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Pietro Longhi, whose real name was Pietro Falca, was born in
Venice in 1702. According to the biography written by Pietro’s son,
Alessandro, Pietro first studied painting under the Veronese painter
Antonio Balestra (Verona, 1666-1740). Balestra was the painter who
brought a more classical, academic painting style into late 17th
century Venetian painting, then characterized by its dark palette
and inflexible forms. Longhi’s individuality did not always accord
with Balestra’s painting style or his character, and it seems that
Longhi left Venice to travel to Bologna where he continued his
painting studies with Giuseppe Maria Crespi (Bologna, 1665-1747).
Longhi was greatly stimulated by these studies under Crespi, a
painter known for his adept use of light and shadow in his piercing
view of everyday life. Longhi returned to Venice where he suc-
ceeded in creating an epoch-making, yet singularly unspectacular,
painting style which fully conveys the sheer reality of ordinary 18th
century Venetian lives.

The Indiscreet Gentleman first appeared in 1965, in Vittorio
Moschini’s monograph on the artist where it was listed as a work in
the Riccio Collection.) Since that initial publication, numerous
scholars have firmly supported both the quality of this work, and its
dating to the latter half of the 1740s. Stylistically, this painting on the
theme of courtship can also be seen as from the same period as a
series of other works on the theme of lovers, The Visitation of the
Procuratore (Metropolitan Museum of Art, New York), The Letter
(Metropolitan Museum of Art, New York) and The Lesson of Music
(Walters Art Gallery, Baltimore). While Moschini has linked this
work to a drawing now in the Venetian Museo Correr (no.511, recto
and verso), Pignatti rejects that connection.?)

According to the conservator’s report written by Sara Walden
on February 17, 1997, there is a tear in the old canvas ground in
the upper section of the painting’s background, and she removed
the old varnish from this area and added some retouched pigments
to the area. After making other detailed retouching, she reported
covering the work with a top layer of dammar resin, but she reports
no major damage in the figural areas of the work. In other words,
the work has been maintained in quite good condition.



