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Upon the occasion of the “Rhetorik der Leidenschaft—Zur Bild-
sprache der Kunst im Abendland Meisterwerke aus der Graphis-
chen Sammlung Albertina und aus der Portratsammlung der
Osterreichischen Nationalbibliothek” exhibition “The Body in
Memory—Aby Warburg’s Treasury of Images: European Prints and
Drawings from the Albertina Graphic Art Collection and the Aus-
trian National Library,” an international symposium was jointly
organized by the NMWA and the Deutsches Institut fiir Japan-
studien (German Institute for Japanese Studies). The Faces of Skin
symposium was first conceived during the preparation period for
this exhibition by Naoki Sato and Christoph Geissmar-Brandi who
both thought that it would be an interesting opportunity for a
discussion between young Japanese and European scholars. Ideas
for the symposium progressed as the organizers decided that it
would be an opportunity to develop from the contents of the
exhibition and broaden the viewpoint towards image research
rather than traditional forms of art history. As Aby Warburg himself
was able to realize at the beginning of the 20th century, we hoped
that in such a symposium an exchange between art history and
other disciplines could provide new vantage points for the ex-
ploration of these ideas. Thus we realized that it was incumbent
upon us to actively seek out symposium participants from different
academic disciplines, not solely from the realm of art history.

Discussions about a theme for the symposium occurred fre-
quently while the author was conducting research in Hamburg,
and were continued via e-mail after the author’s return to Japan.
As a result of long discussions, four individuals, Irmela Hijiya-
Kirschnereit, director of the Deutschen Institut fiir Japanstudien,
Tetsuhiro Kato, professor at Kwansai University, Christoph Geiss-
mar-Brandi and Naoki Sato, agreed upon the theme of “skin.” While
“skin” can be understood as “surface,” skin is also a part of the body
and thus the subject of skin can be seen as an extension of the
exhibition which addressed the theme of the human body. Gerhard
Wolf, professor of Trier University, also added many interesting
comments to the selection of the symposium theme.

As the actual “surface” that covers the body, skin has long been
an essential element in the depiction of the human form. However,
in today’s rapid developments in electronic media, skin has also
come to have an expanded, abstract existence as both the boundary
line, or point of contact, between the body and the external. Thus,
this symposium addressed a broad spectrum of questions rang-
ing from “skin of an image” to “skin as image,” and sought a new
approach to the concept of image. In other words, skin can be seen
as a metaphor for image, and we thought that a study of the various
material and non-material “manifestations” of skin would expand
beyond the boundaries of art history as a discipline, indeed, expand
its skin. While it was the organizers’ original intention to gather
young scholars from the West and Japan to present papers at the
symposium, technical problems related to simultaneous inter-
pretation and other matters led the organizers to limit the presen-
tations to two languages, German and Japanese. Simultaneous
interpretation was conducted during the proceedings and thus
speakers were limited to those from Germany, Austria and Japan.
While this unfortunately meant that cultural anthropologists from
other countries such as the USA and France could not be included,
the symposium can be considered a success thanks to its gathering
in Japan of bright young scholars from Germany and Austria. As
another goal of the symposium we had sought a discussion of the
arts of the West and Japan across the methodological divide be-
tween the two disciplines, but in fact this issue was deemed to be
too large for the context and we abandoned the idea of including
this concept in the Skin symposium. Given our sense that new dis-
coveries could be made which go beyond normal methodological
constraints, we can look forward to a future opportunity for art
historians specializing in Japanese art to speak on Western works of
art and researchers on Western art to discuss Japanese art works.
The stimulating theme of the symposium resulted in all providing
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new insights and new enthusiasms, and it was also noteworthy that
there were many young women scholars amongst the German-
language presenters. The Japanese presenters addressed the sym-
posium theme from a variety of vantage points and the content of
their presentations fully rivaled the German-language presenters’
enthusiasm. The 150 seats in the symposium hall were filled each
day and the gathering of primarily scholars of Western and Japa-
nese art led to extremely lively question and answer sessions.

The Japanese language edition of the Symposium proceedings
is currently being prepared at NMWA, while the German language
edition is being prepared by the Deutsches Institut fiir Japan-
studien. The Japanese edition is scheduled for publication during
fiscal 2000. After the symposium many of the German-language
presenters have called for a deepening of scholarly interchange
with the Japanese researchers, and we have heard that a follow-up
symposium is being planned. Recently the author has received
e-mail suggesting the possibility of holding an image research
symposium that would include all of East Asia, with suggestions
for such a symposium to be held in the Kansai region of Japan or
in China. Such fascinating plans for the next symposium clearly
suggest that the Skin symposium revealed that young Japanese
scholars are grappling with the same issues as their German-
language counterparts and were indeed stimulating discussants in
that context.

Finally, I would like to express my sincere appreciation to the
Pola Art Foundation and the Toshiba International Foundation,
without whose financial support the symposium could not have
been realized. (Naoki Sato)

[Program]

Juli 16, 1999 (geofinet ab 16 : 30)
Abendvortrag

17:00-17:15 Shuji Takashina, Griiwort

17:15-17:45 Christoph Geissmar-Brandi, ,,Jede Zeit hat die
Renaissance der Antike, die sie verdient“ (Eine
Einfiihrung in das Konzept der Ausstellung anhand
ausgewihlter Bildbeispiele)

17:45-18:35 Atsushi Tanigawa, ,Horizonte einer Theorie zur
Haut der Kunst*

Juli 17, 1999 (geoffnet ab 9:30)
Der 1. Tag

10:00-10:30 Irmela Hijiya-Kirschnereit / Naoki Sato, ,Einfiihrung
zum Sumposium*

Sektion 1: Korpergrenzen

10:30-11:30 Claudia Benthien, ,Die Tiefe der Oberflache.
Zur Kulturgeschichte der Korpergrenze*

11:30-11: 45 Kaffeepause

11:45-12:30 Akiko Fukai, ,Haut und Kleidung. Das Bild der Haut
als Korperteil

12:30-14:00 Mittagspause

Sektion 2: Haut im Bild, Bild als Haut im ,Westen“ und in Japan

14:00-14:45 Shinobu Ikeda, ,Zeichen der Unterscheidung von
Selbst und ‘Anderen.’ Zur Darstellung der Haut in
der japanischen Malerei“

14:45-15:30 Ann-Sophie Lehmann, ,Die gemalte Haut in der
westlichen Kunst. Material, Technik und Theorie“

15:30-16:00 Kaffeepause

16:00-16:45 Shigemi Inaga, ,Herausforderung an die Vorstellung
vom unteibaren Individuum. Hautwahrnehmung in
Hitoshi Iwaakis ‘Parasiten-tiere’

Juli 18, 1999 (gesffnet ab 9:00)
Der 2. Tag



Sektion 3: Gesicht und Maske

9:30-10:15  Ursula Panhans-Buihler, ,Haut, zwischen Kruste und
abgelegtem Lappen®

10:15-11: 00  Kenji Yoshida, ,Die Maske als Instrument. Warum
Menschen sich ein zweites Gesicht schaffen®

11:00-11: 30 Kaffeepause

Sektion 4: Impragnierungen

11:30-12:15 Catharina Kahane, ,Das Kreuz mit der Distanz.
Passion und Landschaft in Pieter Bruegels
‘Kreuztragung'“

12:15-13:45 Mittagspause

13:45-14:30 Chikashi Kitazaki, ,Die Haut Christi. Krankhafte
Mutation und der Mechanismus der Offenbarung der
Heiligkeit*

14:30-15:15 Gerhard Wolf, ,Die andere Haut. Perspektiven einer
historischen Anthropologie von Bild und Medium in
der abendlandischen Kultur der friihen Neuzeit“

15:15-15:45 Kaffeepause

15:45-16:15 Konrad Oberhuber, Impressionen

16:15-16:45 Tetsuhiro Kato, Kommentar zum Symposium

16:45-17:15 Lothar Ledderose, Kommentar zum Symposium

17lS Verabschiedung

[Die Teilnehmer des Symposiums]

Prof. Shuji Takashina, Direktor des National Museun of Western
Ant, Tokyo

Dr. Christoph Geissmar-Brandi, Freier Kurator, Hamnburg

Prof. Atsushi Tanigawa, Professor fiir Asthetik an der Kokugakuin

Universitct, Tokyo

Prof. Dr. Irmela Hijiya-Kirschnereit, Direktorin des Deutschen

Instituts fiir Japanstudien, Tokyo

Naoki Sato, Kurator des National Museum of Western Art, Tokyo

Dr. Claudia Benthien, Postdoktorandin am Graduiertenkolleg

~Korper-Inszenierungen,” Freie Universitat Berlin

Akiko Fukai, Direktorin des Kyoto Costume Institute, Kyoto

Prof. Shinobu Ikeda, Professorin fiir Kunstgeschichte an der

Universitdt Chiba

Ann-Sophie Lehmann, Doktorandin am Kunstgeschichtlichen

Seminar der Universitdt Utrecht

Prof. Shigemi Inaga, Professor fiir Kunstgeschichte am

International Research Center for Japanese Studies, Kyoto

Prof. Dr. Ursula Panhans-Biihler, Professorin fiir Kunstgeschichte

an der Universitdt Kassel

Prof. Kenji Yoshida, Professor am National Museum of

Ethnography, Osaka

Catharina Kahane, Doktorandin am Kunstgeschichtlichen Semiar

der Universitdt Trier

%?‘h;kashi Kitazaki, Kurator des National Museum of Western Art,
okyo

Prof. Dr. Gerhard Wolf, Professor fiir Kunstgeschichte an der

Universitcit Trier

Hofrat Prof. Dr. Konrad Oberhuber, Direktor der Graphischen

Sammlung Albertina, Wien

Prof. Tetsuhiro Kato, Professor fiir Asthetik an der Kwansei Gakuin

Universitdt, Nishinomiya

Prof. Dr. Lothar Ledderose, Professor fiir Ostasiatische
Kunstgeschichte an der Universitdt Heidelberg



