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Duration: 12 January—7 March, 1999

Organizers: The National Museum of Western Art, Tokyo/The Yomiuri Shimbun

Number of Visitors: 56,275
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The plan for this exhibition was quite clear. It was hoped that the
similarities and differences between Goya and others would be
clearly revealed through the exhibition of prints created throughout
Goya’s life (1746-1828) together with other, related prints. There
was also a hope that such an exhibition would reveal whether or
not Goya actually created his own unique visual world for himself,
and provide us with tools for an understanding of the secrets of his
immensely imaginative powers.
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There were 296 prints exhibited (counting the British Museum’s
Cedn Bermidez Album as one work, and given that circumstances
prevented the display of catalogue number 248). Of these, more
than 40 percent were by Goya, and the rest were mostly Spanish
prints from Goya'’s period, or prints by his predecessors from vari-
ous European countries, such as those by Callot, Hogarth, Piranesi,
G. D. Tiepolo and others.

The most difficult aspect of this exhibition was its overall organ-
ization. In order to reveal both the “contemporaneousness” and
the “uniqueness” of Goya’s works, there was a need for an overall
chronological arrangement, along with sectional groupings which
would allow comparison between Goya’ prints and those by other
artists in terms of subject, composition, motifs, methods and use.
These sections were 1) Official prints—Diffusion of Images, 2)
Prints as a Subculture, 3) The Pleasures of the Bullfight, 4) The
Misery of War, and 5) Challenge to New Prints. These sections fully
convey Goya’s unique imagination, and show his ability to move
between “high” and “low” art forms. He was clearly inspired by folk
prints and contemporary incidents.

The organizer’s fullest realization of these exhibition goals
came in “Prints after Velasquez” of the first section, with its clear
expression of the difference between Goya’s “interpretative” prints
of Velasquez paintings, and other artist’s “reproduction” prints of
the same paintings. Other successful sections included those which
presented the relationship between the Caprichos print series and
the genre prints of the day, the Disasters of War print series and
earlier war prints by Callot, Romeyn de Hooghe, and contemporary
incident prints which were distributed in great number during this
period.

A gap of more than thirty years existed between the test print-
ings of the print series Disasters of War and Follies made during
Goya'’s life time and their final published first edition after his death.
The largest disparity between these two different versions of the
same images can be found in their handling of light and shadow. In
terms of Disasters of War, this exhibition compared the test edition
set of the Cedn Bermiidez Album in the British Museumn with the
various prints in the NMWA collection. Unfortunately, test prints of
the Follies were not available to this exhibition. While originally
the display of many of Goya’s lithographs was intended to wrap
up the end of the exhibition, the number actually exhibited was
much smaller than originally anticipated. It was a considerable dis-
appointment that the Colossus with the expression of Goya's
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frightening imagination could not be included in the exhibition.

In spite of these disappointments, the exhibition was epoch-
making, transforming the 19th century Romantic interpretation
of Goya. The exhibition made possible a new understanding of
Goya as an artist who reacted sensitively to the events in the world
around him, and to an understanding that it was this potent motive
force which led to his prolific artistic career. The exhibition also
fully conveyed the remarkable recent advances in Goya scholarship
and the growing maturity of the NMWA print collection. A sym-
posium commemorating the exhibition was held on January 12,
1999, at the NMWA. (Koji Yukiyama)
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