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This exhibition focused on the subject of children among the
massive number of works created by Pablo Picasso (1881-1973). The
plan for this exhibition was based on the book, Picasso: Die Welt
der Kinder (Prestel-Verlag: Munich, 1994), written by the commis-
sioner of the NMWA exhibition, Werner Spies. An exhibition of the
same name opened in 1995 and 1996 in Diisseldorf and Stuttgart
upon the publication of the book, but the NMWA exhibition was
a separately organized exhibition with different works shown in
different arrangements from the exhibition held in Germany.

Given that there seem to be several Picasso exhibitions held
almost every year in Japan, and almost as many held overseas,
there may be some who ask why we should choose to plan yet
another Picasso exhibition. Undoubtedly, it would have been es-
sentially meaningless to create yet another retrospective exhibition
on the artist. Such an exhibition would have surveyed only the
surface of the ceuvre of this major 20th century artist. However, the
diversity and the depths found in Picasso’s works are veins of gold
which bring forth bright nuggets no matter how many times they
are mined, and indeed it is a fact that they have yet to be fully
mined. In recent years a number of thematic Picasso exhibitions
have been held in Europe and America, and it is now essential that
we decipher his ceuvre through individual, specifically clarified
themes. This exhibition was organized on the basis of this premise.
In fact, this could be considered the first exhibition in Japan which
examined a specific subject across his entire artistic career.

Why choose children as a focus? Probably the clearest answer to
this question, which we were repeatedly asked during the planning
of the exhibition, is the fact that there is an overwhelmingly large
number of works on the theme of “children” in Picasso’s ceuvre.
Indeed, this exhibition clearly revealed how “children” were a
theme pursued by the artist throughout his life. It also became
apparent that the theme of children was important for Picasso not
just as a subject; Spies’s essay in the exhibition catalogue shows that
the theme of children played an important role in Picasso’s stylistic
development.

Due to the sheer number of Picasso exhibitions being held
worldwide, there were many problems with negotiating loans
to this exhibition, but fortunately, the generous cooperation of
Picasso’s descendants, the Musée Picasso, Paris, and the Museu
Picasso, Barcelona, the quality of the exhibition and the number of
works displayed were fully acceptable. However, even though there
were about 160 works included in the exhibition, we cannot deny
that there were several important gaps. For example, we were not
able to include even a single work from the 1901 series of brightly
colorful mother and child images which immediately preceded
Picasso’s Blue Period. Similarly we were not able to borrow a work
from the series of mother and child images created with Madeleine,
Picasso’s consort at the time, during the spring-summer of 1904
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during the transition between Picasso’s Blue Period and his Rose
Period. We were not able to obtain the loan of a work from the series
of 1922 mother and child images represented by the work in the
Cone collection, The Baltimore Museum of Art. The majority of
these works are in private collections and our inability to confirm
the owners of particular works was a major reason for these gaps.
It was a truly unfortunate result given their importance in a con-
sideration of the theme of “motherhood” in Picasso’s works.
(Masayuki Tanaka)

[Catalogue]

The catalogue of this exhibition was published in two volumes.

Main text volume:

Edited and written by Masayuki Tanaka

Preface/Shuji Takashina

Kindheit als Symbol der Modernitit/Werner Spies [in Japanese and
German]

Essay volume:

Edited and written by Masayuki Tanaka

Picasso’s World of Children/Werner Spies

Mon pere, cet admirateur éternel des Enfants/Maya Picasso [in French
and Japanese]

Children’s Toy by Picasso/Sigrid Metken

The Heavenly Child/Doris Kristof

Child as a Construct/Masayuki Tanaka

Produced by Bijutsu Shuppan Design Center

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio



