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Honoré Daumier’s Prints (1701 pieces)

(see “List of New Acquisitions,” pp.35~140 of this volume, for complete list of
titles).

Provenance:
Edward Morse; Tobu Museum of Art (Tobu Railway Company)

Exhibition:

Honoré Daumier Caricatures from the Tobu Collections I (1997), II (1999), Il
(2000), Tokyo, Tobu Museum of Art
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The prints created by Honoré Daumier (1808-1879), predominantly
in the lithograph medium, hold an unquestionably important
position in the history of 19th century prints. The 1,701 works
purchased from the Tobu Museum of Art, located in the Ikebukuro
district of Tokyo, are an extremely important, world-renowned
compendium of Daumier's works.

These works were originally in the famous print collection of the
late Peter Morse who died in 1993, and was a descendant of Edward
Morse, discoverer of the Omori Shell Mound site. One portion of
Peter Morse’s collections, his ukiyo-e prints collection, are now in the
Sumida Ward, Tokyo collection, while Morse’s collection of 19th
century French prints were acquired by the Tobu Museum of Art in a
blanket purchase.

Over the course of his life, Daumier is known to have created
more than 4,000 lithographs (according to Delteil), more than 1,000
woodcuts, 300 oil paintings, and some 60 small clay statuettes.
However, it was the massive number and quality of caricatures
created by Daumier in the lithograph techniques — learned as a child
to support his family - which brought his full artistic genius into play.
Over the course of approximately 40 years, from 1832 to 1872,
Daumier published his caricatures in two satirical periodicals, the
weekly La Caricature (1830-35) and the daily Le Charivari (1832-93),
both published by Charles Philipon (1800-1862).

The Daumier works in the former Morse collection are an
exhaustive gathering of his prints. With the exception of the large-
scale collections in Europe and America, such as those in the
Bibliotheque Nationale, Paris, this collection of Daumier prints is
only rivaled by one public collection in Japan, the more than 2,000
prints in the Itami Museum of Art, which is based on a core of 432
works formerly in the Ataka Collection.

The NMWA collection of Daumier works includes all but ten prints
of the Daumier works published in La Caricature and those of its
monthly supplemental publication, L’'association Mensuelée. The
majority of these prints have been separated from their bound
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formats and are now mounted as individual sheets. The works from
Le Charivari are in various formats today, with six volumes of bound
issues of the magazine (these works are not mounted on mats, and
this group of items was presented as a gift to the museum by the
Tobu Railway Company, separate from the purchased prints).

The Tobu Museum of Art held a series of three exhibitions during
1997, 1999, and 2000 (Honoré Daumier, Caricature, I, II, I, from the
Tobu Collections). The three catalogues that were published on the
occasion of those exhibitions reproduce approximately 1,500 prints,
including all those from La Caricature and L'association Mensuelée
(with the exception of a few prints which exist in duplicate in the
collection), and the Le Charivari prints which have been mounted in
album or single sheet format, thus excluding the works in bound
issue format. The catalogues arrange these prints in chronological
and series order. In detail, catalogue I includes 500 entries, catalogue
II, 494 entries, and catalogue llI, 475 entries.

The condition of these works is truly a mixed lot. There are a few
examples of proof prints, known as “sur blanc” for their lack of
captions or legends, and some test prints which have their captions
printed and are stamped with censorship stamps. The bulk of the
newly acquired works, however, were mass-printed on poor quality
paper along with their accompanying magazine texts. The range of
paper qualities used, and each work’s different state of preservation,
means there is a complete range of conditions, with some works
showing considerable foxing. Further, some of the works have been
adhered overall to their mount surface, and this state will surely call
for conservation intervention in the future. There are also some
hand-colored works in the group.

However, overall, it is rare to see a collection with such a unified
state of preservation. The NMWA print collection includes a number
of focused, high-quality collections, such as German prints centering
on works by Diirer, Holbein and Schongauer, some 422 works by
Jacques Callot, 17th century Dutch engravings centering on works by
Rembrandt, series albums by Piranesi, Goya and Max Klinger, and
other sub-groups. This addition of the Morse collection of Daumier
prints marks a dramatic leap in the importance of the NMWA print
collections.

When the previous owner of the collection, the Tobu Museum of
Art (Tobu Railways Company), purchased the Morse Collection, they
are said to have received the condition from Morse that they do their
best to make sure that the collection stay intact and not be scattered
or dispersed. The NMWA purchase of this collection in its entirety
allows the wishes of the deceased collector to be honored in
perpetuity in a new location. (Akiya Takahashi)



