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There are many important examples of western art in Japanese
private and corporate collections today. However, with the excep-
tion of those which have been donated or loaned to museums, it
is an unfortunate fact that very few of these paintings can be seen
by the general public. This study exhibition was organized with
the dual goal of actively seeking out these “hidden” collections of
western art, and providing opportunities for the public to increase
its understanding of western art. Thanks to the generous cooper-
ation of Asahi Breweries, Ltd., the NMWA borrowed three works
from their collection for an experimental exhibition, the first of its
type held at the museum.

The question of how to select paintings arose in the planning
phases of this exhibition. As the paintings would be exhibited in
a section of the museum’s Permanent Collection galleries, the
selected works would have to supplement those in the museum’s
collection, while also being somehow relevant to them. Also, given
the study exhibition nature of the proposed project, the selections
could not simply represent the lending collection, there needed to
be some internal link between the works chosen. As was happily
the case, the Asahi collections include a considerable number of
superb early 20th century figural paintings, and thus an appropriate
theme was found.



Three oil paintings, Georges Rouault’s Aristocratic Pierrot, Pablo
Picasso’s Crouching Woman and Modigliani’s Portrait of a Young
Girl (Jeanne Huguette) were exhibited. With the exception of the
Modigliani, this exhibition was the first public display of these
paintings in Japan. All three of the works have been well published,
and we can say that each is of representative caliber in terms of
their respective artist’s oeuvre. The clowns painted by Rouault are
widely known and popular in Japan and there are quite a few small
canvas versions of this subject, including the three exhibited in the
NMWA'’s Permanent Collection galleries. In contrast to these small
versions, the Asahi collection Rouault is painted on a large canvas
and is an important indication of the monumental aspect of
Rouault’s clowns. The Asahi Picasso is a work of his “Blue Period”,
examples of which are very rare in Japanese museum collections.
The work depicts a typical subject of Picasso’s figural paintings of
the Blue Period, the poor woman crouches by the side of the street.
The juxtaposition of this early painting against the NMWA collec-
tion figural examples from Picasso’s later period conveyed one
element of Picasso’s lifelong artistic transformations. Unfortunately
the NMWA collection does not include any paintings by the Ecole
de Paris painter Modigliani. Durling the exhibition, this lack was
fortunately filled by the Asahi Modigliani, while also forming a nice
contrast with a figural painting by his friend, Chaime Soutine, in
the museum collection.

Given the small nature of this exhibition as a supplement to
the museum’s Permanent Collection galleries, and the situation at
the lending organization, only three works were included in this
study exhibition. In spite of this restricted scale, the long six month
installation of the works meant that a considerable number of
people were able to view them. While there was some concern that
the project would be criticized as a form of corporate advertising, we
can happily report that this exhibition met with extremely favorable
reactions. There were some who expressed surprise that Japanese
corporations possessed such superb collections, and there was great
interest expressed in future exhibitions based on such collections.

(Masayuki Tanaka)
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