Foreword

This Annual Bulletin No. 31 covers the Heisei 8 (1996) fiscal year which lasted from April 1, 1996
through March 31, 1997 and reports on the National Museum of Western Art’s activities during this
period, including special exhibitions, new acquisitions, conservation work, surveys and other related
materials, and records.

Continuing from the previous year, the entire Museum remained closed during this fiscal year as
construction work proceeded on the underground exhibition space in the front garden and the anti-
earthquake measures (an isolating system) being incorporated into the Le Corbusier-designed main
building. This did not mean, however, that the museum’s normal activities stopped during this period.
Exhibition activities continued through the cooperation of other museums, with three special exhibi-
tions held during this period. The Crossing Visions — Europe and Modern Japanese Art from the Col-
lections of The National Museum of Western Art & The National Museumn of Modern Art, Tokyo was
held in cooperation with The National Museum of Modern Art, Tokyo, a Rodin: Selected Works from
the National Museum of Western Art, Tokyo exhibition was held at the Yorozu Tetsugoro Memorial
Museum in Towa-cho, Iwate prefecture, and an exhibition for children entitled “What Were the Sculp-
tures Made for?” was held in cooperation with the Tokyo National Museum. While the Rodin exhibi-
tion was made up solely of works from our Museum, the other two exhibitions were each planned
jointly by curators from our Museum and from the collaborating museum, and the works were also
chosen from the collections of the two collaborating museums. These were the first experiments of
their kind, and while they were originally considered as an opportunity to literally borrow replace-
ment gallery space upon the occasion of our museum closure, in fact they were heralded as exhibi-
tions which allowed an examination of previously unexplored viewpoints. And as part of our ongoing
effort to expand the breadth of our exhibition activities, we would like to find opportunities in the
future to plan exhibitions in collaboration with other museums on appropriate themes.

Courbet’s Sleeping Nude was the central element of our new acquisitions for the year. While our
Museum’s collection includes works by this representative 19th century realist painter in the various
still-life, landscape, figural and animal genres, it had not included an image of a nude woman, one
of the central themes addressed by the artist. This purchase thus filled this gap in the collection. Other
works purchased during the year included prints by Piranesi. The Museum already housed a con-
siderable number of works by this great printmaker of the late 18th century, but it had long been
the museum’s goal to own an entire set of the artist’s ceuvre.

The present construction work on the museum is expected to finish and the Museum to re-open
to the public during the Heisei 10 fiscal year (1998), and the Museum has taken the opportunity provided
by this closure to consider the history of the museum and the form it should take as it approaches
the 21st century. An internal investigative team “Project 21” was dispatched throughout the museum
to conduct a detailed survey of its operations. The results of this investigation has been published
as “The Message from the Western Art Museum: Future Thoughts on the 21st Century at The National
Museum of Western Art, Tokyo,” and this publication generated a considerable response. The Museum
is also endeavoring to maintain its cooperative stance with society in general, and as part of this effort
has begun publication of the “Zephyros- The National Museum of Western Art, Tokyo News.” Another
new publication that deserves special note is the Journal of the National Museum of Western Art,
Tokyo. These and other diverse activities by the Museum are noted in this Annual Bulletin.

Finally, I would like to make special mention of the donation of Bonnard’s superb oil painting,
Flowers, by the president of Yoshii Gallery, Mr. Chozo Yoshii, and the partial funding of the purchase
of the Piranesi prints Views of Rome by the Western Art Foundation. [ would like to express my heart-
felt gratitude to both Mr. Yoshii and to the Western Art Foundation for their generosity.

November 1997
Shuji Takashina

Director, The National Museum of Western Art, Tokyo
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