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Duration: 12 January—13 February, 2000

Organizers: The National Museum of Modern Art, Tokyo/The National Museum
of Modern Art, Kyoto/The National Museum of Western Art, Tokyo

Number of Visitors: 24,407
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The “Visage Painting and the Human Face in 20th-Century Art”

S5Th, Zlbz 2T hiiEszLidnror, SHtfticizil 24 exhibition was planned as a 1999 fiscal year special exhibition
i S R T [ DA% L D ORI R 24058 L T by The ,Natlonal Museum of Modem Art, '1?0%(}/0, but due .to the
NMMAT’s closure for renovations, the exhibition opened in the
fz, FhUFE, BERmLEHERMCEE R CL-THRS NMWA’s Special Exhibition Galleries. During the NMWA’s own
: < i i “ ssing Visions” exhi-
PR e “oF - P L RRE I e 212 period of renovations, we planned “The Crossing

NBHRTHY, HORFHLFIMIC, SLBMNAY, £ I bition as a joint-project with the NMMAT and that exhibition opened
THAETHRENIZETOH B, MHEEEHHE ORI, b in the NMMAT’s galleries in 1996. Following upon that experience,
DL 15 OB QMG b M OMIE £ 8N Tn 5, 1 and. given that. the NMWA gallery schedule had an opening just
during the period when Visage was due to be held, we were able
W O, FEROBERER, RACEICHETLRBEITHLD to assist with the loan of our gallery space. The NMWA was not,
BEeTF, 2O FBCRELDYF T — L PERETLLD, & how.ever, a fgll organizer of th.e exhibition, part{cnpatlng solely with
the installation and hence did not have any involvement in the
DOREE 2L, M EBED IO T R 2 R %, A2 contents of the exhibition. The following comments on the exhi-
s bition are an introductory summary of the information provided

BHHPATRBENIZLZOVDIEST, TOBIRE S by the exhibition curators, Kazuo Nakabayashi and Mika Kuraya.
T HERDE TbH 5, As the flyer for the exhibition states, the goal of the exhibition

. B - . — as to “ h i

L PERIE, STHOITEOES Y, =4 R, L —inb, B was to ap.proaci'l the ijnfimlsm of '201’l’1 Centu-r)f art through the
vantage point or access point of the face.” In addition to its primary
R AR BDON—a, Tabay 72T, NEYY Y, 714 role in human communication, the face is also the most expressive
T L BROEIR, SSIGHEAHEOE LTS 7 HE part of the body. PQrtralts, often solfsly of fe?ces, have alsF) tran—
tionally formed an important genre in painting. The relationship
DFCEFRIZBIZE B30BADIEML00 R 95785, between painting and the face has not declined or weakened even
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though the photograph has become a fundamental portrait tool in
the pre-modern and later periods. During the 20th century the
mutually inherent relationship between painting and the face
continued to assert itself, though fluctuating between fusion and
separation. The surface of a painting, like a face, is an object seen
by viewers, and also like the face, its existence acts to draw in the
viewer. The relationship between painting and viewer constructs
amutual relationship like that seen between the faces of others and
one’s own face. The surface of a painting, like that of an actual face,
is not only the surface element which we directly encounter, it is
also layered with the numerous levels of meaning and substance
beneath the surface. This exhibition was a place where visitors
could physically and consciously experience this metaphorical
relationship between face and painting through the faces painted
on the surfaces of these paintings.

The more than 100 works displayed included early 20th century
works by Picasso, Matisse, and Klee, through examples by post-WW
Il artists Bacon and Dubuffet, and included works by contemporary
painters such as Baselitz and Clemente. Works by more than 30
young Asian artists also conveyed the recent phenomenal achieve-
ments in Asian countries.

The NMWA normally maintains a collection focus on works
by American and Western European artists through the pre-WWII
period, and thus this exhibition displaying works not normally seen
in the NMWA context was an extremely fascinating experience.

This exhibition traveled to the National Museum of Modern Art,
Kyoto, from February 22—March 20, 2000.  (Chikashi Kitazaki)
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Edited by Kazuo Nakabayashi and Mika Kuraya
The Face and Painting/Kazuo Nakabayashi

A Frontal Confrontation/Mika Kuraya
Produced by Editus, Inc.

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio
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