Foreword

This Annual Bulletin 34 for the National Museum of Western Art, Tokyo, recounts the Museum’s exhi-
bitions, acquisitions, research, conservation, education, and informational activities during the fiscal
year of 1999 (April 1, 1999 —March 31, 2000).

This fiscal year marked the second year since the Museum had resumed special exhibition
activities in the Special Exhibition Galleries located under the Museum’s forecourt. The first year
of exhibitions in this new wing was a period of trial and error experiences and gradually we have
become accustomed to their effective use. Following the previous year’s installation of Rodin’s The
Gates of Hell, progress was made on the installation of other Rodin sculptures and the creation of
greenery zones. All in all, this was the first year that the museum showed that it was fully back on
track after the disruptions during the years of construction and renovation.

The special exhibition activities of this year opened with an exhibition on Italian Renaissance art
begun during the previous fiscal year. The exhibition, named after Florence and Venice, the two focal
cities of Italy’s Renaissance, centered on 45 paintings and 15 sculptures from 15th and 16th century
Italy lent by the State Hermitage Museum of Russia. This exhibition contrasted the characteristics
of these two important cities and highlighted their similarities and differences.

During the summer the “Rhetorick der Leidenschaft” exhibition based on works from the Austrian
collection, Graphischen Sammlung Albertina, focused on Aby Warburg, the German art historian
active at the beginning of the 20th century. This was an epoch-making project in Japan, as the works
in this exhibition allowed visitors to consider Warburg’s methodology, particularly in terms of Western
expression of the human form. An international symposium was held during the exhibition, “The
Faces of Skin/The Imagination of Skin,” and this gathering of German, Austrian, and Japanese
specialists from a variety of disciplines experimented with expanding the controlled academic dis-
cipline of art history.

The autumn exhibition featured 19th century arts from the Musée d’Orsay collections. Sub-titled
“Réve et Réalité,” this exhibition displayed approximately 200 examples of painting, sculpture, prints,
drawings, photographs and decorative arts by 19th century conservative and avant-garde artists. The
exhibition was organized around the themes of narrative, history, contemporary life, nature, and
isolation, and fully conveyed the characteristics of the Orsay, a museum dedicated to the spectrum of
19th century arts.

In the winter the museum welcomed “Visage: Painting and the Human Face in 20th-century Art,”
an exhibition organized by the National Museum of Modern Art, Tokyo during its renovation con-
struction. This exhibition displayed a sense of the contemporary which differed from the NMWA’s
normal scope of activities.

New acquisitions during this fiscal year included 3 paintings on religious themes by Beuckelaer,
Cavallino and Bassano, and 68 prints by Bernard and other artists. The paintings are all by artists
relatively unknown in Japan, and each fills gaps in the NMWA collections in the areas of Northern
Renaissance, 16th century Venetian school and 17th century Caravaggist styles, respectively.

The museum reopened after the construction and renovation period with the outdoor sculpture
and plantings in the left area of the forecourt not yet completed. During this fiscal year two of Rodin’s
major sculptures, The Burghers of Calais and The Thinker, were fitted with seismic isolation bases,
and a strolling garden-style planting arrangement was completed. This type of garden setting is
the first such installation since the museum’s opening and it is our hope that it will provide a new
element in the museum’s overall pleasant environment for the enjoyment of art. While the reinstal-
lation of several outdoor sculptures remains to be completed, the general “face” of the museum can
now be enjoyed.

December 2000 Atsuko Toyama

Director, National Museum of Western Art, Tokyo
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