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Foreword

This Annual Bulletin No. 31 covers the Heisei 8 (1996) fiscal year which lasted from April 1, 1996
through March 31, 1997 and reports on the National Museum of Western Art’s activities during this
period, including special exhibitions, new acquisitions, conservation work, surveys and other related
materials, and records.

Continuing from the previous year, the entire Museum remained closed during this fiscal year as
construction work proceeded on the underground exhibition space in the front garden and the anti-
earthquake measures (an isolating system) being incorporated into the Le Corbusier-designed main
building. This did not mean, however, that the museum’s normal activities stopped during this period.
Exhibition activities continued through the cooperation of other museums, with three special exhibi-
tions held during this period. The Crossing Visions — Europe and Modern Japanese Art from the Col-
lections of The National Museum of Western Art & The National Museum of Modern Art, Tokyo was
held in cooperation with The National Museum of Modern Art, Tokyo, a Rodin: Selected Works from
the National Museum of Western Art, Tokyo exhibition was held at the Yorozu Tetsugoro Memorial
Museum in Towa-cho, Iwate prefecture, and an exhibition for children entitled “What Were the Sculp-
tures Made for?" was held in cooperation with the Tokyo National Museumn. While the Rodin exhibi-
tion was made up solely of works from our Museum, the other two exhibitions were each planned
jointly by curators from our Museum and from the collaborating museum, and the works were also
chosen from the collections of the two collaborating museums. These were the first experiments of
their kind, and while they were originally considered as an opportunity to literally borrow replace-
ment gallery space upon the occasion of our museum closure, in fact they were heralded as exhibi-
tions which allowed an examination of previously unexplored viewpoints. And as part of our ongoing
effort to expand the breadth of our exhibition activities, we would like to find opportunities in the
future to plan exhibitions in collaboration with other museums on appropriate themes.

Courbet’s Sleeping Nude was the central element of our new acquisitions for the year. While our
Museum’s collection includes works by this representative 19th century realist painter in the various
still-life, landscape, figural and animal genres, it had not included an image of a nude woman, one
of the central themes addressed by the artist. This purchase thus filled this gap in the collection. Other
works purchased during the year included prints by Piranesi. The Museum already housed a con-
siderable number of works by this great printmaker of the late 18th century, but it had long been
the museum's goal to own an entire set of the artist’s ceuvre.

The present construction work on the museum is expected to finish and the Museum to re-open
to the public during the Heisei 10 fiscal year (1998), and the Museum has taken the opportunity provided
by this closure to consider the history of the museum and the form it should take as it approaches
the 21st century. An internal investigative team “Project 21" was dispatched throughout the museum
to conduct a detailed survey of its operations. The results of this investigation has been published
as "“The Message from the Western Art Museum: Future Thoughts on the 21st Century at The National
Museum of Western Art, Tokyo,” and this publication generated a considerable response. The Museum
is also endeavoring lo maintain its cooperative stance with society in general, and as part of this effort
has begun publication of the “Zephyros- The National Museum of Western Art, Tokyo News.” Another
new publication that deserves special note is the Journal of the National Museum of Western Art,
Tokyo. These and other diverse activities by the Museum are noted in this Annual Bulletin.

Finally, I would like to make special mention of the donation of Bonnard’s superb oil painting,
Flowers, by the president of Yoshii Gallery, Mr. Chozo Yoshii, and the partial funding of the purchase
of the Piranesi prints Views of Rome by the Western Art Foundation. [ would like to express my heart-
felt gratitude to both Mr. Yoshii and to the Western Art Foundation for their generosity.

November 1997

Shuji Takashina
Director, The National Museum of Western Ant, Tokyo
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Gustave Courbet|1819-1877]

Sleeping Nude

1858

Oil on canvas

Ol % 6dem

signed and dated lower left: .58 Gustave Courbel
p.1996-1

Provenance:

Bischoffsheim Collection, 1882, Henri Garnier Collection; sold at auction
through Galerie Georges Petit, Paris, 3-1 December 1894, No.19; Monsieur
Desfosses; sold at auction in Paris, 26 April 1899, No.2l: Monsieur Ernest
Cognacq; Gabriel Cognace; sold Galerie Charpentier, Paris, 14 May 1952, No,
35, Malborough Fine Art, London; Private Collection (Long loan to the
Metropolitan Museum of Art, New York).

Exhibition:

Ecole Nationale des Beaux-Arts, 1882, No.32; Vingt Peintires du XIX ¢ Sigele,
Galerie Georges Petit, Paris, May 1910, No.30; L °Art frangais an Service de ta
Seience, Paris, April-May 1923, No.176; Chef-d'awures de UArt frangais, Paris,
1937, p.10 (in the supplement to the catalogue); Conrbet, Galerie Paul Rosen-
berg, Paris, 1937, No.&; Galerie Alfred Daber, Paris, 1949, No#8, illus; Impor-
fant French Masters, Marborough Fine Art, London, February-March 1953,
Nob, illus. pd (under the title Femme conchée - Le Repos), Gustave Conrbet
18101877, Marborough Fine Art, London, May-June 1953, No.l1, pp.30-31,
illus. in color on title page (under the title Femme conchée - Le Repos); Gustave
Conrbet 1819-1877, Grand Palais, Paris, October 1977-January 1978, No.58,
illus. p.150; Royal Academy of Arts, London, January-March 1978, No.55, illus.
p135; Cowerbel, L'Amonr, Musée Courbet, summer 1996, No.25, illus. p.69 and
p.1300

Bibliography:

Alexandre Estignard, Cowrbet sa Vie et ses (Ewwres, Besangon, 1897, p.188;
Julius Meier-Grafe, Corot and Courbet, 1905, illus. p.171 {under the title Le
Repos and the date 1855); Charles Léger, Conrbef, Collection Maitres d'
Autrefois, Paris, 1929, p.84; Robert Fernier, La Vie et I'Envre de Gustave
Conrbet, Cutalogie raisonné, Geneva, tome 1, 18191865, Peintures, 1977, No.
228, p. 10, illus. p.141; Anthea Callen, Corrbet, London, 1980, No.45, illus, p.77;
Pierre Courtion, Towd 'Envre peint de Courbet, 1987, Paris, No.221, p.&d.,
illus. p.38.

7 —N XOMESOD THEE A A BOM Gk TS AUt A
W I=NT4 A DAZaZ IR ENL T 51,082 LD {E S,
(ERDT ) ZIDEI LD % FH TLI0LIFEICT TR, D
Lanl, 2= ~<XELIlEEZOR 24 22 LT, #Hien
IET— 7 THEL TR A2L->Tn 5,

I— O L, oD ERIREL 2 IERS L, (A
DOEFRANFOIESHEIC KT BEHTES, HiFEL T,
IS DU L) (BRI T, Z7—7 0 Kl 1864 o)
(W —FALT vary(BEK), 1866ED(Z L MlE) (=2 —3a—
7, ANTRYE 2 EWE) F B0, »ERLEI2A— K
SR FH KM THS, el T, %L, 1861FED(
W ARy F 2 DL AVA >, 23— X)), 18664F12C<F
T IEEERL AR EA VIV = A 3 LA S e (IR ok
WD (30, A —HMfE), (D) (230, 7T1=2 30 Effifi) %
IlEsh 4502, BB 2 S bEL g L, Z20FikbE
ANCHE LSRN ) 2 PISLEL T, JRAT A — Sz 2ol

IRIDIESD B, 72— AR 2219 b o i1, &
oA SIS ML, BRI L s T o= bl
SIfl EFonf7 2 AFa 7 &y 2 0d, B4 g %
M %<, MEEA Y T b e b dE i AL, — ST
KNI T T4 97 51 F IR A A— 2 hink b
POSECMPNLMIN A H L, 27— OB, rard
A LB KD 2D D 2071 2 2 (S & 5B B i 4%
b, L TUA LD O #5678, 19O 20 R+ 2
S ¥ @B, BINEA A=Y LRI A=Y, AT
—bea 77 —b, LG RET A SRR T T u—F 1t
EOMEIC L RIEE R AL Tunh g,

A SRS BB, 1977 DT T e i
TSN KB 7 — e XIBDAHZ QT T, e—7 )L S
DXL —Rebyy 2L T, [HONS 58Ut O Tl b RES
W25, SAFEGEICAF 42805 & L ¥ Wi (peintures  de
boudoir) DU ED [EF LW EM TH 2L MO | Tit
(RHCHI 722 B A BB L, A T, o H 2 2895,
YanTa—a KOTSRS 7 — F A DR ic B L
TWAIEERTESNTEYD, 72— <O GO T it
7B E 2 7: 0DV 2 X9, LhLEIFcC DL, 48
TIIAL, HOMTE FEBch 2 THIINCY — v kb &R
HIET, BMLRERO T oT 07 R E L TED, 550
L7 —FADA A= Lld—fHEBLTWLILLHETH S,
P LWL Z OB L OREF 2 (EN < T, SO0
Bins, ZOEN LSS R, A tshEn L BBS S5
LTWaEF 259, Wio4 BIciAin g —7 > hsii i Tl
HELGESHETWDED, TreTArAishsslilhzlbes
ZEmb, AN YT T4 —ZORE LI RE T a—. vy Fp
G ICHAL TOB LWL BIREGIEIE 21T Ao Tw 5,9
SLEh LT i, BHCHL TN Az o7 v X
LM T BN % b 72 SRR GUC BES 2o,

ETMCHL T, (BHO 7 NG T2 EFLERILT
BELHPLGIERLH 55,0 [EEE A, AROBESHZBIL
T, BRI ASIAR LB F AN T varvbhabO D,
DREEROMOR 2, RSV E T — 7H R ALk
Wob, BPSRIBBROEH Z DR THSS, 1L, #
VORI 55510, 2OBAER OBONIREL TR T
SIELHETHL, WTNITLTH, Boo 25 EEH A
RELF LD TVEIEE, 7—L XOBEHR O TLEHIC
HEHFIARENT, 2Ol FKO7 M) L) Ficbigiisng, &
Ll AR | L DBl S &5t A LB LN TELD,



ZOMFESEESFRFEOREROE IS L
ThHamEIMFHSsnA, BelFbA{EnuFELEOLLTH
HIZ L, 2EHDIS60EICy — N ~E B o> TEIERHED
LA GREEAIR) O psfilfEs i Chick-THEllia v, S H
Bah-EHTRAMY, OV TRERODEDY—F >
b, Bodi LIRS — T OO TEST, HEOA

STiESILz b0

HASHHIL-TVS, Z—NXEOBICIOBLOERIRENS
ET4—7 #1862 Db B L)L, 18125 D Vo HihhHE
HENFI869FED(Z 2>~ DI NPEFFE N AEMICEER S
Twah5, FiFidEbh, BHELRS{ZOI{ERRAS,MIL T
B,

TESOIRIBIZIZIZRIFThH 5, /DELHIFEHEMIGEDSH
HYOD, FECEITHENTHEVMAIILEL Twd, AR
Db 70 EubicEEn AR SN, ANIORIBRLE %
W5 IH e KELEREEZZILHETIIASNAL L,

VAV —DA =7 ar La—FTh, TOIERIZT—L~D
SR T NG B ¥ (A S/ BN g 3 FoF (AR T g T Nt
TTRETLIOEHEORMONEKIEDI B, BfFET5007
LT EMIFE O E > TV, INUOIERD, Kbhi{F
R EVERIRLE, FOELDEMEOIME -T2 805,
SHligHC B ANHEE D H 26D TA RV EF SN,
AEGOWAIRZ—L O SREERSh - REFICAR
BEERWEETHILHEND, bAMS, HHER IV

7y avEL THUZZ— NV~ OfF 82 HEL TV 205, BEHIT
BL T leotz, Hicw 2, v ALEOEECEICE
T ], TR b 2 B I, M0 LIRD b T
R ET4—7THHHS, ENLAFEEMHOIV 72220
ZiE, BiavsyarOxyi4, avTHEOFH TOMELRLT
HRE O ERZ DO T Y v, ZOEWRTLAE
SOMEA L, AR O VRO OFH N 2B T 5205
PUE SRR OMBEICE- T, PR bOEEDbNLS,

0, MAICBIL Tk, Femme couchée (Kifzb220) 513
Le repos ((K58) LI FURSHENTERD, 7—L~HEHHZ
PR TH BAEUE A, BRAEWEBRTHE AT =r— )V
DEMIL, Femme une endormie LLTEY, ZZTHZOMY)
() ET4— 7O EENH Z TOMALL T2

(F % i)
it

1) Pierre Courtion, Tout !'Euvre peint de Courbet, 1987, Paris.

2) Cat. expo, Gustave Courbet 1819-1877, Grand Palais, Paris, Octo-
ber 1977-January 1978, No.58, illus. p.150.

3) Anthea Callen, Courbet, London, 1980, No.45, illus. p.77.

4) Cat. expo. Courbel, L'Amorr, Musée Courbet, summer 1996, No.25,
illus. p.69.

5) Robert Fernier, La Vie et ['(Euvre de Gustave Courbet, Calalogue
raisonné, Geneva, tome [, 1819-1865, Peintures, 1977, No.228, p.140,
illus. p.141.

6) [hid., No.274.

7) Alexandre Estignard, Courbet sa Vie el ses (Euvres, Besangon,
1897, p.188.



Female nudes do not constitute a large proportion of Courbet's ceuvre,
and of the 1,082 works noted in Courtion’s catalogue raisonné, there
are only some forty examples, including The Painter’s Stuclio in which
a nude figure is not the main motif." In terms of the painter Cour-
bet and his times, however, the motif of the female nude held great
meaning.

Courbet's female nudes can be largely divided into two groups:
those intended for exhibition at the Salon and those aimed at pri-
vate collectors. The former category includes such works as The
Bathers of 1853 (Musée Fabre, Montpellier), the 1864 Venus in Jealous
Pursuit of Psyche (destroyed), and the 1866 Woman with a Parrot
(Metropolitan Museum of Art, New York). These three works are all
imposingly large canvases, some lwo meters or more in length. Con-
versely, the latter group intended for private patrons is represented
by the 1861 Woman with White Stockings (Barnes Foundation,
Merion), the 1866 The Origin of the World (Paris, Musée d'Orsay),
and Sleep (Paris, Musée du Petit Palais), these last two famous as
having been commissioned by Khalil Bey who was once Turkish
ambassador to the Court of St. Petersburg. These works all exhibit
a strong genre-scene sensibility, and with the exception of the spe-
cially commissioned Sleep, the majority of these works are small in
scale, not measuring over a meter in length. During Courbet’s years
of activity during the middle of the 19th century, the images of nude
femmales intended for exhibition in the Salon were given extremely
idealized proportions and smoothly finished textures, and to further
conceal any direct eroticism, they were depicted in either mytholo-
gical or Oriental scenes. The small works designed for the private
collector, on the other hand, tended to rather frankly convey erotic
acts or images of prostitutes. But in Courbet’s case, there was a ten-
dency to make a closer resemblance between the Salon works and
the erotic works for private collectors. In addition to issues related
to realism, these works offer fascinating issues for an examination
of 19th century nudes from a gender theory-based viewpoint, the
question of public images and private images, High Art vs. Low Art,
and the socio-historical approach with its consideration of class and
customs.

Hélene Toussaint of the Musée du Louvre made the following
comment regarding the Sleeping Nude purchased by the Museum
in the catalogue for the major Courbet exhibition held in Paris's Grand
Palais in 1977: “one of the most fascinating of the small-scale images
of female nudes, a boudoir painting certain to have charmed pri-
vate collectors.”? Compositionally the work follows the traditional
format of a reclining female nude, and the window in the back left
with its view of a landscape places the work in the lineage of works
extending from Giorgione's Sleeping Venus, making it the most clas-
sical in character of Courbet's boudoir paintings. And yet, here the
woman is not completely nude, and the sheet draped across her neck
and lower body creates an erotic effect of exposing and concealing
the form, which separates the work from the more fully revealed
images of Venus. Further, close examination reveals that compared
to the delicate handling of face and feet, the wrinkles at abdomen
and flank indicate an unexpected lushness, an un-idealized vulgar-
ity. The red curtain depicted in the right background stabilizes the
composition while at the same time Anthea Callen has provided the
fascinating suggestion that the theatrical drapery in this work recalls
“an erolic tableau vivant, the precursor of the strip-tease.”? If this
is in fact the case, then it would not be hard to imagine that the
work was created to evoke an actual sense of the erotic in its viewer.

In terms of the model for this work, while it would seem that
this is the same woman who appears in The Painter’s Studio, there
is no confirmation of this supposition.' The landscape seen in the
left back of the composition has also been described as a framed
painting,’ but as the vertical and horizontal measurements of the
frame are different, and as it would be hard to find the motifs suita-
ble for a landscape, it is natural to view this element as an exterior
view scene through a window. And yet, as Callen has suggested,

11

this image is placed in a position that would be normally too high
for a window. In any event, the scene viewed through a window
occupies quite a large area of the composition and provides another
noteworthy point in terms of the paintings of nude females created
by Courbet. From this we can determine that Courbet identified
woman with nature. This element can also be recognized in The
Painter's Studio.

While it cannot be ascertained whether or not this work was com-
missioned by a specific collector, it was probably purchased immedi-
ately after its creation, as can be suggested by the fact that two years
later, in 1860, Courbet himself created a replica of the work in almost
the same measurements (location unknown).” Judging solely from
extant photographs of this replica, Courbet has omitted the curtain
on the window on the left edge and the hem of the curtain draped
to the upper right of the window, and these omissions accentuate
the unnaturalness of the composition. Courbet would later develop
this motif of the female nude by a window in the 1862 Reclining
Nude and in The Woman of Munich, a work submitted to the 1872
Salon but rejected, but unfortunately the first work is no longer extant
and the whereabouts of the latter have long been unknown.

The condition of this work is quite good. Small repairs can be
noted in various locations, but the work has been backed overall
and the surface is stable. Traces of scraping can be confirmed around
the model's right thigh, but it does not appear that any major repairs
have been executed which would have changed figural outlines or
other elements.

As symbolized by the fact that Mayer's auction records note that
not a single Courbet female nude has come up for auction in the
past 15 years, all of the extant female nudes by this artist noted above
are now in museum collections and, with the exception of lost works
and studies, the majority of Courbet's small works of this subject are
now housed in museums. Given the extremely limited number of
works which thus might appear on the market today, it was deter-
mined that the purchase of this work might be the last opportunity
to acquire a finished female nude by Courbet. In addition, while the
Museum’s Matsukata Collection includes eight works by Courbet, the
museum does not own a female nude by the artist. And given that
the motif of “female nude” or “reclining female nude” was taken
up repeatedly in Western art from the lime of the Renaissance, it
was noted that, with the exception of a few examples in the Matsukata
Collection by William Etty and Charles Cottet, there were very few
examples of the works depicting the female nude as such in the
Museum's collections. In this sense, the purchase of this work amply
fulfills the Museum's collection policy of acquiring works which allow
an overview of the trends in Western Europe since the 15th century.

Regarding the title given for this work, in the past it has been
called both Femme Couchée and Le Repos, but there is nothing to
confirm that Courbet himself assigned either of these titles. In the
earliest reference to the work, Estignard called the work Femme nue
endormie, and thus we have titled the work to simply reflect the motif
depicted.” (Chikashi Kitazaki)

Notes
1 Pierre Courtion, Tout I'OEuvre peint de Courbet, 1987, Paris.

2 Exh. cat., Gustave Courbet 1819-1877, Grand Palais, Paris October 1977-
January 1978, No.58, illus. p.150.
3 Anthea Callen, Courbet, London, 1980, No.45, illus. p.77.

4 Exh. cat., Courbet, L' Amour, Musée Courbet, summer 1996, No.25, illus.
p.69.

5 Rober Fernier, La Vie et 'OEuvre de Gustave Courbet, Catalogue raisonné,
Geneva, 1977, tome |, 1819-1865, Peintures, 1977, No.228, p.140, illus.
p.141.

6 [bid., No.274.
7 Alexandre Estignard, Courbet sa Vie et ses OEuuvres, Besangon, 1897, p.188.
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The Crossing Visions: European and Modern Japanese Art

from the Collections of The National Museum of Western
Art & The National Museum of Modern Art, Tokyo

2199647 F120H —9F18H

(G811 S RYAILYR 2 Sy VA S Pt e YT e SR V34
EEde TM BTN E VBTN AW =3 17

AB 31916 A

Duration: 20 July—8 September, 1996

Organizers: The National Museum of Western Art, Tokyo
The National Museum of Modern Art, Tokyo
Number of Visitors: 31,916
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Since May 1996, The National Museum of Western Art, Tokyo has
been closed for the construction of the galleries for temporary exhi-
bitions and the anti-earthquake measures being taken on the main
museum building. Various projects have been developed to display
works from the Museum'’s collection in other venues during the almost
two-year period of this closure. This exhibition was the first of these
experiments. The first idea was a simple plan to borrow one gallery
of The National Museum of Modern Art, Tokyo, but then the staff
of The National Museurn of Modern Art, Tokyo, a museum rich in
its holdings of major examples of modern Japanese art which deve-
loped under the strong influence of the West, expressed the desire
to display examples of modern Japanese art, including Nihonga
Japanese-style paintings, in the same space with examples of 15th
century and later Western art. Over the course of approximately six
months of discussions, finally an exhibition made up of six sections
was realized.

The sections of the exhibition included 1) The Focus on Outdoor
Light — a display of the Impressionists and their influence in Japan,
2) Decorative Elements — from the viewpoint that the remarkably
two-dimensional quality of 20th century paintings can be called wall
surface decoration, 3) Realistic Representation — an examination of
the connection between the detailed realism of Japan's Taishd period
and the realism of classical Western painting, 4) History Painting —
historical, literary, and religious themes and how the methods related
lo these subjects were received in Japan, 5) Formative Experiments
on Canvas — focusing on the results of the use of modern materials,
and 6) Capturing Life — a detailed comparison of Japanese sculp-
ture and modern Western sculpture focusing on Rodin. The cata-
logue for the exhibition included two introductory essays and arti-
cles corresponding to each of the sections of the exhibition.

The works included in this exhibition were limited to those in
the collections of the two organizing museums, and given that it was
initially accepted that it would be impossible to show specific exam-
ples of direct influence or imitation relationships, the organizing cura-
tors were anxious about the persuasiveness of the show’s concept.
And it cannot be denied that as the works were aligned for display,
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problems and questions arose regarding each work. Further, limita-
tions were imposed by the different processes by which each of the
museums had formed its collection, and this meant that a fully criti-
cal stance was not always possible. But in spite of these problems,
the similarities and differences which came to light as the works were
placed next to each other in the galleries reflected not only on the
state of the reception of the West in modern Japan, but also on the
different sentiments of self and other, as they shed light on the
Japanese view of modern Western art. Without a doubt these fresh,
and completely unexpected, surprises must be acknowledged by the
curators in charge. While the theme of the exhibition was by no
means novel, the not inconsiderable reaction to the exhibition raised
a variety of issues, and it was recognized for its efforts as an experi-
ment in the exhibition of works selected solely from a number of
national museums, and as the first exhibition to be jointly planned
by The National Museum of Western Art and The National Museum
of Modern Art, Tokyo. The exhibition received unexpectedly good
reviews which delighted the organizing curators from each museum.
Finally, for the organizing staff from the National Museum of Western
Art, who normally focus solely on the history of Western art, this
was a splendid opportunity to reconsider the arts of our own country.

Given that the National Museum of Western Art was closed, the
nature of the exhibition and loan relationship, the state of the objects
and other such reasons that the ideal works could not always be
included in the exhibition, the exhibition of this number of top quality
objects can be confidently stated to have produced extremely fas-
cinating results, (Chikashi Kitazaki)

[Catalogue]

Visions of the West/Shuji Takashina

On Space/Kunio Motoe

The Acceptance of Pointillism in Japan — Centering on the Works of Kijiro

Ota/Shogo Otani

From Murals to the Walls — The Genealogy of Decoration/Mika Kuraya

Ryusei Kishida's Interpretation of Diirer — The Role of Reproductions in the

Japanese Reception of European Classic Art/Naoki Sato

lcon and Narrative of Yéaga (Japanese Western-style painting) in the Meiji Era

— a Discourse on the Acceptance of History Paintings

The Western Art Scene after the Late 19th Century and “Realistic Represen-

tation” in Modern Japanese Oil Painting — Centered on the Analysis of Matiére

Used by Gustave Courbet and Kunitaro Suda/Chieko Tsuzuki

The Surface and the Internal Life — The Obscurity of the Rodinism in Modern

Japanese Sculpture/Koji Takahashi

Edited by: Koji Takahashi, Chieko Tsuzuki, Mika Kuraya, Shogo Otani,

Chikashi Kitazaki, and Naoki Sato

Produced by: Bijutsu Shuppan Design Center

* The Catalogue was produced in a Japanese edilion, with essays translated into
English.

Transportation and installation: Yamato Transport Co., Ltd.
Display: Tokyo Studio
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This exhibition was a joint production with the Tokyo National
Museum, also located in Ueno Park and housing art objects from
Japan and Asia. Soon after the end of World War Il the Tokyo National
Museum began to carry out a variety of educational programs.
However, this exhibition was the first time that each of these two
museums had brought together works from the West, Japan, and
Asia in an exhibition designed for children.

“What Were the Sculptures Made for?" was an exhibition of sculp-
ture that focused on the function of sculptures, why they were made,



and the roles they played. Sixteen works from the various cultures
of Japan, Asia and the Wesl were arranged into four thematic (func-
tion) groups: 1) Praying to Gods, 2) Happy Tombs, 3) Materializing
Legends, and 4) Remembered Beloved Ones. The works exhibited
included such objects of worship as a Thousand-Armed Avalokites-
vara, an image of Christ, and one of Ganesa, while wooden statues
from Egypt, tomb guardians from China and haniwa Japanese terra-
cotta tomb ornaments represented the burial goods that helped ensure
peace after death and eternal life. Images of Hercules and St. John
the Baptist indicated how the figures of the people in mythology and
the stories of the Bible convey their stories without words. Finally
portrait statues of Honoré Balzac and Tenshin Okakura represented
the creation of sculptures as memorials of the individuals who con-
tribute to society and culture.

The display was arranged with each theme in a separate room,
and the different function represented in each room was further
emphasized by having each of the rooms painted a different color.
The works included in the exhibition were made out of such diverse
media as wood, stone, metal, and ceramics, and corners were
provided where visitors could freely touch examples of these differ-
ent media. As the Avalokitesvara image is quite tall, a section of the
gallery’s floor was raised to partially surround the image so that visi-
tors could see the head of the figure more clearly. The labels accom-
panying each image included a simple explanation of each work,
and they were written as if the sculptures were each introducing them-
selves. The techniques used to create each of the works, the periods
in which they were created, and more in-depth information on each
work was not included in gallery labeling, but rather in the self-study
guide which accompanied the exhibition. A link with schools was
considered for this exhibition and a Teacher’s Guide was prepared
in cooperation with the Tokyo Metropolitan Art Teacher’s Society
of Primary Schools in order to facilitate viewing of the exhibition
as part of school curriculum. The Teacher's Guide was distributed
free of charge to elementary schools during the exhibition venue.

Gallery talks and two types of sub-programs were held during
the exhibition. The gallery talks consisted of talks for groups on an
appointment basis held during July, and some 20 elementary and
middle schools participated, with a total of 652 children and students
attending these talks. Following last year's example, talks were held
which did not require reservations, and these talks were given once
in the morning and once in the afternoon on Tuesdays and Thurs-
days during August. The sub-programs consisted of reading-aloud
the stores related to three of the works displayed in the “Materializ-

ing Legends" section of the exhibition, and a clothing demonstra-
tion program in which a model was dressed in the robes of a bod-
hisattva, based on those worn by the Thousand-Armed Avalokitesvara
image in the "Praying to Gods" section. Each of these two programs
was held four times in front of the related works of art.

The Museum's current construction projects led to this unexpected
opportunity to plan an exhibition made up of works from the collec-
tions of the two museums, and the assemblage of works from differ-
ent cultural spheres under a common theme provided opportuni-
ties for the appreciation and comparison of a variety of different
sculptural forms. Further, the division of the exhibition into four the-
matically arranged rooms effectively conveyed those four different
themes. However, the measures taken to simply convey how the
functions of each work fit its respective theme may have not been
adequate. Future work remains on an examination of how to present
materials which allow an understanding of the objects and further
viewing appreciation, particularly in terms of the amount of materials
to be provided, their types, and their presentation.

(Yoko Terashima)

[Self-Study Guide]

“What Were the Sculptures Made For?"

Written and edited by: Yoko Terashima, Atsuko Sato (Guest Researcher,
National Museum of Western Art, Tokyo)

Produced by: Imex Fine Arts

[Teacher's Guide]

“"What Were the Sculptures Made For?"

Written and Edited by: Tokyo Metropolitan Art Teacher's Society of Primary
Schools
National Museum of Western Art, Tokyo/
Yoko Terashima and Atsuko Sato (guest researcher)
Tokyo National Museum/Takao Murano and
Fumiko Goto

Produced by: Inshosha

* Self-Study Guide and Teacher's Guide published only in Japanese editions,

Transportation and installation of works: Nippon Express, Lid.
Display: Nova Interior & Total Display Co., Inc.
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This exhibition was planned as one of the jointly organized exhibi-
tions held during the National Museum of Western Art's current period
of closure, Both the contents and the scope of this show generally
followed those of the exhibition of the same title held in 1988 at
the Kurayoshi Museum. The exhibition centered on 23 sculptural
works, and also included 8 drawings and 5 prints. The exhibited
objects included several of the major Rodin works from the collec-
tions of the National Museum of Western Art, ranging from the large,
life-size works Age of Bronze (1875-76) and St. John the Baptist Preach-
ing (1878), to the small scale works Fugit Amor (before 1887) and
the group of small works on symbolic themes derived from the Gates
of Hell, and the portrait works Honoré Balzac (1897), and Hanako
(1908). In addition, two marble works were also displayed. Thus,
while an extremely limited number of objects was displayed, the exhi-
bition allowed the visitor to encounter the entire range of sculptural
variety made by this representative sculptor of 19th century France.

This was the first time that the National Museum of Western Art
had jointly sponsored an exhibition with a municipal museumn, and
it evoked a great response, drawing a number of visitors from the
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neighboring cities, including Morioka. This response was extremely
gratifying for the organizers of the exhibition. However, the survey
conducted during the preparation for this exhibition indicated that
a great number of the Museum's sculptural works have considera-
ble damage, and this reconfirmed the long-term needs of conserva-
tion and protection. One of the results of this exhibition was the reali-
zation that exhibitions of sculpture on this scale must be considered
with more caution in the future. (Akiya Takahashi)

[Catalogue)

Rodin in the History of Western Sculpture/Akiya Takahashi
The Movement and Repetition of Form/Masayuki Tanaka
Reception of Rodin Works in Japan/Hiroshi Hirasawa
Chronology by Masayuki Tanaka

Catalogue entries: Akiya Takahashi and others

Edited by Akiya Takahashi and Masayuki Tanaka

Produced by: Imex Fine Art

* Catalogue produced in Japanese edition only.

Transportation and installation of works: Yamato Transport, Co., Lid.
Display: Tokyo Studio
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Information System of the National Museum of Western Art, Tokyo
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[Background]

Since its founding in 1959, the National Museum of Western Art,
Tokyo has endeavored to collect reference materials, primarily printed
articles and books. The majority of these books are in Western lan-
guages, and including some remaining uncatalogued exhibition cata-
logues, number close to 40,000 volumes. The serials collection is
also largely made up of Western-language serials, and including inter-
rupted runs of art museum reports, the total number of both Western
and Japanese serial titles is approximately 1,200 titles. Other materials
include microform documents, which includes the Marburger Index
(approx. 930,000 images) recording photographs of the art objects
and cultural properties in Germany, the Witt Library collection
(approx. 2 million images covering a wide array of Western art
objects), and miscellaneous other microfiches to total close to 3 mil-
lion images. The Museum also houses documentation and photo-
graphs of the approximately 2,200 works in its collections, and basic
documentation of the works which have been exhibited in the
Museum. In the midst of these collecting activities, computers were
introduced to the Museum. In 1989 a personal computer was set up



to handle book management (data entry/output in card and list
format). Art Hi-vision (research system of major works in the collec-
tion) was introduced in 1992 for use by visitors to the Museum, and
partial tests were made of the use of personal computers for the
management of print data and loan records. However, these were
simply stand-alone systems, and it became desirable to consider a
museum-wide system which would allow integrated data manage-
ment and shared use of materials to increase the efficiency of records
management.

iF'iscaI Heisei 7 (1995) Construction of a Museum Information System]
Based on this situation, a full art museum information system was
constructed during fiscal Heisei 7 (1995). This system includes three
elements: 1) Library System, 2) Collection Management System, and
3) Mail System. These are all client-server systems and all operate
on a FDDI-based LAN.

1) Library System

IBM LibVision, a total library system made up of sub-systems for acqui-
sition, cataloguing, research, inventory, listing/statistics and other
elements, was purchased and then customized as needed. The spe-
cial characteristics of this system include its utilization of the biblio-
graphic data from NACSIS and OCLC, input and display of lettering
with the various Western language accent marks, KWIC (key word
in context) search, lateral search among Western language and
Japanese books, serials, and non-book materials, and the system’s
multi-media compatibility to handle both text and image.

2) Collection Management System

An image database system has been created on the basis of the [BM
NetMedia database platform in order to carry out cataloguing,
research, and object management of the art works in the Museum'’s
collection. This system allows on-line research from each staff mem-
ber's terminal. Both this collection management system and the
library system can be also accessed via intra-net.

PR 1) [V VP AR SRR s A 7 L hE R

3) Mail System

A mail system was created from Openmail software and is currently
being used by all museum employees from the terminals assigned
per individual employee. This is connected to SINET (the Science
Information Network) and thus allows the use of the Internet.

Figure 1) shows the plan of the Museum Information System, and
Chart 1) records the basic hardware and software data of this system.

[Fiscal Heisei 8 (1996) The Use of the Museum Information System
and its Revision]

Along with the strengthening of several of the sub-systems of the
Library System, this year saw the retrospective conversion of library
data, with approximately 6,000 items input. In the Collections
Management System, approximately 400 of the major paintings and
sculptures in the collection were input, and this data was then used
to publish an Mustrated Summary Catalogue of Paintings and Sculp-
ture. Program software functions were also increased to improve user
interface related to input and research.

The Mail System saw all employees go through a training period
which then allowed the true start of internal, museum-wide mail in
January 1997. The Museum opened the trial edition of its home page
to the public on the Internet on November 29, 1996 (Fig. 2). This
home page is made up of Brief History, Outline, Introduction to the
Collection, and Exhibition Calendar sections, and there had been
a total of 1,382 accesses from outside of the Museum by the end
of March 1997 (This refers to accesses to the front page. The total
number of accesses for the entire site was 5,002 accesses for the
January-March 1997 period). At that point a total of 16 works from
the collection were published in the site (32 works as of September
1997). These works and their index data are also accessible through
the Common Index of Museumn Objects of the Information System
on Cultural Properties and Art in Japan operated by the Agency for
Cultural Affairs. Our Museum also participates in the Forum of the
Information System on Cultural Properties and Art in Japan launched
in January 1997. (Hiroyuki Hatano)
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List of New Acquisitions

i AL i
Purchased Works

Fa AT —17 77—~ 1819-1877]
(i 2 Bt

18584F

ili#z, 7 A

50 = 64cm

Gustave Courbet|1819-1877
Sleeping Nude

1858

il on canvas

S0 64em

P.1996-1

ssee New Acquisitions

A /L F—3I 3| 1808-1879 ]

{HAT RO A ETUEDIT S F
=i

18624F

W=7

40,931 8cm (HE) /27.2 22 2cm (i [fi)

Honoré Daumier| 1808-1879]

Nadar élevant la Photogtaphie @ la
hauteur de 'Art

1862

Lithograph

40,931 .8cm (paper)/27.2 22 2em (image)
Delteil 3248 (ii/of 2)

G.1996-1

Provenance: Arcadia Gallery, Tokyo

Vary me Ny TA AT ETH—1720-
17781
M o— OB (4513550 kD68

Giovanni Battista Piranesi [1720-
17781

Views of Rome (six from the series of
135)

G. 1996-2~7

Provenance: Helmut H. Rumbler, Frankfurt.
ssee (3.1996-8 in Donated Works

{EFOMEE, 714740}
17614

TyFud, TeFL— Y
57.8%75.5cm (HE) /42.1 X63.4cm (D)

Temple of Sybil, Tivoli

1761

Etching, engraving

57.8%75.5cm (paper)/42.1 x63.4cm (plate)
Focillon 764; Hind 61, I/V; Rome Recorded (exh.
cat., 1989) 61; Wilton-Ely 194,

G.1996-2

(> EZOMBE, 7472 (FRD))
1761 %F

XyFvd, T TVv—"St T

57.8 % 75.5cm (#€) /44.7 % 66.5cm (R

Temple of Sybil, Tivoli

1761

Etching, engraving

57.8% 75.5cm (paper)/44.7 X66.5cm (plate)

Focillon 765; Hind 62, 1/11I; Rome Recorded 62;
Wilton-Ely 195.

(5.1996-3

SO R ET[HT P EHTRI AR Nos.29-30 iU AT A, T-He8 A F s FRROMFES ] 27T
OUERIC SO FETIMAL 258, SR, FFMES2 G EN L, GRS 0P, G
RGN

This list follows the Annual Bulletin of the National Museum of Western Ayt 1994 -
1996. 1t contains all the works purchased or donated between April 1996 and March
1997. The number tailed to each item indicates the museum’s inventory number: I is for
paintings, G for prints.

(3 ET DM, 74740 (R &
)

17614

TyFrl, Lo =iy

57.8% 75.5cm (H8) /62 < 43.8cm (RR)

Temple of Sybil, Tivoli

1761

Etching, engraving

57.8x75.5cm (paper)/62:x43.8cm (plate)

Focillon 766; Hind 63, I/IV; Rome Recorded 63;
Wilton-Ely 196.

(.1996-4

{EvLHE)

17624

TwF o, X e—rlgnd
57.8x75.5cm () /43.8%67.5cm (R)

The Ponte Molle

1762

Etching, engraving

57.8%75.5cm (paper)/43.8x67.5cm (plate)

Focillon 767; Hind 64, I/IV; Rome Recorded 64;
Wilton-Ely 197,

(.1996-5

(g T Tl —p G L
Ty e S — A T4 THE)

17634

TyF o, T =

57.875.5cm (Ht) /42.7 x68.6cm (i)

Two Churches near Tragjan’s Col-
wmn, S. Maria di Loreto and Santis-
simo Nome di Maria

1763

Etching, engraving

57.8%75.5cm (paper)/42.7 x68.6cm (plate)

Focillon 849; Hind 66, 1/1V; Rome Recorded 65;
Wilton-Ely 199,

(.1996-6

(HZH)T » AT T 5B
1763 4F

Ty, T —T Y

57.8 % 75.5cm (#) /45.2 x63cm (A)

The Tomb of Caecilia Metella

1763

Etching, engraving

57.8x75.5cm (paper)/45.2 x63cm (plate)

Focillon 772; Hind 67, I/V: Rome Recorded 66;
Wilton-Ely 200.

(r.1996-7

24



o VR R
Donated Works

EX— R4 — [ 1867-1947]
{(1&)

193350

ez, H-rrr A

67 <38cm

Pierre Bonnard|1867-1947]
Flowers

c.1933

Oil on canvas

67 % 38cm
P.1966-2

Yafr ey TR I LT —
[1720-1778]

Glifr~ 7 F A4E, 74 740 Gl @
— ORI IED)

17635

Lol y X e—bfg S
57.8x75.5cm () /45,6 x67.7cm (ki)

Giovanni Battista Piranesil1720-1778]
The So-called Villa of Maecenas,
Tivoli (from the Views of Rome)

1763
Etching, engraving
57.8%75.5em (paper)/45.6 X67.7cm (plate)

Focillon 768; Hind 65, I/I11; Rome Recorded 67;

Wilton-Ely 198,
G.1996-8
ssee (L1996-2~7 in Purchased Works

A A NS R TR (P.1996-2), PUFE e i UM BH (G 1996-8)
Donations are made by the following institutions: Yoshii Gallery (P.1996-2), Western Art
Foundation (G.1996-8)
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B/ Michiaki KOSHIKAWA

0

Italian Sixteenth and Seventeenth Centwry Drawings from
the British Museum: English Text Supplement, exh. cat.,
The National Museum of Western Art, Tokyo, 1996 (J£3)

[Ga]
“I disegni di Domenico Tintoretto: un contributo,” in Arfe
Veneta, Vol. 48, 1996, pp.57-69

“La Maddalena penitente della Pinacoteca Capitolina di
Domenico Tintoretto”, in P. Rossi and L. Puppi (ed.), Jacopo
Tintorvetto wnel quarto centenario della morte. Atti del
convegno internazionale di Studi, Padova, 1996, pp. 115-118
[Dialogo della pittura di M. Lodovico Dolce, intitolato L'
Aretino: BIRREEMR2) ], [I0HRE1355, 19964, pp.1-13(Jk
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