7: THERE!... GREAT TIMES
FOR GREEN FEAS...

1839
LIlIlungh
175 % 239mm
G.2000-950

Oy DIAT [ 23l T F
AT E R 521l o B b

18394

Ul

175 % 230mm

PARISIANS TYPES 7: THERE!... GREAT TIMES
FOR GREEN PEAS....

1839

Lithograph

175 % 239mm

(.2000:981

(Z 0347 I L LA AAn D
SATTINRTEITCLEL T a5y 78A))
18399

Nk¥37

172 % 233mm

PARISIANS TYPES 9: There are nevertheless
people who look like that?... Isn't that so, Mr.
Durandet

1839

Lithograph

172 % 233mm

G.2000-982

91

(DDA T 0[5! Fviaf:
Teleee BRAEAL i TRTAD A
EFDlEAD N nledh ) 10 |

18391

ks

164 = 225mm

PARISIANS TYPES 10: OH WELL! TOO BAD!..
WE'LL PLEAD... | LIKE THAT BETTER!!...

1834

Lithograph

164 % 225mm

G.2000-H83

(Y0847 V[ HATNTF T FE
Alonpiml TEd Al T dhALIEH
k¥ LRt T L)

18391

k57

181 > 250mm

FPARISIANS TYPES 11: You argue like a
suger cane! - And you, like a suger beet!
18349

Lithograph

181 * 250mm

G.2000-984

(AT rDyAT 23[ i)
18104

U B g

193 = 223mm

PARISIANS TYPES 23: MEMORIES

1840
Lithograph
193 = 223mm
G2NN-985

YDA T 241 8bl el T
BARVL 2O T - B LW
fEsATTIILD

1840

k57

186 214mm

PARISIANS TYPES 24: The Primary School
Teacher: I 'will be honoured by your son!...
what a pretty person!!!

1840

Lithograph

186 % 214mm

G.2000-986

(PR DEAT 254D
18404

] i

201 % 221mm

PARISIANS TYPES 25: REGRETS
1840

Lithograph

201 % 221mm

G.2000-987

(P84T 26[ FHTTERINEE,
S FOWHA RETH FTRIZ AN
ICehEFzd b2z E(FLIO]FD
LU 228 —F /= N EERARL TS
SnEL A, ThRFHEEN VDA TT L.
IBAD FELT- L4, EhiidZelc bl
ceefi b= AITh, Ba— RIS =1L
EEEL TES L I TRA07 5 AR 1L A
FoThwATT L [BELLET 61D
18414

Nhoraz

180 = 228mm

PARISIANS TYPES 26: Yes, Sir, vour
respectable air encourages me: you see in e
a first tenor who has lost his DO, but who still
has his wife. With eighteen children, and
nothing more! nooo.._thing mmmm.. ore; lend
me fifteen pournids or so! - ['ve only got a forty
frane piece on me! - 'l give it back to you!
1841

Lithograph

180 % 228mm

G.2000:988

USIT Y OIAT 27 B8] SAULERT
TS AW, KEwhdian ey



By 22, B As 23 %4EL T )
18404
Uk 7. TR

190 = 243mm

PARISIANS TYPES 27: Oh! [it's] absolutely
as if you were there, the big woman’s taking
ot her corset, the little one’s hunting for a flea.
1840

Lithograph, Hand-coloured

190 % 243mm

G 2000089

(Zxrny A7 28 WA bELEN
OfEY EfE S L D | )

18104

ka7

184 > 245mm

FPARISIANS TYPES 28: A SAMPLE of what is
sometimes called the Beaus of Paris.

1840

Lithograph

184 > 245mm

3. 2000:590)

(P DF AT B[ WA LEEEN)
OULEREHERLLO )

18404

WR7 57

184 * 245mim

PARISIANS TYPES 28: A SAMPLE of what is
sometimes called the Beaus of Pans.

1840

Lithograph

184 > 245mm

(GL2000:991

YDy A7 200 a5H I k-TL
FHEO DD AL TIM ZHRATT
L. b, B DO R R TREASTZA
TH L BLohtEdH, HLLHLRH T
ki TERWIEENSTATL .
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Pt i S Sio AT Ly 15, 2ALA
Node - NwvaiFnse] )

1810

k57

191 = 246mm

PARISIANS TYPES 29: Discomtfort in talking
to people who have a mania for putting thier
story into action. = Yes dear Sir, do you think
that the mrascal was allowed to laugh in my
face. You know [won't stand for that. So, 1
purichied hin... there, like that, do vou see,
and [ shook you... there, like that... vigorously.
1440

Lithograph

191 = 246mm
(20005492

(Y Dy 47 30 BReFd! Koty
SOMEA Wl WEILEATT [ Z
W TbhwTES0E, BEA DEVA
TH LI P ZAZLIREH e -TLDE, Hill
MR OATRATLL T A3adEL Ty
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RATTHERI[C ZoMd--- [THB5
A TN 0ET L)

18409

1 pars

P2 252mm

PARISIANS TYPES 30: = My God! Missus
Bombec, what hit you? - Don't mention i,
dear lady, the horror! the world’s become so
ferocious that I'd rather be the gatekeeper at
the zoo. You know that Bézuchet on the fifth
floor who tells everyone that her not-so great
daughter, whose filling out nicely round the
waist, has become Whatdropical. Me. [ just
saiel: oh yveh! - And that's the creature that...

- by Jove, flew into my face,
1840

Lithograph

192 X 232mm

G 2000943

(W Zrr Dy 47 31 RA LT ?
BhlobedtlcbEsSL beviaz .-
o L:'f‘&] }

18424

Ul &

174 % 231mm

PARISIANS TYPES 31: Evervthing paid for?
We've not been fololish to anyone!!... Cheerio.
1842

Lithograpl

| !?'II;%!J;Iﬂllun

G.2000:4994

(N Zry Dy A7 32 DIz Rm
o FNEIEBATHS - 1)

18304F

Uhr57

170 231 mm

PARISIANS TYPES 32: You smell the
merchandise... before tormenting it!...
1839

Lithograph

170 23 mm

G2000-9095

T 0547 330 AAOINLH
TET )0 1)

183915

UL

170 % 240mm

PARISIANS TYPES 33: Would you have
Stirrup-oil!...

18349

Lithograph

170 ;g?.‘-! Jmim

GL2000:996

TN 547 33 HAEHOINLFE
TETHL-- 1)

18304

ko7

170 % 240mm

PARISIANS TYPES 33: Would vou have
Stinup-oill...

1834

Lithograph

170 % 240mm

G.2000:997

(S aREN-SL A 2O Fad il
7T L FRAVICL])
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N b 7

197 % 258mm

PRACTICES OF THE MERCHANTS OF PARIS
A4: That fits your head like a glove!

1839

Lithograph

197 * 259mm

CL2000-008

(RIDOEBEASLL 5IRECERS] )
183042

Nk

182> 24%mm

PRACTICES OF THE MERCHANTS OF PARIS
5: A discharge of fire!

1839

Lithograph

182 = 2489mm

G 2000:999

SDOBATLL 6] Bl E - TALESS
A 5P5IIEA TAOEE L W S hA D
Ao TEFNUZLA—D I 24T DI
AT " offoTETR [ s B A
AL TN ADD BB
18404

757

173> 218mm

PRACTICES OF THE MERCHANTS OF PARIS
6: She does make a fuss, that stuck up womean
from the filth floor, Wearing a hat! aned two
cups of milk for a sou! Damnation! Ma
Capitaine, it's because we ‘ve got visitors this
moning.

1840

Lithograph

173 % 218mm

(GL2000-1000

(PNT x> DF A7 ML TR C
W EW 72 H R e O ECT &S
(TR 7l W ol G ol o e Y
WEUIIF D EE— LB B,
ZOEELLE FELILE RO L
71}

184145

UL i

194 % 229mm

PARISIAN TYPES 44: Citizen grocer, warrior
pure and without stain, Once a coporal, he
wore a moustache; Drearned of a hiture of
large bullions And since that time, is the tenor
of urchins.

1841
Lithograph
194 = 229mm
G:2000-1001

(NS DFAT G5 Tt rbnag
DUZD LGB R A U [T 7 b DI, #
HOWIERDEL 294 _[ HEG O it A
LEBA L. DL 7724 2 MEL
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18414

Ykars7

184 = 240mm

PARISIAN TYPES 45: - I'm the greatest
enemy of factions. — No politics, Pa
Rangoutot! = I'm not talking about them, |
wish they'd ban sentry duty because mine's
coming up.

1841

Lithograph

184 = 240mm

G.2000-1002
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)

18304

W7

208 % 187Tmm

GROTESQUE SCENES 5: The barbar thinks

of his creditors while sharpening his razor.

The stupefving practice before this face

[makes its owner] begin to feel a stomach
achel..

1839
Lithograph
208 % 187mm
GL2000-1003

(nxyh 2[h—65, Brok] WAL L
BRFDA—THMALET L (T 12
Woedd—[=k=FL F2i)]))

18409

i

213 % 210mm

PROFILES 2: “Hello there, hev! Madam
hostess, ke soups bald " (Victor Hugo, Notre
Denrne cle Paris)

1840

Lithograph

213 % 210mm
(3, 2000-1004
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18116
Nh7 57
255 % 207mm

PROFILES 5: THE PORTER ON HIS

ROUNDS ON NEW YEAR'S DAY.. Nothing but
115 rancs for my wishes, and ['ve already
done eight flooms!!! Dunces of Tenants!
Another time ['ll give them wishes... wouldn't
they like to get it

1841

Lithograph

255 20Tmm

GL2000-1005
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18414

ko7

179 % 216mm

PROFILES 72 THE FREQUENTER OF FELIX'S
SHOP.: Paris is at once the centre of
civilisation, of the fine arts and of small pies;
the love of the galette is pushed to fanaticism.
Pastry cooks abound here, and today Paris is
perhaps the city in the world where most
brioches are macde.

1841
Lithograph
179 % 216mm
G.2000-1006.
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k=57

230 170mm

MONOMANIACS 1: THE BEASTOPHILE.: The
supreme happiness of the Beastophile is to
make in his home a small menagerie in the
bosom of which he spends lis lite. One can
truly apply to him the proverb: “Tell me whom
vou associate with, [and] I'll tell you who you
are,”

1840

Lithograph

230 % 1 70mm

G.2000-1007
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k57

232 % 195mm

MONOMANIACS 2: THE EMBROIDERER. : An
example of the error that nature somelimnes
commits in labelling the sexes. Thus, in the
same way that you see so-called women who
sport trousers, a kind of moustache, play the
comet, the double-bass, or who compose
humanitarian novels; so vou see so-called
men who pluck the haip, hem ties, embroider
at the frame with their men's hands, and if
need be, do a litle cooking.

1840
Lithograph
232 % 195mm
G2000-1008
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255 % 185mm

MONOMANIACS 3: THE EXPERT.: There are
Experts and Experts, as there are Uncouth
Peolple and Uncouth People. Firtly [there is]
the Expert who knows (this is the rarest type);
then the Expert who knows nothing, or knows
stupid and useless things, that is to say. less
than nothing. The Expert of these different
categories passes for a profound, serious man;
he is in a very good position, and makes a
reputation in the world, like all who are
hollow. He passes his days full of pleasures
and free from failings, except that he is subject
to the Cross of Honoour and the Academy.
1840

Lithograph

255 % 185mm

G.2000-1009
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255 % 185mm
MONOMANIACS 3: THE EXPERT:; There are
Expents and Expents, as therve are Uncouth
Peolple and Uncouth People. Firtly [there is]
the Expert who knows (this is the rarest type);
then the Expert ivho knows nothing, or knoiws
stupid and useless things, that is (o say, less
than nothing. The Expert of these different
categories passes for a profound, serious man;
he is in a very good position, and makes a
reputation in the world, like all who are
hollow. He passes his days full of pleasures
and free from failings, except that he is subject
to the Cross of Honoour and the Academy.

1840
Lithograph
255 * 185mm
G.2000-1010
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b7 57

230 % 235mm

MONOMANIACS 4: THE AMATEUR
GUITARIST.: Defving the immense yawn /
Which he elicits by singing his verses / He will
stnig a ballad / About the remnants of the
ierse. ..

1840
Lithograph
230 = 235mm
G.2000-101 1
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237 % 1% mm

MONOMANIACS 5; THE REGUILATOR.: The
word regulator nommally applying to a type of
machine, may wall also be applied to the
indivicual above. One finds i Paris, said to
be the most spiritual town in the most spivitual
country in the Universe, several dozen
particular men whose sole intellectual
occupation is to regulate, each day, their
watch on the shot of midday from the canon
of the Rayal Palace. Here, gunpawder makes
those happy who will never set the world on
fire,

1840

Lithograph

237 % 1'%Mimm

G.2000-1012
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DI

237 % 19 mm

MONOMANIACS 5: THE REGUILATOR.: The
word regulator normally applying to a tvpe of
machine, may wall also be applied to the
individual above. One finds in Paris, said to
be the most spivitual town in the most spivitual
country in the Universe, several dozen
particular men whase sole intellectual
occupation s to regulate, each day, their
watch on the shot of midday from the canon
of the Roval Palace. Here, gunpowder makes
those happy who will never set the world on
fire.

1840

Lithograph

237 * 19%mm
G.2000-1013
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220 205mm

MONOMANIACS 6: THE PARISIAN HUNTER.:
A benign being, above all harmless. A diligent
hunter, leaving home after dawon, killing time
rather than other things. His gun is no less
philanthropic, no less a faithiul observer of the
dth Commandement,

1841

Lithograph

229 % 205mm
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Nh#57

232 % 200mm

MONOMANIACS 7: THE HYPOCHONDRIAC::
This class of citizens is the providence of
medicine, the blessing of pharmacy, it is the
Nvmph Egeria who has inspired white
mustard, Paraguay-Roux, the Regnault pate,
the Clyso-bolus and generally all the
inventions destined to comfort non-suffering
humanity. The hypochondriac gives himself by
turns plewnisy, consumption Etc. Etc. He varies
his illness in order to vary his pleasures and
eaclt day he exclaims, on feeling his pulse, “1
truly must have an fron constitution to be able
to vesist cll these illnesses.”

1841

Lithograph

252 % 200mm
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230 = 200mm

MONOMANIACS 8: THE COFFEE-LOVER.:
The halfcup easily becomes second nature;
one finds a number of people who, like the
lover above, have made themselves an
irmtalile law to take their coffee, in order to
facilitate digestion, even though their means
do not allow them to dine. It is agreed that
existence would be too bitter without chicory.
1841

Lithograph

230 200mm

G2000:1016
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Hharsz

230 = 200mm

MONOMANIACS 8: THE COFFEE-LOVER.:
The half-cup easily becomes second nature;
onte finds a nwmber of people who, like the
lover above, have made themselves an
irmntable law to take their coffee, in order to
facilitate digestion, even though their means
dlo not ellowe them to dine. It is agreed that
existence would be too bitter without chicory.
1841

Lithograph

230 % 200mm
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210> 230mm

NEWS 44: WATER FROM THE WELL OF
GRENELLE. - Certainly this hot water is very
bl 10 drink. - Yes, but there are many small
insects in it!

1841

Lithograph

210 230mm

G.2000-1018
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210 % 230mm

NEWS 44: WATER FROM THE WELL OF
GRENELLE. - Certainly this hot water is very
bad to drink. - Yes, but there are many small
insects in it!

1841
Lithograph
210 X 230mm
G.2000-1019
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228> 230mm

NEWS 48: SQUINTING. To be sure, I didn't
recognise you! - Oh! that's because I've been
operated on, | don 't squint any more, that
changes me completely don’t you think? = Oh!
completely, because before I think you
squinted inwards....

1841

Lithograph

228 % 230mm

G.2000-1020
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191 = 280mm

NEWS 50: A considerable separation.
1841

Lithograph

191 % 280mm
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210 % 266mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 1:

I sauw, my lord, | saw your unfortunate son /
Dragged by the horses that his hand had fed...
Fhecdre [sic], Théromén's narative.

15841

Lithograph

210 % 265mm

G.2000-1022
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Wb 57

210 % 265mm

TRAGICO-CLASSICAL PHYSIOGNOMIES I

1 saw, my lord, | saw vour unfortunate son /
Dragged by the horses that his hand had fed...
Phedre [sic]. Théromeén's narrative.

1841
Lithograph
210 = 263mm
G.2000-1023
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192 % 236mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 2:
For whom are these Serpents which hiss on
your heads?.. (Andromache, furies of Orestes)
1841

Lithograph

192 % 236mm

G.2000-1024
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18414
k57
160 % 259mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 3:

Go and make the Greeks wonder at your fury:/
Go. [ repudiate it and you honify me!!
(Andromagque)

1841

Lithograph

160 X 259mm

G.2000-1025
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b#57

160 % 259mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 3:

Go and make the Greeks wonder at your fury,/
Go. I repudiate it and you hormify me!!
(Andromague)

1841

Lithograph

160 x 258mm

G.2000-1026
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168 % 253mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 4:
I leave more in love than [ ever was
(Berenice.) [sic]

1841

Lithograph

168 % 253mm

G.2000-1027
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Nh757

175 % 275mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 5:
The day is no more pure than the depths of my
heart.

1841

Lithograph

175% 275mm

G.2000-1028
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173 % 270mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 6:
Yes L come, into his temple, to adore the
Eternal One. (Athalie)

1841
Lithograph
173 % 270mm
G.2000-1029
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173 % 27hnm

TRAGICO-CLASSICAL PHYSIOGNOMIES 6.
Yes | come, into lus temple, to adore the
Etemnal One. (Athahe)

1841

Lithograph

173 % 270mm
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TRAGICO-CLASSICAL PHYSIOGNOMIES 8:
... Rodrigue are you courageous? (Le Cid.)
1841

Lithograph

178 % 2T0mm

G2000- 1051
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196 % 245mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 9:
Hidden far from this place, Madam, | will see
you; Conceal your love in the depths of your
soul! (Britannius. ) [sic]
Lithograpt

thograph
196 ;8‘34. mim
(G.2000-1032
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197 ¥ 273mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 10:
Nutured in the Saraglio, | know all its winding
roads! (Bajazet)

1841

Lithograph

197 % 273mm

G.2000-1053
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195 = 280mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 11:
... Let him die! (The Horatii)

1841

Lithograph

195 x 280mm

GL2000-1034
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195 % 280mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 11:
.. Let hint die! (The Horatii)
1841

Lllhng ph
195 % "’B!hnm
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190 x 256mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 12:
I am voung, it is true; but to souls of good
birth / Valour does not wait for the number of

vears. (Le Cid)
1841

Lithograph

190 = 255mm

(. 2000- 1036
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18419
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180 = 288mn

TRAGICO-CLASSICAL PHYSIOGNOMIES 13:
Yes, it is Agamemnon, it s vour King who
wakes you!... (Iphigenia)

1841

Lithograph

180 = 288mm

G.2000-1037
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(F23vED)
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200 = 280mm

TRANGICO-CLASSICAL PHYSIOGNOMIES 14:
Depart!... (Bajazet)

1841

Lithograph

200 = 280mm

G.2000-1038
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190 % 240mm

TRAGICO-CLASSICAL PHYSIOGNOMIES 15:
My chariot, my javelins, all of that roubles
me; I no longer remember Neptune's lessons.
(Phédre)

1841

Lithograph

190 > 240mm

G.2000-1039
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185 = 278mm

TRAGEDY I: "%ar pains has this charming
face cost mel.,. " (Phédre)

1848

Lithograph

185 = 2T8mm
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218 281mm

TRAGEDY 2: "Come, worthy upholders of
Roman grandeur," “Approach, Caesar’s
comrades!...” (The Death of Caesar)

1818

Lithograph

218 28lmm

G2000-104 1
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208 % 243mm

TRAGEDY 3: “Yes! since [ regain such a
faithful friend” “My fortune will assume a new
aspect” (Andromache)

1848

Lithograph

208 % 243mm
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95

AR O Jedif 2[ An—T RO L% |2
AL TELO T MEELFLZEZN
LHADNELTHOASETHAL, LD
18511

IS

215 = 2Tmm

TRAGIC PHYSIOGNOMIES 2: MEROPE *A
soldier such as | may justly lay claim” “To
govern the state when he has known how to
defend it!”

1851

Lithograph

215 % 273mm

G.2000:1043
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215 % 281mm

TRAGIC PHYSIOGNOMIES 3: ATHALIE “But
Iound nio less than a homible mingling ™ “Of
bone atid flesh murdered and dragged
through the mire.. !

1851
Lithagraph
215 % 281mm
G 2000- 1044
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TRAGIC PHYSIOGNOMIES 4: HAMLET
“Take this urn and swear to me upon i, .
“Your mother, my son, was no criminal...
“Dare vou do it, | believe in you!...”

1851

Lithograph

195 < 274mm
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TRAGIC PHYSIOGNOMIES 5: ATHALIE. “To
the birds' young he gives food" *And his
hounty to nature overafl!”

1851
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195 % 265mm
G.2000-1046

(ol 6l TrFaey 2 [ i: Ko
T _TofmdH i mEANORLD K
BN DA R ZFNEDLENLO4

Rizo<TT!1D)

1851 1
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202 = 280mm

TRAGIC PHYSIOGNOMIES 6: ANDROMACHE.
I have seen the days of my whole family cut

short™ “And my husband covered with blood

dragged through the dust!”

1851
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202 > 280mm

G2000-1047
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TRAGIC PHYSIOGNOMIES 10: OEDIPUS

= In piercing him, I myself felt in my soul, / All



victorious as [was... you tremble, madam!
1851

Lithograph

200 = 283mum
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LIFE'S HAPPY DAYS 1: THE PRIZE- GIVING
1813

Lithograph

287 * 168mm
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LIFE'S HAPPY DAYS 3: THE FIRST MEETING
1544

Lithograph

200 > H)5mm
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238 % 207mm

LIFE'S HAPPY DAYS 9: FULL DRESS DAY. 1
think like this ook a little... slightly Old
Citeared!. ...
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210 = 202mm

LIFE'S HAPPY DAYS 10: THE FIRST BEARD.
You really want to be able to shave your
beard too, don't vou, brat... for that wait until
vour've fifteen like me!...

1844

Lithograph

210X 202mm
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226 207mm

LIFE'S HAPPY DAYS 11: A DINNER AT
VERY'S. So! I've just dined as a bachelor!...
ves! but my wite entrusted me with a louts and
Foe got left... sixty centimes!

1344

Lithograph

226 % 20Tmm
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LIFE'S HAPPY DAYS 12: A day of the Ist
performance

15844
Lithograph
2792 231mm
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LIFE'S HAPPY DAYS 12: A day of the Ist
performearnce

1844

Lithograph

279 % 231mm
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250 % 227mm

LIFE'S HAPPY DAYS 18: SHROVE

TUESDAY. = I sav... Balandier... [ think it's
raining?... = You re mistaken... Moussard..
seems (o me the opposite ‘cos I've just caught
sun-stroke!...

1844

Lithograph

250 % 227mm
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LIFE'S HAPPY DAYS 19: A VANITY SATISFIED.
- Oh! at last!.... the Monitor has recorded my
“pery good"... naming me in full .. about time,
too... at least my constituents will no longer
sav [ don't speak in the Chamber!...

1844

Lithograph, Hand-coloured
205 = 215mm
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LIFE'S HAPPY DAYS 20: A NATIONAL
HOLIDAY EVENING, It never fails... vou go out
to see the firefworks], and revel in nothing
but water!...

1844

Lithograph

225 X 226mm
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225 222mm

96

LIFE'S HAPPY DAYS 24° THE CASHING IN
OF A NOTE. - There you are young man...
against your bill of exchange for five hunelred
francs,  give vou two hundred brand-new
francs, plus a barely used camel. .. it comes
from one of our last forays and will shortly
disembark at Toulon... - Ull stll take the
cash... I'll make a present of the camel to
Josephine... she can use it to take donkey
rides in Montmorency valley!..
Lithegrap!

thograph
225 ﬁ:?émm
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LIFE'S HAPPY DAYS 25: A MEAGRE DINNER.
= The fish was good, but it's far too dear on
the bill... thirty nine francs for a meagre
dinner!... - This restaurant owner's a herefic. ..
he breaks one of the most Christian precepls:
thou shalt not eat expensively on Fridays!...
1844

Lithograph

232 X 227mm

G.2000-1060
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235 % 208mm

LIFE'S HAPPY DAYS 29: THE OPENING OF
THE HUNTING SEASON. Grey eyes... that's it...
sallow complexion... there it is... big ears...
exactly... red nose... ah! there's no record of
that here, it's a false anns licence you've got
there... you haven't got a red nose, it's violet...
I'm arresting you!
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LIFE'S HAPPY DAYS 30: A CUSTOM OF

INDIA. My dear friiend, | come to meake my

mast sincere compliments (o you... our prince

is definitely dead, and it is to you, the oldest

officer of the palace, that befalls the

distinguished honour of accompanying his

wives to the pyre, where you will burn with

them!...
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LIFE'S HAPPY DAYS 33: A SAINT'S DAY
AND DAY OF BRACES. - Here my
sweetheart... on the occasion of my Saint's
day I've eminoidered these braces!... - (The
gentleman, aside. ) Good God I've already got
eleven pairs of them in my drawer... Lwon't
get away with it this time for less than fifty
crowns!... women really-take too great an
advantage of our wearing lrousers, so as o
make us wear braces!...
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LIFE'S HAPPY DAYS 46: A EULOGISTIC
ARTICLE. - Reacd the article 've drafted on
your work... [ think you'll be satisfied. - The
lady reading - *We have just become
acquinted with the volume published by Mme.
Etjﬂfft‘ de Bois-Fleuri, and we can anmounce
loudly that France includes one more
Blockhead!... " = What Blockhead... but [ wwrote
muse... rogue of a printer!...
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LIFE"S HAPPY DAYS 48: IN THE NATIONAL
GUARD. You will also have the pleasure of
being on guard in a fortnight, and the honour
of being inspected at the end of the month!
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LIFE"S HAPPY DAYS 56: A PAYMENT OF

DIVIDEND. - Excuse me!... they're announcing

in all the newspapers that the Capricorn

nsurance company is making amangemenis

to pay out a first dividend, and they don’t

winrn thet the dividend's of thirty sous per
shearel . then take a hackney cab, | haven’t
even got the means to tp my coachman!...
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LIFE'S HAPPY DAYS 58: IN CARNIVAL
MOOD. - Let's go and laugh and [dance]
Jigs!... personally, I'll be disguised as a
fiend!... - Excellent!... vou won't be
recognised!...
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LIFE'S HAPPY DAYS 61: A MISTRESS AT THE
OPERA. - You see that little brunette dancer
who's [skirt is] ballooning neww.... well, dear
chap! I've had her for a week... she's mad
about me!..
Lithograpt
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LIFE'S HAPPY DAYS 62: THE DAY WHEN
YOU HAVE TO DISPLAY GALLANTRY.
- How much is that big bouquet?... - Ten
francs - Good God!... and this little here?
- Fifteen francs - Damnation!...
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LIFE'S HAPPY DAYS 6.3: THE NEIGHBOURS
BEFORE THE JUSTICE OF THE PEACE. Well, |
wan the case all the same, and you won't be
s0 stuck-up now, Mrs. Pimbéche... because
the Justice of the Peace has sentenced vou to
go back to your house which backs on to
minel...
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LIFE'S HAPPY DAYS 66 A NEWLY
ENNOBLED MAN. (The manservant
announcing) - The Baahh-ron de Blois-floneé!
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Lithograph

221 =2 3mm

G2000:1071

(NEDHIBHLEN % 677+ LR

[ 29, BEVs D AT OV IRIZ I &
LA VESTEVEL:, - ROy
Lo DT P G ST fod = Qe VE oy it 8 S ot 05 1P
TIAAZLATEETL AR TlEVD
L bBLen b PR b LaliF T
F11)

18454

e

250 = 225mm

LIFE'S HAPPY DAYS 67: The shirtmaker
Without letters,
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LIFE'S HAPPY DAYS 65: A FASHIONABLE
SUIT. = Six, | stwear that this suit is very
becoming!.. - Yes it's becoming and
economical... with a simifar /shor.',f Jacket you
can perfectly well open the door twhen [the
bell], is mung, and pass yourself off as your
own man-servant!...
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LIFE'S HAPPY DAYS 69: THE HASHISH
SMOKERS. - Oh, what an Ovental pleasure
I'mn beginning to experience... | seem to be
trotting on a camel!... - And I ... [ think I'm
being... beaten [with a stick on the soles of
the feet]...
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LIFE'S HAPPY DAYS 71: A STEEPLE-CHASE
WINNER. - So you confirm that | came in
first... = My dear chap you were magnificent...
evervbody envies your lot!...

1845

Ulhogmgh

223 % 213mm

G.2000:1075



CNEDSBBLEN 2 751 H =20 — 55
HOK  [HRATOEWERETIZEEED
22 HAFTTIIZFYAYMIREL T AT

DT EFL T AR EITFTAZLD
AR

232 % 225mm

LIFE'S HAPPY DAYS 75: THE RETURN FROM
THE S1. CLOUD FAIR. To the devil with reed-
pipes and reedpipers... how can they allow
such an instrument in a country that already
tolerates the Clarinet!...
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LIFE'S HAPPY DAYS 76: A 'PAMELA" HAT.
You are quite right, madam, to embrace the
ravishing form of this new hat... in profile
above all it suits vour countenance divinely!. .
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LIFE'S HAPPY DAYS 77: PANCAKES. There
vou go, that's how | give one to myself!...
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LOTTERY. = The gentlernan - for iy twenty
franies 've won a dreadful twoman’s bag....
how nidiculous! - The lady - and If 've won] a
pair of razors one of which is badly dented...
what a bore!...
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LIFE'S HAPPY DAYS 84: RECEPTION OF
A FREEMASON. We know from a reliable
source that you are here among us only to
unverl our secrets to outsiders... vour guilty
schemes will be hustrated... I have just
received order to plunge this dagger into your
breast!...
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LIFE' HAPPY DAYS 86: A DECLARATION,

IN FULL PUBLIC - lo lo lo lo ve you!... =Ilo

lo lo lo ve you!... (This tender avowal having

been made in a flat key, the husband is

unable to repeat it)
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LIFE'S HAPPY DAYS 87: THE LADY WHO
CULTIVATES THE ARTS. The gentlemen in
chorus, It's charming.. It's charming... It's
chaaahhhming!...
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LIFE'S HAPPY DAYS 88: A NEW
ACQUAINTANCE. Oh! madam... l've found
Zémire for vou, but | certainty think l've lost
my heanrt!...
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LIFE'S HAPPY DAYS 91: A gentleman who
wants (o give himself the satistaction of
having his [death]mask.
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LIFE'S HAPPY DAYS 91: A gentleman who
wants to give himself the satisfaction of
having his [death]mask.
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LIFE'S HAPPY DAYS 93: THE DEVILISH
SEDUCERS. = Did you see how that little
woman looked at us out of the comer of her
eve as she passecl... it's only at our age that
you can truly please women!...
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LIFE'S HAPPY DAYS 97: THEY RETURN
FROM SPONGING OFF POPPETS.
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LIFE'S HAPPY DAYS 100: A FILIAL
HOMMAGE. Yes, it's Leonidas... it's certainly
Leonidas... (The happy father deems it
necessary o become tender because he
recognises Leonidas. )
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FPASTORALS 1: — Come back here again. .
vou great wheedler!... bite his calves puppy,
bite fis calves!... = Good God!... I'd never
been acquainted with the force of that power
there... conceming the punch
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PASTORALS 4: Damn it, we 've been copped!...
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PASTORALS 9: Traveller, vour passport 2.,
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PASTORALS 10: The danger of wanting to
visit too wild spot.
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PASTORALS 12: The danger of finding
vourself in the middle of a pointto-pont race,
or pigsty-chase!
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PASTORALS 13: - What!... all my sheep are
dead of the pip and my chickens of sheep-
pox!...and this is what's sold to me as a
country house with a yield and charm!...
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PASTORALS 13: - What!... all my sheep are
dead of the pip and my chickens of sheep-
pox!... and this is what'’s sold to me as a
country house with a yield and charm!...
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PASTORALS 22: = I tell you you've moved

the boundeary stone and you've moved it
forward on to my feld!... And I'm telling vou I
haven't.. and I'll maintain in front of all the
cowrts that it's due to my father, and even my

grandfather, that my boundary’s where it is!...
Ah! bant! ..
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PASTORALS 22: = | tell you you've moved
the boundary stone and you've moved i
forward on 1o my freld!... And 'm telling you !
haven't... and I'll maintain in front of alf the
cowrts that it's due to my father, and even my
grandfather, that my boundary's where it is!...
Ah! but!...
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PASTORALS 22: - [ tell you you ve moved
the boundary stone and you've moved it
forward on to my field!... And I'm telling vou |
haven't... and I'll maintain in front of all the
courts that it’s due to my father, and even my
grandfather, that my boundary's where it is!...
Ah! but!...
e
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PASTORALS 32: - Thief of a cock-chaler... so
it’s you who's eating away all my property...
vou'll perish by my hand alone!...
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PASTORALS 34: = Will you shut up with

your Cock«a doodle<doos.... there's no point in
coming to the country to sleep peacefully,

= I'm woken evervday at three o'clock in the
morning... I stept better in Paris, even when
my wife was afive!...
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PASTORALS 4% -~ Needless to say, I've got

1o cross this deoil of a small wood to get
home... Fin angry at having stayed so late at
neighbour Rigolard's so as to make a hundred
at piguet... if 'd thought 'd have made only
half a hundred.
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PASTORALS 47: A gentle gust of wind
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PASTORALS. 49: Whe they make vour hay,
and you want to inspect your reapers (oo
closely.
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Caricaturana 17: We're shareholders of

the agricultural and arch-fib institute of
Coétho, of Pysigno-trap, formerly the sanitary
society of Mors-Lycos, of the warranty paper
for thieves, of the Hoax, a very political
newspaper, and of a group of other
philanthropic operations; we've just received
our dividends and we're using them to eat on
a pleasure trip... waiter, another sou's worth
of cheese!
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Caricaturana 20: TO ALL THOSE PEOPLE
WHO HAVE CAPITAL TO LOSE ; For one
hundred francs, one and a quarter centimes,
in order to eatl every twelve hours... THERE'S
AN INVESTMENT! / New principles. We
divide the interest in centimes and by the
hour... THERE'S A TRICK!!! Guarantees
offered to shareholders. The manager takes



the society's money and puts some of it in the

banke.. THERE'S A BANK!! Cﬂpﬂa.’... We

u'un 1 tell vou, you've got to see it to believe
IF YOU WANT BUSINESS, HERE [T ISt

|H.h
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Caricaturana 20: TO ALL THOSE PEOPLE
WHO HAVE CAPITAL TO LOSE ; For one
hundred francs, one and a quarter centimes,
in order to eat every twelve howrs... THERE'S
AN INVESTMENT!! / New principles. We
divicle the fnterest in centimes and by the
hour... THERE'S A TRICK!!! Guarantees
offered to shareholders. The manager takes
the society's money and puts some of it in the
bank... THERE'S A BANK!!!! Capital...We
u on't tell you, vou 've got to see it to believe
. F YOU WANT BUSINESS, HERE IT IS!11111
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Caricatwrana 24: Cabs as stocks. It's not
going well, my horse is lailing, expenses
consume me, I'm dying of hunger. - My poor
Berrand, how stupid vou are! Exchange your
turkey-hen for a thoroughbred, your old 1200
quid carriage for a tlbury, your livery misery of
a jockey's silk, go to it... Capital thirmree
hundred thousand francs! Doughty deeds,
random tricks, will increase your out-goings,
lessen your gains, you 'll recoup yvour losses in
abundance!! - In abundance of shares, fool!!
1837
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Caricaturana 33: Robert-Macaire the
Journalist. I'm bringing vou an article about

the new law, I've slated it in a joking way,

vou see! - What are you thinking of, Mister
Macaire, we shouldn’t be attacking that law,
we should defend it. - Ah, indeed, indeed, I'll
rework it and make a frothy article in favour of
the aforesaiel law.
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Caricaturanea 34: What the Devil! Let us
respect propriety! But steward, take care with
vour invitations!... You are missing out all the
proprieties!... Why, vou have on your list a Mr.
Grippardin, a disreputable man!... A Mr.
Durand, whose fortune comes from [ don't
know wherel... What the Devil! Mr.Bertrand, if
I'd let vou do this, you'd end up by making me
keep low company.
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Caricaturana 38: Lively! Lively! Bertrand,
got to push the merchandise onto the market,
beat the big drum, make a show, attract the
sucker's attention! Livelv! Lively! We'll attack
ourselves in the newspapers, write to
ourselves, reply to ourselves, answer
ourselves, insult ourselves, and above all,
advertise ourselves... - do you think the public
won't have the key to these shams? - Leave
off, evervhody has the key to them except the
public.
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Caricaturana 48: A candidate. Whom do
you need?... A man of probity, conscientious,
a serious man, a manufacturer, a man who
doesn't need the government in order to
become rch, a man familiar with the law,
who knows it well, from experience, from

1M

long experience... A long experience of the
leno.... You couldn't make a better choice, take
miy... take my honourable friened.
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Caricaturana.50: Abuse of article 214 of the
civil code, My lady wife, vou leave me
without anything, you only give me a
miserable annuity of three thousand quid, you
leave me al your door like a beggar, and
harthermore, you want to distance me from
Paris, to expatriate me, (o deport me!... No,no,
1 shall not leave Frrance!.. No,noll... Listen.
T owe 10,000 ffrancs] to my fiend Bertrand,
it's a gentleman debt, | owe the keeper of the
cheap eating house 525 and ten francs to my
lodging house, total 10,535 ffrancs|; give me
a few thousand francs more to distract me
from my domestic sorrows and Il leave vou
in peace, word of honour!
1837
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The Hundred-and -one Robert-Macaire
[Caricaturana] 100: Mr. Daumier, your Kobert-
Macaire series is a charming thing! ... It is the
exact portraval of the pilfering of our age... It
is the faithful portrait of the crowd of rascals
vou find evervivhere, in business, in politics, in
lfinance, evervivhere! everywhere!!... The
cheats should hate you... But the estimation of
honest people is yours... Have you still not
n’ﬂ’u‘e{f the cross of honour? . It's
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Caricaturana 80! Robert Macatre shareholder
But My. Macaire, when | distributed these
dividends, vou knew that they were taken on
the capital? - What does it matter! you didn’t
have the right to distribute them, you should
refund them 1o us, - Refund them to you!!! but
you accepted them, it's up to you to refund
them! - You didn't have the nght to distribute
thent to us, that's my opinion and 'm sticking
to it, you should pay them back to us, that's
my opirion and I'm sticking to it
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Caricaturana 81: Would you like goldwould
you like silver, would you like diamonds,
millions [of francs], thousands of million?
Come, help voursell... Baoud! Baoud! Baoud-
houd-boud!! Here's biturnen, here’s steel, lead,
gold, paper, here's gallllvanised irmron..
come on, come on, come on quickly, the
law’s going to change, you're going (o lose it
all, hurry up, get them, get your tickets! get
your tickets! ﬁ..r'ue!_v. lively with the music)
Baoud! Baoud!! baoud-baoud-baoud!! Baoud!
Baoud!!
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Caricaturana 82: Write: Sir, In reply to the
letter which you did me the hanour of writing,
I regret to tell you that the shares of the
European Society of Incombustible Boot Polish
have been fully subscribed to. However, |
have registered your request, and will have
the honour of giving you immediate notice in
the event of a new issue. [ am etc. R Macaire,
Director Print “withdraw 300,000{fancs] and
Nood France with new shares... - What, we
haven't disposed of a single share, we haven't
had a single request, we haven't got a sou

and you... - Bertrand! You're as thick as a
plantk... Do what | say and you'll see
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Caricaturana 92: Sir, | despise the
charlatarism of the poster, | despise the Pulfs
of the advertisernent, | abhor everything which
smells of the charalatan, the tumbler, the rope-
daricer, and [ limit myself to producing with all
naivete and foolishness my merchandise,
Read my catalogue! Scent of love, esteem and
friendship, in phicls from the Middle-Ages. ..
Extract of the smile of infancy - Perfurne of
Adolphe’s first steps = Water of the peoples’
alliance, for the handkerchief, with Beranger's
song. Perfume of General Foy, a scent to
strengthen the brain’s fibve and to remind the
French of their liberties and rights guaranteed
by the constitutional charter. Surrounded by
an oration given upon the tomb of the
immortal deputy by one of his honowrable
colleagues. You see, it's impossible to be
more simple.
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Caricaturana 93: Suffer the little children to
come unto mel.. Do you understand the
parable, Bertrand? - you don't! blockhead!
we'll form a paternal and philanthropic
association, we receive 5/10ths now, in order
to give 500 for 100 in the future...

= And what shall we fix it to in the future

- We'll up sticks. Blockhead! There we'll place
the tontine, Tonton-ton-ton, Tortine, ton-ton
1838
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Caricaturana.2: Frontpiece to the
misadventures of Mr. Gogo, Which will appear
in PROVISIONAL CARICATURE.

1838
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MISADVENTURES AND DISAPPOINTMENT
OF MR GOGO | What, Director, you've lost
99,721 ffrancs] 35 centimes from the 100,000f
[rancs/ that my father depositee! in your
friendly society 40 vears agol... But your
prospectuses say that vour Capital has
increased six-fold in six years from the
accumulation of interests and the interest on
the interests... = it's true, but... misfortunes...
variations it revenue... my predecessors
fecing from their creditors... anyway, the
futtre of this mutual society is assured from
now on... - Oh! it's assured? well that’s
different!... well!! keep my 278[francs] 65
centimes, accumulate interest and try 1o regain
the capital .. don't lose it... ['ll come back
later... = very well!'... very well!l... I'll keep an
eve on your money, il look after it as if it
were iy own... come back later... as late as
possible.
1838
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MISADVENTURES AND DISAPPOINTMENT
OF MR.GOGO 2: My son, you are wrong to
risk your money in shares, the Stock Exchange
is a den of swindlers, bitumen is a beastliness,
the mines are precipices, ... a wise man should
enjoy his fortune quietly... = It's true, mother,
P wrong, but [ need some thousands of
francs, and 've come to ask you... = My God!...
I'd give it with pleasure... but ... frankly!... the
card game ruined me (his winter...
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MISADVENTURES AND DISAPPOINTMENT
OF MK, GOGO 4: But my dear Gogo, vou're
Joking, how can you leave in your business
the three thousand francs my daughter brings
vou, and the two hundred thousand francs for
which vou are indebted to her?... do you
consider that? to expose the fortune of my
chilel to the risks of commerce!... and if you
don't succeed.... ifvou die, my daughter will
then be ruined?... not so, not so, if you please!
vou're going to marry according to dowry
regulations, to pul into a good mortgage, ..
Devil take it! | should foresee a separation,
toclay vou 're a friend, tomonmoiy you're not,
vou see it all the time.
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MISADVENTURES AND DISAPPOINTMENT
OF MR, GOGO 4: But my dear Gogo, vou're
Joking, how can you leave in your business
the three thousand francs my daughter brings
vour, aned the two hundred thousand francs for
which you are indebted to her?... do you
consider that? to expose the fortune of my
chilel to the visks of commerce!... and if you
don't succeed, ... if vou die, my daughter will
then be nuined?... not so, not so, if vou please!
v ve going to marry according (o dowry
regulations, to put into a good morigage, ...
Devil take it! | shonld foresee a separation,
today you re a friend, tomonow you're nol,
vou see it all the time.
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Great Exhibition of Industrv and
Contemporary Hoaxes.: Come in and judge
for yourselves! I've directed everything,
inspived everything, the Tribunals' galette for
the Digest (Aside; and for a difficult digestion)
The Physionopilfer which catches the manner
of evervthing! (except the resemblance.)
Running bitumen (quite.) Men's shirts for the
use of small children of which you glimpse
only the (Sham. ) Marvellous indestructible
hats (which melt in the sun and are diluted in
the rain. )Dromedary pommade, so much
sought after (by camels.) Fool's seed which
vou know (all of you.) The English Brewery
which froths so well (in the Newspapers.) and
the sublime, the classical coal of St. Pétrain
which vou can put to the test (by fire.)
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Cireat Extubition of Industry and
Contemnporary Hoaxes.; Come in and judge
for vourselves! I've directed evervihing,
inspired evervthing, the Tribunals’ galette for
the Digest (Aside: and for a difficult digestion)
The Physionopilfer which catches the manner
of everything! (except the resemblance. )
Running bitumen (quite.) Men's shirts for the
use of small children of which you glimpse
only the (Sham. ) Marvellous indestructible
hats (whicl melt in the sun and are diluted in
the rain. )Dromedary pormmacde, so much
sought after (by camels.) Fool's seed which
you know (all of you.) The English Brewery
which froths so well (in the Newspapers.) and
the sublime, the classical coal of St. Pétrain
which you can put to the test (by fire.)
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Great Exhibition of Inclustry and
Conternporary Hoaxes.: Come in and judge
for vourselves! I've directed evervthing,
inspirved everything, the Tribunals’ galette for
the Digest (Aside; and for a difficull digestion )
The Physionopilfer which catches the manner
of evervthing! (except the resemblance. )
Running bitumen (quite.) Men's shirts for the
use of small children of which vou glimpse

102

only the (Sham.) Marvellous indestructible
hats (which melt in the sun and are diluted in
the rain. )Dromedeary pornmace, so much
sought after (by camels.) FFool's seed which
you know (all of you.) The English Brewery
which froths so well (in the Newspapers. ) and
the sublime, the classical coal of St Pétrain
which vou can put to the test (by fire.)
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THE MOUNTEBANKS: Oh, Master Bilboquet,
we're done for, those buffoons there are going
to take our public from us./ - Fear nothing,
Gringallet, there’s no point in rivairy, that's
high comedy!!!. .
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THE MOUNTEBANKS: You see here the

great celebrities of literary, musical and artistic
France, they are each 36 feet below sea-
fevel..
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ADVERTISING AND PUBLICITY I: Rascally
posters! what roguish advertisernents!!...
Imagine, 've taken 1,675 boxes of Topical for
the Body = And me! would you believe it, Sir!
that I've covered my head in fur for 1,853
francs of Lion Pommade!!...
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ADVERTISING AND PUBLICITY 2; THEY
MAKE THIS POOR PUBLIC SWALLOW THIS!!
The Rubber Clyso-Trompe occupies, within the
lage family of emollients, the place which the
gentle flute holds among wind instruments.

e Clyso-Trompe refreshes ideas, destroys
bugs, calms nervous imtation, opens up
intelligence, purifies the Conscience of
remorse, inspires Dithyrambs upon the
museurn of Versailles, but does not at all
relieve colic The lights of the ox in early infacy
have received the commendation of all
crowned heads. This admirable Pectoral cures
Dim-sightedness, Coms, Whitlows, freckles,
the mania for maknig dramas. etc. etc. efc.
This velvet paste is most particularly suitabile
for evervone. It relieves hoarseness as if by
hand. Duprez is indebted to it from 553 feet
above sealevel, where he has never been, It
even gives children in the best of health
Whooping-cough.

1839
Lithograph
242 % 220mm
G2000-1130

(CETE 7] AN 7 AL [2hathics)
OO YT [ HhAES, = AL
F—asAllEL Tk ~wo—F3Allh
feLzzbid bl ReEul e vwArill)
18394

ke s7

208 275mm

NEWS 7: Spanish Shareholders. Here's a
first-rate Number! Thanks to Mister Espartero,
And to good Mister Maroto, We're no longer
al Zevo.
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ROBERT MACAIRE. 2nd Series 1: Greetings!
land ot hospitality... greetings! motherlaned to
those who no longer have one... sacred refuge
for the unfortunates whormn human justice
casts out... greetings!!! To all drooping hearts
how dear Belgium is!
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ROBERT MACAIRE. 2nd Series 2: - Yes,
Madam, | am completely devoted to our
August an:e and by means of a few
miserable hundreds of thousands of francs
will undertake to re-establish him on the
throne. - What are vour means? - My means! |
am full of means! | have friends, newspapers,
and if the entire Macaire family declares itself
for him, never could a Prince raise a more

innumerable army!.
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ROBERT MACAIRE. 2nd Series 3: Yes, Sir,
you see in me a victim of political hatreds... an
outcast... | have been condemned Falsely and
[ have hed to go into exile... 'm clearing off to
Belgium in order to reach Spain where [ count
on taking up arms... (aside) if [ can't take
anything else.
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ROBERT MACAIRE. 2nd Series 5:
SETTING. THE BILL. - Mister de Macaire, allow
me to tell that your bill astonishes me!
For a spy to keep the prince up to date with
the Newspapers 120,000f
For a riot which did not take place 35,000
Honoreniums for some people, supporters
of the Prnce 370,000 15
525,000 15
- Why your Grace, does that surprises you, but
do vou therefore think you can regain a throne
as easily as you lose it? a mistake, your Grace,
a mistake, you are not abreast of the times.
Lithograp!
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ROBERT MACAIRE. 2nd Series 6: (Robert)
So! my dear director, how goes your business?
(Bertrand) Oh, vefry well, very well!! I'm very
satisfied... only we don't have a sou, we can't
continue. = The deuce!! - But a capitalist
should deposit 200000 francs with us, the
document’s going to be signed this evening or
tomorrow... I'm very impatient, I've got the
greatest need for a pair of boots.
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ROBERT MACAIRE. 2nd Series 8: Dramatic
farce. Steady on! - Steady on!... don't raise the
curtain, I'm not pen‘mmmg.., - (The director,
hastening, !mr;h.fmmd) You're joking, my dear
Macaire, you re ;okmq aren't you? - Not at
all, not at all... [won't act.. - You won 't play
a stmilar trick at the theatre, on the author; on
your poor comrades... — Brmit! you don't keep
1o your engagements, [so] | break mine, give
me the forfeit... = I don't keep to my
engagements!! - No, vou should pay me ready
(mh .rmd vou owe me... - What 2 - You owe
me 75 centimes.
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ROBERT MACAIRE. 2nd Series 8: Dramatic
farce. Steady on! - Steady on!... don't raise the
curtain, I'm not performing... = (The director,
hastening, frightened) You re joking, my dear
Macaire, you're Joking, aren’t you? - Not at
all, not at all... [won't act.. - You won 't play
a similar trick at the e‘hwn‘re, ot the author, on
your poar comrades... — Bromt! vou don't keep
to your engagements, [sof | break mine, give
me the forfeit... - I don’t keep to my
engagements!! — No, vou should pay me ready
cash, and you owe me... - What ? = You owe
me 75 centimes.
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ROBERT MACAIRE. 2nd Series 11: Again

iy creditors, always my creditors.... il's enm...
thing!... What do those animals want form
me?.. would that they'd leave me in peace!...
Me, do | ask anything of them?

1811
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ROBERT MACAIRE. 2nd Sevies 12: What's
the matter with you, Robert? you seent full of
care. = Yes 'm vexed... Those devils of
Sheweholders have tormented me so rmuch,
tormented me so much that [ gave them a
dividend. - Deuce! a real dividend? - Yes, |
gave it o them completely., - What are yvou
goin to do? - I'm going (o hry to get it back.
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ROBERT MACAIRE. 2nd Senies 15: A
groundless quenel. - . Yes, Sir, do me the

pleasure of giving that jovial fellow a brief
respite... understood that the aforesaicd
gentlernan denies himself the printing of my
m’wspupe: and by this fact ruins my
undertaking; to see oneself condemned to
67,000 flrancs] of losses and interest... - But
on what is his refusal grounded? - Oh, on a
foolishness.... a trifle... on what | should pay
fitn i cash, for which m 21 months in
arrears.... it's a poor pretext, a groundless
quarnel,
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ROBERT MACAIRE. 2nd Series 16: Sirs,
crushed under the weight of misfortune,
ntined, laid bare, I'lost my head, | abandoned
all that was dear to me, my mothenrland, my
creditors, the whole paraphernalia... heve am |
on foreign soil... sheltered from my
persecutors, but ready for the greatest
sacrifices (o preserve intact the name of
Macaire. In consequence, | offer you 2 per cent
payable in tent years,... by refusing, you can
only lose hopes of the above-mentioned 2 per
cent and the estmation of your servant /

Macaire.
1841
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ROBERT MACAIRE. 2nd Series 17: Man in
naluratibus [sic]. Philosophy, my dear
Bertrand, explains very well our two
characters from our physiques... you are
weakness, L am strength... to you is cunning,
to me courage... you are the wy and | the oak,
without me the slightest breeze from the
police will plunge vou into a torrent of
misfortune... do not leave me and inscribe
upon your arms: | die or | cling.
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ROBERT MACAIRE. 2nd Series 17: Man in
naluratibus [sicl. Philosophy, my dear
Bertrand, explains very well our two
characters from our physiques... vou are
weakness, [ am strength... to you is cunning,
to me courage... you are the vy and I the oak,
without me the slightest breeze from the
police will plunge you into a torrent of
misfortune... do not leave me and inscribe
upon your amms: [die or | cling.
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ROBERT MACAIRE. 2nd Series 18: The way
in which you go on one can clearly see that
money means nothing (o you! it { left you to
vour own devices, my money would soon be
squandered... - Bah! father, it’s not for
yowrself that you accurnulate money... - Do
vou think perfaps it is for you, no, no, with
the kind of life vou lead | will live longer than
vou... = My dear father, you only have
im,u.’mx{m.f things to say to me...

104
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ROBERT MACAIRE. 2nd Senies 19: Macaire
inheritor-phitanthropist. — You see, Bertrand,
my wife 1s dead, my rights to the inheritance
are contestable; I'll offer a third of it to the
poor, on condition that they immediately
advance me the rest... they'll never touch a
brass farthing!... that’s how | manipulate
legacies!! - Well done, dear fellow! If you
don’t pick up the Manthyon prize, vou'll have
been robbed!
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CARICATURES OF THE DAY 20: THE
SUBSCRIBER FROM INDUSTRY. (The
Cashier) your name? ( The Subscriber) Mr.
Filenfin, manufacturer of incombustible
textiles, keeps [here] everything relating to his
estate at 395, rue St. Denis, put in 75 hundred
[for me| (aside) minus philanthropy and
acvertising!!!

1842

Lithograph, Hand-coloured

241 * 189mm

G.2000-1147

(TEZE NG [ 8 =27
Iit&L( COMSILAA 22 - AT
EeAI b

18454

Uh757

204 % 261 mm

NEWS 119: A PANIC AT THE STOCK
EXCHANGE. Shares are offered in vain,
evervone avoids investing in them.
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NEWS 163: Project for statues to omament
the Peristvle of the Stock Exchange
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NEWS 197: HOLDERS OF SHARES IN
CALIFORNIA, - Yesterday | poured in five
thousand francs as the price of a thousand
shares in the Californian Yellow Water-Lily
Company... we've the cultivation of the entire
left banlk of the Sacramento... | think I've done
good business... and the owner is as
convinced as Lam... = | prefer the Golden
Canrot Company, ['ve put all the money | have
iri it.
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SKETCHES OF THE STOCK EXCHANGE BY

DAUMIER 1: Below the upper vignette: Interior

of the Stock Exchange. - A view from above

on a day %{Ju‘iﬂﬂ prices] fall. Below the lower

vignette: The stock-brokers’ ring, - the least

preity of all known rings.
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SKETCHES OF THE STOCK EXCHANGE BY
DAUMIER 2: Below the upper vignette:
SMALL-SCALE SPECULATORS. - Mrs.
Chaltarou... | need to get out of MILITARY
BEDS in order to get into the CRYSTAL
PALACE... unless of course I get into the
GAUDALOQUIVIR. Below the lower vignette:
OPENING OF THE STOCK EXCHANGE. How
vou can fall flat on your face by running too
quickly after wealth.
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SKETCHES OF THE STOCK EXCHANGE BY

DAUMIER 3: Below the upper vignette: How is

it that everyone can't be happy. Below the

lower vignette: Pleasant view of the little

nightly Stock Exchange in front of the Opera

thoroughfare: - make no mistake about it, all

these genilemen are capitalists.
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SKETCHES OF THE STOCK EXCHANGE BY
DAUMIER 4: Belaw the upper vignette:
Counsels by the tibunal of commmerce in afl
the majesty of their costume. Below the lower
vignette: A raiser of business not disdaining to
trouble himself over a mere length of
neckerchief.
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SKETCHES OF THE STOCK EXCHANGE BY

DAUMIER 5: Below the upper vignette: A day

of collapse. Betow the lower vignette: Having

become a substantial person.
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SKETCHES OF THE STOCK EXCHANGE BY
DAUMIER 6: Below the upper vignette: Having
succeeded in getting into the interior of the
Stock Exchange under the pretext of being
litigants at the tribunal of commerce. Below
the lower vignette: What a company at the
Stock Exchange doors!... (o be sure, I'd prefer
to queue at the Ambigu, it's better regulated!...
1852

Lithograph

[Upper vignette] 128 = 214mm [Lower vignette]
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NEWS 27: NEWS FROM THE STOCK
EXCHANGE. - The Emperor of Russia has
entered Constantinople! - And then what? -
He's furious, he didn 't find the sultan who'd
entered St. Petersburg on the very same day.
1853
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NEWS 4 Desolation of the Stock Exchange's
Cossachs on the day when i was announced
that the Turks had won a victory.
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NEWS 2: The Kusso-Turkish Seesauw, - A new
game for which Mimster Gogo pays all the
COSLS.
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NEWS I Mister Gogo and the newsmongers
of the Stock Exchange.
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SMALL-SCALE SPECULATORS 3: - And to
think that we're forbidden from going in there
to do our little bits of business too... those
men! no respect at all for the fair sex!...

1856
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NEWS 330: View of Paris since they have

plaved the famous moral comedy entitted THE
STOCK EXCHANGE.
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THE DOERS OF BUSINESS 1: = I'm launching
my greal concern - the moment has come...
I'll cerrtainly set up a company to exploit my
idea..., the manufacture of Artificial Prunes... a
capital of three million! - [ see what you're
driving at, you're going to ask me for the
stones!
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THE DOERS OF BUSINESS 2: A magnificent
project for an aerial railway which will link
the Panithéon with the Montmanrtre hills...
outlay, hwo hundred million francst... = as for
the profits. they re incalculable!...
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THE DOERS OF BUSINESS 3: = It's still
goimng cownl..
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THE SPECULATORS 1: = I bought this

ground at one franc per metre and 'l sell it at

9 tranes. - Who to?... = The name’s not

important as long as earn 8 francs per

metre. . it's not too expensive. the ground’s

well worth 600 francs per metre on the

bowdevard Momtmartre!... - Yes, but this place

50t populated. — What d'vou mean, not

populated. .. there are more than twenty

thousand rabbits!
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TODAY'S PHILANTHROPISTS 5: - Madam...
it is not enough only to have danced for the
benelit of those poor Poles,.. let us be
Philanthropists to the very end... let us take
supper for their profit!,..
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TODAY'S PHEANTHROPISTS 6i: - Sir, I'm
giving towards the Batignolles eanthquake.,.
here are two francs... but put down my name
and address in your day-book: Rigolard
Phitanthropic stationer, 345, rue gr. Honaoré,
stocks clocks, plasters by Dantan, Bohemian
glass, English riding-sticks, German chemical
matches, and generally evervthing that
coesn't relate to his profession!...
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TODAY'S PHILANTHROPISTS 9: *Yesterday,

in the rue St. Honoré, a respectable old man
fell, struck by an attack of apoplexy, it would
have been the end of him had not the
celebrated Doctor Cabassol, who was by
chance at his window at No. 107, hastened to
fly to his aid: thanks to intelligent and
prodigious help together with the most
touching solicttude the sick man was promptly
restored to life. Our celebrated Doctor
Cabassol topping his generous behaviour
wanted to receive as pavment for his care only
the thanks of a family which will eternally
bless his name. Honour to Doctor Cabassol!™
- Look here, it's yvou who's the respectable old
mar in question, vesterdeay vou failed to fall
when coming to see me, you could have
injured yourself and then [ could have saved
vou... f contrived it all a little more
dramatically for the newspaper... it won't do
you any harm and it'll do me a lot of good!
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TODAY'S PHILANTHROPISTS 11:-1've
alreacly forbidden vou to call me master..
understrand that all men are brothers...
animal!
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TODAY'S PHILANTHROPISTS 12: - So

then. my friend, at the age of twenty two you
haed alveacy killed three men... what a
powerlul nature, and how guilty society s for
not having better guided it!... - Oh! veah sir!...
in my view the police have been very wrong. .
without them | wouldn't be heve!. .
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TODAY'S PHILANTHROPISTS 15: - Come
closer, fiends, do not be ashamed... you see
that it is only [ myself... you are five hundied...
good... today | am going to distibute these
nwenty three bunches of faggots and this pot-
full of broth, broth in which each weelk [ pour
the best part of my fortune!...
1544
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TODAY'S PHILANTHROPISTS 15: - Come
closer, fiends, do not be ashamed. . vou see
that it is only I myself!... vou are five
hundred... good... today [ am going io
distribute these twenty three bunches of
faggots and this pot-full of broth. broth in
which each week | pour the best part of my
fortune!...
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TODAY'S PHHANTHROPISTS 17: -
Waorshipful mavor... in passing through vour
town we come to You o propose giving a
large concert for the benefit of the poor... we
will only deduct in advance from the takings
the full the expenses of our journey,... which
arnount to nothing but eight hundred francs.
:Iml : 1
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TODAY'S PHILANTHROPISTS 25: =Tl

never again in my life collect for the poor!...
from the moment when | got seventeen francs
less than Mrs Ramachard!...
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PEOPLE OF THE LAW 23: AT THE
AGUESSEAU CAFE. While awaiting the
hearing, Demosthenes lunches at the client’s
expernse, steak and chips driving eloquence
or.
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FEOPLE OF THE LAW 24 - What a pity that
charming little woman didn’t ask me to
defend her... how [ would have argued that
her hushand is a rascall..
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PEOPLE OF THE LAW 31 - We 've got a
great show today, Mr. Galuchet!... - By Jove, |
think so... a murder embellished by rape!...
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PEOPLE OF THE LAW 32: = Let them speak
alittle it of you... let them say it... in just a
moment [ myself will insult yvour adversary's
whole farmily!...
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PEOPLE OF THE LAW 34: - Lost again in
the Royal Court... and he'’s moaning as if he
hadn't still got the High Court of Appeall...
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PEOPLE OF THE LAW 35. True, vou've

lost your case...
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PEOPLE OF THE LAW 37: - It certainly
seems that my jolly fellow is a great villian...
so much the better... if | succeed in having
him acquitted, what credit to me!...
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PEOFPLE OF THE LAW 38: When crime
doesn’t pay.
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NEWS 37: A STUBBORN OLD MAN. - Clerk of
the court, would you be kind enough to tell
me when they'll punish the individual who, at
the place du Havre, put my eye in the
condition irt which you see if. - But sy, it's
unthinkable that vou should continue to wear

such an eve-patch when we ve proven o you
that no one was punched in the place du
Havre... do vou know that the ex-members of
the Saciety of the Tenth of December would
have the nght to demand compensation for
the harm that you're doing to ther reputation!
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SKETCHES BY DAUMIER 3: - Your client is

a scoundrel who's murdered six wormen, and
you're counting on extenuating circumstances.
- Why of coursel... the jury is composed
entirely of maried men.
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NEWS 49 = What!... another wrong Stéphen,
this is the wwelfth since this morming.
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TENANTS AND LANDLORDS 1: Inconvenient
to put their choelling up for rent in the month
of January.
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TENANTS AND LANDLORDS 6: Inconvenient
to visit without caution a mezzanine room
where the ceiling is a little too low.
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TENANTS AND LANDLORDS 12: Robber of

a landlord... who doesn't want to have repairs
done for me except in fine weather!...
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TENANTS AND LANDLORDS 15: A FURTIVE
HOUSE-MOVING, = Take no notice.... it's our

friend Cabassol who's feeling uncomfortable,
and whom we're taking home!...
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TENANTS AND LANDLORDS 18: How the
Spanish balcony is inclucled in Faris.
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TENANTS AND LANDLORDS 22 Is the
account exact?... now you're going to ask me
if I can give you a receipt... under the pretext
that if one's rich one should always give
something!...
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TENANTS AND LANDLORDS 30 - Look

how they 've ruined my walls with their
clumney flues... tenants shouldn't be allowed
to light fires!...
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WHEN YOU'RE UNLUCKY 1: - To think that
l've not been able to fire a single shot since
this morning!... = Oh! different from me... l've
killed my dog!..

1848

Lithograph

270 = 220mm

G.2000-1194

(2 ThnEE 2[ o724 L&I
STORIED DS STDRALE IR -]
1848

Hrs 57

250 % 217mm

WHEN YOU'RE UNLUCKY 2: And not even
a bit of powder!. .

1848

Lithograph

250 % 217mm

G.2000-1195

hE
)

(DWW THWEE AT BB-E. TALEIXRT

TR AL IR BOAZEOE—NT
BAT b, HUAEEAL LithoThb
B Ll

18481

a7

245 % 209mm

WHEN YOU'RE UNLUCKY 4: Take no notice
sir... it's yer beer I'm servin’ yer!...
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WHEN YOU'RE UNLUCKY 8: Shareholders
in the railways talking about dividends.
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WHEN YOU'RE UNLUCKY 9: | thought
better of her than that...
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WHEN YOU'RE UNLUCKY 10: F'm no

longer astonished if | haven't seen my hat....
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THE ALARMISTS AND ALARMED. |: = Oh my
god! they've set fire to the neighbour's
housel... don't look, Théodore, it'll hurt you
too much!... =Why no... it's he who’s just lit up
his window wwith three Chinese lantems!...
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THE ALARMISTS AND ALARMED. 2: Where
carn that band of armed men be going!...
Before letters.
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THE ALARMISTS AND ALARMED. 2: Where
can that band of anned men be going!..
Before letters.
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THE ALARMISTS AND ALARMED. 2: Where
can that band of armed men be going!..
Before letters.
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THE ALARMISTS AND ALARMED. 4: - Step
out... there are two men... that could be the
core of a gathering!...
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THE ALARMISTS AND ALARMED. 4: - Step
out... there are tiwo men... that could be the
core of a gathering!...
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THE ALARMISTS AND ALARMED, 5: - Eh!
so what's new?... - Sir, whiting has becorme
even dearer since vesterday!... - [ always said
that we were going to have a famine...
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THE ALARMISTS AND ALARMED. 6: - Siy, it's
a three sou letter... - Is it the done thing to
knock on the door for a three sou letter.... | had
o fright!... I thought they'd come to ask me for
Iy 1Weaporis. .
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THE ALARMISTS AND ALARMED. 6; - Sir, it'’s
a three sou letter.... = Is it the done thing to
knock on the door for a three sou letter.... | had
a frght!... | thought they'd come to ask me for
My weapons...
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THE ALARMISTS AND ALARMED. 7: [ think
they're beating the call to arms... Adolphe

don’t go... inthe name of the children we
could have hed! ..
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PARISIAN IN 1848. 1: - Well... I didn’t
recognise vou.., what moustaches!... - It's
necessary... I've been made a corporal...
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PARISIAN IN 1848. 2: That confounded

Pigochard... always has to court the
whiimen!...
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PARISIAN IN 1848. 2: That confounded
Pigochard... always has to court the
whiiment...
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PARISIAN IN 1848, 2: That confounded
Pigochard .. th‘maw has to court the
whiimen!..
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PARISIAN IN 1848. 3: - Yes, citizen, |
demand the most complete abolition of
factions!...
Lithograpt
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PARISIAN IN 1848, 3: - Yes, citizen, |
demand the most complete abolition of
factions!...
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THE FEASTERS 1: The national guardsman
Rifolard, not having left his home during the
five days of June, was unable to resist the
desire finally to seize the occasion of showing
himself; despite the tears of his wife and
children, he took lis gun to hasten to a
banquet in the country
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THE FEASTERS I: The national guardsman
Rifolard. not having left his home during the
five days of June, was unable to resist the
desire finally to seize the occasion of showing
himself: despite the tears of his wife and
children, he took his gun to hasten to a
hanquet in the country
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THE FEASTERS 4. Rifolaed was more
charmed than ever at not having got limself
killed in the June days, for that would have
deprived him of the pleasure of walking in the
streets of Boulogne under a rain of flowers.
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THE FEASTERS 4: Rifolaed was more
charmed than ever at not having got himself
killed in the June days, for that would have
deprived him of the pleasure of walking in the
streets of Boulogne under a rain of flowers.
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THE FEASTERS 5. Rifolard opened the ball
and performed [the step of] a single cavalier
advancing which received general
approbation.
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THE FEASTERS 3. Kifolard opened the ball
and performed [the step of] a single cavalier
advancing which received general
approbation
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THE FEASTERS 6. Several national
guarsdmen who had not thought of sea-
sickness, keenly regretting having had the
idea of going to see England.
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THE FEASTERS 7: Rifolaed, gazed on by the
English, completely forgets the little
meonveniences of the crossing.
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NEWS 6 Don't hunry so... Lapincheusx...
they 've not vet put the duty back on drinks!
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SKETCH OF THE DAY 28: You knoww the fat
deputy from opposite, who's a representative
at 25 franes a day, well, this moming I read
off the newspaper that they'd given him a
comnussion! = A commussion pays generally
seventy five centimes without even a written
decision... on that day he should've made 25
franes 15 sous, what luck!
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NEWS 71 The interlude of a primary school
teacher suspended from his duties.
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NEWS 175 Tell me, Mister Colimnard, is it

frite that now the government's going to force
all journcalists to wear a uniform an that
they Il make [them] pay security to all
subscribers?..
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NEWS 27: - Yes, Mrs.Chaboulard, there're
fwenty four grocers who've joined together
and taken .')‘?e oath to murder president Dupin,
= The horror of it!... but also why doesn't the
government watch the grocers better... | said it
a long time ago, all grocers are scoundrels!...
and to prove i, vesterday mine sold me
mustard for two sous and he only gave me six
liards" worth... I'm going to denounce him,
he'll be one of the twenty four!...
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NEWS 34: Oh! heavens, Madeleine! .. I'm
sure you let that chifd shout Long live the
Republic in the street!...
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THE FREQUENTERS OF CAFES 1:

Personally, 'ni in the habit of never giving
anvtfiing to the waiter, it encourages celibacy.
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NEWS 332: THE NEW CHALETS No more
quarterly rent to pay vou, Mr.Vautour... we're
not even frightened of the porter any more.... in
our chalets we're all Swiss!...
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PARISIAN SKETCHES 15: ONE OF THE
INCONVENIENCIES OF BASEMENTS

Surely notl... there are more of them that have
grown during the night!...
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PARISIAN SKETCHES 19: BASEMENTS.

- Well Mister Gendrouillet, low are you in
your new accommodation?... - Why, not too
bad... apart from rheumetisim and
mushroonms.
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THE PORTERS OF PARIS I: It's no use my

letting you see my apartment... we don't let to

mothers of families who have childven!...
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TENANTS AND LANDLOADS 3: = 've got to
contrive in here three rooms and a kitchen!. ..
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TENANTS AND LANDLOADS 5: - Why,
madam.... | am unwise enough to absent
myself from my property for some months and
this is the state i which 1 find you... | give you
fewenty four hours” notice to leave... |don't
even know theat { don't have the right to claim
damages from vour husbaned!...
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TENANTS AND LANDLOADS 7: - It seemns to
me that your house should make good



earmings... = really think so... I've made two
BASEMENTS... and if by chance one of these
lodging falls vacant, Il grow mustrooms
there.
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NEWS 41: The Union and the National
Assembly trving to frighten Parisians with the
help of a Cossack in the form of o baloon,
15854

Lithograph

248 % 213mm

G2000-1238

(TEZL N2 EBRITTho A2 a7
1% 1)

18544

W77

221 % 260mm

NEWS 112: Admiral Menschikoff on a tour of
nspection
e
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NEWS 80: New positions taken up by the
Russians, since they have had to fight
dvsentery.
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NEWS 36: The Bear of the north, the most
unpleseant of known bears
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NEWS 85: The melting of a snow colossus
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NEWS 118: ADMINISTERING SELF-
DISCIPLINE. = It's through my fault, through
my fault, through my very great fault!...
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COSSACKS TO LAUGH AT or: COSSACKS
FOR A LAUGH. 17 Owrsikoff!... clo you think
this is a likeness?.. - No, Sirel. - Right... I'd
have sent you to Siberia if you had recognised
me... all these bad caricatures from LE
CHARIVARLwon't prevent my being still the
most handsome man in my empirel... - Yes,
Sirel......
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NEWS 73: Cossack mares dead of thirst, for
not having been able to go to Constantinople
to quench fit] in the Sultanas' marble baths,
as they were promised!...
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NEWS 128: Two great Dukes present at the
battle of Balaclava.
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NEWS 145: He looks temifving for nothing. ..
arnil Fmbabfy even the won't be frightened of
himt!....
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NEWS 250: A DREAM WHICH TURNS INTO
REALITY. Seeing himself forced to guip down
the broth which had been prepared for him by
Peter the Great.
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NEWS 251 THE TSAR AT SEBASOPOL. - It's
annoying... they know [ don't like the tricolour
flag, and they ve put it evervivhere!...
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NEWS 263: Will he win over her, or won't
he?.. the bets are on
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NEWS 273: Song of happiness performed by
Messrs Cobden, Bn'fr.-‘?[ sic] and
Fatterson(sic], on the occasion of the re-
establishment of peacel...
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NEWS 274: The return of the Golden
Age. (PICTURE COMMISSIONED BY Messrs.

COBDEN & BRIGTH)sic]
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NEWS 293: Messrs. - Cobden, Glaldstone
[sic] and Brigth [sic| showing themselves to
be only moderately happy with the arival of
peace.
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NEWS 298: Messrs.- Cobden, Brigth/sic|

and Sturges [sic] beginning to find that peace
has given them too much leisure.
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NEWS 300: Messrs.- Cobden, Brigth[sic]

and Sturges, having nothing further to do in
Euwrope, hoard ship to go and pacify China.
1856
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NEWS 303: No longer knowing how to use
their spare time, the three friends of peace are
recluced o making war between themselves.
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NEWS 379: Mr. Cobden celebrating his
trivenph over Lord Palmerston, in conmpany
with other friends of peace.
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NEWS 283: A new MARIUS
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ltalv's auvakening.
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ftaly's anvakening
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A trivmpher in Milan
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GENERAL SCHLICK'S [sic] ENTRY INTO
THE CAMPAIGN - This is giving me trouble...
but finally l'mm on the horse!!!...

1859

Lithograph

22] = 285mm

G.2000-1263

(a) 2 7450, BT HOB % ES)
185941

Wh7 57

221 % 282mm

General Schlick [sic] omitting inspection of
the floggings.
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AT MANTUA / - What... here they come to
attack us even in this place!!... but what use
are strongholds, if vou're not secure?..
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- Here you are, General... here's what the
zouaves call their TABLE-FORK!!... - Well
then..., what's their knife like ?...
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General Schlagmann, imagining that the
uniform gives courages, and wanting at any
price also to secure zouaves, determines to
dress up some of his Croats as Turks!...
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NEWS 83: - Well, look here..., vou're dressed
as an Austrian to do the cooking,aren't you!...
- Why, of course... the short white jucket,
that's aliways been the uniform of the cook’s
bov!...
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AT MILAN - Ho! hey!!L.. ho! hey!!... sirs... this
time you're forgetting to rescue the safel!!...
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Poor Giulay! [sic]... pushed out fom
everywhere...
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- You've come to tell me of victory?... then
hurry up and come and give me the details!. .
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Coming announce to his gracious sovereign
the result of the battle of Magenia...
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General Giulay[sic] cutting his enemies to
pieces... on the map!...
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... Our retreat was carvied oul with the
greatest of order! (Austnan Keport)
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An unpleasent role to play in the theatre af the
present time, and particularty in Piedmont. .
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= Here... ['ancy | see over there an Austrian
general who's got a plucky horse... must
make a present of it to the colonel
tomorrou!...
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OLD GENERAL GIULAY [sic] REPLACED BY
YOUNG GENERAL SCHLCK [sic] / - Giulay
proved to me by his military operations that he
was blind... very well... , at least this one's
only one-eved!...
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NEWS 60 : - Have you left him nothing, that
farmer?... - But | heff, cheneral, | left lim hiss
shirt... if vou vish [ vill brink it for you (o etteck
- Well now.... Chippmann... here's the
[militenry] cross!..
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NEWS 52 : - Look here. kaiserlick [sic]...,
shall we soon be done with these gallaniries
to the women?...
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NEWS 94: Going back faster than he had
come.
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VISIT TO THE TURCOS' TENTS. - Herel... they
sleep like ordinary men...
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STRIKING CAMP: Look here. .. {put] u bit of
fresh life into your shoulders!... let's put the
bag, the equipment, the covers, the pickets,
the cudgels, the water-bottle and the ration
loal on our backs once more!... Personally. ., |
feel as though I've got the strength to cany the
Vincennes castle-keep, if someone would like
to burden hmself with putting it on my
back!...
IIJR.?EJ

ithograp
233 xg221f'mm
G.2000-1282
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W57, B

233 % 227Tmm

STRIKING CAMP. Look here... fpu.'f a bit of
fresh life into your shoulders!... let's put the
bag, the equipment, the covers, the pickets,
the cudgels, the water-bottle and the ration
loal on our backs once more!... Personally..., |
feel as though 've got the strength to cany the
Vincennes castle-keep, if someone would like
to burden himself with putting it on my
back!...

1859

Lithograph, Hand-colared

233X 227mm
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Yy 57

233 % 227mm

STRIKING CAMP. Look here.... [put] a bit of
fresh life into your shoulders!... let's put the
bag, the equipment, the covers, the pickets,
the cudgels, the water-bottle and the ration
loaf on our backs once morel.. Personally..., |
feel as though 've got the strength to cany the
Vincennes castle-keep, if someone would like
to burden himself with putting it on my
back!...

1859

Lithograph

233 % 22Tmm

G.2000-1284
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W WAL T Ao T
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224 % 273mm

Album des Charges du Jour : A difficult
position. = Pulled about between civilisation
and the retrograde party.

1859
Lithograph
224 % 273mm
G2000-1285
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18564

W57

217 % 273mm

Album des Charges du Jour - AT TANGIER.
= Sublimme Majesty!.. here come the
Spaniards..., | think of anticipating your
wishes, in order to inspire them with
respect...., 1o unfurd your august parasol!,

= Do not pester me, Belboul, about my
parasol... at this very moment would prefer
to have a Bullet-shield!...

1854

Lithograph

217 % 273mm

G 20001 286
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18504

Y757

217 = 273mm

Albunt des Charges du Jour: AT TANGIER.
= Sublime Majesty!... here come the
Spaniards..., | think of anticipating your
wishes, in order to inspire them with
respect..., to unfurl your august parasol!..
= Do not pester me, Belboul, about my
parasol.., at this very moment | would prefer
tor have a Bullet-shield!...

1859

Lithograph

217 = 2T3mm

G.2000-1 287

(THAL[HeDh)hFa7] [HELAT
Wl a4 1)

1859

Nk&rsz

232 % 280mm

Album des Charges du Jour : A parasol in a
difficult position,

1859

Lithograph

232 % 280mm

G.2000-1288

(TnL[ADHAF2T] [EOva
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Vb 57

236 % 281lmm

Album des Charges du Jour : THE EMPEROR
MOROCCO CONSULTING THE CELEBRATED
SORCERER DESBAROLLES, - Here is a little
line which indicates to me that vou are
destined to receive a great drubbing!...

S

Lithograph
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N7

229 % 283mm

Album des Charges du Jour : = There's a wind
that's going to thiwart the Spaniards’
disembarkation nicelv!... - Yes, but it's also
very poor weather for my parasol...

1859

Lithograph

220 % 283mm

G.2000-1290
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229 = 283mm

Album des Charges du Jour : - There's a wind
that's going to thwart the Spaniards’
disemberkation nicely!... - Yes, but it’s also
very poor weather for my parasol..

|55

Lithograph

220 = 283mm
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a7

219 = 274mm

Albumi des Charges du Jour: Le Cid also
setting out on the campaign to go and fight
the Moors

1854

Lithograph

219 = 270 mm

(GL2000-12092

(TWASA[HAD)HF2T] Th-F
o 2 ks (DR A S e lp T U Erd 131

18591

WLy 57

230 = 291 mm

Album des Charges du Jour: Singular combat
bettween the Cid and the Emperor of Moracco,
1859
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230 % 29T mm

(20001293

(TWSATHADHIAF27] [T-SF
LEuyaO St E o b ikl )
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230 = 29 mm

Atbum cles Charges du Jour: Singular combat
between the Cid and the Emperor of Moroceo.
1854
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230 = 29 mm
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k57

222 % 278mm

Album des Charges du Jour: EUNUCHS
DISCHARGED BY THE BEY TUNIS. [sic]

- What's going to become of us?... here we
are [ disnissed!... = There's nothing for it but
to become coachmen in Constantinople!...
1860

Lithograph

222 X 2T8mm
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Ul St ird

226 2 281lmm

Album des Charges du Jour: The new
costume of Turkish coachmen in
Constantinople. - Neither men, nor women...,
all eunuchs!... (Extract from the new statute.)
1860

Lithograph

226 % 28 lmm
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260 % 233mm

NEWS 40: WINTER'S DEPARTURE - What, are
vou already thinking of leaving us?... you [.]
our best ally!...

1864

Lithograph

260 % 233mm

G2000-1297

(TETE 29[ LI5S0 HE->Th, ML 724
ETwval)
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k57

270 % 402mm

NEWS 29: A quarter of an hour after his death
he was still alive

1866

Lithograph

270 402mm

G.2000-1298

{(TEZLE G ERETENLED L)
18661
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255 % 216mm

NEWS 54: What is called the UNITED
KINGDOM.

1866

Lithograph

255 * 216mm

G2000-1299

(TEZE S0 77F 7 DM DO QB A -
FEEROBRETR TS — TR, |
Fe--Forydbdal )

1866 11

ULy F7

253 % 222mm

NEWS 50: Charged until the forthcoming
election with keeping the emblems of
Wallachian sovereignty: the Throne, the
Sceptre... and the Trunk.
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Lithograph

253 = 222mm

G2000-1300
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Arlly
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Ne¥57

240 % 222mm

NEWS 65: EXERCISES OF THE PRUSSIAN
HERCULES — Will he lift it? [or] won't he?
1866

5102530

G2000- 1301

(TEZL 87 BB TLHALDLL
s iazwa? [THI4LfF2AL
RUBHEIEZ MW TRVALS])
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W77

248 % 225mm

NEWS 87: — Well now! but we can 't see
anything in your magic lantem? - Have a little
patience! the curtain hasn't yet risen

1866

Lithograph

248 % 225mm

G2000-1302

(TEZL SB[ FAM=T [hichdl o5
FBIE! N EDZE]L]D
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k57

243> 223mm

NEWS 88: IN GERMANY - Let’s still pack
[things] up! precaution is - the mother of

cerfainty.
1866
Lithograph
243 % 223mm
(G.2000-1303

(TEZL 89[b—558) buo2siibibsho
CEEHAFAIL TR AR )
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kT 57

243 % 222mm

NEWS 89: Well now!... they no longer seem
to be troubling with me at all!
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Lithograph

243 ® 222mm

G.2000-1304

{TEZL 90/ Al T A, i
BhOEF AL I T L HH72])
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Jkrsz

258 % 213mm

NEWS 90: - There are lots of broken egas
there, the only thing is knowing if the omlette
will succeed.
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258 x 213mm

G.2000-1305

{(TEZE 106/ b AV IRE D)
18665
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232% 223mm

NEWS 106: An unpleasanit predicarment
1866

Lithograph

232 % 223mm

G 2000-1306

(TEZE 103[R S ORNFHEL HDIT2Y,
DY EIL—R]])

1866

YT 57

233 % 223mm

NEWS 10.3: The President of the diet, or the
double Damocles!

1866
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233 % 223mm

G.2000-1307
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Nh#57

252 % 223mm

NEWS 108: - My dear Holsteiner, vote | beg
you. - Excuse me... Do you reckon on making
me [like that place] there!
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Lithograph

252 % 223mm

G.2000-1308

(TEZL 107N ERY FAT AD R
18665

He&57

246 % 226mm

NEWS 107: Revival of the littte Danaides
1866
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G.2000-1309
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239 % 214mm

NEWS [04: The new Cinderella
1866
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239 % 214mm

G2000-1310
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245 = 214mm

NEWS 183 = If | had known!....
1866

Lithograph

245 = 219mm

G20001311

(TETE 248 DML 1 b TIZ 2w
TR L TUL A )
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a7

252 % 221mm

NEWS 248 Time lumself proving the need
to be fashionably equipped.
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Lithograph

252% 221mm

G2000-1312
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Uk¥s7

261 % 228mm

NEWS 31: GALILEO - Perhaps it would not
have put you out, my fine Joshua, to stop it
once more, in order to delay my demonstration.
1867

Lithograph

261 % 228mm

G2000-1313

(TEZL 66z hedliEFx20H? 1)
18674
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257 % 214mm

NEWS 66: Whom will he catch ?
1867

Lithograph

257 % 214mm
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259 % 282mm

NEWS 129: - | say fiend [,] too many arms...
economise on fron and you'll economise on
silver
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259 % 2X2mm
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NEWS 144: A HYPNOTISM SEANCE. You'd
think this decil Mars only wants to sleep with
one eye [closed].
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250 % 221lmm
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18674
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257 % 230mm

NEWS 179: The soothsayers of diplomacy not
daring to broach the Prussian-bird in order to
know what to believe.
e

thograph
‘.’.5?():%1 m
G2000-1317
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18674
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257 *230mm

NEWS 179 The soothsavers of diplomacy not
daring to broach the Prussian-bird in order 1o
kriow what to belicve.
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257 % 230mm
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248 ¥ 206mm

NEWS 225: - To think that with the stone from
all these pedestals you could have built a
good dozen primary schools,

Lithograpt

Lithograph

248 ;gL imm

G.2000:1319
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V7

241 % 218mm

NEWS 240: INA CAPTIVE BALLOON: THE
Gent WHO LOOKS TOWARDS THE SOUTH
- Deuce! / THE Gent WHO LOOKS
TOWARDS THE EAST - Good God!
Lithograph
thograph
244 ;s‘;!i%mm
G2000-1320
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VL7

251 % 211mm

NEWS 251 Le Charivari. Obliged soon to
redrann a new view of the site where the
termple of Peace stood.
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251 %21 1lmm
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248 % 212mm

NEWS 260: MODERN SOOTHSAYERS. Do not
at all seem to have the inclination to laugh
when looking at each other.
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248 % 212mm
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NEWS 261: New Year's gift for 1868
1867
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24921 lmm

G.2000-1323
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249 21 lmm

NEWS 261: New Year's gift for 1868

1867
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248> 21 lmm
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NEWS 280; Playvthings of for Big Children
1867
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251 % 215mm
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NEWS 274: Revival of the Japanese.
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249 % 212mm

NEWS 275: What England calls an act-of
tnion
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249 212mm
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NEWS 283 A murse who is a little naive
1868
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NEWS 11: Hard to unknot
1868
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250 =21 :!';’mm
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250 % 212Zmm

NEWS 12: What the devil is it that curbs his
appetite?
Hikseragh
Lithogral
250 Kg‘.? Illgmln
G.2000-1330

(TCaZL 12/ D fefka Ll RAT LA
LEHVEWATLEN?])
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NEWS 12 What the devil is it that curbs this
appetite?
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Lithograph

250 % 212mm

G.2000-1331
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U

250 % 212mm

NEWS 12: What the devil is it that curbs his
appetite?

1868
Lithograph
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NEWS 35! Not pleasing for the others.
1868
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G 2000-1334

{(TEZL b LVIEE )
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NEWS 43: Devilish North wind
1868
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(TEZL 51THIV ool EL )
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NEWS 51:1I's for: They're] not biting any
mere!

1868
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(TEZE 51T DHLnE] )
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NEWS 51:t's for: They're] not biting any
more!
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248 x 22mm
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NEWS 106: = Well for this year Papa Mears
doesn 't seem to want to take my place!
1868

Lithograph
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NEWS 72: The blank newspaper
1868
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NEWS 72: The blank newspaper
1868
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NEWS 79: VIEW TAKEN OF EUROPE IN 1900.
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Litl h

A;’: ;](g;g?mm

G.2000-1341

(TEZL 81T BT
18684

e 57

249 % 216mm

NEWS 81: Steady!
1868
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NEWS 98: Statues of the future
1868
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NEWS 98: Statues of the future
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NEWS 105: Beginning to regret his victory
1868
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NEWS 52: - A little ticlying up rejuvenates.
1868
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1868
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NEWS 52: - A little tiddving up rejuvenates.
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NEWS 96: The humarn pyramid
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G.2000-1348

(TETL 120[ P DR] i D
)
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NEWS 120; Will he leave,! [or] won't he!
1868

Lithograph
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NEWS 131: Revival of Turenne
1868
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245 % 216mm
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NEWS 131: Revival of Turenne
1868
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NEWS 129: A method by which he walks
without going forward.
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NEWS 130: OTHER COCK-CHAFERS
1868
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245 % 214mm
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18681

Er57

246% 216mm

NEWS 146: THE POLITICAL [feast of] SAINT
MEDARD
Lithograph
Hhogra|
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NEWS 146: THE POLITICAL [feast of] SAINT
MEDARD
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NEWS 144: If a meter could be adapted to
cannons as on cabs, perhaps the total would
reflect the [army's] estimates [or, budgets].
1868
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NEWS 151 - Provided that that devil Mars
doesn’t remove his muzzle!!



1868
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NEWS 189 John Bull swears that he is
attached to the son of Theodore by an
indissoluble tie.
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Lithograph

246 212mm
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NEWS 186: - And that's how you give
vourself sprains in the back!...
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NEWS 209: - My bicycle!
1868
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186845
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NEWS 212: THE BEAR'S PAVING-STONE
1868

Lith h
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NEWS 218: EUROPEAN BUDGETS

1868
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NEWS 218: EUROPEAN BUDGETS
1868
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NEWS 217: What do they see in there ?7...
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NEWS 222: Huny [.] vou fat things! Hurry!...
1868

Lithograph
247 :-g.’ﬂlmm
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NEWS 281 Those whao title themselves the
upholders of Spain.
Lithograpt
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NEWS 280: CHRISTMAS PRESENTS OF 1868
1868
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NEWS 268: = The hoa is digesting: no danger
of is moving.

1568

Lithograph

247 % 224mm
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1o04])

1869

W57

249 % 221mm

NEWS 41 - Voters, [come] into my arms!...
1869

Lithograph

249> 221 mm

G.2000-1369

(CaZE 62 IS Wi FacoR %,
R A LI N T ALITIR (T 77—
Z))

1868

k757

256 % 216mm

NEWS 62: I am a bird, see my wings. | am a
mouse, long live the rats. (La-Fontaine.)
Lihcsrp

ithograph
2561;821 mimn
G.2000-1370

(C&TE 2[fh Pl Eh b LR A 2 1)
18601

Nhor57

246 % 212mm

NEWS 72: Will it be a god, a table or a
wash-basin?
Lithograpt
ithograph
‘.!‘lliigE I£ min
G.2000-1371

{CaZE T3Vl %7 bEMEL ok
2797 Al)

186915

k57

246> 21 mm

NEWS 73: France preparing to put her
candidates under the measure.

1869

Lithograph

246 %211 mm

(.2000-1372

117

(TETL 85[mAEDOMRME LA THSIE
H&a721--- 1)

18695

ka2

247 % 235mm

NEWS 85 THE ELECTORAL MACHINE-GUN,
What a sprinkling!...

1869

Lithograph

247 X 235 mm

G.2000-1373

(TEZE 97V B )
18601

Whra7

244 = 216mm

NEWS 97: THE DAY AFTER THE BATTLE
1868

Lithograph

244 %216 mm

CGL2000- 1374

(TAZL M1[F—a A \DIFRNOY — 4
HAALIHENLED )

18691

Nk 7

242% 21 Imm

NEWS 14]: THE EUROPEAN [game of]
TILTING AT THE RING: What is called keeping
the shot toa high.

1869

Lithograph

242 %211 mm

G.2000:1375

(TEZE M1 [a—ay 2 DdRGIN& — 4
W AEIHEND L0 |)

18601

Nkrsz

242% 21 lmm

NEWS 141: THE EUROPEAN [game ol]
TILTING AT THE RING: What is called keeping
the shot too high.

1869

Lithograph

242 %211 mm

G.2000-1376

(TEZL 193[ e o Kty 1)
18694

Wb 57

246 % 209mm

NEWS 193: A hypnotism séance
1869

Lithograph

246 =209 mm

G.2000-1377

(TETL 229[sEH EROBIE N 1)
186915

Ukr57

244 % 212mm

NEWS 229: General rehearsal of the Council
1869

UI}\()graPln

244 X212 mm

G.2000-1378

(TEZE 255/ OiSENZZIh A ])
18694

UkZ 57

245> 213mm

NEWS 255: There's my cartridge
1869

Lithograph

245 % 214 mm

G.2000-1379

(TEZE B0l Sy mickaas s aikl)
18604

Vra7

244 % 21 mm

NEWS 250: The Council accroding to Basil
1869

Lithograph

244211 mm

G.2000-1380



(TAZE 268[200E 1 7oL
wlpdpolzfail L ia—BuiliL TAL
3411)

18691

W7

249 %21 2mm

NEWS 268: TWENTY YEARS AFTER. ARAGO
- Once upon a time, it was different.
CREMIEUX = Let's rernember that.

]

Lithograph

249% 212 mm

G5 2000- 17381

(TATE 260[ Eobllz LN THAL
LhNEEA L HNHPYNEL-TIEL
${bApoTHTLE])

1RGO

U B 8

254 % 233mm

NEWS 269: Then don’t look over there, you
well know that it's a puppet.

1869

Lithograph

254 < 233 mm

G 2000- 1382

(CETE 275[ L=/ =230 a— D
Ty, CoXRIC R TEIEEEAELIER
HDOEBENLHEDN, AHTELEST2])

| 8609

N 457

250 % 21 lmm

NEWS 275: THE RE-ENTRANCE OF
BANOQUO-GLAIS-BIZOIN. At [this] sight the
speaker, for fear of being interrupted ||
intermupted himself.

1864

Lithograph

250 %211 mm

G.2000-1383

(CEZE284[7327—F [Wy---. &
AoBdtafze-- ALY

186911

457

254 < 210mm

NEWS 284: THE PASS-WORD. - Reaction...
Sorry, I'mi mistaken... Liberty.

1864

Lithograph

254 % 210 mim

GL2000- 1384

(Talk Byl hzhi, 020
BTV RA SRR THAD

18707

Whr 57

247 = 210man

NEWS 13: = Basil, my hiend, your word is
asketn,

1870

Lithograph

247 = 210 mm

G2000-1385

(TEZL B[ H#HI-BOBMHIEN] |)
ihi!l‘l

Wk

242 210mm

NEWS 28: Make way for the youngsters!
1870

Lithograph

242 =210 mm

G.2000- 1386

(TEXTE 20[HF WU TRV D)
3704

Do

246 % 21lmm

NEWS 29: The plank is very short!

1870
Lithograph
246 %211 mm
G2000-1387

(CEZE 2147 O fEh)

|8704
Nrrsz
233 % 216mm

NEWS 21: THE NYMPH EGERIA New model
1870

Litlrmgra h

233 %216 mm

G.2000-1388

(TETL ATT RA NN, L O MR
ST AN ESTRIA bR TAO A

HINZ2 AT, BOSIZY -2 AS & i
LCLEsnED)

18707

1757

245 % 21 lmm

NEWS 47: = Reverend, before proclaiming
Papal infallibility, take a pass-ticket for me for
what's being performed in there.

1870

Lithograph

245211 mm

G.2000-1389

(TEZL SO EL SN LD E] bl
wA! )

18704

We¥ 57

239 % 21 lmm

NEWS 59: Will it burst, [or] won'tit !
1870

Lithograph

230 %211 mm

G.2000-1390

(TEZL 51 B, BioF %2535
ATT [ DoF bl O Z
HELTWALTTTL])

1870

Nr&rs2

242%212mm

NEWS 51: - Are you going to open the cage
door [?] - Upon my word... I'm going (o
repetin if.

1870

Lithograph

242% 212 mm

G.2000-1391

(TaZLa2[¥EVL 2O E])
18704

ko7

2= 212mm

NEWS 52: The declaration of Damocles

1870
Lithograph
244 %212 mm
G.2000-1:392

{TEZL53[70UT- e Ltk
2B 06, HATIT I THEI V)
18704

ko7

236 % 210mm

NEWS 53: AFTER FLORIAN I'll walk for you
and you'll see for me

1870

Lithograph

236 210 mm

G.2000-1393

(C&TE Tl BEpHiORE])
18704

Ubs57

258 % 230mm

NEWS 74: Funeral Ceremonies of the Official
Candidature.

1870

Lithograph

258 %230 mm

G.2000-1394

{TEZTE 73[WIANCTHERRL D
L8701

Wh7 o7

239 % 212mm

NEWS 73: Beware of the light!

(kS

1870
Lithograph
239 % 212 mm
G.2000-1395

('C’g-f.& 6] Wos67, TLXEGGEO M E
s lch [FheTh BERER
& | T 13"1'2!;’}{ LCABEA L&AV
CEEEZDE-- JJ}
ISTI}“F
Nhrs7
238 % 221mm

NEWS 76:The 56 or the political Trappists.
- All the same, to think of being obliged to sit
facing the tomb!...
L
thograph
238 ><“;22|I:I mm
G.2000-1396G

{TEZL 76 D564, T3ROS

AbSEiti et [ZA0Th, S

éf?b-\i'/f.');’u:L“C\ HEA e B AT\
CLEERDHE---]])

IR?U‘F

s

238 % Z2lmm

NEWS T6:The 56 or the political Trappists.

— All the same, to think of being obliged 1o sit
facing the tomb!...

1870

Lithograph

238 % 221 mm

G.2000-1397

(TEZL U [HhEedV At )
18704

Nhersz

242 % 210mm

NEWS 91: Will it take!
1870

Lithograph

242 %210 mm
GL2000-1398

(TEZL 18] 9bdH- 1 HE S TELTHEL
Wwipll)

I8704E

N7

238> 23mm

NEWS 103: Oh! what a pleasure to be a voler!
1870

Lithograph

238 > 234 mm

G2000-1399

{TETL 109 HiZtHHH K 1870 )
18707

a7

247 x 214mm

NEWS 109: THE NEW ASSUMPTION 1870
edition.

1870

Lithograph

247 %214 mm

(. 2000-1400

(TETE N7 L Bk 2 LITE R
A50])

18704

W57

252 % 225mm

NEWS 117: What is called a well filled session.
1870

Lithograph

252 X 225 mm

G2000-1401

(TaZL 138 ViR SO
7213 28704 R WAy O VEhE |
1870

b¥57

240 = 218mim

NEWS 138: THE LEGISLATIVE ARENAS. OR
The ruins of the Chamber in 2870

1870

Lithograph

244 = 218 mm



G.2000-1402

(TEZL 138 ikl X DI IEER K 1)
721k 2870412 WA R g | )
18701

V757

244 % 21 8mm

NEWS 138 THE LEGISLATIVE ARENAS. OR
The ruins of the Chamber in 2870

1870

Lithograph

244 <218 mm

G2000-14003

(TEZTL 177[ L&, viofznhllh's
SIELFESLALEL]D

1870

Ul e

242 % 229mm

NEWS 177: = What the Devil are they doing
up above!

1870

Lithograph

242 %229 mm

G.2000-1404

(TEZE 183 747 - E AT N Z IR DIELE
[BhAseLl -+ 1]}

18704

Yh757

246 % 228mm

NEWS 183: A NIGHTMARE OF MR. VON
BISMARK'S [sic] - Thantk you!...

1870

Lithograph

246 % 228 mm

G.2000-1405

(CEZE 191] THiileof4])
18704

k57

250 = 227Tmm

NEWS 191: The callup of their reserves

1870
Lithograph
250 % 227 mm
G2000-1406

(TEZL 219 LHEEMAIEEZTVSD
B HGORA M- T2 lizdow
Tl

18704

Ur¥57

225 180mm

NEWS 219: Percetving that in thinking of
digging foundations [, ] he dug his grave.
1870

Lithograph

225 % 180 mm

G.2000-1407

(T&ZL 219 EHEMAILEZTVES)
B, B0 REAEHoTWAIEIM I
<l)

187045

Nh757

225 % 180mm

NEWS 219: Perceiving that in thinking of
digging foundations [,] he dug his grave.
1870

Lithograph

225> 180 mm

G.2000-1408

(TaZL 219 EREMAHILEA TS
by BB o To ks Tw
Tl)

18701

W7

225 = [80mm

NEWS 219: Perceiving that in thinking of
digging foundations [,] he dug his grave.
1870

Lithograph
225 % H}) mm

G.2000-1409

(TEZE 232[ HEiriEe, ez bl 1)
18705

U &

231 % 185mm

NEWS 232: THE EMPIRE IS PEACE
1870

l.xllmqrayll

231 % 185 mm

G 'Uﬂ'l F1410

(T&TE 2350 Ao+ &2 ])
18704

Ne¥a7

224 % 187mm

NEWS 235: Too narmow for fiwo
L&;]II

thogra

224 3:318?1111"1
G.2000-1411

(TaZL 233 R THLVL D DD O
TRHEA~FEDINT TR kL
WAL

18704F

k757

226:% 178mm

NEWS 233: All the same we never doubted
that one day we'd sail in that ship.

1870

Lithograph

226 % 178 mm

G2000-1412

(CETE 24 FHEL A S
18704

ka7

218 180mm

NEWS 244: NAPOLEON SQUARE,
1870

Lithograph

218 = 180 mm

G.2000-1413

(TEZE 565 1870 ED DM )
18704

Uk¥s7

228 % 179mm

NEWS 255: A LANDSCAPE IN 1870,
1870

Lithog

228 I"I: mm

G.2000-1414

{TEZTL 265 F 1 28—
18704

N7572

210 182mm

NEWS 265: GERMAN UNITY

1870
Lithograph
210 % 182 mm
G2000-1415

(TEZL 280 ZOMIEIFT HIL AT
5])

18711F

Nh¥57

231 % 180mm

NEWS 280: TERROR-STRICKEN BY THE
LEGACY
Lithograpt
L}
Ziliuﬂlra ) rln m
G2000-1416

(TEZE 200[ site 7T A -0l d i 8

14T Ta a5 L -k Kiie -
MATWAL])

187145

Whrs7

233 = 19mm

NEWS 299: POOR FRANCE!... THE TRUNK IS
STRUCK BY LIGHTNING, BUT THE ROOTS
HOLD FAST!
Lithograpt

1}
233 (>j<glr‘d}i1) |!nn|

119

G.2000-1417

{TEZL 306l chutdb i kL 22])
18714

V757

238 % [99mm

NEWS 306: THIS HAS KILLED THAT
1871

Lithograph

238 % 199 mm

CL2000-1418

(TEZE 312[RNF—RRE it
+4 fl- I" 21352 1)

18714

Dl g v

224 % 192mm

NEWS 312: THE BORDEAUX ASSEMBLY
Who will take up the knife ?

1871

Lithograph

224 X 192 mm

G.2000-1419

(TEZL 315 W8 oo I A1 o BILIE #5185 1 1)
P
231 % 185mm

NEWS 315: THE NEW CHARIOT OF VICTORY.
1871

UIL(r[{Iuph

231 % 185 mm

G.2000-1420

(TAZE 21 ws, Bzl 2L WOl )t
HhFEL TRl Ao ZizsH-beds
hFEtA )

18714

DI e

223 % 188mm

NEWS 321: Personally, I'm revictualled!... |
don't care about the rest.

1871

Lithograph

223 ;gl mim

G.2000-1421

(TEZL 3TNV —LDEL A [H
[ el 7 B a7 Ll et et £ A
ETAHLATENBEL TR L] )
18719¢

Nr¥57

254 % 202mm

NEWS 374: ROUHER'S SADNESS. - l've
stuffec it as best as I can [but] in vain, [it’s]
impossible (o make [people] believe that it's
still alive.

1871

Lithograph

254 % mim

G.2000-1422

(Ta&ZL 592[fToT fEE-T{, Bh
2Folbiz])

18711

Wr&rs7

263 > 22Tmm

NEWS 592: - Go and finish yourself off for me.

1871
IJIIllnngh
263 % 227 mm
G2000-1423

(TEZE 606/ m—F 250 K HL])
18719

W Tra7

237 * 203mm

NEWS 606: THE PRESIDENT OF RHODES.
1871

Lit;mgm h

237 208 mm

G.2000-1424

(TEZL 661 [HNSAGR XA LB,
Haoiblic KL T/ OIchi-»To3E6h
bt )

187148



ks
238 % 196mm

NEWS 661: That which will bring our deputies
back to Pais, in spite of themselves.

1871

Lithograph

23R X 1 mm

GA2000-1425

CTEZE G661 DI L L SA BN
o Bzl L Tchii-TIsdnh
zbit )

18719

s

238 = 196mm

NEWS 661 That which will bring our deputies
back to Paris, in spite of themselves.

1871

Lithograph

238 = 196 mm

G.2000- 1426

(TEZE 687 MNZREBE VAT EICOVT
DEEM D RSN DO %E{FST)

18714

N7 57

236 % 7mm

NEWS 687 Waiting for the question of
returning to Paris (o be resolved.

1871

Lithograph

236 = 207 mm

GA000-1427

{TEZE 687 7YNCHEBEVAH T EIZDWT
DEEM AT ZNLDETFT)

18714

UL & i

236 % 207mm

NEWS 687 Waiting for the question of
returning to Paris (o be resolved.

1871

Lithograph

236 207 mm

20001428

(TEZL 605 HDAE, BT R EL
bll)

18719

e

203 % 210mm

NEWS 695: = Thank you, I'll avoid taking it!
1871

Lithograph

243 % 210 mm

G2000-1429

(TEZE 1[wEFbLyv 2l )
18721

Whr 39

242 % 204mm

NEWS 1 THE ACCURSED ONE!
1872

|.il|'ll|_L‘,m|:Jh

242 % 204 mm

G2000-1430

(T&ZL I[wEbLwi2! )
18724

We¥ 57

242 % 204mm

NEWS I THE ACCURSED ONE!
1872

Lil;ltlgl‘i!hh

242 %204 mm

G2000-1431

(TEZL 5[ bithA hkteoy |- I &
Dir—% [ZhoThAD HEDEAE
JASNIHIFEL TAL e RV 1))
18724

Qo=

237 > 197Tmm

NEWS 5: OUR LAST TWELFTH-NIGHT CAKE
- Daes it not seem to you that it is calculated
to disgust others?

1872
Lithograph
237 %197 mm
G.2000-1432

(TEIL 7[RIEL D5 ])
18724F

WX 57

239 % 209mm

NEWS 7: Doing the housetork
1872

Lithograph

239> 209 mm

G.2000-1433

{TEZE 9l HELLL])
18721

k57

240% 205mm

NEWS 9: = Curtains!!!
1872

Lithograph

240 % 205 mm
G2000-1434

(TETE 260 hALE ML, B AT IS
TAHMMF T B AMATEATLE) D
RITFTAFEANRTNBA LETAESS,
EBXoTHWIEHZ 2 bhAazl)
18721

ka7

240 196mm

NEWS 26: - My good friend, give me the
pleasure of vour signing this petition against
{Jb!:'gar(;?f education. - Sorry, Mister Basil, but
I dunno how to write,

1872

Lithograph

240 % 196 mm

G.2000-1435

(TESL 29[ 3 MEHZ TR )
18724

D} 7 s 7

240 = 209mm

NEWS 29: BASIL IS FRIGHTENED.
1872

Lithograph

290 % 208 mm

GL2000-1436

{(TEZE 29[ 89N A TS )

18724

NE 57

240 % 209mm

NEWS 29: BASIL IS FRIGHTENED.
1872

Lithograph
240 % 208 mm
G.2000-1437

{TEZE M ENA AT HH 57 .-
[ EET L ARESADITERIZE. (2
5 FAT Fa-TlLD

[8724

Nkras7

241 % 214mm

NEWS 39: WHO'LL KNOCK DOWN THE
REPUBLIC?... - Too high that target there, sirs,
for you to hit!

1872

Lithograph

241 =214 mm

GL2000- 1438

(TEZLS0[IRMMLST LEAA . HOTH
DEEQEEOBRAFLENEETHLTIE
T ENBZTILAFRLEHIS])

18724

k57

240 = 198mm

NEWS 50: THE FUSION. Of course the rogues
let you believe when you come in that the
phenomenon is alive.

1872

Lithograph

240> 198 mm

(G.2000-1439
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(TESL 0RO kiTIL )
18724

Nh#57

235 % 197mm

NEWS 59: = No go!!!
1872

Lithograph

235 % 197 mm
G.2000-1440

(TEZE 66 BRLBR! bLLBRLA AN
LD ESFEHLE AL RIESh T
HEISERS (BDfi A T-FDOEA
Hi9N

18724

k7

245 % 242mm

NEWS 66: Oh! if [ were the King of Spain
How [quickly] I'd clear off! (Variation on a
celebrated ballad. )

1872

Lithograph

245 % 242 mm

G.2000-1441

(CEZE [T - fGlat A2 ks, L
Tifik320-7T])

187218

VL T37

250 % 231mm

NEWS 69: It's dangerous. fishing with a
castnet.

1872

Lithograph

250 %231 mm

G.2000-1442

(TETE [ F-THflaz A k7, 10
Tilik+50-7T])

18724

Nk¥a7

250 % 231mm

NEWS 69: It's dangerous, fishing with a
cast-net.

1872

Lithograph

250 % 231 mm

G.2000-1443

(TETE TTTHARIIASADRIL A D
HALEDPSIEVOLEEUT 00 )
18724

rr 57

239 % 218mm

NEWS 77: Not surprising that it's long with
as many crossings out as that.

1872

Lithograph

239 % 218 mm

G.2000-1444

(TETL TT[hALIZIAZADHILfD D
BALEHGRVOLEUZ Y68 )
IBT2SE

We57

239 % 218mm

NEWS 77 Not surprising that it's long with
as marny crossings out as the.

1872

Lithograph

239218 mm

G.2000-1445

(CEZL 80/ bidR AT AL 30hnk
AT HIHERIE Y 1)

IBT2HE

757

240 220mm

NEWS 80: Where there is o move sapf,]
spring loses its claims.

1872

Lithograph

240 % 220 mm

G2000-1446

(Tall slca A TH R -



T BhibObALOR])
18724

We¥az

246 % 23Hmm

NEWS 85: = This trunk is no one's , therefore
it ought to belong to us.

1872

Lithograph

246 % 235 mm

G.2000-1447

(CaZk 88 bunE el —I K]
(BEoaAs) MHTEGELEHL 22 IRDY
ALHEL THALZDI W2 EIETILA
Lkl

18724

k757

251 = Z3lmm

NEWS 88: POOR MR. ROUHER! A VOICE
(from the wings). - Come on! you've got to
Jump. HIM. - But I'm going (o sink to the
hottom!

1872

Lithograph

251 % 231 mm

G2000-1448

(TEZE Uiy A Ao TG, W
olonER T FIEL 26V WA
Zz21)

187245

b7

240 % 221mm

NEWS 94: If the workers fight among
themselves, hoiw do vou expect the building to
be reconstructed?

1872

Lithograph

240 % 221 mm

G.2000-1449

(TETE W[ Bl e plo~ D BRHET
G INWTTL AT 20, B ATET
1)

187245

HrT a7

260 = 230mm

NEWS 97: - Notice to devotees... if only there
were this in France!

1872

Lithograph

260 230 mm

GL2000-1450

(TEIL 03[ T AT ADW|)
18724

k757

258 224mm

NEWS 103: THE AUGEAN STABLES
1872

I.ii;mgrd[m

258 X 224 mm

G.2000-1451
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18434F

V757

206 = 269mm

JOURNEY TO CHINA I: THE
DISEMBARKATION. Each traveller who lands
at a port in China is immediately conducted,
like a wrong-doer, between two rows of
inquisitive people to the passpont office: hardly
has he touched the soil of the Celestial
Empire, than hie becomes the prey of luggage-
porters, hotel-boys, interprelers, messengers
and other highwaymen authorised by the
Chinese paolice.

1843
Lithograph
206 % 265 mm
G2000-1452

Crp e g dud 20 hess % dide sk
[EPNEE:F TR N ’M“ Fo X zith e
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12, 279 2DV HZ G b3 el
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18449
V&7
190 = 244mm
JOURNEY TO CHINA 2: THE PASSPORT.
The foreigner who visits China is submitted to
an indispensable formality; he receives a ship
of paper on which is written the age he wanis
to indicate, the profession he says he pursues
and the place where it pleases him to appoint
his birth; all that followed by a description of
particulars which applies to evervbody, after
which, against a consideration of hwo francs,
the Chinese government is deemed to lend
firn succour and assistance for one year.
1844
Lithograph
190 = 244 mm
G.2000-1153

(A et dud 3 TR BIICATCE,
Ietifiz o2& S, HHIBESIUT #
It B AIEAT Mt AT
v, FALLOE PR TESITW A
5o — B4, TALLOIESILT
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DOLOIZIXMBLE L bHED, T Edh
TALI BRI 5TATH
Feeel)

18444

Wk g7

250 = 205mm

JOURNEY TO CHINA 3: THE CUSTOMS.
Having anived at customs, the traveller is
examined, ransacked, undressed and rifled -
His clothes are not admitted to [this country],
since they make them in China, = His wig is,
because they do not make them; - His boaots,
because leather is prohibited; - His clyster-
pump, because it is a mechanical object with
a suspect use... they seize everything and
make him pay duty for the rest, after which, he
is as free as the air....

1844
Lithograph
250 205 mim
G.2000-1454
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JOURNEY TO CHINA 4: THE SEAFARERS'

HOTEL He whao savs hotel-keeper = in Chirta -
and above all in a seaport, savs patent thief...
if you bring to his notice that he counts
dinners that you have not ondered - errands
that you have not had fhim] make = waiters
who have not served you - expenses for
transporting luggage for which you have peid,
he replies graciously: Suh, we altvays count
that, always... that is the Chinese habit!.,
Editer’s note: This habit also exists in certain
French sea ports.
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JOURNEY TO CHINA 5: CHINESE LAW.
Chinese barristers strive so hard, striking so
many oratorical poses that the magistrates, in
order not to be distracted by the gestures of
the defence and to lose nothing of his
arguments, generally devote themselves (o
some manual work, one stices his desk with
penknife cuts; the other draws crude little
figures on stamped paper or fushions folded
paper hens; others have recourse o a more
efficient method. they close their eyes and fall
nto deep meditation from which the usher
who shouts silence! with all his might is at
great pains to extract them.... it is for this
reason that Chinese justice is represented with
a bandage over its eyes.
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JOURNEY TO CHINA 6: CHINESE
PROPRIETY. In this country they have a
singular idea of propriety!... the most chaste
young girl, the most :.-ps.rm.-dr.fug woman do
not blush, by a prodigious exaggeration of
forms, to call attention to a certain quarter to
which they give the appearance of a veritable
airballoon... they call that a bustle...
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JOURNEY TO CHINA 7: CHINESE MARRIAGE.
The angler's skill in setting his lines, the
fiter s atfulness in taking game, the horse-
dealer’s tricks to hide the redhibitory defects of
his horse, nothing is comparable to the skill,
the artfulriess, the trick which a mother
deplavs i order to many her daughter... the
poor Chinese men mistrust the lures, of honey
and of glue, to no avail, someone always falls
nfo the maternal snare.
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JOURNEY TO CHINA 8: WOULD YOU
MARRY... IN CHINA. A Chinese woman who
brings nothing to her husband places the
household i difficulties because her clothes
are very costly. / A Chinese woman who
heings something, places the household in
cmbarrassing circumstances because her
clothes cost more. /A Chinese woman who
brings many things places the household in
miisery: her whims devour everything!

1844

Lithograph

248 =202 mm

G000-14549

Op b dud ol tpR o faD  rsle
IN Ay R Pl k@ ad)]| 5 ALY eI B
ARV BA TR TS, Ehe o7
EATHRVB b E L o AfzBidE
OISR TR LVAL, £haT
DL BT EL AT, YJ LCXEL A
T, Tl ln] LA A T KBELCLS
BN STVALIRIELL VAL
26, L Eoth bzl Lk b
bt <RELZ] 5 THWE-THA
2200 MO MW THHEZELD . 2O
A lh Dl L bR
A2 sg50h, sz Ehel s
THaz | EIPATOAEnGRunED )
8445

WhZ52

243 = 197 mm
JOURNEY TO CHINA 9: A CHINESE DANCE.
One is greatly mistaken if one believes the
Chinese people to be giddy, joviul and the
Iend of pleasure: they are on the contrary
sertous and morose, since their greatest
amusenent consists in a type of lugubrious
walking in which the men and women walk
one m front of the other, or one beside the
other, and seem to be saying armon,
themselves: brother we should die! In order

also to point to the philosophical intention
betind this ceremony, the opposite of

dancing. they call it: Counter-dancing.
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JOURNEY TO CHINA 10: CHINESE PROBITY.

The unfortunate man who commits a little
feiling and gives 80 per cent to his creditors is
ruined, dishonoured, lost, and sees all his
careers close before him... if he would like to
be well thought of, well received in the world,
there is only one way... that is to begin ageain
upon a bigger scale and to give atvay nothing
at all.

1544
Lithograph
195 > 2406 mm
G.2000-1461

bl g4 4ud 1T EoOfAES |
[ A PLATESZEL ¥y — L AELH A
HNED I Fa—x 12D, LA OD
APZDEXZTTHRNVAA TEL,. HD T
OREEEE D 02 D 2 A A AT PR
L HHTT, EVAL DD Tl
DT EDIL AL R0 250,
FiUIViad L Fh AL whBIFA RS
T LESA VYoo iz ey L
Pl b ik, HIEEWEL ML ASES
% Fa g EhoE e hE A
IERE DI I T hE 3Rk kL, 7272,
WIBA - ATEHEROEDBAIIES )
18444
Ve a7
238 % 197mm

JOURNEY TO CHINA 11: CHINESE MODESTY.
The Chinese love modesty and outlaw without
pity all those immodest dances introduced by
the Tartars under the names of Kan-Kan, Ka-
chu-cha et cetera, there is only one of them , a
single one, the most voluptuous, the most
lascivious of all, one which delivers the
woman to the embraces of a young man, one
which troubles and intoxicates the senses, this
one a Chinese man rigorously forbids to his
daughters and permits it... only to his wife!
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JOURNEY TO CHINA 12: THE HORSE RACES.
The Chinese, who have the most wretched
coach horses it is possible to imagine, have
recognised the necessity fo improve this
interesting race of guadrupeds. As a
consequence the Equesirain Society of Peking
could think of inventing nothing better than to
create races in which the horses would cover
one league in four minutes. Fairly frequently,
the horse attains its goal, bt never the society
for its encouragement: understood that the
winner is then taken in riumph to its home. ..
in a cart. He is improved for perpetuity.
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JOURNEY TO CHINA 13: AN
ENTERTAINMENT OF PEKING. Chinese men,
who have worked assiduously all day long,
meet with the need to distract themselves in
the evening, thus they have invented a very
ingenious game the detail of which of which
[sic] would be too tedious [to explain|, suffice
it for us to say that it is played with little bits of
bone called dominaes, nearly all the dealers
in opium, tea, sugar, prunes and other
colonial commodities make themselves out to
be excessively clever at this eminently Chinese
game.
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JOURNEY TO CHINA 14: THE POLKA. The
Chinese people, an eminently observant and
wise people, having noticed that the turkey-
cock an animal of very phlegmatic
temperament, seemed however to take the
greatest pleasure in fenticing 2] by tums each
foot with a small jerky movement, one day
toolk it into their heads (o imitate this poultry
in that type of amusement. Thence the origin
of a dance which umnmediately caused delight
in the best saciety of Peking and its suburb,
but as a result of an equally Chinese whim
this dance was named the Polka whereas
goad sense, grammar and the turkeyvs called
for themselves to be baptised with the name
of turkev-cocka,
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JOURNEY TO CHINA 15: SMOKERS AND
SNUFFETAKERS. - Do not believe that all
Chintese stupify themselves with opium, no, a
crowd of peaple and above all {those| in
goud society make their sovereign pleasure
consist of smoking and taking a certain leaf
which looks pretty disagreeable, but whose
taste is very loathsome - As this leaf is
harvested from a plant called nicotiana they
were completely naturally inclined to call it
tobacco,
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JOURNEY TO CHINA 16: THE MUSIC
LESSON. The Chinese man of independent
mearns likes to occupy his leisme by
cultivating music: very willingly he takes
lessons on the clarinet, the accordion or the
hunting hom, and in spite of the contrary
opinion of his unfortunate neighbouwrs, persists
in calling this an accomplishment!
Lithogap
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JOURNEY TO CHINA 19: CHINESE
WORRIORS. All Chinese men have the right,
from six to eight times a year, to cany a rifle, a
cartriclge-pouch, and even to wear a fur cap;
then they apply themselves, more or less
voluntanly to night patrols which have as their
goal the maintenance of public peace. Only it

happens quite often that the chief named KA-
PO-RAL takes infinite trouble 1o prevent his
warrors singing at the tops of their voices
“mother GO-DECHON" or other Chinese
ballads, and it is by waking with a start that
the good citizens lear that their rest is being
walched over.
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JOURNEY TO CHINA 1 7. THE PENAL CODE.
The Chinese legislators have decreed that all
the accused will answer a surnmons freely in
frant of their judges, and so they are brought
before the examining magistrate between oo
poticemen and bound with handcuffs, which
in fact leaves them no more liberty than to
sneeze, Moreaver justice is delivered with
such prompiness in the Celestial Empire that it
is very rare for he who has been cautioned to
remain more than eight months before
attencling his tial. finally the solemn day
arrives when he sees himself sentenced (o a
fortnight in prison, and the capped mandarin
has the goodness to explain to him that this
fortnight is not to be confused with the eight
months he has already spent behind bolted
domrs.
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IN CHINA 8: = To think that in France, | had
so much trouble in getting one of them, and
here, here | am with two on my arm.... what o
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IN CHINA 8: A Chinese warrior patrol -
having taken too literally the order given them
to scouf out... {the enemy’s movement... |
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IN CHINA 13: = Here, look at that case..., it
contains the Amencan envoys who are gomg
to Peking!. - You'd think that that camage
contained curious animals... - To be sure! if
they are curious. .., too bad for them, because
they won't see much of the country they 're
travelling through!...
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IN CHINA 13: = Here, look at that case..., it
contains the American envoys who are going
tor Peking!... = You'd think that that camage
contained curious animals... = To be sure! if
they are curtous...., too bad for them, becatse
they won't see nuch of the country they're
travelling through!...
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IN CHINA 14: The amival in Peking, of the
American ambassadors.
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IN CHINA 14 The armival in Peking, of the
American ambassacdors,
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IN CHINA 15: The American envoy obtaining
an audience from the Emperor of China
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IN CHINA 17: A Chinese patrol on
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IN CHINA | 7: A Chinese patrol on
teconnaissance.
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IN CHINA 18: = They're going to be truly
caught, those Enropeans!.. they've got
cannons which are terible, because they're
wrooved, [but] [, I've had the excellent idea of
making all my soldiers striped!...
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IN CHINA 19: = Tchinn=Tchinn...., vou bring
me good news!... | accord you the highest
honour of kissing the august dust of my
august shoes!...
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IN CHINA 21: To think that there is what the
French call Chinese!....
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NEWS 123: Chinese functionaries watching
over the welfare of the Empire!...
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NEWS: CHINA CIVILISING HERSELF. - Now
then..., attention!... here's the European
theory... the eyes looking fifteen paces into the
distance and let the foot which is on the
ground quickly go to rejoin that which is in
the air...
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EVERYTHING YOU COULD WANT 1: A VISIT
TO THE SALON. To be sure, all sculptors are
sratty!...
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EVERYTHING YOU COULD WANT 21: A
husband burned with the fire of jealousy.
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EVERYTHING YOU COULD WANT 24: - Did
he need to smoke pipes [, ] him there [.] to get
a coloured face!
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EVERYTHING YOU COULD WANT 25: -
Oh!... and you?... - Me too!

1847

Lithograph

247 % 216 mm

G2000-1487

(”’kc?)‘i‘ T 260 WAL, frolfiFEn

I Th &LML.K.'PL?::L'J:- == =&Y
41%"1!#‘1&)%!:'6‘?5*:'{:&‘& .l.ll)\ﬁ‘
BENLAEE MGz 5042 )
18174
U577
240 % 19Tmm

EVERYTHING YOU COULD WANT 26: -
See, there's the eclipse beginning... - But [
don't see anything... - Ol well! that's as if it
should be... when a solicitor vanishies d'vou
see him?...
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EVERYTHING YOU COULD WANT 28: The
fifth act at the Gaite.
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EVERYTHING YOU COULD WANT 29;
-What's become of you then [,] Mister
Ld)run ?2... =1've become a runaway... (o the
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EVERYTHING YOU COULD WANT 30: - Oh
my dear, when vou've got a dog you should
never have a husband!... only vesterday mine
had a thing about refusing a chiken wing to

Mimire, he only wanted give him a leg!... -
There need to be men whao're fiercel...

1848
Lilhugruvh
260 % 232 mm
G.2000-1491

(LAROTT 30, brok, KERMH

D oo ERFFORELehhivb Ll - &
DT ALDEFEII-NICHAD T

NetHo *‘W?ﬁ"}"& LA A9 kL vy

ATEG oo |[ILIREE CTh IR0 h W

Ditdal---1)

18484

VT 57

260 % 232mm

EVERYTHING YOU COULD WANT 30: = Oh

my dear, when you've got a dog you should

never have a husband!... only yesterday mine

had a thing about refusing a chiken wing to

Mimive, he only wanted give him a leg!... -
There need to be men wha're fierce!...

I
thograph
260 ;s')'i.}’. mm
G.2000-1492

(HAO5 T 33 Ll Wi e fie J¢
ISETEVESH, HSIEKIC 2~ 5T
ET, ~HOPNAEMF D2 | (FTojil
%))

184945

NkF T

232 % 216mm

EVERYTHING YOU COULD WANT 33: “The
theatre is a good thing for the lower classes of
Faris, they come there to relax in the evening
from the hard toils of the day. ™ (All the
moralists)

1849

Lithograph

232 ;gE 1!': mim

G.2000-1493

(HADOFTT BILHL, AR AOI=
SANELH RO OO NEAL
Hhere B2 TVRAN G TL %

B EG R, BRDBIEV SIS LS
TLEo7 - ])
18494



kraz
266 = ZMmm

EVERYTHING YOU COULD WANT 35 It's
nevertheless there that | carved my love
monogran.. well [,] how it's risen...
personally, l've got much smaller since!...
1849

Lithograph

266 % 23 mm

G.2000-1494

(FADFT AT 36/ BiudkAivAL
s [ ERMBLEZSTH>TATLE
Alese |[BALRMR L -- 2721 T
HFint ol ATHIOWTAHIESD il EL
- ThXxehA LR RLEe 2w
£11)

18194F

MW 57

265 % 215mm

EVERYTHING YOU COULD WANT 36: -1
wanna drink!... - But ['ve told you I'm a
grocer!.. - Yer a grocer... well! grocers have
cvervihing... give me a drink!... or else yer not
a grocer!

1849

].ilhl_lgmph

265 %215 mm

G2000-1495

(HADFTRT B[ HALRIMME2EL
Lo WDILHD ISR Fa) a7k
A---1)

1848 4f:

‘H‘V'T}_'

265 = 2Z2mm

EVERYTHING YOU COULD WANT 38: -
They are young turtle-doves... that's how we
used to be in former times, missis Duruflé...
1848

Lithograph

265 % 224 mm

G.2000-1496

(A ADHF<T 39 M daz, Hw— 3
Ao Rz - | TRIEIZ B 400, SR
HHATHATEE =+ ])

18484F

N )

250 % 220mm

EVERYTHING YOU COULD WANT 39: - It's
biting, mister Galimard, it's biting!... - 'l
allow myself to say that at eight degrees rivers
and noses are frozen!...

1548

Lithograph

250 % 220 mm

G.2000-1497

(LAOFTTAO[3H HEVIBD, S
FEF LB AL SN — ZERMDHET T

BT ol - G LT RN &1
Thlod kv oG- TL Eo0%
Hle )

18487

N 77

265 % 21Tmm

EVERYTHING YOU COULD WANT 40: - For
three months, your grace has been posing
always like that... now the portrait’s no longer
a likeness... it's no longer that!...

1848
Lithograph
265 217 mm

G.2000-1498

(BHOFTRTA2[HIESA - I ER
G ThATTH? o [ =L, e
E#HEVAIDIEB &R LAt
RTO7F77 AN SINHIEEE A
febZ el [~z ThERRLOD
12 e Il o kA v BRI B
F4aale- )

18485

k37

259 2] lmm

EVERYTHING YOU COULD WANT 42: = |

say, our mavor... communists what's that?... -
Fierre, they're people who want money 1o be
common, work common, land common
among all French people... = Oh! well | thirnk
for a start they 've got not common sense!...
1848

Lithograph

258211 mm

GL2000- 1454

(LAOF AT A3[E D T fif )
18489

e

252 = 205mm

EVERYTHING YOU COULD WANT 43:
LADEN WITH BUSINESS.

1848

Lithograph

252 %205 mm

G.2000-1500

(ABDT LT AS[ BADHETT I MS
Aoy KIZFEHTEFHEA -+ [[RI2S, S0
IR == 1)

18484

Nk 57

263 % 224mm

EVERYTHING YOU COULD WANT 45: -
Sony, citizen, but don't accept dogs in my
carriage... - Be off with you, anstocrat!...
1848

Lithograph

263 > 224 mm

G2000-1501

(D + T A6 L S Bl LI E R, k
PELIZSShL BRI A e bl
IRZhit->Tirddad e b | (L, ot
MO MR &85 ) )

184851

Nk¥s7

253 = 238mm

EVERYTHING YOU COULD WANT 46: The
worman should follow her husband wherever
it is conventent for him to go and choose his
residence. (Civil code marriage right)

1848

Lithograph

253 % 238 mm

G2000-1502

(HBOFTTATMMION [ BiULR
NZ EBOT FOTWLESRAZZ[RIE N
ek FHEOT £72 LoTHC LS T
Hewl)

184811

Vb7

260> 210mm

EVERYTHING YOU COULD WANT 47: A DAY
ON GUARD DUTY. = I'm coming down,
because I'm mounting it. - Well now,
personally I'm going up again because I'm
standing down!...

1848

Lilhogral[:h

260 % 210 mm

G.2000-1503

(LADFT T A8 PESAEHFIZHL T
FbIalckaE, ERAHITL Tl or:
Todh, FIERIS, PS4 < CokiliA s+
BEVHEZ IO ozl [[F 1D
(M ATE T e e - )

184845

Y Ew]

245 % 210mm

EVERYTHING YOU COULD WANT 48: -
They said to the Government that it wasn't
progressing, so naturally it got the ideqa of
taking all the railways!...- That's wanting to
go too fast!...
Lithograpt

thograph
2-15:%“ mm
G.2000-1504

(RADFTT 49 [T, A GEfiblzid

AEDF LB L HALANED K
ZASHER DIRE  HALO VI H %
ATT L)

18484}

g2

252 213mm

EVERYTHING YOU COULD WANT 49: -
Colleague, don’t trust the flittle baron... the
more you dress him, the more you ll put
yourself it a position to be uncovered...
1848

Lithograph

252 %213 mm

CL2000- 1505

{RAABDTT A9 [ZRIF DMERFBISIE
WA Bk - AT PED KA e
AW BIRE HALD NI SH b
/\."C‘TJ:' - J)

184845

HeH57

202 % 213mm

EVERYTHING YOU COULD WANT 49: -
Colleague, don't trust the little baron.... the
more you dress him, the more you'll put
yourself in a position to be uncovered...
1848
Lithograph
252 % 213 mm

3.2000-1506

(LB FT T 500 HENMEBMIZAD, H
Wi fokL 724 2 2O A {7 )
18484

U & ]

250 % 210mm

EVERYTHING YOU COULD WANT 50):
Inconvenient to be too sentimental and to like
going for walks by moonlight.

1848

Lithograph

250 210 mm

G.2000-1507

{(HAADFTT 51 [ LoTHR2A0L 2%
STHINRIZH 5T S LA
Laen ])

Nr&o7

253 % 223mm

EVERYTHING YOU COULD WANT 51: - It
doesn't surprise me that women always have
a taste for military uniform! -

Lithograph

253 223 mm

G.2000-1508

(HARDOFT AT 53 3RA—FRIZT 34,
FX DI IVIERIL? - T BEM F 5
AILHITEVERA - TTALLIHH
BHIL YD RENE BIFEL £ 27
o )

184945

e 7

259 = 206mm

EVERYTHING YOU COULD WANT 53: AT A
32-SOUS-RESTAURANT. - Waiter, a chicken
with cress?... = Siv, we've no chicken left.., but
if vou like, I'll get you a large portion of
cress!..

18449

Lithograph

258 % 206 mm

G2000- 1509

(HARDF AT 5[ dbd, LB HoTH
(oo TS T - I 12 D AE = F
T RAHTV DI e ATERBL Y
W ATZL - ])

18504

Yk 57

250 % 223mm

EVERYTHING YOU COULD WANT 54: -
Well, there's my wife going off... high speed...
hwelve leagues an hour... what a fine
invention steam is!...

1850



Lithograph
2500 % 225 mm
G2000-1510

(UAOFT T[Sl T CIWrids
CENTERD Tl BRL (S0
BED 2 SF DAL WLIEZ CLE-T blars
R JEaTEATLEL . = 1)

18504

Uh A

255 % 219mum

EVERYTHING YOU COULD WANT 55: -1

beg vour pardon if | didn’t spot vou straight
away... [ was unable to recognise you armong
the other roses in the garden!..

Lithograpl
255 = 219 mm
G20 1511

(NI T 560 ETbNBITE,
Lodvobshwibhal[Z9kh, KA
{ieblE e BEL---1)

18304

k77

258 % 25mm

EVERYTHING. YOU COULD WANT 56: -
Needless to say, the antique is altvays
beautiful. - Yes, wife, in marble...

18501

Lithograph

258 > 225 mim

CL2000-1512

(LADF T 57[ 2V 2d I EDHET

f IRETwRE b IS B el b U o8 '
Zlrdud- -T2
fedElCL MWL TRl - [)

18504

U & bl

240 = 210mm

EVERYTHING YOU COULD WANT 57: Here's
my litile bov.... if e hasn't got sufficient talent
o be with me... in the grocery.. I'll make an
artist of lum tool...

1850

Lithegraph

240 % 210 mm

GL2000:1513

(BT RT GO EELDOHNFD FTH
WIE, KBES N )

18401

Uhers7

268 = 215mm

EVERYTHING YOU COULD WANT 60: View
of a ministenial antichamber, under whichever
government,

h. 2 M

Lithograpl

268 '.f'll.ji |:1|||

G2000:1514

(HABDF T 60 ELLOENTO FTH
L. KhifEsoki])

| 8499

WE4ra7

268 = 215mm

EVERYTHING YOU COULD WANT 60: View
of o niinisterial antichamber, under whichever
goternment.

1844

Lithograph

268 =215 mm

G2000-1515

(HADFTRT 61 [FIZZ AL T AP

e AL OTa 72— i AT E
IV alonwRIIEEZ TV
Az BT N — R SA LN aniZ{E

ATVDEVLHZEER LI BTV RS
."J I o | )

(AL
Wk¥57
265 = 215mm

EVERYTHING YOU COULD WANT 61: -

What were vou thinking of, Mr.
Piguepruneman, to have made me a frock-
coat as much [in the stvlef of a landlord as
that... you well know that I live in the same
street as citizen Proudhon!...

1849

Lithograph

265 X%! l.ji i

G.2000-1516

{(HHDF T 64 1 H24HIZH AT Tovs
TAEMZE TR TS es i, T A
WHNO K E SO EDO ARG )

184941

Wr757

252 % 208mm

EVERYTHING YOU COULD WANT 64 :
Inconvenient to have a relative called
Babwlas, which obliges [you] to go and take
him a bouquet on 24 January.

1849
Lithograph
252 % 208 mm
G.2000:1517

(HADTT 66 Hv, BLLE, il
HROLHME T AALL DD STHED
ICH AL T HESZIZEBGHE DA
DA BSTIEpW - ])

18504

k57

262 % 204mm

EVERYTHING YOU COULD WANT 66 : -1
say, old chap, all the men who pass by seem
to me to be turming round... so is this the
politicians' quarter here?. .

1850

Lithograph

262 % 204 mm

G.2000-1518

(FBROTT 67RO DDV EILTS

—WABEA Lokl - [[ £, BAT
bl PATRE b LAl RER: Qa6 28 o2 i

BHSAERZGR - ])

18501

o7

234 = 18Tmm

EVERYTHING YOU COULD WANT 67 : - My

poor Azor's died!... - What a shame... better

send a letter quick to inform General
Grarmmont!...

1850

Lithograph

234 % 187 mm

G.2000-1519

(ABOFT T 69 5L+ FL L1 D1
A AT EE S O EICh ALV AR AT
7oDOTH - Lpd, T FEw, S TR
O THARANOBEI G AR A TS
BT ARLZDELMELLL beunEHA
Z)ee-])

18514

ez

254 % 213mm

EVERYTHING YOU COULD WANT 69 : -
Yes... l've had the indignity of having my

picture refused for the exhibition... and

moreover, see how scrupulously l've executed

my saint's crucifixion... it can't be said that

there's a nail missing from it!...

1851

Lithograph

254 % 213 mm

G.2000-1520

(HABDF XTI 772V T—Z, EHDW
EIoitibi EaEizod b [vwei, A
bra=S AR Fad/ 8w € =P ek v |
ey

18511F

W57

245 % 205mm

EVERYTHING YOU COULD WANT 70 : =
Framgoise, your cousin the fireman fias come.
- No, sirl = Well the broth tells me he has!...

126

1851
Lithograph
245 %205 mm
G.2000-1521

(HADFT T 712D o —ETD
L= D G )

1851

NWh&rs7

238 % 235mm

EVERYTHING YOU COULD WANT 71 - View
of the Seine from Paris to Chatou,

1851

Lithograph

238 % 235 mm

(. 2000-1522

((ht) YABOFT ST LIED L 22
CoTORT])

18524

NIve

236 % 19%0mm

EVERYTHING YOU COULD WANT [second
series| Having a dispute over their beauty.
1852

Lit;mgraph

236 % 190 mm

G.2000-1523

((86) 4B OF T HF AT S0
L TY— N EAD, H— A ADLARIE T
KIEG oL TofokZ TH &bzl
A HALE EDIMNTFLADESTHI WA
THLl--])

18524

Ne&57

252 210mm

EVERYTHING YOU COULD WANT [second
series| Look heve, then there's mister Godard
wha's just left the circus while moving his four
storeys house..., Iwould't like to be the porter
for that landlord!...

1852

Lithograph

252 % 210'mm

G.2000-1524

() RLADT T F W) [FEARSTL
BT L% BT SALA L (02D
1) TRMZ M o Sl v
AT DS hnA )

18521

kST

240 % 198mm

EVERYTHING YOU COULD WANT [second
series] (The manservant) - Sir would do well
to wear his old dress coat (Aside) I need to
wear the new one (o go to the door-keeper's
evening party.

1852

Lithograph

240 % 198 mm

G.2000-1525

() DT ST HBB NI Sk
&1

18524

V757

208 % 274mm

EVERYTHING YOU COULD WANT [second
seres| A committee hearing the reading of o
tragedy.

1852

Lithograph

208 % 274 mm

G2000-1526

(LDl 1T 220aR by — ki
274D B S ke )
18534

Nh7 57

184 % 25 mm

SKETCHES OF SUMMER 1 Pansian tritons,
- micile and female (not described by Mr. de
Buffon)

1853

Lithograph



184 =251 mm
GL2000-1527

(RORERFAE | [ARUKFE — 25l o
U1 SFAE D! 1D

18539

P&

187 % 266mm

AQUATIC SKETCHES 1: A suwimming school,
= the pool of sensible men.

1853

Lithograph

187 = 266 mm

GL2000-1528

(H @R | [ oh@zdud--- Ty
K& ETHAD BLHDV Bk Bl
NEHESHETLEIET D! - | )
18549

V27

206 265mm

SKETCHES OF SUMMER 1: = What luck...
there's a gentleman soaping himself... I'm
going to take advantage of his water!...
]1_8?4

ithograph
206 XgEf\.‘)Pilum
G.2000:1529

(ol 2 t— 2Dk, T=2— 1
HRFERLAVESAHT, oY)
1854

757

202 % 262mm

SKETCHES OF SUMMER 2: View of the
Seine, taken not far from Asniéres, during the
dog-days.

1854

Lithograph

202 % 262 mm

G.2000-1530

(ol 3 BLL AT, Shepiis
Lttt

1854

Ul o )

207 * 264mm

SKETCHES OF SUMMER 3: An intevesting
and refreshing req.

1851

Lithograph

207 = 264 mm

G.2000-1531

(H OB 3T D TIRkEEES 124,
FALZRE R VWA TSTE KAWL
7ol TE I8, b KA L 28T
xlesall)

18554

Nk 57

194 % 249mm

SKETCHES OF SUMMER 3: THE FIRST
SWIMMING LESSON. = [ really want to learn to
swim, but not in the water, papa,... oh! not in
the water!...

1855

Li!hngfaPh

194 % 248 mm

(.2000-1532

(H O C 6/ bivb iz koTHI OB
NEERIZSSbLWIL])

18554F

0757

202 % 253mm

SKETCHES OF SUMMER 6: What it suits us
to call the charms of the countryside.

1855
Lithograph
202 % 253 mm
G.2000-1533

(D@ 7M7Y AS A b0
Abdl [EEARSV] v T A WER
WEFE--« [Fh. iz Buldhhd
Leee JJUuidp R¥ L Fo7XOE

THEDZAZ Bdd iz Ml 12X DAt
CBAATT ---bLIBF -+ ])

18551

Nh¥rad

188 = Z589mm

SKETCHES OF SUMMER 7: - Mister
Prudhonmme..., U'm drowning!... - Very welll...

madarm, | am going to collect... - My person....,

olt! thenk you... = No, madam..., not being
able to swim at all, [am gomg to collect your
last will and testament... I can do no more!,,
1855

Lithograph

188 = 259 mm

G2000-1534

(ORI AT NMEDONEBLL AL
S FA)

18561

We¥57

206 % 263mm

SKETCHES OF SUMMER 4: Joviully going
down the river of life.
Lithograpt
itho i]
206 ;%Zl;mm
G.2000-1535

(Lol 6/ 8/oTya ol 25
LHMEN DD SNAEDPZMILIT 7o
Y FURSLM D ETAAL LW Tz5T:
O, TWARERTELE LV oo EoELES
31ee )

IB561F

kT 57

206 % 263mm

SKETCHES OF SUMMER 6: THEATRES IN
THE MONTH OF AUGUST. They dream that
the auditorium is full to the biam and that they
argue over programmes and small seals. ..,
let’s not wake them!...

1856

Lithograph

206 % 263 mm

G2000-1536

(H ORI s[ECoMBTHERAIRS
ARSI [ZOBMBER OV - - F 7 A0
STRDBLEL«]])

18564

W57

211 % 266mm

SKETCHES OF SUMMER 8: A DIRECTOR
OF NO MATTER WHICH THEATRE. -
Scoundrel of a thermometer... it’s still rising!...
5

thograph
211 ;g%l[m)mm
G.2000-1537

(D lgic O N=D~IRPEL T H%:
AT EATOEWIEZ B0 d 57000
21)

18567

ez

198 % 271mm

SKETCHES OF SUMMER 9: Having had the
unfortunate icdea of going to take a siesta by
the river bank.

1856

Lithograph

198 % 271 mm

G.2000-1538

(ol 10[ 3255, 30C o g 2o
<Jl)

18364

ko7

211 % 268mm

SKETCHES OF SUMMER 10: An intermission,
in thirty degrees of heat.
s
Thogra)
211 xgzﬁg i
G2000-1539

(Lol 1T HEDEHLHEE]

18564
Ul
206 = 258mm

SKETCHES OF SUMMER |1 A shacdle in the
counfry.

1856

Lithograph

200 % 258 mim

G2000-1540

(LDER I 13 B—wv, Foo—--- i)
ENBAL— e B— e ShARET
BRAEBAEZDONAS A TIVE—
PHEAA L AR AL AL £755T
SIS IFBMAATEIOE ALV Lia
AdBE—1])

1856

e a7

208 = 277mm

SKETCHES OF SUMMER 13: - Hey there!...
saitors... hey therel.... land without fear on our
istand... the men aren’t cannibals and you
won't even find a savage woman here...

1856

Lithograph

208 =277 mm

G2000-1541

(ORI ie 14[TEA1PE])
18564

Hhersz

212% 277mm

SKETCHES OF SUMMER 14: A sea-lion.
1856

Lithograph

212%277 mm

GL20060- 1542

CELOMIE L 151125 IF6H Tz v 72
Wb FALIZHHINES ST DD B e
P2k ST RIS R-T,
AEbdobvallicih beadbl e
Lokt =)

18574

ka7

204 % 264mm

SKETCHES OF SUMMER 15: - Look here,
pet.., don't provoke the sea like that...., it
right suddenly become malicious and we
won't have time to save ourselves!...

1857

Lithograph

204 % 264 mm

G.2000-1543

(ELoigg Rt 16732T L+ 1)
18579

k7

208 261mm

SKETCHES OF SUMMER 16 Thirty two
degrees!!!.

1857

Lithograph

208 x 261 mm

G.2000-1544

(UDOREREL 28] ~2! L dllRAT 2w

OHNED 2 [ BBy, 3T
L EZOFAE, KNG THST2HDS---

KOITLe e [l TH? 0 T2 5]

#lzhotzt W FAHDE])

18581

sz

201 % 274mm

SKETCHES OF SUMMER 28: - Well! aren’t
You going to get dressed?... - Me... ['m going
to spend my whole life like this, in my bathing
costume... out of the water... - Even in
winter?... - Oh! in winter.... U'll put on my hat.
i

thograph
201 Xb‘.!'i'-ii}imm
G.2000-1545

CELiE A 400 R 4L, b T i 5 d
BIABIILL TV 450075 & vwodslL



WA LD EREIDH DT
Ao [ DDk BEZBAL EALIEE
E{LATE DL THE, B vwghiZh
FEoThADIR v b B AL ZA )
18581

Wk¥57

213 % 268mm

SKETCHES OF SUMMER 40: - Sir, would
vour be kind enough to tell me when you'ld
likeer ta pay me back the five hundred francs
vour ve heen owing me for a long time... - My
dear man, vou re unreasonable to make such
o request of ine, you clearly see that | have
nothing on me af this very moment...

1858

Lithowrapl

2153268 mm

G.2000-1546

(CEZE 20 I85TIEDEARDMIT 4
VEF O kg LW T)

18579

757

211 % 27mm

NEWS 249: Having at last lound the means
agreeably to pass the summer of 1857,

1857

Lithograph

211 % 271 mm

GLN00-1547

[ IF S TN S Ui o0 I RV PRV R o2
=510

18574

Hhoas

206 = 267 mim

THRILLS OF TRAVELLING. ] : Parisians
strprised by the rising tide.

1857

Lithography

206 267 mm

GADNE1548

iz onnE[ 7N a kA9, LA
oo ERARIEE LS - PRSIV E
SO IIIb SN E A E SO A
ShEVERZLE, A TORAETITS
Ly iiplel TAhb ladevd, SO,
ZPeeebipokbOi By bD IV
L AD LA, PESTEHS D 22D
LW TNEH LR AL Z S TEDALEDS
Ll | TN2F L LA RDRED LS
WATI[ 69! -+ dltzofats - HUEIED
51 JdRDS SRV Thryiuv btk
HOFEDHET RIS THRSHA5 DA A
beadbl v eiundl---1])
18594
NeZ77
211 # 274mm
NAUTICAL IMPRESSIONS. NAUTICAL
THRILLS. Mr. PRUDHOMME, - What...,
impudent waves!... do you indeed not know
wihom vou are canying at this moment, since
vour are so bold towards me?... understand
that, like Xerxes, [ am able to have you
fashed! .. Mrs. PRUDHOMME (Trembling all
over) - Ohl.. my dear... | beg you!... don't be
impertinent to it, you'll put it in a rage and it’s
capable of swallowing us up!...
1859
Lithograph

211 =274 mm
GL2000- 1 544

(HF=3zizkd — k¢ Al D D5
o [RE— RAP L2k DF L
k=1 o RALESTBRIZVEVA
TLi RA— RAPLERRE—, KAPL
L ol o ROERCH B

18644

k757

153 % 251mm

THE BATHERS, - by H. DAUMIER. A

FAMILY GROUP. - No, I'don't want to learn to
swim in the water!... as much as you'ld like at
home, papa, but not in the water, not in the

wwater!...

1864
Lithegraph
153 % 251mm
G.2000-1550

(S oyl 3TAMA Otk A
TihgeloaV L oM vislcwE AL S
XU WFHE Sz [ BAEB HIZh D

o kdal)

18654

ka7

247 % 222mm

SKETCHES OF SUMMER 3: - I would really
like to know what sort of joker [it was| who
was the first to say that man was the king of
creation.

1865

Lithograph

247 % 222 mm

G.2000-1551

CH il Al & DI RILK- - -
THRNEZTHEE A BLL AV )
18651

&7

236 % 221mm

SKETCHES OF SUMMER 4: A practical joke
from which... he who makes it never lires.
1865

Lithograph

236 % 221 mm

(.2000-1552

(ORI 7T — 2N OBRIN KR O
LSS SE TR (W 55 o D]

18654

Ul b

246 % 213mm

SKETCHES OF SUMMER 7. View taken of a
refreshiment room in a bath-house on the
Seine.

1865

Lithograph

246 % 213 mm

G2000-1553
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SKETCHES OF SUMMER by DAUMIER 8:
Going to the cold baths only for the
opportunity of developing his biceps.
1865

Lithograph

250 %213 mm

G.2000-1554
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245 % 230mm

SKETCHES OF SUMMER by DAUMIER 9: In
the four-sous baths.

1865

Lithograph

245 ;}!‘EMIT mimn

(3.2000-1555

(oI 13T TO KR
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240 = 208mm

SKETCHES OF SUMMER 13: The first bath.
1865

Lithograph

240 % 2089 mm

G, 20001556
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18651
Dh757

128

259 % 210mm

SKETCHES OF SUMMER 16: My regret is still
not to be able to bring my wife here with
mel..

1865

Lithograph

250 % 210 mm

G.2000-1557
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Yhors7

247 %21 2mm

NEWS 168: - Academician, | am the candicdate
for Mr. Viennet's chair, allow me to ask for
your vote.

18658

Lithograph

247 %212 mm

G.2000-1558
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YT 57

204 % 265mm

NEWS 62: = Got to admit that it's very oded
that the grapes have caught the potatoes’
disease!

1853

Lithograph

204 % 265 mm

(.2000-1559
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k757

204 % 263mm

SKETCHES OF AUTUMN [: View taken at
Argenteuil. (October 1856)

II&?‘lu I

Lithograph

2 ;%Z(ifl‘:i)llml

(G.2000-1560
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217* 260lmm

SKETCHES OF AUTUMN 2: IMPRESSIONS
OF THE GRAPE-HARVESTS. - What... you get
in there with bare feet!... — Welll... vou
shouldn't put polished shoes in there!...

1856

Lithograph

217261 mm

G.2000-1561

(HETLEE) 1[I d g by
VRS2« KIS BB ] )
18561

Nhx77

21 % 259mm

THRILLS OF THE COUNTRY I: - Since

there isn't a village policeman heve, . let’s do
ourselves prowd!.

1856

Lithograph

214 % 259 mm

G.2000-1562
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HLBLIME. ZhWBARLEZEL -1 )
18574

k57



216 % 251mm

NEWS. THE ANXIETIES OF THE
VITICULTURIST. - We've just escaped the
frost... we've nothing more to fear except the
sun, the rain. vine-mildew and the rest!..
1857

Lithograph

216 % 251 mm

G.2000-1563
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ZHTEB] - RRIGHH)p AL 2
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201 = 268mm

SKETCHES OF AUTUMN |: - What... you're
going fo press grapes with your feet A=
Welll...they're not at all dirty... anyway, {'ve
taken care to take my shoes off!...

1858

Lithograph

201 = 268 mm

G.2000-1564
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SKETCHES OF AUTUMN by DAUMIER 1:
GRAPE-PICKING AT ARGENTEUIL - Ow! |
found that that was not Beautiful that lacked
Wery Well of.... countenancel...

1865

Lithograph

246 % 223 mm

G.2000-1565
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277 % 223mm

SKETCHES OF AUTUMN by DAUMIER 2:
The King of the Pumpkins receiving homage
from his subjects.

1865

Lithograph

277 % 223 mm

G.2000- 1566
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18655F

57

238 x 230mm

SKETCHES OF AUTUMN by DAUMIER 3:
OPENING OF THE HUNTING SEASON. Tiwo
young pariridges have been sighted in the
country.

1865

Lithograph

238 % 230 mm

G.2000-1567
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250 % 212mm

SKETCHES OF AUTUMN by DAUMIER 4: -
Sir, given the complete absence of game, |
beg you to grant me permission (o fire at your
dog’ - Sir. [was going to put the same
proposition to you!..,

1865

Lithograph

250 % 212 mm
CL2000-1 568
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2502% 212mm

SKETCHES OF AUTUMN by DAUMIER 5: -
Look here the sparrow was perching in that
tree, it's very easy to shoot. - Yes, but if [ kill it,
we'll no longer have the opportunity to hunt
tomorrotw... it's the last one in our garden.
1865

I.llhngru?h

252 X212 mm

G.2000-1569
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Ve¥57

248 % 213mm

SKETCHES OF AUTUMN by DAUMIER 6: -
Surely not, ... ['ve bagged my dog agair...
that's the third 've killed in two years... I'm
definitely urlucky!

1865

Lithograph

248 <213 mm

G2000-1570
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205 = 276mm

NEWS 71 - Who the devil would ever suspect
that it would stifl snow in Pans!...
Lithograph
thogra
205 =276 mm
G.2000:1571

(TEZLE 8672, E2vbLwa ko
P RN ot 28 s
18224 LI FZ L+« N300 45 M 725000
21D

18534

k57

201 % 27 lmm

NEWS 86. - Snow, some real snow... |
haven’t seen any in Paris since 1822... that
makes me thirty vears' younger!

1853

Lithograph

201 %271 mm

G.2000-1572

(DRl 112392 U )
18544

V57

205 = 272mm

SKETCHES OF WINTER 1: Paris with a cold.
1854

Lithograph

205 * 272 mm

G2000: 1573

(DI 2[ ALV, Db AT
DEDN2HTWHHTH OO s
TR2%, brokfbwizfioTl - )
18559

W57

188 * 268mm

SKETCHES OF WINTER 2: Going to sample
what it is convenient to call, even in the
month of December, the pleasures of the
hunt!...

1855
Lithograph
188 = 268 mm
G2000-1574
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W57

191 = 275mm

SKETCHES OF HUNTING. 19: The pleasures
of hunting in snowy weather,

1854

Lithograph

191 > 275 mm

G2000-1575
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18544

Nhrs7

206 % 268mm

THRILLS OF THE HUNT 3: Bertrand and Katon,
1854

I.ilt‘ngmpl:

2006 = 268 mm

G2000-1576
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195 % 232mm

THRILLS OF THE HUNT 13: - it's no use
their having told me their guns are charged
only with small shot, it's no less deeply
upsetting to have my head aimed at like this
for the next three howrs!... 1 remble in case
they dream they meet a rabbit!...

1855

Lithograph

195 > 232 mm

G.2000-1577
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185641

e

21 = 270mm

THRILLS OF THE HUNT 1: = | think | ‘ve got
a hare in its form.... what luck!... - Waitf, /...
we're going to see if you've got a hunting
permit..., my good fellow!...

1856

Lithograph

211 = 270 mm

G.2000-157!
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i 1)
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204 % 256mm

NEWS 395. New outfits for lion hunting.

1857

Lithograph

204 % 256 mm

G2000-1579
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U d

220 % 254mm

NEWS 552. OPENING OF THE HUNTING



SEASON. THE POSE IN THE RAILWAY
STATION. A Parisian finnly resolved this year
to destroy all the hares infesting the plain of
St Deris...., with terible new shot from
Devismes [sic].

|58

Lithograph

220 % 254 mim

G 20001580
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1859

NEr 37

210 = 265mim

SKETCHES OF THE HUNT 5: - Welll .. Are

e going to continue our hunting, despite the

vile weathe?.. = No! absolutely not..., it's

raining... the game fear the rain as much as

we do. . they can't fail to come and shelter in

this cottage, and were going to bag lots of

them!.

1854
Illlnu,l || i
214 = 265 mm

(. ‘(HKH 581
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228 = 2T9mm

SKETCHES OF THE HUNT 6: - Here, I've
Just killed a magnificent gouse!... - Bui,
wretched man!.. that's Bralima the cock from
the neighbouring farm..., a cock that'l
perhaps cost you more than thirty ancs...
without counting the pitchifork blows!...

1859

| |1l|ru,r iph

198 =

270 mm
lu 2000-1582
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215% 268mim

SKETCHES OF THE HUNT 7: - Well!... do you
intend to stay there? - Certainly not!... [ was
waiting so that you could cany me to the
village on vour back... - No thanks, for a
league and a half from herel... are you mad?...
- Come!.__ look here, my hiend... act as
though vou've killed a roe-deer and vou've got
fo cany it home!...

18549

Lithograph

215 =% 268 mm

G 2000-1583
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W57
254 % 218mm

PARISIAN MEN IN 1852 1: The new Talma
cape, thus named because it gives to him who
wears it an utterly comic appeararnce.

1852

Lithograph

254 % 218 mm

G.2000-1584
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241 % 215mm

PARISIAN MEN IN 1852. 2: A gentleman

who bursts into flames in every season.

1852

Lithograph

241 % 215 mm
G2000-1585
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252 % 215mm

PARISIAN MEN IN 1852, 3: The enthusiasts’
bench. - A view taken at the opera.

1852

Lithograph

252 % 215 mm

G2000-1586
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W57

245 = 2089mm

FPARISIAN MEN IN 1852, 4: A benefit deay [at
the theatre]: Having paid ten francs for their
seats.

1852

Lithograph

245 > 208 mm

G2000-1587
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PARISIAN MEN IN 1852. 5: 1 like her a lot,
that little lady there.., although she looks like
my tifel...

1852

Lithograph

248 % 223 mm

G2000-1588
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240 = 213mm

PARISIAN MEN IN 1852, 6: - [May] |

introduce

to vou my son Théodule, scarcely out of
college and he’s already made a multitude of
victims... al the young women wish to manry
him! - The bad boy!... he takes after his father!
1852

Lithograph

240 % 213 mm

G.2000-1589
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18521
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PARISIAN MEN IN 1852. 7: Conjugal

tenderness: - an intimate scene on the st of
Janwary of each year, the solern day of New

130

Year's gifts.
1852
Lithograph
252219 mm
G.2000-1590
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PARISIAN MEN IN 1852, &8: A Parisian man
[who has] remained faithiul to the cult of
Tragedy.

1852

Lithograph

245 %205 mm

G.2000-1591
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238 % 208mm

PARISIAN MEN IN 1852, 9: NEW YEAR'S
DAY, The doorkeeper. - Sir, [ wish vou a
good and happy one. The proprieter. - Very
good, thank you! The door-keeper. - Good
and happy for the man who wrings vour neck,
vou miserable old skinflint!...

1852

Lithograph

238 % 208 mm

G.2000-1592
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PARISIAN MEN IN 1852, 10: Posing as
appraisers of good theatre.

1852

Lithograph

248217 mm

G.2000-1593
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247 % 223mm
MUSICAL SKETCHES | Parisian music lovers
taking advantage of Rossini's sojourn in ltaly
to allow themselves to perform a bit of
William Tell.

1852
Lithograph
247 % 223 mm
G.2000-1594
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255 213mm

MUSICAL SKETCHES 3: AT THE CHAMPS-
LYSEES. It has never been known whether it

is the music which makes the beer go down,

or the beer which makes one swallow the

music.

1852

Lithograph

255 % 213 mimn

G2000-1595
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262% 223mm

MUSICAL SKETCHES 4: Seeking to lascinate
a rich heiress with his ‘do’ from the chest
1852

Lithograph

262 = 223 mm

G 20001596
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MUSICAL SKETCHES 5: A gentlernan
managing to prove that he is able to sing and
play the piano at the same time - which is a
great discomfort

1852

i.ilhagragh

247 % 217 mm

5.2000-1597
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MUSICAL SKETCHES 8: - Oh! sir what talent
mademoiselle your daughter possesses...
what talent, what talent! - In our family, we
are all superlatively constituted for music... |
ryself, in my youth, was of firstrate skill on
the clarinet.

Lithograpt

Athodraph

255 2‘9:! 15 mim

G.2000-1598
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MUSICAL SKETCHES 9: Obligatory preludes
to all amateur concerts.

Libogag
ithograph
255 x 22!3 min
G2000-1599
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MUSICAL SKETCHES 10: A difficult passage.
1852

Lithograph

252 % 219 mm

G2000- 1600

(o rasd— 117370 E
DA—=4 Ah71)

18524

r&ra7
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MUSICAL SKETCHES 11: Orchestra at a
middle-class dance,

1852

Lithograph

255 % 223 mm

G.2000-1601
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MUSICAL SKETCHES 12: Amateurs of
fashionable saciety.

1852

Lithograph

251 X221 mm
C2000- 1602
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249 % 212mm

MUSICAL SKETCHES 13: A music-loving
family beginning to rehearse from the morming
the great piece which it will sing i the
evening al the concent given at Mr.
Coquardean's.

1852

Lithograph

240 %212 mm

G.2000-1603
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MUSICAL SKETCHES 14: A dreadful trio,
1852

Lithograpt

354 315 mm

G2000-1604
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MUSICAL SKETCHES 16: Revelling in the
public of Carpeniras.

1852

Lithograph

206 % 262 mm

G.2000-1605
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MUSICAL SKETCHES 17: The orchestra
while a Tragedy is performed.
I o
ihograph
259 Xg.’.ﬂ',m m
G2000- 1606
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MUSICAL SKETCHES 18: In the act of
charming an entive company with the ballad
of Nicolas the Fair.

ithograph
254 'ig'lll?mm
G.2000-1607
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MUSICAL SKETCHES 18: The first act of a
caféconcert, singing from seven o'clock until
mmudnight, with or without trills, according to
the taste of the consumers.

1852

Lithograph

25021 lmm

G.2000-1608
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207 % 267mm

NEWS 51° Physiognomies of the audience at
the Porte-StMartin during a production of
Richerd Wl

1852

Lithograph

207 X 267 mm

G2000-1609
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CONTEMPORARY ACTORS. (THE ODEON).
HENKI MONNIER. (In the role of Joseph
Prudhomme. ) Never will my daughter become
the wife of a scribbler!...

1852

Lithograph

256 % 197 mm

G2000-1610
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PARISIAN SKETCHES 7: In contemplation
before the opera’s ship, - at least it is not
before that of the porte St. Martin, - nor indeed
that of the ambigu [sic], — anyway, what is
certain is that they are gazing upon a vessel.
1856

Lithograph

188 = 239mm

G2000-1611
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213 = 257Tmm

PARISIAN SKETCHES 8: Modification of
Parisian dress as a result of the new seafaring
dramas which are now being plaved in all the
boulevard theatres.

1856

Lithograph

213 %257 mm

G.2000-1612
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PARISIAN SKETCHES 10: That which
represents the sea to the most ingenious
people in the world.

1856

Lithograph

214 % 277 mm

G2000-1613
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SKETCHES OF THE THEATRE 4: THE-
STAGE-MANAGER. - You play kings
ineffectually, I'm going to hit you with a fine of
not less than one franc filty, for having missed
vour entry.

1856

Lithograph

206 % 265 mm

G2000-1614
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200 240mm

SKETCHES OF THE THEATRE 7: The singer’s
mother. - And to think that that miserable old
skinflint of a director sulks about giving sixty
thousand francs a year to an angel who sings
like The!

1856

Lithograph

200 % 240 mm
G2000-1615
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SKETCHES OF THE THEATRE 15: That which
proves to us why it is pertfectly useless o
spout gracious compliments to the public, in
the play's final couplet.

1857

Lithograph

194 % 274 mm
GAD00-1616
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LIFE'S DIFFICULT MOMENTS 3 : = For the
seventh time will you give me my seat?.... if
not... = If not what?... - If not, 1'll be obliged to
go away, which would vex me greatly!

1864

Lithograph

250 % 218 mm

GAMO-T61T
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SKETCHES OF THE TEATRE BY DAUMIER 1:

~ Oh! my dear sir, you have given me a very
pleasant evening, vou have reminded me of
Talma - Have | really reminded you of Talma?
- Yes. particularly by the shape of your nose.
1864

Lithograph

249 = 220 mm

G2000-1618

(TETE 167] BELL DBl TNE
EWSTWATLE) - WWBZEATHER
VeGSR RO TTIILD
1865 1)

bT57

247 % 216mm

NEWS 167 Do you think perhaps it's a
spectator... well not even that!... it's the
divector!!!

1868

Lithograph

247 % 216 mm

G2000-1619
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247 % 216mm

NEWS 167: Do you think perhaps it’s a
spectator... well not even that!... it'’s the
director!!!

1868

Lithograph

247 %216 mm

G.2000-1620
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SKETCHES OF THE THEATRE BY DAUMIER 1:
Below the upper vignette: The intermission in
the café. Below the lower vignette: The
intermission in the foyer.
1852
Lithograph

upper vignette] 100 % 260 mm

lower vignette] 107 * 255 mm

2000-1621

(F—3xizknlio rayd— o [ 1]
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18534

W7 57 o

[ 1100 x 252mm | F 198 % 260mm

SKETCHES OF THE THEATRE BY DAUMIER 2:
Below the upper vignette: The couplet
[addressed to] the public. Below the lower
vignette: The public while being addressed
with its couplet.

1853

Lithograph

upper vignette] 100 % 252 mm
lhrwvr Vi m»ttv]l 98 % 260 mm

3.2000-1622
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#HifHE [ FlEEobuZolElb])
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[ E1100 % 252mm | F 198 x 260mm

SKETCHES OF THE THEATRE BY DAUMIER 2:
Below the upper vignette: The couplet
[adldressed to] the public. Below the lower
vignette: The public while being addressed
with its couplet.

1853

Lithograph

upper vignette] 100 > 252 mm
L]:rwrr vignette] 98 % 260 mimn

3.2000-1623
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[ 1109 % 260mm| F 198 % 260mm

SKETCHES OF THE THEATRE BY DAUMIER 3:
Below the upper vignette: - Take a seat.
Cinnal... Below the lower vignette: The Ticket-
checking counter while they perform a
Tragedy.
1853
Lithograph

upper vignette] 109 % 260 mm

lower vignette] 98 > 260 mm
G.2000-1624
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[ E1107 % 275mm[ F1103 % 275mm

SKETCHES OF THE THEATRE BY DAUMIER 4:
Below the upper vigniette: Darices of the
superior school. Below the lower vignette:
Poses of a yet more elevated school.

1853

Lithograph

upper vignette] 107 275 mm
lower vignette] 103 % 275 mm
G.2000-1625
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18681 2

757

162 = 245mm

PARISIAN SKETCHES, - BY H. DAUMIER. -
Deuce! if it rains today, it won't be [raining]
SOUS.

1868 (7)

Lillhugmph

G2000-1626
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166 % 249mm

MUSICAL STUDIES, - BY H. DAUMIER. THE
HARP, CELESTIAL INSTURUMENT.
(Dictionary of music. )

1865

Lithograph

166 249 mm

G.2000-1627
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ZLAORLL O]

18651F
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150 % 243mm

MUSICAL STUDIES, - BY H. DAUMIER. MUSIC
OF THE OLD LOTTERY.

1865
Uthogm[‘}h
150 243 mm
G2000-1628
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k57

154 = 210mm

MUSICAL STUDIES, - BY H. DAUMIER
[continued]. OLD [HOLDERS OF THE]
AWARD OF MERIT FROM THE
CONSERVATOIRE.

1865

Lithograph

154 % 240 mm

G.2000-1629
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b7

169 x 238mm

MUSICAL STUDIES, - BY H. DAUMIER
[continued]. The last player of the tambour de
Basque.

1865

Lithograph

169 > 238 mm

G2000-1630
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757

152 = 246mm

THE BILLIARD-PLAYERS, - BY H. DAUMIER.
= More than one point!... and a real pair of
glasses... not a chance!!

1865 7
Lithograph
1525216 mm
G2000-1631
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PARISIAN SKETCHES, - BY H. DAUMIER.
... And from her pink lips. Escaped a name
sweet as a bird's song.

1874

Lithograph

161 % 246 mm

G2000-1632
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UL

163 = 243mm

PARISIAN SKETCHES, - BY H. DAUMIER
AT THE CIRCUS. She is his daughter: or the
art of destraying his children and making
denials of it.

1875

Lithograph

163 243 mm

GL2000-1633
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172 % 262mm

UNPUBLISHED DRAWING BY H. DAUMIER,
Is it tolerably becorming, men under anmns!
1879

Lithograph

172 % 262 mm

G.2000-1634
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207 % 276mm

NEWS 154: Savage Bineau having at last
found a use for his club on the boulevards], |
and making Parisians acquainted with all the
charms of American roads.

1850

Lithograph

207 % 276 mm

G2000-1635
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210% 264mm

NEWS 156: Parisians having found a method
of moving around on macadamized
boulevards, in rainy weather.

1850

Lithograph

210 % 264 mm

G000 1636

(CEZTE 155/ H Y Al O LI
flixer—-o [IEZhDitbv -6 A %Y
AL %Ll S 6B TIHALS
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1850

k57

204 > 267Tmm

NEWS 155: One of the slight inconveniences
of Macadamization, — More than that
[famount] of dust... go and take a stroll along
the Boulevard!...

1850

Lithograph

204 X 267 mm

G.2000:1637
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NET 37

217 % 263mm

NEWS 162 THE RESULTS OF
MACADAMIZATION. View of the boulevards
in six months” time... - the despair of
proprieters!

1850

Lithograph

217 % 263 mm

G.2000- 1638
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210 = 25Tmm

NEWS 160: MAC-ADAM AND BINEAU IN
HELL. As the result of a terrible, but deserved,
punishment, they are condemned to repave
the Champs-Elysées.

1850

Lithograph

210 % 257 mm

(200016349
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k57

213 261mm

NEWS 165: Vexatious commercial situation
of the Boulevard's galette sellers on days
when the mud allows Parisians (o move
around only with the aid of tall stilts.

1850

Lithograph

213 %261 mm

G, 2000-1640
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Nk 57

215 268mm

NEWS 169: NEXT PROCLAMATION BY THE
PREFECT OF POLICE. To avold accidents,
carriages and horses will, from henceforth, be
unable to drive on macadamized boulevards
without a loud bell which will alert
pedestrians of their approach.

1850

Lithograph

215 % 268 mm

G.2000-1641
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213 % 262mm

NEWS 47: Adormments of Paris - the new
fortifications of the Louvre Courtyard

1850
l.ilhngr.q’lll
213 % 262 mm
G2000-1642
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199 % 277Tmm

NEWS 164: JEAN GOUION AND PHILIBERT
DELORME SEARCHING FOR THE LOUVRE
COURTYARLD. The Citizen - The Louvre

133

Cowrtvard? .. sirs, vou re i it!
1851

I,ithuqruyh

199 % 27 Tmm

G.2000-1643
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210 % 269mm

NEWS 161 How macadam thwarts especially
the galette business.

1850

Lithograph

210 % 265 mm

GL2000- 1644
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202 % 257mm

NEWS 54: = They're right to leave that tower

there standing... you ; have to go up in a

balloon to demolish it!...

Lithograpt
ithograph

202 ”Fiiﬁlf mm

G2000-1645
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18521

WEX 92

184 = 261mm

NEWS 59: - Come on, citizen, get up quick. ..
it's your turn, got to demolish you!...

1852

Lithograph

184 % 261 mm

G.2000-1646
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18524

Nhra7

207 * 266mm

NEWS 58: A view taken in the new rue de
Rivoli.

1852

Lithograph

207 x 265 mm

G.2000-1647
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218 = 268mm

NEWS 55: AN EFFECT OF THE DEMOLITION
WORKS IN PARIS. Certainly here’s where |
live... and I can't even recover my wife!

1852

Lithograph

218 <268 mm

G.2000-1648
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260 = 215mm

NEWS 68: SPEAK TO THE PORTER... But

it's finding the Porter... There's the difficult

thing.

1852

Lithograph

260> 215 mm

G.2000-1649
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204 = 260mm

NEWS 38 A DIALOGUE AT THE POINTE ST,
EUSTACHE. - What type of fort is that,
madam! - Goodness... it's the market fort!
1852

I,ill)lugmpll

204 = 260 mm

G.2000- 1650
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219 % 273mm

NEWS: To think here we aref,] Parisians!...
18600

Lithograph

219 % 273 mm
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NEWS MR. PRUDHOMME - My son,
remember this memorable day on which you
have seen demolished forever the wall of the
custont’s post... remember that sooner or
fater, philosophy, the product of humean
reason will simitarly overturn the barriers of
social prejudices!... LITTLE ADOLPHE - Yes,
papal.. but @ say..., papa,... why are they
rebilding them a bit further away?...

18610

Lithograph

226 % 272 mm

G.2000-1652
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THE DOOR-KEEPERS OF PARIS 4: - If vou
are not of the nobility, it's useless my 'ihu!b.*ng
vou this appartment [ let only fo titled people.
1858
I.xllnn{l 1|_rh

248 % 215 mm
G2000-1653
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270 > 228mm

= Sir will be very comfortable here: a suberb
viern... just opposite the spot where they think
the enemy will place its first batteries.

1870

Lithograph

270 % 228 mun

G2000-1654
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250 % 190mm

NEWS 35: AN AERIAL {SHORT] EXCURSION
TRAIN. The aeronaut. — Well! gentlernen, what
do you say to this spectacle? A citizen. - [ say
that I'm very angry al having paid three
hundred francs for my placel...

1852

Lithograph

250> 190 mm

GL2000-1655
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k7T

252 216mm

NEWS 37: The closer | get to the sun, the more
Ishiver... surely that star doesn't warrant the
reputation for heat that it's been given... | see
that my horse misses the ground!

1852

Lithograph

252 X 216mm
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NEWS 36: An ascent in autumn: Mr. Thévelin
devoting himself to an aquatic-aerial exercise
on his trapeze.

1852

Lithograph

255%212 mm

G.2000-1657
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18524
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261 % 222mm

NEWS 38: A DESCENT BY PARACHUTE.

The Devil take Mr. Godard for having had the
idea of cutting the rope when the balloon wes
right above a lightning-conductor.

1852

Lithograph

261 %222 mm
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208 % 218mm

NEWS 43: Inconvenient for a Parisian
aeronaut to conduct his descent in a country
which is not inhabited by Scotsmen at all.
1852

Lithograph

248 % 218 mm
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211 x275mm

NEWS 45: ABDUCTION OF A GIRL-SPIRIT

OF THE AIR. - Come, come, Mr. Godard, I&m

frozen, let me into the gondola... - That's

impossible, since we'll be seen by Pars... -

But I've got a frightful head-cold!... = All I can

Proise (s (o Wipe Your 1nose, as Soor as e

get into a cloud!...

134

1852

1. .lllmgm}_sll
211 %275 mm
GL2000-1660
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NEWS 46: Arrival on the ground of two girl-
spirits of the air.

1852

Lithograph

191 X 262 mm
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NEWS 49: A service which is not easy to
render.

1852

Lithograph

208 % 270 mm

G.2000-1662
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NEWS 478: The Builder of the LEVIATHAN,
finding, in a drearn, the means to propel his
boat fonward.

1858

Lithograph

204 % 276 mm
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PHYSIOGNOMIES ON THE RAILWAYS 2:
Flatform for the Brussels line. = A view taken
on a day of difficult selling-off at the Stock-
Exchange.

1852
Lithograph
212x '.*fil(’ mm
G2000-1664
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210 % 272mm

PHYSIOGNOMIES ON THE RAILWAYS 10
Invasion of the caniages, on a day when they
run an excurston train from Paris to the
seaside for five francs.

1852

Lithograph

210%272 mm
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NEWS 51: View, plan, section and elevation
of the new buses on the boulevard. NOTE. -
These new camiages have received high
praise from the pole-vaulter, the fiv-man/, |
from intrepid Thévelin and other distinguished
Cvrnnasis.

1855

Lithograph

205 % 286 mm
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1858

Nh&r 57

201 > 262mm

EXCITEMENTS OF THE RAILWAY I = Look
here... my wife with a gentlernan.... and we're
rushing full steam ahead! .. no way of going
to suprise them!!.

1858

ljlhugrai))ll

201 > 262 mim

G 2001667
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1864 4

YR 57

250 = Z3hmm

ON THE TRAIN 1: - The appearance of that
Gentlemean hardly gives me confidence.

- The lace of that Traveller inspires in me no
confidence what so ever,

15864

Lithograph

230 > 206 mm

G 20001668
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THE UNIVERSAL EXHIBITION 2: Funeral

miarch!!...

llJ&SS
ithograph
213 xgi:'-?mm
G2000-1669
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h LR TEIHLNDLD )
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k37
217 x Z56mm
THE UNIVERSAL EXHIBITION 5; How one
enters the universal exhibition and how one
leaves it.
1855
Lithograph
217 > 256 mm
G20001670
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1855 4F

W57

193 = 250mm

THE UNIVERSAL EXHIBITION 10; = It was
Moliére who was on this monument... = No, ...
it was LA FONTAINE - Yes... Moliere on the
fountain.

1855
Lithograph
193 = 250 mm
G.2000-1671
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193 > 260mm

THE UNIVERSAL EXHIBITION 11: - lwasn’t
able to weary me to see the tower St. Jacques-
la-Boucherie... ow, purittee, puittee!... -
Coachman!... drove us now to see the tower

St Ybars... I had also much heard spealk
about it... [ flew to see the tower St Yhars...
1855

Lithograph

1893 > 260 mm
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206 % Z34mm

THE UNIVERSAL EXHIBITION 15: THE
TURNSTILE: A new machine invented by an
enemy of cninoline skirts.

1855

Lithograph

206 % 234 mm
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18559
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193 = 254mm

THE UNIVERSAL EXHIBITION 19: - | say,
husband, is this it here, the buftet?.. it looks
Jolly appetising to me, 'l centainly have
somefink!..

1855

Lithograph

193 % 254 mm

G.2000-1674
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202 % 253mm

THE UNIVERSAL EXHIBITION 34: An English
farmily not managing to escape the discomfort
of sleeping in the open air, for which, thanks
to the hospitality of a MILORD. (Night taniff.
two francs fifty centimes per hour. )

1855

Lithograph

202 % 253 mm
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THE UNIVERSAL EXHIBITION 36: THE
REFRESHMENT-ROOM WITH SEATING, -
Look here... afl these peaple eating... so they
feed you on days when you pay twenty sous
admission... let’s go in!... - No, missis
Carpolet,... those are probably the members of

the tasting, jury in going about their duties...
let's not disturl them!

1855

Lithograph

205 % 247 mm

G 20001676
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THE UNIVERSAL EXHIBITION 36; THE
REFRESHMENT-ROOM WITH SEATING. -
Look here,.. all these people eating... so they
feed you on davs when you pay twenty sous
admission... let's go in!... = No, missis
Carpolel,... those are probably the members of
the tasting, jury in going about their duties...
let's not cisturb them!

1855

Lithograph

205 % 247 mm
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NEWS 192: By way of killing time while
waiting for the exhibition to open.

1855

Lithograph

255 = 203 mm
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THE EXHIBITION OF ANIMALS 2: = To think
that perhaps one day 'l become as fat as
that!...

1856

Lithograph

208 = 260 mm
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205 % 265mm

THE EXHIBITION OF ANIMALS 3: - Look
here, there are cows with a body but no
legs!... - Another time they'll succeed in
producing animals with legs byt no body!...
1856
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205 = 265 mm
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THE EXHIBITION OF ANIMALS 6: - Oh

look, what funny cowherds... they're dressed
in a strange way. - They've probably put on
carmival costumes to distract their animals
along the way...

1856
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214 = 266 mm
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NEWS 7: = It seemns | spy over there a little
dog which isn't nuzzled!... - Fear nothing,
Mr. Robichon, if it approaches, I'll throwo my
snuff-box in its eyes!

1852
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NEWS 278: = Yes, missis Fribochon, there
was, three weeks ago, a very big earth tremor
in Bordeaux, and no later than the day before
vesterdeay, between midnight and three in the
morning 1 felt jolts in my bed that weren't
natwral.., mister Potard, the herbalist,
explained this Phenomenon to me... he claims
that it's owing to the goverument that allows
too much digging up of the land in California
aned that it'll end up by plaving a dirty trick on
all of us in the Batignolles...
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NEWS 1 THE RUSSIAN QUESTION DEALT
WITH ON A COUCH - Yes mister Coquardeau,
the aimbition of the Russian Colossus becomes
insatiable. . it is already not enough for him to
have blown up the Black Sea and to have
smashed all the seaports in the Levant, now
today the same Colossus makes reacy to seize
the Dardanelles... | am of a mind to suffer
none of it mister Coquardea!
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NEWS 25: = Yes, mister Rifolet, they say that
the Cossacks appeay to be marching to
Constantinople only the better to fool us.. in
reality, theyre on the way to Pans...
persanally, I've taken all my precautions, l've
alreaedy carefully hidden all my packets of
candles
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246 = 218 mm
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NEWS 59: THE INCONVENIENCE OF
DINING WITH A SCHOLAR WHO LIKES
MAKING CHEMISTRY AND OTHER
EXPERIMENTS. — Well now, without your
questioning it, 1 have just made you all eat
frititlary... I'm curious 1o know positively if it's
a safe food able to replace the potato or if it's
poison.
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FPARISIAN SKETCHES 3: - Yes, my dear
mister Coffignon, it would be difficult for me to
count up the number of my conquests l've
always had and today still have great success
with women - To be sure [,] as forme [.] I've
only ever had mine [my womanj and I still
find that it's too much!
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Recollections of Artists 311: - There's one

for vou, he might well be as miserable as sin,
what [ wouldn't give him for a sou’s worth of
work.
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BLOKES OF PARIS I: - Beer [.] never...
there’s only absinthe for setting a man up
again!...
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NEWS 24: - What... the paper says that it's
rumoured in the Stock-Exchange that the
Russians have crossed the Prut!... - Well!
Mister Panelet... all the same... because the
Russians have begun hostilities that's no
reason for vou not to finish off shaving.
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l.nlmumyll
189 255 mm
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NEWS 28: = 1 told you just now that |

wouldn't be annoved if the Orental aftair put
itself to rights. - Yes, and so? - Well, it's funny,
but sinice 've drunk that Mars beer, I'd like it if
we had a war.
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184 = 259 mm
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NEWS 31: - What a selfish man!... sleeping
when at this very moment the Autocral raises
soldiers!..
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NEWS 44: Parisian men in the act of studving
the Turkish question.
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NEWS 44: Parisian men in the act of studving
the Turkish question,
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PARISIAN SKETCHES 42: A protest [for non-
payment] on New Year's day... what luck!...
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NEWS 207: A GENTLEMAN ON A LUCKY

AMOROUS ADVENTURE, IN THE CHAMPS-

ELYSEES. Wait for me uncler the elm... nuniber

36,8421, it's still not hee!...
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212 %257 mm
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NEWS 66: To think that there are people who,
in weather like this, are cruel enough to put
that dog out of docrs!

Lihograp
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NEWS 308: A pleasure party in the countryside
dunng the pleasant month of May. - Take
heart..., Adélaide, we've not got more than a
short league to gol...
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NEWS 309: NAUTICAL RACES OF 1856 -
Oh! it's wonderful how fast they go... and
without oars!...

1856

Lithograph

204 = 270 mm

G 20001699

(BAEMAS B K TIOEVELL])
18554

Ul &6 v

195 % 273mm

THE ORIENTAL-PORCELAIN-VASE-MANIA 7:
A dreadful nightrare.
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195 x 235mm

THE ORIENTAL-PORCELAIN-VASE-MANIA §:
A fake vase from Japan causing admiration in
three genuine blokes.
I
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NEWS 332: Sadness of the butchers of Paris
since they have been forbidden rejoicing.
1855
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NEWS 252: Convicted for having sold crushed
sandstone instead of moist brown sugar.
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NEWS 304: The Medusa's head - for the
grocer af fault.
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NEWS 471: - What,... is it really possible!. ..
there ll soon be beef for next to nothing and
veal into the bargain!... - So they say, missis
Gobinard,.... and they say!...
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215 %259 mm
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NEWS 555: The pastry cooks and the bakers
arguing over the cake.
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NEWS 275: An animal full of modesty and
having himself begged to accept the honour to
be transformed into meat of the st class.
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THE EATERS OF HORSEFLESH 8: He is in the
best of conditions... now is the proper moment
to eat him...!
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212 % 265 mm
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THE EATERS OF HORSEFLESH 9: Perhaps it's
ood... but never mind, I'm still not sufficiently
earned to eat that!...
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212 % 259 mm
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THE EATERS OF HORSEFLESH 10: Ist
SCHOLAR: - I'm beginning 1o be tired of
horse-meat... they haven't vel thought of
eating dog.. what ifwe try it?... 2nd
SCHOLAR: = Why, well!... it's an idea, but let's
talk more quietly so he has no SUSPICIONS.

1856
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215 % 260 mm

G.2000:1710
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THE EATERS OF HORSEFLESH 11: Reunion
of scholars proposing among themselves to
experiment with new alimentary substances.
1856
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1949 = 271 mm
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THE EATERS OF HORSEFLESH 12: Great
revolt of the rats of Monttaucon who do not
want to let their food be canied off by the
scholars.
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THE EATERS OF HORSEFLESH 1.3; - You
see... {'ve just done my shopping myself!... |
invite you (o dine tomonow... one can't say
that its a first-class horse, but the broth from it
can only be better!...

1857
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219 = 265 mm
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PARISIAN SKETCHES 21: SCENE OF
HORSEFLESH-EATING. - True indeed... there's
Sir eating his old horse... 1 only hope that one
day he doesn’t get the idea of sitting down to
eat his old maid!...
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200 % 260 mm
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FISH-CULTURE 6: = Do you see my two

trout? = No... not very well. - There... on the
left.. next to my salmon - That's odd... [ cam't
even make out the salmon.... it's perhiaps
ouving to with the fact that this opera-glass is
JIOOF.

18513
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194 % 267 mm
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NEWS 387: Mr. Coste, perceiving that by

cint of taking his fish out of the water to judge
their state of health, they have finished up by
being severely ifl...
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NEWS 325; The flowering of the Cactus-
grandiflorus - Rejoicing all round!...

| 856
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G2000-1717

(CEIE 323 HF RADREZN bt
LAEMERIL R, oS TF ST a—
F—NORMERL L, )

185651

It ]

208 = 266mm

NEWS 323 Horticulturalists of Vaugirard
going al mudnight, on tipoe, to try to take the
Howwering of the Cactus grandiflorus by
SUIprise.
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200 = 266 mm
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NEWS 55: = My boy, the apparition of a
comet aliways coincides with some
mermorable event.... this one predicted for us
vour trimmphs at Galuchet's boarding-
school!
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THE COMET OF 1857.2: = Don't want none

of vour bill at all... the payment date’s on the
fifteenth of June and the world ends on the
thirteenth!...
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THE COMET OF 1857 7: An aspect which
the streets of Paris already begin to take on
each evening.
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NEWS 385: An indispensable procaution
which Parisians take when they leave their
homes, even in broad daylight, since they
have been told by Mr. Babinet that the sun
might be extinguished from one moment to
the niext.
Lilhograpt

thograph
213 XS‘,!E‘»{rl}mm
G.2000-1722

(TEITE 386 SERICUL KM O BEH+
ZERULLL Iz BRSO FilASZ
(s =% 0 < T )

18574

k¥s7

212 % 270mm

NEWS 386: Mr. Babinet deciding to go and
extinguish the sun himself, in order not to give
the lie to his prediction.
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NEWS 392: = Oh! my poor missis Chalfarou,
it’s certainly all over with us... there’s the
comet ariving and the sun going away!...
1857
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214> 280 mm
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NEWS 181: The twentv-five-vear-old men
coming to ask Mr. Flourens the reason for the
manner in which they have been classified in
his book.
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215 X257 mm
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NEWS 388: Mr. Hume dispensing with the
fantasy of having his boots polished by Julius
Caesar.

1857
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THESE GOOD PARISIANS 8: THE NEW
ENTERTAINMENT OF PARISIAN EVENING
PARTIES. Mr. Hume's spivits shaving Mr. de St.
Potard and undressing Mme. Coffignon’s hair.
1857
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209 = 253 mm
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THESE GOOD PARISIANS 13: THE PARISIAN -
Tell me, worthy fellow, what do you do with
all your cows when they become old and no
fonger give milk?... THE COW-HERD - Look
here.... the tomfoolery.. you make beef out of
them!...
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FLUIDOMANIA I: = So, sir., is it turning ? -
Not yet... but we're still only at the sixty third
mirnute... go away, Madeleine, don't upset our
fluid..
Licgapt
thograph
181 ::g2?(1} mim
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NEWS 134: THE HYPNOTISING DIAMOND.
The new amusement for evening gatherings.
- or the means to amuse onesell and squint in
society, without taking offence...
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NEWS 137: Still the marvels of the
hypanotising diamond, - or the manner, irt
society, to make ladies take up poses not less
tiring then awkward
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NEWS 138: - My dear..., do come and look
at these pretty diamonds!... - Don't look at
that.., fmh’s‘h woman!... it ll make you
squint!!...
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NEWS 140: A USEFUL APPLICATION FOR
THE HYENOTISING DIAMOND = My wife is
well hypnotised!... | can quietly clear off to the
opera ball... steep soundly duckie!...

li.i I : |
thograph
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NEWS 142: PALMISTRY, THE NEW PASS-
TIME OF GOOUD PARISIANS - Adélaide... I've
searched in vain... | can't find the little line
which foretells .'cm? lite... my God!... must | die
in the prime of fife!.
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THESE GOOD PARISIANS 1- - Ol!
Théophile..., I'm learing some fine things
about you.... according to Mr. Desbarolles’
hook, | see you have on your palm the
debauchery linel... = Oh! .. bah...
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NEWS 100: Mrs. POTARD. = [sn't it true,
gallant turco, that you prefer French women to
Africans?... Mr. POTARD. - Hush!... my good
lady.... you know you Il make him blush!..
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NEWS 101: - Ol!... my dear..., I'm frightened
of those people. therel... - So vcm should be,
they're very vicious... rhey beat women and
make blacks of them!...
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NEWS 101: - Oh!.. my dear..., I'm fightened
of those peaple there!... - So you should be,
they're very vicious... they beat women and
make blacks of them!...
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Frontispiece of the ALBUM DES CHARGES
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PARISIAN SKETCHES 33: - How late you

are amiving af the Stock-Exchange... 'l
warrant you've had a windfall?... scoundrel!...
= What do you expect!... I'll settle dotwn....,
when | get old!...
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NEWS 269: - Oh! Good Lovd, my dear
fellow, what a state vou e in, = Hush! it’s a
dodge ['ve devised for not giving New Year's
presents,
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e
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NEWS 457 Master, you owe me five sous
mare for your .*quuqe,,,. and, what's more,
I'm polite. because | eould count your wite as
& second bundle...
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NEWS 110: ABUSING FREEDOM. - Take you
to the Madeleine, what nonsense! I'm going to
take you to the Zoo, I'm invited for dinner near
there
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NEWS 127: Prudhomime obliged to take
lessons from Miss Menken to stop a horse-
dratwn cab.
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NEWS 106: - Miss prud hromme [sic], |

have learnt that the English are going to come
again lo contend for the Paris grand prix. my
patriotism makes it a duty for me to prepare
for the struggle.
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G2000-1746

{CTETE 173[ v iz T  [BES
Bh )L TIPR S AT A LIS A -
TV AOIZEBIHNINTLHO 2 I[IE<ER AR,
Ziudh, HOIESA LBIERFAZT T
DICHNMEL THARZL]])

18605

U7
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NEWS 173: AT CHALONS CAMP. = Papa, why
do they make these soldiers go out when it's
raining. - My dear, it’s to teach them to go
into action.
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NEWS 257 - Léocadie, from on high 40
ard threequarier centuries centuries gaze
upon us. - Oh! my goodness! and me, |
haven't done my todlette!. ..
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NEWS 214 = They're talking about holding
new elections. - This time before giving our
votes to one of the candidates, we'll have him
vistted by the doctor so that aftenwards they
don't declare him .'.-.lm.‘.-d
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NEWS 254: A DEPUTY'S NIGHTMARE. - Oh!
my God! what is the maiter dear? - [ was
dreaning that [was invalidated.
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NEWS 61 Cuckoo! there it is again!...
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Hewd of an old man - one of five experimental
efchings on one plate by Daumier; Henri
Hearpigmies: Felicien Rops: and Taiée.

Plate marks: 103 % 227mm
al area of Daumier: 50 % 7T0mm
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Albrecht DURER [1471-1528]

Madonna with the Swaddeled infant
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The Three Trees
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Et(.hmg with drypoint and burin
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The Good Samaritan
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256 % 213mm
G.2000:1755

(7T I A0
1655

ToaF ¥ FF{R4xF
164 % 13%mm

Abraham’'s Sacrifice
12'5515' d Dy i
lehing an ol
164 = I}?'}!Jmm e
G.2000-1756

(iR O MDD O LETHUZI A4
1642441

= T L

152 % 138mum (#8) /147 * 132mm (R

Student at a table by Candlelight

c.1642

Etchin

152 = 138mm (paper) / 147 % 132mm (image)
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Edouard MANET [1832-1883]

La Banicacde

c.1871

Lithograph on Chinese paper
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Lucas CRANACH, the Elder [1472-1553]
The Temptation of St. Anthony
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Woodcut
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“Seismic [solation and Conservation Work on Rodin's “The Gate
of Hell',”
18th International Congress, The International Institute for

Tradition and Innovation: Advances in Conservation, 11C
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2000 (&[] 56 £ Kimio Kawaguchi and Tsukada Masahiko)
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“Seismic Isolation and Conservation Work on Rodin’s “The Gates
of Hell',” Tradition and Innovation: Advances in Conservation, [1C
18th International Congress, The International Institute for
Conservation of Historic & Artistic Works, Melbourne, October
2000 (3& [i] % £  Kimio Kawaguchi and Masahiko Tsukada)
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