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Dutch Art in the Age of Rembrandt and Vermeer: Masterpieces of the Golden Age from

the Rijksmuseum Amsterdam
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Duration: 4 July —24 September, 2000

Organizers: The National Museum of Western Art, Tokyo/ The Tokyo Shimbun
Number of Visitors: 280,259
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This exhibition commemorating the 400 years of relations between
Japan and the Netherlands was the most important project of the
“Netherlands Year” events held in Japan and the “Japan Year” events
held in the Netherlands during 2000. The exhibition consisted of 50
oil paintings and 46 drawings and prints from the collections of the
Rijksmuseum Amsterdam, the veritable center of Dutch art, and was
planned to provide a full overview of 17th century Dutch art. In terms
of cultural exchange, there had originally been hopes for a mirroring
exhibition of Japanese arts from the Tokyo National Museum to be
held in Amsterdam, but various circumstances prevented such a full-
scale set of exchange exhibitions to be held.

Normally there are difficulties setting a thematic approach to an
exhibition when the displayed works are drawn entirely from a
single lending museum. While there is usually a hope to “provide a
complete overview,” even with the set genre and temporal
perimeters of 17th century Dutch painting in a medium sized
exhibition (approximately 100 displayed works), there is always the
risk that the slightest misstep could lead to a monotonous or overly
general exhibition. The Dutch organizers listened carefully to these
fears of the Japanese organizers, and the Dutch responded well and
fully to the Japanese organizers’ intentions for the exhibition. The
original exhibition plan for a display of only oil paintings was then
modified to include prints and drawings, and through a full
exchange of opinions, the final list of exhibits represented a
complete change from the first proposed list of works.

The exhibition centered on four sections titled Dutch Scene,
Dutch Still Life, Rembrandt and the Art of Portraiture, and Vermeer
and Genre Painting. These sections presented all of the major
familiar artists of the golden age of Dutch painting, including
Rembrandt, Vermeer, Jan van Goyen, Frans Hals, and Jacob van
Ruisdael. The addition of works in the Dutch Scene section by such
Italianate Dutch painters as Jan Both and Nicholaes Berchem
conveyed the breadth of Dutch landscape painting during this
period. Further, the inclusion of an emblem book, in this case
Roemer Visscher's Sinnepoppen, and scientific botanical studies and
other natural history type works to the Still Life section was an
experiment in broadening existing definitions of what constitutes
Dutch art.

However, aside from these central sections, the main focus of this
exhibition lay in its opening and concluding sections. These were

the sections dealing with Dutch Mannerism and Dutch History
Painting. Dutch Mannerism is generally considered to be the
forerunner to the Golden Age of Dutch painting, and as such, is
usually not included in exhibitions of Golden Age works. Given that
it would be impossible to organize an exhibition solely focused on
Dutch Mannerism in Japan, the author hoped that given the present
exhibition’s aim to display the entirety of the golden age of Dutch
painting, the inclusion of a Dutch Mannerist prefatory section would
allow viewers to consider how this style which deviates from realism
was, in fact, related to the realism of the Dutch golden age. Further,
while the realm of Dutch narrative pictures is an almost completely
unknown genre in Japan, this genre of paintings is widely accepted
as an important aspect of 17th century Dutch paintings. The
Japanese organizers fervently hoped that a section on this theme
could be included in the exhibition. Through the inclusion of these
two sections in the exhibition, the organizers hoped to indicate, to
some degree, the overall diversity of Dutch 17th century arts which
has been overly simplistically viewed in Japan as a period solely
focused on realism.

Possibly thanks to the “Netherlands Year” focus, the Japanese
organizers were delighted with the greater than expected numbers of
visitors to the exhibition. However, if we also consider the effect of
the Vermeer exhibition which had been held in Osaka in the Spring
of 2000, we can also see how Japan experienced a sudden “Vermeer
boom” during this period. The fact that the present exhibition
contained only one work by Vermeer led, conversely, to the present
exhibition being more severely criticized than expected. While the
organizers can take pride in their realization of the exhibition’s
original goal of “showing the entirety of the period,” it is an
undeniable fact that the content of the show became somewhat of
an overview, and it is thus possible that the underlying exhibition
concepts may have been missed by the close to 300,000 visitors to
the exhibition. (Akira Kofuku)

[Catalogue]

Edited by Akira Kofuku and Rintaro Terakado (Aichi Prefectural Museum of
Art)

Essays:

Dutch Seventeenth-Century Painting—the Art of Talented Specialists /
Wauter Kloek

Local Color— Painting and Proto-National Awareness in the Dutch Republic
/ Mariet Westermann

Ut pictura non poesis (Painting is not like Poetry) — Landscape as a Subject
in 17th-Century Dutch Art / Huigen Leeflang

Self-portraits in the Guise of Apelles, or Art Theory as Self-projection /
Akihiro Ozaki

Love's Path— Vermeer's Love Letter and Bathsheba's Letter / Akira Kofuku
Produced by Cogito Inc.

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio



